AOR: Where Have the Black Sounds Gone? 



LOS ANc.l LfcS -Has AOR radio become lily-while'! 

While lor the most pari program directors around Ihe US 
reply Dial black -oriented imisrcdorsn'i I'll Ihe AOR format and 
skin color has nothing 10 do with its programming. Mask inusn. 
is virtually non-existent at the AOR level 

Although program- I M , a dio was weaned on the earls 
rock'n'roll sounds oi Chuck Berry. Ltttle Richard and later Jimi 
Hendnx (still a staple at most AOR stations), lodas, the lines of 
demarcation have been diassn which have eliminated ans thing 
that isn't punsi nick 



B] ED HARRISON 

Reasons tor the ban of black oriented product s.irs . »ei each 
program director denies that racism in ans form exists 

Perhaps Inc biggest reason tor mucin auti-black sentiments 
is the eonelatioii between black music and disco w hich caused 
a great deal of negative feelings wnh rock audiences. 

"In Ihe last 24 months we weni through die »lisco destruction 
and there was .1 definite spin in factions, when disco became 
popular and compelitise with \< IK " s.tss ftnc-slo dl.nUlcii. 
program director ol KPRJ-FM 111 San Diego 

"Color seemed 10 disappear from rock'n'roll Blacks eias- 



Haled lo the disco sound Because of ihe tension between AOR 
and disco, there's been a lily-white AOR approach It's the by- 
producl ol what happens when Iwo forms of music collide." 
lays t il.iddcn 

S.iss l)a\c I ang. program dircclor ol WDVF-FM in Pitts- 
hurgh Ihe audience thai has selected our station is mosllv 
while. We've found they also listen u> other stations that play 
more black artists The problem is thai a lot of people confuse 
disco and black music 

t( unltttut-J *m pa^e .12) 
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MCA Studies Its Independent Promoters' Expenditures 



By JEAN WILLIAMS 

LOS ANGELES-MCA Inc is studying the 
financial dealings of some of its independent 
promotion men 

The investigation, spearheaded by Gene 
Froelich, head of ihe MCA Music Group, tails 
for documentation by the freelance promotion 
representatives of their expenditure. 

Promo reps reaction: page 3: 
labels* posture page 3. 

This information comes to light following 
the decision b\ the Warner Communications' 
(abets to ban (he use of independent promo- 
tion people. (Continued on page 14\ 



Superstars Spurring Sales Spurt 



By ROMAN 

NEW YORK-While nobody is saving that 
the rceevsion is over. U S retailers arc expect- 
ing a merry Christmas shopping season this 
year, which in many places has already begun, 
a survey of top retail chains indicates 

Sales have been bolstered by unusually hot 
product, and (here is more to come. 

**We are encouraged For every week lince 
Oct ) we have shown a consistent 20T in- 
crease, compared with only a ^ increase for 
the same period last year." says Ralph King, 
vice president of marketing for the 107-slore 



KOZAK 

RcCOfd Bar chain with outlets in }K states 

Rut other retailers, while expecting a good 
Christmas, are still finding (he market spotty 
"This has been a year of no sense," says 
Evan Lasky, president of the 95-storc Budget 
Tapes & Records chain that serves 50 markets 
in Western U.S. "It is kind of interesting, hut 
for a couple of weeks before the election 
people were sitting on their hands espcualh 
in blue collar areas 
"But in the last three months, people defi- 
(Continued on page $1} 



INDUSTRY AWAITS 
ELECTION IMPACT 

By GEORGE KOPP 

NEW YORK-Thc conservative tide thai 
swept Ronald Reagan into office Tuesday (4) 
may vet impact on the domestic music busi- 
ness. 

Most label heads feel it is inappropriate for 
them to comment on the results of the election 
and how it will affect the U S industry 

But Reagan's victory raises scleral ques- 
tions lor ihe industry, particularly in its deal- 
ings with Congress. (Continued on page 60J 
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The Dramaltcs are back, ottering a stylist) new album the *ay only they 
cart-THE DRAMATIC WAY Built upon layers ol high energy, strong meki 
dm nA classic ha/monies THE DRAMATIC WAV. on MCA Records, dis 
piip Ihe eve/ preseni mus.cal dvpfh ol one ol today's most popular vocal 
groups. It features "You're The Best Thing In My Life' and the hit single 
"Get It ' lAd»fiiii#iTwi»t) 



Consult Justice Dept. In License Case 

By JEAN CALLAHAN 

WASHINGTON - Before Ihe Supreme Court decides whether to lake up 
the case of CBS versus ASCAP for a second hearing, it is asking Ihe Justice 
Depi. for lis opinion on whelher hlankel music licensing violate! U S antitrust 
lawv 

The Justice Depi Monday (3>. was invited lo file a brief in this case which 
came back lo the High Court in Augusl when CBS petitioned for a second rul- 
ing. 

This 1 1-year-old dispute came before the Supreme Court for Ihe first lime in 
April 1979 (Continued an faff Ith) 

RCA Restructures Globally 

By JKV JJCHTMAN 

NF.W YORK -RCA Records says it's addressing itself lo "slower growth" 
lor the industry on the international level with a global realignment of the 
company. 

"We're addressing ourselves lo the problems of slower grow th by delegating 
responsibilities to creative record people as opposed to administrative man- 
agement people." comments Bob Summer, president of the label 

This iranslates to a more direct "hands-on" operation whereby managers of 
RCA international operations stay closer to the scene of local activity. 

(Continued on page 66) 
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"I LOVE M OUSTERS," truly the only albuns ol its kind' Retailers BE A 
WARE lor only you can put this album in your store As many children as 
there are. Ihafs how many albums you'll sell 1 Order lor all the little mon 
sters in your city Derails pafe W liHM Wonsiei Records LMR 6606 
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THE NEW ALBUM 
KEEPING OUR LOVE WARM 
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TheNewSingle 
'THIS IS NOT THE FIRST TIME " 
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Ex-WCI Indie Promoters Remaining Hopeful 



LOS ANGELES A number of 
independent record promoters sur- 
veyed believe that their lasoll b\ Ihe 
Warner Communications labels is 
iu>i -i temporary situation and ure 
confident Ihcvll be back on retainer 
bv Ihe beginning of Ihe new vear 

Each of those contacted feels that 
economies of the indusirv weighed 
BOM prominently in WCI's decision 
to go without the services of inde- 
pendents. 

Thus far. no independents haw 
been notified by other labels lhal 
ihev would be following suit. 

"I hope it doesn't escalate." says 
New York-based Herb Rosen who 

lost Elektra as an account Every- 
one needs promotion and the best 
ones are the independents li\ a sign 



of ihe times The cosl factor has gone 
up ircmcndouslv " 

Although he's log! the Llcktra uc- 
counl "lenipoianlv.' Rosen also is 
on rBftlifl CI It PoiydOf, Casablanca. 
Mercury. Dc-Lilc. Solar. Vaniasv. 
E MI- America. Boardwalk and KSO 

"If all the majors dumped all in- 
dependents, I behew they'd he back 
in due lime because eompunies 
won't tare as well." he sa\s 

The last ret-ord Rosen worked Tor 
Elektra was ihe Pointer Sisters' 
"Could I Be Dreaming" which he 
claims was added to WABC-AM in 
New York last week 

Washington. DC based JocCash 
expresses disappointment in losing 
Warner Bros and although he'* not 
happy about it. he understands that 
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economics played the key role ( ash 
had been working all Warner Bros 
and Cietlen product 

In addition lo Warner Bros . (_ ash 
is still einplowd b\ Arisla. AAtM. 
V apilol, VVIydoi. RC A and RSO. 

Cash believes there arc "loo 
many" independents m Ihe stieei. a 
result ol record company layoffs 
which saw many loiincr label pro- 
motion people turn independent 

Cash, like others contacted, denies 
the lees independent- charge lor 
their services are exorbitant He 
claims the lees aren't anywhere near 
Ihe six figures staled in last week's is 
sue. "It gave the impression that aU 
these guss are making that kind of 
monev." he says 

A major Fast Coast promotion 



rep. who wunls to remain 
anonymous, helteves that the inde- 
pendent pro mo cut wai strictly 

budgeiars Although he's no lunger 
working Warner Bros pioduct. he's 
still on retainer at Atlantic/ Atco and 
doing special projects Tor Eleklra. 
and has lost nOOtftCI accounts. 

"I believe thai with the new year 
we'll be haek allhough ihe money 
might not be as big as n was." he 
say*. 

"It's happened before losing ac- 
counts at certain times of the year." 
explains New York-based Barrv 
Resnick. who has lost Warner Bros, 
but is still on retainer by Capitol. 
Chrvsahs. Molown. Columbia and 
other major companies. 

*Tm liHikmg forward to doing 



business w ,|h Warner Bros again, 
hopefully around the first of the 
year." says Resnick 

Boston-based Jerry Brenner, in 
Ihe market lor In years and also on 
retainer by most of the major labels. 
Uyi he h js told the cut was strictly a 
budgetary move. He loo, is still 
working Allantic/Alco product and 
had been working (he Kings LP for 
Elektra until last week. 

Brenner retulcs the large sums of 
money being paid lo independents 
vaymg. "I've never seen money like 
that" 

Joe Isgco. based in Los Angeles, 
stales "Warner Bros did what was 
nghl lor the company." even though 
(Continued on pagv Sft) 



Jukeboxes 
Endangered/ 
Survey Says 

By ALAN PENCHANSKY 

CHICAGO-- A new survey, show- 
ing ihe U.S. jukebox machine count 
approximatcls 100.000 below previ- 
ous estimates, is being used by juke- 
box operators to battle copyright in- 
terests. 

The research claims today's U.S. 
jukebox population is between 
251.000 and 388.000 units Previous 
estimates of jukebox indusirv si/e 
have placed ihe total at between 
400.000 and 500.000. 

It's estimated 150 singles are pur- 
chased annuallv for each box 

The new data represents Ihe first 
lime the Amusement and Music Op- 
erators As&n has prepared a quan- 
li live indusirv study In citing ihe 
numerical decline, operators want to 
force back an\ increase in ihe S8 an- 
nual jukebox copyright royaltv fee. 

"We do know thai ihere has been 
a decline in the number of juke- 
boxes." affirms Leo Drosie. incom- 
(Continued on page 6ft) 

U.S. High Court 
Hears Arguments 
On Air Formats 

Bv JEAN CALLAHAN 

— WASHINGTON The VS. Su- 
premc Court heard arguments Mon- 
day O) in Ihe WNCN-FM U-ienerV 
Guild case. »hich concerns ihe 
propncis of ihe Federal Communi- 
r unions Commission's insolsemcni 
in regulating radio formats 

Attorneys' pleas were interrupted 
frequently b) ihe Supreme Court 
justices whose questions suggested 
concern with broadcasters' rights lu 
run their businesses without exces- 
sive government intervention. 

Public interest group proponents 
who packed the spectator, benches 
expressed fears that the court would 
overturn the 1979 Appeals Court de- 
cision requiring the FCC to respond 
to listener groups' complaints that ;i 
broadcaster's format switch might 
mean the Joss of a "unique" radio 
format in a particular community. 

"I thought Kriss IWNCN Listen- 
ers' Guild attorney Krislen Booih 
-.Glenl argued weil." said UCLA 
communications professor Charlie 
Firestone. "I thought she argued 
belter than her opponents But then 
I support her argument " 
Arguing li M i hi fl i n rinmnil f< ( ' 




ARTS & POLITICS-Steve Marriott, left, and Bobby Tench, right, of Humble 
Pie join Aerosmith's Steven Tyler onstage at the Lexington Arts Center in 
New York, site of "America Live," a live 90 minute election eve telecast on 20 
AOR radio stations, designed to get rock fans to vote. The public service pro- 
gram, produced by Contemporary Communications, Is the first in a series of 
such shows. To be released as an LP by CBS, the debut show also featured 
Don McLean. Richie Havens, the Shirts. Felix Cavalieri, Elliott Murphy, and 
other guest artists. 

New Dan LP Bows $9.98 
MCA Superstar Product 



LOS ANGELES The release of 
Steels Dan's "Gaucho" on MCA 
will mark the label s highest priced 
single album outside of a soundtrack 
or cast LP. 

According to Gene Froelich head 
of the MCA Music Group, the Steely 
Dan album will herald the begin- 
ning of future $** ^8 superstar prod- 
uct. 

"The album is one. if not the most 
expensive we've had in terms of pro- 
duction costs." says Froelich 
'"We've seen no adverse impact ai 
59,98'* 

MCA has previously issued the 
soundtracks of "Xanadu'' and 



"Smokey And The Bandit 2" al 
$9 98 

Last week Capitol released Neil 
Diamond's "The Ja*v Smger (Origi- 
nal Songs From The Motion Pie- 
lurc)." a single pocket LP also fur 
$9.98 

In Seniembci at ihe Budget Tape- 
^x Records meeting. MCA Distribut- 
ing president Al Bergamo first pre- 
dicted that the $9 98 list LP is on the 
horizon shortly Bui then he pre- 
dicted \\ U> become reality in 1981 It 
now appears lhal ihe umeiable has 
been moved up and the industry is 
on the verge of another price hike on 
superstar product 



WCI Is Alone; Other 
Labels Deny They'll 
Kill Indie Promotion 

LOS ANGELES -No other major labels at this time are planning 10 follow 
Warner Communications' lead by Idling go independent promotion represen- 
tatives Promotion heads and label presidents believe that the need for their 
services is loo great and that budget- 
ary outlays fur such services may not 
have gotten out of hand 

Says RSO president Al Coury. 
"We're not cutting back on inde- 
pendents We've always had a lim- 
ited promotion staff anyway, 

"I'm aware of WCI's action and 
it's something I've considered mv- 
IClf Independents are an expensive 
pjrt of promotion and it's gotten out 
of hand in ihe last few months I'll 
make a decision in Ihe next two 
weeks." says Coury. 

"We have no plans whatsoever of 
letting go our independent promo- 
tion people." states Bruce Wendell. 
Capitol's vice president of prorm>- 
lion "Independents are an impor- 
tant and valuable part of the indus- 
try I have no reason lo let ihem go." 

Dick Williams, vice president of 
promotion al EMI-Liheriv. also has 
no plans hi discontinue working: 
with indies 

"They play an important role." he 
say s. "So far none have gotten so far 
into my budget that I couldn't afford 
their services 

Williams, w ho works wilh approx- 
imated 1U independent promotion 
reps, sees them as invaluable during 
heavy release schedules "When 
y ou're working a lot of singles, it can 
be 100 much lor the siaff." he says 

Commcnis Pal Pipolo. vice presi- 
ded promotion at MCA "I've never 
had whalever troubles the other la 
beta have gotien inlo because of 
spending loo much money I have a 
lull promotion siaff and use inde- 



pendents as support, not as an al- 
ternative to accepted promotion 
practices 

"Everyone needs help now and 
Ihen." continues Pipolo. "but olher 
things go into promotion beside get- 
ting records on play lists. 

"And I find it insulting when any- 
one implies that independents are 
more qualified lhan my own staff." 

A CBS Records spokesman says 
"Absolutely no comment." adding 
"we do not follow the lead of 
Warner Bros or any other label." 

A spokesman for RCA claims ihe 
label has no plans to eliminate its 
use of independent promotion men. 
while a spokesman for Poly Gram 
says there may be "some culling 
back for economic reasons" and that 
Ihe company was "certainly study- 
ing the whole thing It's a pretty sen- 
sitive issue." 

According lo independent promo- 
lion representatives, none of the re- 
maining labels have indicated to 
them that thes would be following 
WCI's lead 

The news of WCI's severing its 
business ties with independents 
caught man\ in the industry by sur- 
prise, allhough there had been hints 
of BOOK concern among upper ech- 
elon executives at several labels 
about the rising cosls of using free- 
lancers Caught in the middle are 
those freelancers whose COMI arc 
reasonable and who have no rela- 
tionship with the high ticket individ- 
uals whose fees are now being con- 
sidered exhorbitani by some 
managements ED HARRISON 



Supreme Court Leaves Artist's Control Power Murky 
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WASHINGTON -The U.S. Su- 
preme Court's decision not to hear 
arguments about an artist's control 
over his name and likeness once he 
dies, leaves two lower court contra- 
dictory rulings standing pat 

The High Court ruled Monday 1 3 1 
it was denying a hearing requeued 
by Factors Etc.. Inc. in behalf of the 
Elvis Presley estate lo clarify the 
matter for all artists. Also involved 
in the petition was Boxcar, a mer- 
chandising firm owned by Presley 
and his manager Tom Parker 

By stating "hearing denied." (he 
High Court leaves the two contra- 
dietory rulings as guidelines for 
— u^cr artist's estates 

titxolved is a 1977 decision bv Ihe 



Second District Court of Appeals 
(New York. Vermont and Connect! 
cull which ruled in an action ihat 
Factors brought against a Hrm 
called Pro Arls lhal Factors was 
within its legal nghis as (he exclusive 
merchandiser of Elvis Presley Items 
lit hall Pro Arts from selling a Pres- 
ley poster for which it did not have 
Ihe estate's permission 



Also involved is a 1980 ruling bv 
the Sixth District Court of Appeals 
(lermcsscc. Ohio. Michigan and 
Keniucks i which ruled thai Factors 
could not stop the Memphis Foun- 
dations |rom ^effing a pevvler statue 
ol Presley since it felt (here was no 
binding law which allowed an artist 
fohaiehis ndmcjnd MkeOCSS (Mated 
onto his heirs and assignees 
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So according lo Factors and Pres- 
lev estate attorney Allan Browne in 
Los Angeles, the Hjgh Court left 
standing one ru\e in New York and 
another in Tennessee 

"i believe the legal opinion of the 
Federal Court of Appeals in New 
York is more logical, persuasive and 
firmly rooted m proper le«al prin- 
ciples." Browne sa\s "The bulk of 
states lhal haven't decided this issue 
will follow New York's lead." 

Browne points oui Factors will 
seek damages from Pro Arts for its 
unauthorized sale ol the Presley 
poster suiee the New York court had 
ruled that "the right of publicity is a 
form of properly thai may be passed 
onto heirs and assignees." yhted mi 
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U.K. Execs Ponder Record Industry's Future 



Opinion Mixed, But They 
All Look To Better Times 



By NICK ROBE 

LONDON As the Christmas 
sell-in proceeds, offering .1 icmpo- 
rarv boost to U K. disk sales, indus- 
try/chiefs here are asking themselves 
when a permanent upturn can be e.v 
pecicd. and wondering what lies m 
store for (he industry in the '80s. 

Opinion is divided EMI manag- 
ing director Cliff Busbv poind t«» the 
end of 1981 as perhaps the time 
when "some real improvement" can 
he hoped for Pol y G ra m Leisure 
chief David Pine believes the market 
is bottoming out now and "the blea- 
kest days may well be over." 

Rut Derek Green, managing di- 
rector of A&M. currently Britain's 
most successful independent, says. 
"I sec no growth ahead We'll just 
have to adjust to the smaller volume 
available to us in (he home market. 

••Where 1 do see growth, though, is 
in developing areas like the Middle 



RTSHAW 

Fast. Africa and South America. 
Fortunately. Britain is a creative 
source for overseas markets and 
that's where we have to look for ex- 
pansion in the future " 

Some hope the emergence of u 
striking new talent will precipitate 
renewed growilv Say> Magnet Rec- 
ords' head Michael Levy "At the 
moment the industry lacks excite- 
ment But talent wilt come along to 
create that special stimulus Look at 
the cinema industry that went 
through a terrible phase, then one or 
two great films were made and the 
industry came alive." 

Critics say the established music 
business has lost its touch with a&r. 
creating the vacuum a myriad of tiny 
independent labels have moved in to 
fill Not surprisingly, thai view is less 
popular inside the record com- 
(Conunued on page HI) 
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THE WINNER— Percussionist Ralph MacDonald accepts one of the National 
Academy of Recording Arts And Sciences' most valuable player awards from 
Roberta Flack at a ceremony sponsored by the New York chapter. 

Pay TV And Home Video 
Issue Stymies AFM Pact 



Pickwick's 
Rack Wing 
Readjusting 

By JOHN S1PPEL 

LOS ANGELES-The an- 
nounced break from retail has Pick- 
wick's raCfc division flexing its street 
smarts 

Notes senior vice president trie 
Paulson 

"Where retail is centralizing, we 
are decentralizing Imminent and 
continuing demographic shifts im- 
pact immediately. Demographic 
projections through 1990 emphasize 
a diminishing family size. 

"Over the next decade, nur prime 
target, the 25-to-44 age group In- 
creases by 15 million Median family 
size will dip to 1.8 persons during 
that time Concurrent with the 
mounting energy crunch, this forces 
one-stop shopping at our racked de- 
partments. 

"Pickwick rack must line-tune its 
Overall thrust to convert retail 
square fuoiagc in host retail stores to 
a contribution that is consistent with 
their strategic direction The goals 
could be either profit margin, traffic 
or image-building, depending on 
the individual mass volume retailer 
or mass merchandiser.*" 

The severance from retail enables 
rack, based in separate quarters now 
at 7600 Wayzata Blvd . Golden Val- 
ley, Minn, to buy. warehouse, ad- 
minister and office autonomously. 
The separation. Pickwick execs 
Paulson and Jim Lara both feel, en- 
ables them to tailor more distinc- 
tively to trie needs of individual 
chains and stores within the chain 
Says Paulson: "Go into a Sears. 
K-Mart Target or JC Pennev depart- 
ment They no longer look alike 
Dean Lmdbloom, sponsible tor 
store design and fi Muring, annually 
(Continued on page 66) 



By CARV 

LOS ANGELES-The striking 
American Federation of Musicians 
are still reeling from the film pro- 
ducers* surprise introduction of the 
pay television /home video issue into 
the negotiations The AFM has filed 
charges with the National Labor Re- 
lations Board and talks have been 
postponed indefinitely. 

"It was a brand new issue." states 
BobCiolhers, AFM executive assist- 
ant to president Victor Euenlcalba 
"It has not been proposed or dis- 
cussed What Iheir motive is. I have 
no idea." 

Talks were suspended Oct 29 
when pay tv.'home video was intro- 
duced Until thai point the thrce- 
month-old musicians strike had 
been over the pa \ men is tor the reuse 
of music in film and television pro- 
ductions 

producers are offering the AFM a 
pay tv/vidco agreement which calls 
for a 4 residual for original pay 
tv programming sold 10 non-pay IV 
but not for the market of origin Pro- 
ducers are refusing to agree to a set- 
tlement winch docs not take into ac- 
count the pay iv/ video issue 

The AFM. stating thai the reuse 
issue and the pas tv 'video issue 
were to be dealt with separately, has 
charged the producers with unfair 



DARLING 

laboi practices with the National 
Labor Relations Board 

Though this comes as a blow to 
the union, there has been some posi- 
tive fallout if we had any dissen- 
ters, they've been eliminated." states 
Crothcrs of musicians who were not 
sympathetic to the strike. "Many 
who wanted to settle arc now upset 

Crothcrs also says that support 
and cooperation arc coming from 
foreign musicians in Belgium. Eng- 
(Conttmted on page v; 

BOW SECTION 
FOR VIDEO 

LOS ANGELES Video will be- 
come a new section in Billboard be- 
ginning with next week's issue. 

The new section will coincide with 
Billboard's second International 

Video Music Conference slated tor 
Nov 20-23 at the Sheraton Univer- 
sal Hotel in North Hollywood 
There .'ill also be a special section in 
that issue devoted to the mushroom- 
ing video market 

Billboard has been covering the 
video industry lor the last 10 years 
The new weekly section will track 
events in the video industry world- 
wide 
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Record Companies 

A realignment at RCA International has Adolfo Pino, who had headed 
K< Vs Souih American operations from Rio dc Jamero. Brazil, taking on a 
dmonal responsibilities for the Pacific region as well He will be responsib: 
for RCA companies in Argentina. Brazil. Mexico. Japan and Australia as well 
as 1 ar East and Latin American licensing Cuiseppe Ornalo, RCA Recordi 
Europe vice president, maintains his dutie 
for Italy. France. Germany. Spain. Grca 
Britain, Holland. Belgium and licensing for 
the resi of the continent Meanwhile Mel II- 
bt-rman. division vice president, takes on re- 
sponsibilities tor African licensing At RCA 
| id | K Don Ellis becomes record division 
managing director He was formerly execu* 
livi creative vice president for Motown Rev- Ornarto 
ords in Los Angeles and before that a&r vice 
president at CBS Also. Jack Craigo. who had been managing director of I 
RCA"s British operations, remains in London as a consultant for the firm 
Larkin Arnold moves to CBS Records as black music a&r vice president and 1 
general manager in New York It is a new post w hich puts him in charge of A 
black -oriented acts on the Columbia. Epic and Portrait labels. He was at Ann 
Records where he was a senior vice presi- 
dent RussShaw i" upped at Riva Records 
in New York to vice president of the Phono- 
Gram-disinbuicd label He had been work- 
inn in promotion for the label Tom May 
St* is retiring as A&M Recording Studio op- 
erations director in Los Angeles Don llahn 
takes over m his spot and continues as 
iiberman recording engineer Thomas B. May becomei 
manager of the studios. He joined A&M in 
1972 asa maintenance engineer, . June Wilder moves up at CBS Record* to 
customer merchandising associate director in New York She was customer 
merchandising manager. Nick Maria takes over as national sales manager 
of albums and tapes for Atlantic Records in New York Maria formerly wu 
the label's Northeast regional sales manager Joey Averback joins Elektra/ 
Asylum m Los Angeles as West Coast a&r 

I manager He comes from Mike Post Produc- 
tions. Inc.. where he produced records for 
several labels and became involved in a&r. 
Lydia Samo is upped to artist develop- 
ment nunager at Chrysalis in Los Angeles 
jnd Anne Chwal is, promoted to artist devel- 
opment Coordinator Sarno has been with the 

Arnold ,,rm ^ or * ' y ean ,n ar!lsl development 
Chwat was >n the department for two years. 
Laurence Braverman joins Elektra 'Asylum in New York as as national col- 
lege promotion representative He was album promotion representative for ha 
area for Ampersand Magazine and. most recently . the national director of Side 
One Creative Marketing in Los Angeles. Dan Lienart is boosted lo advertis- 
ing and promotion vice president for Light Records and Lexicon. Music Inc. 10 
Woodland Hills. Calif He was creative serv- 
ice! director 

Marketing 

In a realignment of executive positions in 
conjunction with Pickwick International's 
splitting up retail and wholesale operations 
into autonomous divisions Jim Lara be- 
comes senior vice president and rack mer- 
chandising manager, trie Paulson becomes 
rack sales and service senior vice president 
Both work under the direction of Jim Moran. Others assuming new corporate 
titles for rackjobbing include thee divisional vice presidents Bill Hall. San 
Francisco. Arnse Crov*, Minneapolis, and Herti Dorfman. Somerset. Mass 
They are responsible for the West. Central and East respectively. 

Related Fields 

Catherine trench, chief operating officer 
of the American Symphony Orchestra 
League In Vienna. Va .is upped to executive 
vice president and chief executive officer of 
the League Regina Danfas joins CBS 
Cable in New York as international manag- 
ing director She comes from Viacom where 
she was sales international v ice president. . 
Nick T«Sta is now promotion marketing vice 
president '°i Ben Scotti Promotions in Los 
Angeles Testa has worked with the firm since 1975. . . . Alfred Mom 
moves to Home Box Office as West Coast programming director in Los An* 
gcles He was supervisor of dramatic scries development for Paramount Tele- 
vision Probations and. recently, was scries development director for Aaron 
Spelling Produvlions The home audio group or Jensen Sound Labor** 
lories in Schiller Park. Ill has three new regional sales managers Nate ApM- 
hiium. tcM metis national sales manager for K.LH. \s now W ostein regional sales 
manager Peter Konold, formerly. Midwest regional sales manager (or Tech- 
nics, is now Central regional sales managci Jack Smith, w ho w as w ith Dvnaco 
as national sales manager, i- now Eastern regional sales manager At Pans- 
sonic. in Secaucus. N J Hi*a» Varna uehi has been made acting general man- 
i , loi ilu auto products division IK was avsislani general managa of the 
auto prod tic In division JoeSholoku becomes assistant general manage I .'I the 
corporate planning division He was export manager for the MEl air condi- 
tioning div isioii Georpe P- . Prl i l i n a n ii h k l i t I .1. ■ im -^i \ eu \ ^ M 

(ConiinuedStipaw /, W j 





Hahn 



Braverman 





Lara 



Paulson 



AN ALBUM WITH SOMEONE FOR EVERYONE. 

Charlie Daniels, Andy Williams, Herve Villechaize, 
Ellen Foley, Jimmy Hall and others join the Children of the World on 

"The Time Is Now." 



This unique anthology is a record that the whole family can listen 

to together. 

The appeal of the Children, their music and their special guests is 
not limited to one age group, it is universal. 

Anyone who is eager to hear an uplifting song will respond to it. So 
don't wait to order it Don't wait to play it. 
"The Time Is Now." 



Children of the World in "The Time Is Now" 

Aspecal album »*h special guests. FeatZg "Why." 





larr trademarks ol CBS Inc. Produced by Steve Popovich and Bill Juste Executive Producer Lewie Petze 



On Epic" • Cleveland lntemat>onal' m Records and Tapes. 

Cleveland International Records a a devreion of the Cleveland Entertainment Company. 

PO Bo* 783. WiHa&in. OH44094 (216)951-0993 
538/v«*^Avenue,NewYortt,NY 10022 1212)935-8630. 



Peaches Superstore 
Slated For Chicago 



CHICAGO Peaches Records 
will have lis first Illinois store b\ 
cirly 1981. pari ol t new shopping 
center on Chicago*! weM side 

The new Peaches superstore will 
uccup\ 1 1 square feet ol" space, 
or about half of the L-shapcd mall 
ccnier Construciion ts continuing 
on the building with a Dec I open- 
ing targeted 

Developer, are supposedly con- 
sidering the name Peaches lor the 
entire properly, located at the busy 
Harlem and North Ave intersection 

Mathis On Cable 

LOS ANGELES -Home Box Of 
ficc will air "Johnny Mathis In Con- 
cert" later this sear from Renal Al- 
bert Hall tn London Show reviews 
his 24-year career. 



The intersection, also the site of a 
Sears store, divides Chicago and the 
suburbs of Oak Park. River Forest 
and Elmwood 

According to Cold well Banker 
the Chicago rcallv firm leasing the 
project. Peaches is in discussion for 
additional Chicago locations Cleve- 
land and Milwaukee- are other Mid- 
west cities in which (he Southern 
California based chain Operates 

"We have three other locations 
that hcYc presently negotiating on 
to put them in Chicago," David 
Bob) of Coldwell Banker sayi 

A representative of the Oak Park 
Development Corp . a promoter ol 
commercial development in the sub- 
urb, suvs completion of construction 
before Christmas, as planned, 
seemed unlikely. 




RCII 

Rtcotd manufacturing Corp. 



(Sew York City's 
Only Record 
Pressing Plant 





super-till' 
one stop music jobbing 
full line of print music 
' musk of all publishers 
WATS program (full time) 
'orders shipped within 48 hours 
'monthly pops' bulletin 
'quarterly buyer's guide 
'dependable service ond selection 
the best discounts 
Coast-to-Coast, contoct the nearest 

Carl Fischer 
Music Jobbers 

"Music Jobbers to the World's Dealers" 

Co'l Fischer ot Chicogo WoJ'or Korte S Son Carl Fischef ot las Angel? 

31? South Woha^h Ave (Corl Fischer ol New York) 1 101 South Hope Sired 

Chicogo Mlnotl 60604 54 Cooper Square to* Angeles CA 90015 

(312) 427-6652 New York. NY 10003 (7'3| 749-5227 

(2121777 2550 



Genef al News 




IDLE S HOUR-Monty Python's Eric Idle gets a star-studded hug after the 
live Python show at the Hollywood Bowl. The show included material from 
the "Contractual Obligation Album" on Arista. The admirers, from the left, 
are Penny Marshall, Carrie Fisher and Lauren Hutton. 

UM Leasing Corp. Offers 
150+ Master Recordings 



NEW YORK-A master catalog 
of 11 least I50 recordings bv well- 
known artists is being made avail- 
able for lax shelter purposes by UM 
Leasing Corp. of Port Jefferson. 
N.Y. 

According to Joe Mauceri. a 
spokesman for the compans. UM 
Leasing Corp. has an option to pur- 
chase these masters, which in turn 
arc leased to investors who with to 
lake advantage of tax shelters write- 
offs. 

Mauccn notes that the firm's ar- 
rangement differs from traditional 
recording tax shelters in that the 
mastcrs are leased rather than sold 
lo the investor (Billboard. Nov I, 
1980). He says this approach "will 
fly by the IRS." based on a "favor- 
able" tax opinion by lax authority 
John Bishop 

The compans. Mauccn adds, has 
options to buy previously unavail- 
able masters b) such performers as 
the Fifth Dimensson. Tony Orlando 
& Dawn. Andy Williams. Jack 
Jones. Chuck Mangionc. the Plat- 
ters. Kiev Bros.. James Taylor. Bills 
Joel. Gladys Knight & the Pips and 
Jerrv Lee Lewis, among others. 

For leasing purpose*., these mas- 
ters arc grouped into three price cat- 



ALL-FEMALE 

BIG BAND 
ROLLS IN L.A. 

B> DAVE DEXTER JR. 

LOS ANGELES- A big band 
here named Maiden Voyage, di- 
rected by 34-year-old Ann Patter- 
son, is doggedly attempting lo revive 
the all-female orchestra tradition 
pioneered b\ Ada Leonard. Rua 
Rio. (he International Sweethearts 
ot Rtmhm and lna Ray Hutton 
back in the 1930s and '40s. 

"Wc are observing our first birth 
day anniversary this week." Patter- 
son says ' h\ a daily scuttle, but 
there are 1 7 of us who believe we can 
achieve our go.il of making musi- 
cally exciting records and helping 
establish big bands again as box- 
office champs " 

Patterson began her career as a 
dttliol oboist a' North Texas Slate 
Univ. She's only slightls aware of 
the era when all-lcmalc big bands 
tared well as show business attrac- 
tions. The lads groups plavcd ihe 
nation's poshicst theatres and most 
spacious balliooms Four radio net- 
works aired their music on late night 
beamings into all 48 states 

ri.mti:' L .id .ilt* » saxophone and 
doubling on soprano, Patterson 
(Continued on page St) 



egoncs. $230,000. $430,000 and 
5650,000 A determination of each 
category. Mauccn adds, has been 
made by written appraisals by cval- 
uators who Mauccn says have long 
experience m the recording industry 

Maucen. who notes that the in- 
vestor lakes the responsibility for the 
production and marketing of ihe 
masters, has been conducting semi- 
nars on the company's lax shelter 
approach, the mosl recent being 
held here Thursdas (6>al ihe Jericho 
Sound Studios. 

He says the compans expects to 
exceeded a projected purchase com- 
mitment of SI00 million dollars by 
the end of the year 

December is considered a particu- 
larly strong month for lax shelters, as 
potential investors arc belter able lo 
evaluate their annual incomes and 
which portions thereof to commit lo 
lax shelter situations 

UM Leasing Corp is headed by 
William B Mcdins. president Pete 
Bennelt. a veteran music industry 
promotion manager, is special con- 
sultant 



Audiofidelity Inks 
Gryphon Linkage 

NEW YORK -Audiofidelity Rec- 
ords and Gryphon Records have en- 
tered into a long-term licensing deal 
that will sec the jau-bascd label re- 
main in the Audiofidelity fold "it 
perpetuity" so long as active mer- 
chandising is maintained 

The move is described as an 
gur\ of Audiofidehls's intent 
versify and broaden the re" 
scope of Ihe company now h 
by Dan Pugliese. 

The new arrangement (for 
past year Audiofidelity has p~ 
and distributed Gnphon) wiU 
permit Gryphon founder No 
Schwartz to step up production 
new albums He say s at least 10 
titles will be produced a year. 

Of (he 17 .tlhums in the Gryph 
catalog, feature attention is paid 
such artists a Mel Torme. Lena 
Home. Michel Le Grand. Buddy 
Rich and Cy Coleman. The label has 
earned six Grammysover the yean. , 

Rights to Schwartz's producti: 
on thcSkye label also are covered 
the deal and it is expected 
choice items chosen trom ihe a 
in the catalog w ill be repackaged 
dcr their new auspices. 



DAVID WERCHEN, esq 

former We President. Business AfrehS* 
vkI Director of Law lor Phonogram/ 

Mercury Record. 

is now engaged In the 

Representation of 
Entertainers 
and Athletes 

with Law Offices at 

150 East 58th St. 
Suite 3000 
New York. NY 10155 
(212) 486-0535 



OpressingO 

^»"^ HIGH QUALITY 

Mastering — Plating — Pressing 
Color Separations — Printing — Jacket Fabrication 
2 Fully Equipped 24-Track Recording Studios 
"ALL UNDER ONE ROOF" 



oca 

CUSTOM PRfSSING 



2832 Spring Grove Ave., Cincinnati, Ohio 4S22S 
Phone IS I 3 > 661 8400 I TWX (OCA CUSTOM CINI 810-461-2789 




We call ihem "indent Album Co- 
nn'. We hove 39 in lull color 
(scenic views, graphic designs reli- 
gious, etc | which can be Imprinted 
with your own artist and title {& 
pholo It you wish) at a Iraclion ol 
the cost ot a custom cover (Oi 
course we also do custom covers ) 



V 



■Cev ' \f - » .Inc. 

160 Ent SGlli Si-. - 0«pl. NZ 

I Y HIITO Tel 7SB 3?3?^ 



'Being an 
artist takes 
total dedication. 
But so does 
managing an 
artist s money. 



Business Manager 10 
People in Ihe Arts | 

OAVIO FEINSTEIN 
MANAGEMENT CORP. 

635 Madison Ave Suite 1 300 
New York. N Y 10022 
(212)888-0280 

"51 S U II U 'l la UU I 



HE ALAN OARSONS DROJECT 



The Turn Of A Friendly Card . 

A magnificent tale of obsession by the 
creators of I ROBOT. 



mm{\M 



Wll 



Produced and Engineered by Alan Parsons. 



They've never appeared in concert, 
few people know what they look like, 
yet they've sold over 
ten million records worldwide. 



The Turn Of A Friendly Card. AL 
The Alan Parsons Project 
at their most spectacular. 

Featuring the hit 
"Games People Play." so*?* 

On Arista Records and Tapes. 

ARISTA 



Flash maker! — Record World 
Most Added: 

Billboard, Cash Box, Radio & Records, Hard/FMQB, Album Network, 
•■•(h^tot Chart Debuts: BB:87 */ RW: 65 */ R & R: 13 



General News 




THANK YOU— Paul Simon receives a thank you plaque from DiCeasare-Eng- 
ter Productions in Pittsburgh following his sellout performance at the Stanley 
Theatre. At the presentation are Mark Wallace, Warner Bros. Pittsburgh pro- 
motion man, left, and Kevin Fennessey of station FM97 which promoted the 
event. 



- Special Fall Rate of 



$733 FOR 10 HOURS BLOCKS 

or only $77.99/Hr. No Minimum- 
Check This Q ul-Um't edOWet_ 



£r fiSiSS bus * np ssres 

W lf SK.'. t^fg^W'a Drum. 



it,. r,i^ ...tf 5 «<>J«**"» 

««o.»»9 us* * 

■a 52fiEjEH! 



Ask About 

^■WEStf ass • - — 



n osi oii i im:i:oimis inc. 

220 West 19th Street. New York, N Y. 10011 

Phone Toll Free: (BOO) 221-7938 or (212) 691-8884 • Telex: 237891 

CUTOUTS 

We have the titles— 
We have the prices 

Sp id Ioi COmpiuie piicd list - 




AFM Strike Hit With New Snag 



» Conttmu ti from 0tf£V 4 

I, mil Mexico tnd Australia Pac 
a l M has been especial!) critical »>f 
producers who have tone abroad 10 
have / • . > i r l j m - tcored 

Last week. AFM Local 47 pie*** 
deal Mai Herman saucd .1 release 
denying rumon ibai his local and 
the portal ai m are -it oddi over the 

MAGAZINE PUBLISHER 



pa) iv/video issue rhe Local 47 
board i»i direvtori hoi posted •> rato* 
lotion repealing the union's ini.it 
koUdarily" with the Al M 

Herman cites ih.it musicians arc 
slrcach well protected in terms ol 
videocaasettcs and videodtiks under 
icparatc recording coniractt. Bv bv 

eluding thi-. issue under the currcnl 
film contracts, **WC lie simply being 



Guccione Starts Penthouse Records 



LOS ANGELES Penthouse 
Records Ltd is ihe newly fanned 
addition to editor/pubtishei Bob 

Gucci one's empire of Penthouse. 
Omni and Forum magazines. 

Heading up the new Penthouse la- 
bel is Barney Ales, former president 
of Motown Records jnd more 

recently Elton John's Rocket Ret 
ords. 

His lop priorities include market- 
ing and vetting up independent do- 
mestic and foreign distribution 

Penthouse Records' first release 
w ill he the KMUtdtrack from the ' 1 7 5 
million film "Caliqula." written h\ 
Tom Biggs The two-record set lea- 
lures Ihe single "We are One" and 
the "Caligula" love theme in ballad 
and dance version.* performed b\ j 
vocalist named Lvdia 



2 Movies For 
New Pistol Firm 

LOS ANGELES As part ol their 
new film production company, Pis- 
lol Productions, lyricist Bernie Tail- 
pin and manager Michael Lippman 
will produce two movies. "Mane 
Laveau" and "Working Girl " 
"Mane Laveau" iv for ~0th Century - 
Fox. 

Additional projects include a 
treatment bv Taupin on ihe exploits 
of Sam Bass, the l°ih century Texas 
outlaw known for his lack of luck 

"Working Girl" is based on the 
song recently written bv Taupm and 
Melissa Manchester, the title song of 
her current Arista LP Manchester is 
named as the siar of ihe film 

Taupin recently worked with Ian 
La Frenais on the screenplay for 
"Goodbye Yellow Brick Road" for 
L'nivcrsal Pictures. The two have 
also written the screenplay for an 
animated film for Diet Clark Pro- 
ductions, "Captain Fantastiv And 
The Broun DirtCowbov." based on 
the Taupm/Flton John MCA LP 

Acquires Inventory 

NtW YORK-AudtoOdcJity En- 
terprises InC has an agreement in 
principle to acquire for Audio- 
fjdeluv Mock ihe inventory, accounts 
receivable, cash and anticipated 
earnings of Christmas Promotions 
tttC The firm, owned bv Dannv Pug- 
liesc. chairman of Audiofidelitv 
markets a line of Christmas record- 
ings lor special promotions for na- 
tional chain store sales. 

Album Graphics Suit 

LOS ANGELES Album Graph 
its. Ihe national printing and album 
fabrication firm, has instituted suit 
in Superior Court here against 4th 
Slrecl East Inc. the company now 
representing Mushroom Records in 
the U.S 

The plaintiff alleges th< San I 1 r- 
nando Valley-based firm breached 
an oral pact of March l<>80 bee. him: 
it has failed to pay 118.803 I 
edl) due for servici rci i I 



Guccione says, "The new (abet is 
in response to inquiries from people 
who wani to buy the soundtrack ol 
Caligula'." 

According to Ales. "We already 
have orders for 100,000 records" 

"Caligula," a controversial film, 
has played New York. Los Angeles 
San Francisco. Boston. Portland and 
Chicago. 

Produced by Guccione. the movie 
has also been successful in France. 
Germany. Switzerland. Belgium 
Holland and Japan 



asked to give away important ben- 
efits." stales Herman 

hi addition, the number of pro- 
ducers who have signed interim 
agreements with the union is now at 
62. 

Work has begun on projects at 
some of these priHluciion houses in- 
cluding Joseph F Levine Produc- 
tions' "TattOO." Herman personalis 
attended Ihe storing of the film Nov 
4 lo "underline the union's contin- 
uing drive to win union conditions 

for fitusiojani " 

Black & White Date 
In Court Postponed 

TORONTO— Tlw tourt bearing 
10 determine the validity of Cana- 
dian exporter Black & While Sales 
Consultants' appeal against bank- 
rupts) (Billboard Nov 8. 1980) has 
been adjourned until Dee 4 It was 
originally scheduled for Oct 31 

Outcome ol this hearing will de- 
termine whether the firm is able to 
proceed in its SI 5 million lawsuit 
against CBS. alleging restraint of 
trade and restraint ot competition. 




AEROBIC DANCING RECORDS 

Aerobic Dancing is a sensation among hundreds of thou- 
sands ot women nationally and its appeal is growing TV 
and national press coverage has created a tremendous I 
market One Texas store retailed over $10,000 in the past 
su months' 

Now the latest album, produced with Jacki Sorensen. who 
started Ihe craze, can be ottered with normal discounts 




GET YOUR SHARE OF THE ACTION! 

Available Irom Kimbo Ihisbrand-new release (Sepl 1980) 
| matches the instructions illustrated in the hot selling book 
Aerobic Dancing published this year by Rawson-Wade 
Start with just a dozen Aerobic Dancing albums. 

Send $64.50 and we'll pay shipping. 
Al S8.9S list, you gross $107.40. 

See lor yoursell how it turns em on 

CALL BOB WASS TODAY - AREA 201/229-4949 



KIMBO RECORDS 

PO Box 4 7 7, Long Branch. N.J. 07740 



CAPITOL RECORDS IS PROUD TO ANNOUNCE 













» 



The 




ORIGINAL SONGS FROM THE MOTION PICTURE 




Including The First Single 

"Love On The Rocks" 



Produced by Bob Gaudio 



2*» 



7righted material 



Financial 



WHEREHOUSE & BIG BEN'S 

Profit Posted By 
Integrity In 1980 



LOS ANGELLS By Inmming 
oveihead sharpls. Inttirity Enici- 
latnmi-nt Corp, was able 10 turn 
atoum) a M.2.M.1W fiscal \s)19 lirss 
to a S27I.51IO profit fur fiscal 1980 

The 1980 profit figure nas lurlllei 
aided bv decreasing losIs of sales in 
fiscal 1980 :.9T to S47.759.7;t (torn 
ihe prior year's S5I.2I9.400 The 

U.K. Electrical Goods 
Stung By Recession 

LONDON Difficult trading ton 

ditiom coolinuc to erode Ihe minu- 

faclunng base of Ihe U.K elect ru.i. 
goods industry And the problems 
Ut not confined 10 Brilbh-owncd 
companies 
Turn (able firm BSR hj> been in 

(rouble tor some lime Chairman 
John Ferguson rc.cnth revealed 
pre-tax lo^cs of $8.5 million for the 
tint half of the current finanriaJ 
year. Capatils has been CUl by hall; 
nearly million has been sei aside 
for reserves and Ferguson says the 
combination of weak demand and a 
strong pound offers tittle prospect ol 
improvement. 

German company Grundig has 
jusl closed lis Belfast planl wilh the 
low. of around 1.000 jobs Grundig 
was in Ihe news with (he abduction 
and murder of its Gcnrun manag- 
ing director by the IRA. but it w eco- 
nomic, not political problems thai 
have led to Ihe closure Onh a serv- 
icing jnd imports operation survives 
in the U K . and even al its home 
base ot West Germans Grundig has 
made Cutbacks, 

Now Rank's decision 10 puU oui 
of ihe Rank Toshiba joint venture 
has caused the Japanese Turn to an- 
nounce closure of two tv set factories 
in England's West Country at Redr- 
uth and PK mouth Nearh all 1*05-1- 
iba's U.K. work force of 2.700 cm- 
plover have been terminated 



sales cost dip occurred when tin. 

U.S.* second largest record tape ac- 
cessories video Mil I ware khain 1 12? 
WtaetehCMM and * R>£ Ben's dotes 
as ol" Oct Ml |4K||) jMHBCd along 
wholesale price hikes to consumers 
and reduced markdowns notes the 
corporation's annual report released 
list « eek 

Cost components vovoed in fiscal 
1*180. with payroll dropping 19 as 
employes were lopped off, while 
rent increased 1-5? as I percentage 
of sales Advertising increased 59 
because ol diminishing manufac- 
turers' advertising allowances. Serv- 
ices and supplies decreased IT 
through tighter controls Integrity 
intends 10 spend 1% of lis gross an- 
nual sales tor advertising in the 1981 
fiscal 

Lumping Special record and tape 
products j nd accessories, including 
blank tape and prerecorded Video* 
cassettes" together, the Lee Hart- 
s lone -headed firm reports lhal class 
of product accounted for approxi- 
mately 15*? of Us year's purchases 
ending June 30. 1980 and could in 
1981 grow to 25% Credit card sales 
represent less lhani 157. 

Approximately 757 of inventory 
purchased is dropshipped to stores, 
the report notes At 1 980 fiscal year's 
end. Integrity employed 500 part- 
nme arid 3511 salaried 

New Integrity president Lou Kwi- 
kcr. 45. started at $■ 1 10.000 annually 
For joining Integrity . the report 
notes Kwiker gets S35.00O relocation 
expense, a block of 20.000 shares of 
Stock and approximately $17,500 on 
April 1981 

As of Oct. 30. 1980. Integrity 
stores breaks down as folluws geo- 
graphically hO in Southern ( alitor 
nia. 4. Nevada. 36. Northern Cali- 
fornia. 2. Colorado. 15. San Oiego. 
5. Arizona; 5. Washington, plus k 
Bit? BenY 



•All Major Label Records & Tapes! 
• Blank rapesl»Cartridges!«Accessories! 
•All Major Brand Audio & Video 
Equipment! (1 10-220 volt) 
•Immediate Shipment ANYWHERE In the Worldl 
•Multi-Million Dollar Inventory! 
•Five Full Floors ol Stock at ALL Times! 
•Extra Peisonal Attention Gwen EVERY Account! 

WE ARE A FULLCATALOGUE HOUSE 
CHECK OUR LOW EVERYDAY PRICES! 

S7 98 LIST 58 98 LIST $9 98 LIST 

4,59 509 IJ69 

We can shipC O D -Sight Draft-Letter olCredll All Prices FOB New York 
Customer Service HOT LINE (212) 233-0747 

SJSJSJSJSJSJSJSJSMiiaTSaV TELEX NO 42096 1 JRR 

— •» PHONE(212) 732 86OO 

WUSK I EXPORTDIVISION 

fjBS*.^ I NEW YORK, N.Y.10038. 



REVENUES UP 
AT MCA INC. 

LOS ANGELES— The records 
.ind musk publishing division of 
M( A Iik showed si/ahle increases 
in both revenues Jiltl operating in- 
COfllE lor the Ihird quarter and nine 
mOMhl ended Sept 30. 1980. 

In ihe third quarter, revenues in- 
creased hum S4II.772.IXX) a scar ago 
|fl VH>.7)4.0u0. a 1511 gain Oper- 
aliiiL* income rose 224 r . trom a loss 

01 S4.377.00O lo a gain ol S5.438.000 
For ihe nine-month period, reve- 
nues increased 15V lo $ 1 28. 1 28.000 
from SI 1 1.652.000 while income 
climbed 229T lo $7,894,000 from a 

-I si, |1i,ihni .luring Ihe same 
period a year ago 

Soundbar Lets 
Customers Hear 
The New Disks 

NEW YORK -The hsicmng loom 
is u. Am;: a tomehack in some 
record stores, although in an up-li>- 
Jjle form 

Recent marketing trials of Sound- 
bar, a microprocessor-con trolled 

headphone listening device, have 
been Conducted on two coasts, and 
have show n diamabc sales increases 
thanks to the unit, claims Bob Beam 
of Media Communications. Inc. 

Bealtv's ■ ■ in)', i ■ a media busing 
and consulting firm based here, 
maikcls Soundbar in a joint venture 
with ihe manufacturer. IGM Com- 
munications of Bellmgham Wash 

Soundbar can plav up lo 12 selec- 
tions independently to 12 listening 
stations. Customers simplv press a 
button to hear the desired selection 
The unit also has rack space lor fea- 
tured albums buili into M 

Another unit. Soundbar II. can 
control up (o 1 1 "slave" units which 
can he placed at various points 
around the store Lach ot these has a 
listening post and rack space, and 
the same 12 -selection capabililv 

'Four suburban stores were chos- 
en lor the test." he vavs. ' based on 
iheir comparable si/e and com- 
parable volume Two stores had 
Soundbar and two were controls 
The stores v. ith Soundbar had triple 
the sales of the control stores during 
the lour -week trial " 

The chain has not yet decided 
Whether to order the unit, which is 
available on a lease arrangement 
from the com pans 

In New York. Sam (ioody had the 
units for a 1 2-day trial al one outlet 
According to Ralph Lbler. East 
Coast manager for Elektra /Asylum, 
the trial was "not scientific " But he 
believes the unit has potential for 
promoting new acts 

"We don't need anything like it 
for records we can gel on the air or 
on in-store plav."' says Ebler. "but 
for some of the ads we're trying to 
break, it's a uselul Iih»I " 

Bealtv cmphasi/es that Soundbar 
can be rcprtvgrammed d.tiK h\ the 
retailer "It's a great way to move 
Overstock, or do any spol promo- 
tion " 

The guts of ihe machine is a stereo 

cartridge pUyei of 'he type used b\ 

radio stations Microprocessors 
maintain volume at constant levels 
in the individual headphones no 
mallei how many customers arc lis- 
tening to the SMnC selection 

2 Firms Move 

NEW YORK Deli Planers Rec- 
ords and Mike's Artist Management 
Lid have moved t" 445 Park Ave . 
New York 1002; Ci;, ^-x 7SIX) 
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Profits Soar For Disney Productions 

S4 16 per share. 

The consumer products division] 
which includes Disney's record and 
home video operations, posted 
increase in revenue of 2I 1 ? for the 
year, capped by a 263 increase in 
the fourth cjuartcr. 



NEW YORK -Wall Disney Pro- 
ductions reports its 13th consecutive 
year of record revenues and net in- 
come Revenues for the fiscal year 
ended Sepl 30 increased 15? lo 
S9I4.505.000 while nci income in- 
creased 19** to $I35.l86.tMX). or 



GRANDMA GOT RUN OVER 
BY A REINDEER 

Last year we released "Grandma Got 
Hun Over Bv A Reindeer" 3 sveeks 
before Christmas-too late to get it 
into all but a few West Coast stores. 
Yet it sold 20,000 copies In 3 weeks, 
received airplay on hundreds of ra- 
dio stations and was written up m 
newspapers all over the country 
This year we're ready! We have 
stocks of "Grandma" on hand now 
We will be starting our national cam- 
paign by the time you read this. 
We have distribution in key cities 
and are looking for more- And w* 
are making up a specal package of 
Etmo And Pitsy'% new album with a 
free copy of the single enclosed, 
appropriately stickerert The impor 
tant thing is not to be left out* 
When your customers ask for 
"Grandma" you have to know 
where to get it. Call us now. and 
put this ad where you can find it! 
O.nfc Records (4151 865-2040 
or (7071 838^366 
U.K. subscribers note "Grandma" 
has been released in Britain by Stiff 
Records 
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WUIM * ntt-raamo 
cusron on nttvMTwrML 

800/648 0958 

GOPHER PflOOUCTS CORP 



2201 LMhrvsMd Way 



ALBUM ATTACHES AND 
ALBUM PRESENTATION 
.CASES 




The fine sT in specially items for the 
Music Industry and Desk & Personal 
Business Accessories in a complete 
range ol reasonably priced leathers and 
lines! quality Luiury leathers We art 
Prime Manufacturers. Full Personalis 
tioo Program Available 
Wnle or phone lor our complete 
catalog ol more than 1 DO items pneed 
trom S9 00 to $400.00... 

THE CORPORATE BOARDROOM 

261 East 157th Street 
Gaideita. CiMofru 90248 
12131 324 6E29 



JOHN R. RONGE 



Certified 
Public Accountant 



Tax Planning. 
Business Management. 

(213) 556-0255 
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MCA Eyes Independent Promoter Expenses 



• Continued from pa%t I 

MC A has repotted!) reftited la 
pay at lessl One outside piDfllOtHHI 
linn j hc(l\ sum DCCIUSC MCA hj* 



n» 'i been iblc loconduci i iin.inci.il 
liud) "m the firm 

Frinrhch. who was controller al 
MCA Inc . prfoi <o Iiin present poii- 
lion. declines lo Jisul^e (he leasons 



lor the sluJies and which promotion 
pcrMins are involved 

Industry insideis, however, insist 
the reason lor WtnUftR the studies is 
basically the same reason Wamci 



liros I liklr.i and Atlantic banned 

the use of independent promo reps- 
exorbitant lees and escalating costs 
Although the ban b\ the Warner 
Communications' labels is in clfecl. 
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Ron started as a singer in Philadelphia 
He worked the board at several major 
(esUvals during the late '60s before entering 
the studio in England during the early 
'70s Along the way. he began producing 
As a producer and/or engineer, Ron has 
worked with The Who. Led Zeppelin. Bad 
Company. Dave Mason. The Babys. UFO 
and many others His most recent protect 
was with The Jefferson Starship 

ON MULTI-TRACKING 

"1 go for the whole thing 1 would 
rather not do anything for two days than 
have to take the band down to three 
pieces and have to build it back up again 
I'd rather piece the tracks together than 
piece the band together I mean, there'll 
still be overdubs and things like that, 
but rock'n roll is so much a feel situation, 
you know'' 

ON DIPLOMACY 

"A lot of times, people will stand 
around and everybody will think the other 
guy likes it Nobody will say Well. I don't 
like it ' It won't be till after a while that they 
find out that nobody evei liked it They 
lust never wanted to say anything Now, 
I'm the guy who goes in there and gets 
it all out of them— what they like and what 
they don't like— so there's none of that 



I can be the bad guy. sometimes I'm |ust 
real frank and rough If somebody's not 
doing something, I like to say it right then 
and there, so one of the band members 
doesn't have to say it It might be a shock, 
but none of it is taken out of the studio." 

ON MUSICAL STYLES 

"You know, hard rock stuff is the 
hardest thing to record People whacking 
the hell out of the drums Guitars turned 
up to ten Everything is distortion. People 
screaming down microphones The haider 
the rock, the harder it is to record." 

ON TAPE 

Consistency That's the most important 
thing You know, you can work all day for 
that one thing and you put that tape on and 
it drops out or it does something You 
stay with it until it cracks up Then you use 
somebody else's And I did that a lot 
I've used everybody's tape I've been using 
3M tape for five or six years, exclusively 
They happen to use the same tape I do, here 
at The Record Plant But if they didn't, 
I would have my own tape in in a second " 
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Alhntic reportedly toniinucs 10 use 
independents 

Most labels employ the name in- 
dependent promotion people 
throughout the country, and while 
there arc at least 30 independents 
used for both pop and r&b product, 
there are only about \1 belonging to 
what has been termed "the Net- 
work." the most powerful linkup nf 
indie promo men 

Some indie promo reps are said to 
be on yearly retainers at several la- 
bels, collecting: weekly chci.ks from 
each record company. Says MCA's 
Froclich "I don't know whether 
they (independent promo reps) are 
on retainer " He does note thai 
MCA continues to use freelance pro- 
motion. 

The growth of the independent 
record promoter as an adjunct tu 
record company staff promotion 
personnel is an outgrowth of the 
growth of the record business itself 

As the president of one Coast la- 
bel explains it. hiring independents 
in major cities is providing "insur- 
ance'' that a record gets radio plav. 

Airplav remains the ke\ in getting 
new records exposed in the U.S. In 
mans cities aen>ss the country inde- 
pendent promotion men sprung up 
who remained businessmen in their 
communities and developed rela- 
tionships with the programming 
powers j| the key radio stations in 
their areas 

A record companv mav have had 
its own regional promotion man in 
that city, but often he got promoted 
and moved on to another location or 
left that company for another poii-: 
lion in some other city The indie re- 
mained in town, so lie had the best 
contacts with the nght people. 

And as competition for space on a 
station's play list became suffer and 
suffer, the indie in a key market be< 
came more valuable when he 
boasted he could "produce results" I 
lot a client, 

Virtually ait record companies, 1 
majors and independents, have 
come to utilize freelance promotion i 
people because of the clout they ] 
claim to have above and besond the 
power of a compans "s staff person- 
nel. 

In some instances companies ask 
their indie promotion reps to sign a 
statement claiming they will not get 
in\olved in ans payola activities 
with the monev thev receive for 
working on a project Once the form 
is signed the label has a clear con- 
science What happens in the field 
may be another matter. 

In addition lo hiring individual 
promo reps, com pa n ics also h i re 
"the Network"' to work on one proj- 
ect One indiv idual gels hired to 
handle the project and he farms out 
the assignment to associates in their 
cities. 

Among the key freelancers called 
on most often b\ some labels whi> 
also max informullx be called "the 
Network" are MusicVision which 
coven the U S and is headed up hv 
Dennis Laventhal in L A Freddie 
DeSipio. the Philadelphia market. 
Batrv Resnick. New York. Joe Isgro. 
West Coasi and periodical^ the en- 
ure COUMT) . Ernie Phillips. Texas: 
Joe Cash. Baliimore Washington. 
Ilerbie Rosen. New York: Jerry 
Meyer. Bulfuto. <.i d rv Bird. Cleve- 
land: and Jem Brenner. Boston 

Some of the independents arc on 
relainers.it several labels, vshilc oth- 
ers handle special projects 

I he price for hiring multiple 
promo rvps as opposed t«. .in indi- 
vidual promo person , v si^gering. 

The cost tor hiring .in uuii\,dual 
promo man runs in the S*ihi ., « C ck 
lo I nn ili c v , • rj K . 
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. . The four members of the group REVELATION 
v exercise extensive vocal range, blending their. 
...... voices in a gutsy, yet. refined harmony. Their 

first L: P. release, on Handshake Records and 
r- . X ' Tapes, features the hit single "WHEN I FALL 
• ! • JN LOVE'' which is evidence enough of their 
..... on-the-mark progressive melodic music. 

REVELATION has been recording since 1975, 
...... when . they first toured internationally with 

the Bee Gees where they attained critical. 
I'.'.'.'.- attention for the "uplifting Gospel expression " 

. . to contemporary music: 




CAT # ■ • 
JW 36963 ' 
JVVA 36963 ' ' 
JWT 36963 . ' . ' 



RELEASE 




] f m> >v 

URBAN 




. URBAN HEROES is a five member contemporary 
. '. group from Holland. '. WHO SAID ... URBAN '.; / '.; 
. HEROES ys their first LP exposure to the. ....... 

! . A merican, audience an d features the hit single ': '. • . ■ 

•^NOt ANOTHER WORLD WAR" The groups. . . 
'. • ! working class background has generated music 
. from the streets, hard, poignant reflection of. ... 
\ ' today's changing values. Musically they are not. '. 
. .cynical, but to the contrary, very constructive 

andwill be attractive to theyoung American . . 

with songs such as, "HEADLINES'' "GET IT'' \ 

''i980(HASJusTBEGUNrv^^ : : : : 



HANDSHAKIE 

^THEJ>ERFECT WAY TO BEGIN A RELATIONSHIP 
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RETAIL DEAl- 
from Pickwick 



-Chicago ' Milwaukee territorial manager Milwaukee Dale Langer at the dias rates standing attention 
International retail company executives at their recent convention From the left: Don Abboud. Stan 
Denne, Jack Eugster, and Jen* Lynn. 
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'BAH HUMBUG' MOOD 



Nashville's Labels 
Eschew Yule LPs 



By KIP KIKRY 



N ASH VILLE While CBS 
Records expects a merry Christ- 
mas with three new holidav 
Country releases, .in J Wamcr 

Bros is i j full sales 

stocking with lis lasi-moving new 
f mnnlou Mains Christmas LP. 
other Nashville labels jrc taking 
a more "hah humbug" approach 
to these seasonal albums 

Nn plans tor counin Christ- 
nias releases are in the works jl 
lilcklra. MCA. RCA or Capitol/ 
EMI/Libert) In fact, the via- 
bility of holida\ product in to- 
days competitive market is com* 
till under closer scrutin*. hs 
labels concerned about their COOr 
nomic lorccasi 

Once j popular tradition lhat 
could be counted on to receive itt 
share of marketing and promo- 
tional attention, a Christmas LP 



continues to be- considered a lux- 
ury Calling outside a record 0001* 
p.mv's basic focus. Artists with 
provisional contract clauses ma\ 
choose to record a holiday al- 
hum. but few labels on ihcir own 
arc- going to encourage slcppcd- 
up Christmas recording activity 

The mam reasons for this 
built-m reluctance stems from 
the obvious drawbacks minimal 
shell life, slow sales factor, the 
need for way-in-advance mar- 
keting programs planned months 
ahejd of time 

"Frankly, wot jusi don't see 
them u profitable items." com- 
menis Ewcll Roussell. general 
nunager of F.lcktra Records 
Nashville division "Thcv have to 
be cut in the studio no later than 
June or July, then you have to 
(Continued on page 



42d Street' Show Cast Will Be Recorded By RCA 



Maul, right, accepts his plaque as best district super 
in the western region headed by Steve Demarais, 
tett. 



Jerry Hansen, territory manager. Dallas, left, congratu 
lates district supervisor Gene Calhoun of Wichita for 
being his area's top supervisor. 



M W YORK *42nd Street." the 
David Merrick -prttduced musical 
hit, has found an original cast home 
at RCA Records The label plans to 
record the show Sunday i 16) in 
RCA's New York Studio A and have 
it available Tor holiday sales by Dec 
8. 

The show based on the classic 



Warner Bros musical film ol IDC 
'30s. has a store by Ham Warren 
and Unc\ mostly by Al Dubin li 
opened in New York al the Winter 
Garden Aug. 25. 

It's said that recording costs for 
the album could run js high as 
5150.000. largely due to a chorus of 
more than 50 
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Stop Performing in the Dark! 

j i | Now enjoy personal monitoring for as little as 
|f|~p $1 4.95 with the Sound Reflector. 

\ VOCALISTS • BRASS • WOODWINDS • DISC JOCKEYS 



A revolutionary engineered individual monitor that fits any microphone, requires no cords and is 
specifically designed to reinforce and reflect sound back to the performer with pure and clear fidelity. 

After two years of experimentation and road usage by professional musicians and performers the 
Sound Reflector*, made of clear, highly durable material, is now ready to be oflered to the public. 

The Sound Reflector's most exclusive feature is its sound directional flair specifically engineered to 
personally monitor your performance without distracting others. 

Available in a 6" vocal model designed to be below eye level, and a 9 1 2" brass and woodwind model 
designed for any instrument. 

The Sound Reflector allows YOU to stop performing in the dark. 




FITS ANY 
MICROPHONE 




PURF AND CLEAR 
SOUND REFLECTION 



Exclusive Otler Mail Order Only 
Not Yet Available in Stores 

□ $19.95 BRASS & WOODWINDS 

| ] $14.95 VOCALIST 4 DISC JOCKEYS 

Sound Reinforcement Industries of Los Angeles 

PO BOX 671 
ROSEMEAD, CA 91770 

Dealer Inquiries Welcome 

Please allow 6-8 weeks delivery. , • , 



CALL 

TOLL FREE (outside N Y State) 



800 



645-3747 
645-3748 



k CANpY STR lWE RECQUPg 



TELEX 



TELEX: 126851 
CANSTRIPE FREE 



371 So. main St., Freeport, N.Y H520 C ANSTRlPtf ^ee 



(516) 379-5151-5760-5761 



(212)895-3930-3931 
DEALERS & INSTITUTIONAL ACCOUNTS ONLY 



REMEMBER THE GOOD OLD DAYS . 

. . .When gas was only 1.05 a gallon 
. . .When the interest rate was only 11% 
. . .When gold was a mere $400 an ounce 
. . .When an economy car was only $5,200 
. . . When a &TDK C90 2 Pack was only 2.69! 

CANDY STRIPE BRINGS BACK 
THAT GREAT OLD YEAR 1979! 



WHILE SUPPLIES LAST 



NOVEMBER 1979 




MONDAY 



WEDNESDAY' 



TUESDAY 



THURSDAY 



FRIDAY 



Unbelievable! 



&TDK 



C90 CASSETTES 



990 



each 



MAVERICK SERIES 




BUY 24 

maxEll 



TAPES 



SA C90 CASSETTES 

Buy 12 Get 1 

FREE 



GET 1 



FREE 



Premium Tape 
8 Track 90 min. 

Originally 2.50 each 



CBS 

BLANK TAPE 

in Norelco box 
C w * e 1965 PRICES! 

C60 - 590. 
C90 890 
Headcleaner 
490 



AudoMacrietics 
3 Bag 
SUPER BUYS 
Cassettes 



C60 C90 
3 Bag 3 Bag 
660 1.05 





Tracs 

SUPER BUYS! 
8 Track T~z — rrzr 
90 min. 4.19 

4 Pack 1 



CASSETTES 
HFX C60 1.59 
HFX C90 2.09 
EHF C90 2.79 



Cassette 
3 Pack 
90 min. 
FREE STORAGE BOX 



2.50 



Extra 
Special! 

EHF C60 



2 PACK 3.99 



S/1IOY 

Carrying Cases 
I — CASSETTE 1 

HOLDS 30 HOLDS 60 



8.< 



99 



8 TRACK 



HOLDS 24 
I 

8.99 



HOLOS 40 

10.99 



Kiddie Records 
k 7 inch 45 RPM 

590 

12 inch 
LP's 

1.59 

Call for complete catalog. 



Kiddie Pre-pack 




Asst'd Labels 
50 Children's LP's 
values to 4.98 each 

29.95 Pre pack 



Sound Guard 

1 



BONUS 
FREE!! 

LP rack 

with every pre-pack 



Kits- 

Recordor 
Preservation 
Refills 
Record or 
Preservation 
Total Care 
System 



4.99 



DURACELL 

Alkaline Batteries 

LOWEST 
PRICES 
EVEFtl 



1.99 

I 

8.99 



(AAI 2 PACK 

790 

IC) 2 PACK 

990 



9 VOLT 

990 



f— Tape Headcleaners— « 

v Cassette 8 Track v 

K— 290 370-* 




superscope Tele -Story 



l£BO 



CANDY STRIPE'S 



RT DIVISION 



STOCK UP NOW FOR CHRISTMAS! 

CHILDREN'S FAIRY TALES 

FEATURING 

HARDCOVER. READ ALONG BOOK AND CASSETTE 

igf? i 92S^^m^.Wm 24 TITLES TO 

CHOOSE FROM 



Rrounrel The GinoetCread Man Tre Se tit. Giett 

The little '.'i' i'ij i The Steadfast Tin SoW>i>> Pirn >n Bool. 

Tie at Or Gu'.vi" » Ttevets Swifcel in* Sawnr 



2.10 



each 



catdlQQ festurino complete hne 



PADDED CASSETTE 
CASE 

holds tO 

2.45 

4.95 retail 
)ELUXE CASSETTE 

ATTACHE CASE 
Holds 45 Cassettes 

8.45 20.95 retail 




The Most Complete Record and 
Tape Exporter In The World 



If it's in print . 



We Deliver 



TELEX 126851 

CANSTRIPE FREE 



Candy Stripe Records 371 So Mam St., Freeport. N.Y. 11520 
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^Li The Radio Programming. Music Record Inlr-rnaliunal New&weehly 
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Charting Growth In Mexico 



l.cjdcrs of Mexico's record jnd rnuMi industry arc ui be 
commended tor joining forces in an industrywide effort to es- 
uhhsh ihcir own sjles churl 

The vision and dedication to integrity di.splavcd by the mem- 
ben of AMPROFON. Mexico's major record manufacturers' 
association, and of LV1MAC. Memo's music publishers' body, 
deserves the applause and Ihe suppurt of the industry through- 
out the vsnrld 



The need for a serious chart in Mexico-one that the industry 
is willing lo accept .iv i realistic reflection of actual sales and 
populanly-has long existed in this key market 

Billboard congratulates Guillermo Infante, president of AM- 
PROFON. lor spearheading the drive for an industry spon- 
sored chart, and Jose Cruz- president of EMMAC. for joining 
forces with AMPROFON in the pursuit of this all important 
objective. 



Dropouts From College Radio 



By JOSEPH 

The Mate of the econont) seems to be Ihe moM common rea- 
son (or excuse) given for changes in patterns of business This is 
GWCCMll) so in the record industry Granted, the recession has 
■ratted marketing strategies for all labels, but hardls enough, 
one would think. 10 discontinue the association with an entire 
medium. 

Among the more common cutbacks deemed necessary to en- 
able record companies to cope during these hard limes is sen - 
ice to college radio. Virtually all labels have made some adjust- 
ment 10 their mailing lists, and some have discontinued service 
completely While it tsgood practice for management to contin- 
ually re-evaluate marketing priorities, a blanket assumption 
that college radio is undeserving of a label's attention is 
inappropriate 

'Unique opportunities for 
exposure & experimentation' 

It may well be true that college radio is not a major medium 
for reaching mass audiences, yet it does offer unique opportu- 
nihes In Tail, now more than ever, with the development of the 
new music phenomena (new wave, power pop) college radio 
should be valued as an outlet for exposure and experi- 
mentation 

It would be unwise lo say that, in general, college radio sta- 
tions are altogether useful in marketing new acts, but research 
would surely show thai some stations do work records well and 
that innovative programming still exists 

To see their usefulness fully realized, college markets need 
more attention than they have been receiving in the last few 
years This means more than mailing records and tracking, 
which Ut slowly becoming things of the past. 

Examples of whal might augment a presently meager serv ice 
to America's college stations include in -store contests with lo- 
cal retailers, on-air promotions and contests and the creation of 
a regional college circuit as an outlcl for new acts to appear in 
conjunction with campus organizations These services can be 
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achieved at little expense and effort, and if done selectively 
properly could yield good retail reaction. 

So there is a growing reluctance lo get involved with college 
radio. This is a curious trend, considering that some 307 of all 
records purchased are by college students. Currently, a number 
of labels have curtailed service significantly, a few have cut 
service completely and one major label has imitated a service* 
for-a-fec system. Anoihcr apparently employs a director in 
charge of mailing lists whose policv includes not returning 
phone caUs to college stations 

If this trend continues, college radio as an outlet for new mu- 
sic will become a thing of the past College radio u a 
springboard for future radio and record executives could be a 
relic of the '70s as well. 

I urge the record industry to pause for a moment and con 
sidcr if college radio cannot again be a viable medium as pari of 
a promotion campaign for new records. Selective involvement 
lather than unmonnorcd distribution vs the key to success in 
college radio promotion 

II is time tor college programmers to denounce Ihe bad rap 
that has been given them, and prove their worth by initiating a 
professional, consistent dialog with record companies. College 
radio know s its worth -ib energy , its creativity— and the incred- 
ible possibilities that exist for those who are willing to lap into 



'30% of all recordings are 
bought by college students' 



Apparently, this must be brought to the attention of those 
w ho arc aware of slate-of-thc-economv problems, but don't re- 
alize thai an association with college radio is worth its weight in 

vinyl. 

Joseph Regts is mustc director of ACRN-FM, the Ohio Cm. 
\tatton operating out of A thens, Ohio 
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Letters To The Editor 



Dear Sin 

This is in response to the letter regarding American 
participation in MIOEU 81 which appeared in the 
Nov t issue of Billboard 

Whil? we understand that American i * are 
shocked by whal happened on Rue Copernic. we feel a 
deep inijstce is being donr by a reaction directed 
toward MIDEM -the same teehng ol iniuitice we felt at 
the cowardly, irresponsible attack on a Pans syna 
gogue 

Why, m (act. single out MIDEM m order to associate 
it with Ihe horrors whose responsibility tests with oth 
ers? 

The music business tw always had the particulate 
rf ignoring consider at «ons ol national borders, races 
and teligwns Perhaps we should restate that MIDFM 
is an orgam/alion independent ot any government or 
governmental authority 

Ate there members ol the Amencan music industry 
who. by a proposed boycott, wish to be considered as 
those who have disrupted this haimony. and by dome 
so tatsed m the music business the spectre ol chduvm 
ism, racism and relics intolerance which would 
be the opposite ol Ihe desired result' 

Such an attitude would be undignified, in the final 
analysis not very effective and its only result would tie 
10 awaken new antagonisms 

Guy de Rothschild, president ol the i Social 

luil Unide (United Jewish Social Fund) in Fiance, em 
phasues this in recent interviews ll lews,' he saw), 
'leel provoked by this attack of which it is useless lo 
underline the horror and the psychological echoes, and 



allow themselves to make reprisals they would fall mlo 
Ihe trap set bv those responsible for Ihe attack that u 
lo say the creation ol a gull between Jews and non 

Jews.'' 

Another statement by Rothschild The opinion that 
Ihe French Government did not do all it should or all it 
could, ts father uniusl " 

Jacob Kaplan. Grand Rabbi ol France, declared his 
gratitude tor the eipressions of solidarity shown by the 
virtual totality ol tne French and ot the Christian 
faiths The public demonstration in support ot the Jew 
tsh community, which was held in Pans subsequent to 
Ihe attack, was one ol the most important held m 
France since May 1968. and united all political parties 
ail laiths and more generally Ihe indignant French 
people, m a gigantic movement ol spontaneous solid 
inly 

As regards the Harris poll concerning the altitude of 
Frenchmen towards lews in France the reference n 
quite tficompiete Ihe pall, as published, compared the 
teaction ol Frenchmen in 1980 with those « 1977 It 
asked 

Arelhete too many Jews m Fiance' In 1977 1 7% of 
those polled answered yes. m 1980. 12%. 

Is a Jew as "French" as other ah/ens' In 1977, 
65% replied yes. in 1980. 87%. 

this wouto rocwate that, \» liwn being a wa« ' 
anli Semilism m France is on Ihe wane In (act. the 
lewish community in Fiance -650 000 people, the 
third largest in the Diaspora- is far more integrated in 
french society than most Americans realize 

M n ml or roc- d campaigns about anti Semilism jry- 
(ranee tan oily create a gap where none eiists.^H- 



tween Jem and non tews thus serving the purpose as 
Rothschild pointed cut of those who planted the bomb 
m the Rue Copemic 

Raymond Aron. Ihe internationally known French 
political commentator, who himsert is Jewish said 
Vie should not commit the error of contusing anti 
Semittsm with temmsm The responsibility lor the ll 
tacks m Bologna. Munich, and the Rue Copernic a 
being attributed to the same Internationale Thus, we 
tmd -'.I'..- confronted with an attempt to destabi 
hie society, an attempt which is essentially rerrwtslic 
and only incidentally anti Semitic France has the lar|- 
est most active and most visible lewish community in 
Western Europe Separating it from Ihe French natron 
would be the best way to tear France apart ' 

In Ihe light ot all the above, and while I respect ev 
ery person s righl to his oi her personal feelings it 
seems to me that the action being proposed is bench 
(■■al neither lo Ihe international lewish community nor 
to the muuc industry 

Bernard Cheery 
Commissjoner Gener.l ot Ml DEM 

fare 



Dear Sir 

I have never been happy with ccuntrv music spe- 
Ctfe on television, especially oul ol NathwU* But Ihe 
Wayion Jennings Special 1 was |usl \h ft , ot-rteclion 
It was what country music tans wanl to ste Fveryone 
lust did theii thing and it was counlry 

kmda Lou stone 
WSntf-aji 
.'PH. 
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Billboard Singles Radio Action 

Play fist Prime Movers * \f Phylist Top Add Ons • Breakouts 



PRIME MOVERS-NATIONAL 



BRUCE SPRINGSrCCN-HuilJH Heart 
PAT BEMATIR-hi! We Wild Your Best Shot 
LEO SAYER-Moie Than I Can SlV 



Playlist Top Add* 



• PRIME MOVEIS-The two product 
refiislermg the greatest proportion 
ate upward movement on the 
station's playlist as determined by 
station personnel are marked ** 

• ADO MS-The two hey products 
added at the radio stations listed 
as determined by station personnel 
are marked 

HfNWRS- Billboard Chart Depart 
ment summary ot Add On and 
Prime Mower information to reflect 
greatest product activity at Region 
ai and National levels. 
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e On 1st Buv.li 

MmAj d* 
TOP ADD ONSn 



D00III MOIktB- 
DO*«ltUJUS'IB'Wtliiriw 

velRjmyNchl 



BREAK OUTSae 
WISoeflT-t.'Hffi"M«ln the IWMla 

ucsarEa-uwThJwiCanSii 



KFI-L«lngeles(R Colliits- HO) 

»« OIINwMSS-Ih Coming Oui 24 18 

** Pie JHCXSOHS-Lovelf One 1 1 6 

• CHRISTOPMUCROSS-rieveiBeTheSame 

22 17 

» mRIM-Togelhei !' 13 

• OARTl XAXL IIOHNOAIES-rou if iBSl 
thai lorn Feelm' IS II 

• • EDDIE RABBITT- Line A Rainy Night 
•• 000BIE BROS -One Step Closer 

• DR HOOK— Gins Can Get tl 

• BRUCE SPRI«GSTEEH-H„nity Heart D 30 

• BLONCHE-The Tide lsHi(ti 

• HELEN REOOY-ril-ei FJatiacuda 



w «HI-tas»me les(C Ceok-PO ) 
O 



HaUM 

KRLA-Los Anfetes<R Slantalto-MD) 
fee STmEWMOU-Hasltr Blaster It <) 
ink ROLLING STONES- I . nLoMlj I? 

• 8A«HASTREISAND-6ARR»GIB«-J.JIi 

It IS 

• PAT BENITIR-ht Me/f.th luui Best Shot 

• TttMtt-leieti ti J I 

M A00L I THE GANG-CeleoiltlOfl 
WW MOTELS-Dangei 

• 0IONNEWA«WFCI-!.,> 

RRTH lafJAlH I- Angeles 
IB Ham.tUKi-PDI 

• • LEO SAFER- vi e |rurl fin j, If. 1 

• » JOHN UNNON-Slarl.ng Oyer 24 12 

• BRUCE SPRINGSTEEN-Hungi, Heart 73 70 

• PA1 BENIIAR-iv I/. wan Youi Best Shot 

1/ 14 

• BARBAA STREISAND 'BARRY GIBB-Cuiltv 

22 19 

•• MRSllPPlY-t.ri, Woman In II" WotH 
•• DON WILLIAMS- 1 ,. < 

• IO0LimlWKS-Cei<l»Blion-079 

• DIANAROSS-I •. My Turn D 29 

• ROGER DALTREV-Williuul (oui Love-D 30 
. SUSAN IN10H FRCDnhOBlOC", • 



AFMBFMiB I00l-San Diego 

(G McCarlney-MOl 

»» NtlLDIAMO«0-l. ... Da ln< 

18 

WW kWUKNElSON-OnthrRojdlgan 13 

• BARBRA STREISAND , BIRRT GIBB-Guillv 

2823 

• PAUL SIMON-' MTnd 

• ROGER OALfREY-Witt, m' i 

• 0I0NNI WARWICK- i M-D3v 

KG8(lll|-SanDtego(P Hamilton-MO) 
ww PAT BfNATAA-l'.' I.' Niltl YejHT Ball 

Shot 16 10 
ww STEvJE WONDER 

• STACY LATTISAw- 1 ri Me Be Youi Angel .fi 



IS 

• IVt MPnRS-V 
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Pocific Soulhwesl Region 

PRIME MOVERS ibbbbbi 



• IOMN UNNON-Mailuig Over 

• CHEAP TRICK-Stop This Game 

KLRN-Bakeislield (G Oavii-MD) 

• • DlANAROSS-lm'-u-i"; I 

ww WE LACKSONS-liivet, On. 11 10 

• tslRBRASIREISANO.'BARRY GIBB-Cuillv 

• PAI BENATAR-Hi' Me ft. in tm Best Stut 
IBIS 

• l«C«SON8R0w»E-Tnil Ciri Cculo Smg 
144] 

• BRUCE SPRINGSTEEN-Hunflt Heart ?6 21 

• •THE POIICE-Oe Do Do Do De Da 0a Da 

• • DR HOOK-GuH Cancel II 

■ RAJtOt MEISNER-Oeet m-.iii. I.'. • ■ i 

• IIR5UPPIY- ...'■• Ihetodd-O 

• DON WILLIAMS- 1 Believe In You 

• HARRt CHAPIN-Seooel 0 29 

KOPA-PhoeniKI McAai-MD! 

AIRSUPPir-fvetyWjmanlnlheWoild 

2SIG 

Aw NEIL 0IAM0ND-1 nve On The Rocks ?? 

12 

• JIMMY NAU-I m Happy thai Love Has 
loundYoo23 19 

• liOSAYER-Mraelhani Can Say II 7 

• . ...i ,«». «. ' -' .,"--' i 
••OR HOOR-Ci'l. Can Cel It 

•• HARRY CHiPIH-SeRoet 

• BLONOIE-lhfl.de Is Hugh 

KRUa-PhaemilB Rwers-MD) 

WW ntlPOUCE-OeDoDoOo. DyDaDaDa 
2818 

ww NEB. DIAMOHD-Lnve On the Rocks 34 
2S 

• THE BABYS-Tom And Walk Away 39 33 

• ROGER DALTRET-rVilnoul too. love 30 23 

KRQQ(KRQ)-Tueson(D Van Stone-MD) 

• w PIT BENITAR-iv Me With Your Best 

Shot 21 18 

• • BRUCE SPRINGSTEEN-Hupgn Heart 22 

12 

• BARBRA S1RFISAND, BARRY GIB8 . .. i. 

13 9 

w NEILDIAMOND-! .rllo ft* Rocks 71 71 

• CHRI5TOPHERCROSS-N..ei3»lfitSa™ 

106 

• • 000BIE BROtHERS-C'ne Slep Closer -21 
•• HEART-ln II I...IIIS-78 

• THE POUCE-De Do Oo Do. De Oa Da Oa 

29 

• AMSUPPLV-fwi vW»ni„n In IlieWnHd ill 

RENO-UlfeiasIBi 'AI«urde--MDi 
(V* DIANAAOSS-l mCcireingOut II 8 
p>« OLIVIA NEWTON JOHN/CLIFF RKHARD- 

Suddenhj 70 14 

• IIMMT HALL-I aj Kit;,, It,.,. I .. H ... 
found Tea 26 18 

• CHAISIOPHERCROSS-Nevei Be The Same 

14 II 

• STEPHANIE MBLS-Niwer Kne. love liter 
IhisBeioie? I 

• • DON WllllAMS-l Believe In You 

• • HEART-Tellli lilrlll. 

• THE POUCE-De Oo Do Do, De Da Ira (la !) 



I 



« OAAlLtUiU. 

that Loe.n Foahyl • 1 1 

• wtnothaarAtj- i . n r - . 

• UOS»y«-M»ittlunlCjnSay-D 7A 



R SUPPLY-lv. ., (Viimai InlvWalt-D 



• BAR8RA STREISAND 'BARRY GIBB-'IniIW 

02S 

• STKVUnKAN-lFlMe Br V,«JI .Sll.,1 

• ROGER OALTRET-rYilhoul four Loae-D 2t 

• BRUCE SPRINGSTEEN - I inn* ill I 

• CHEAP TRIO- M Its Game 

KLUC-LasVe|aslD Aothoi|-M0) 

• • CHRISIOPHER CROSS- L eer Be The 



• A BARBRASTRIISAHO-ft Hani . 

• BARBRA STRflSANO. BARRY GIBB 

• RENNY ROGERS- lady 4 ] 

• ILAKSAS-.' M 

DOtMNT. BROTHEtS -Or e Slep Cbsser 

• • HEART tl I" 

• THEPOIICE-I" i I 

• AJRSUPPLV-lv 'inVji liilhrWiiiiit [I 
10 

• !HERORGIS-!vei,l„«f, [. I I I m 

Somriime-0 29 

Pacific Norlhwesl Region 

_w.w PRIME MOVERS^b 



Based on station playlists through Tuesday (11/4/80) 



TOP ADO ONS -NATIONAL 



THE POUCE-Dt Oo Oo Oo Oe Oa Da Oa 
HEART-Tcll II Like II Is 
BLONOIE-The Tide Is Hegh 



L 



■ • TOP ADO ONS. 



HUW1- Me '' 

miuiuiuo luiMtOt 

SHU' lAttrsail-i.i>i.H. 



ewwaawjaawB R E AK OUTS ■■■awjwjwji 

HOSHYK" 

unu sriusaaD i »aai BwkVJSaakTi 

Ie«POua-t»0"thit»> DeOitKlw 

KFRC-Sae Francisco (J. Petersen-PO) 

WW IHEPOUCE-CeDoOoDo. OeDaDaOa 

36 27 

ww THE lACASONS-toveiy One 168 

• NEIL DIAMOND- I'jve On The Rocks 3S 29 

• I0HNLENN0N- / ill -i r Ov(r 32 25 

• BRUCE SPRINGSTEEN-HungiY Heail 2S 18 
•• POINTER SISTlRS-fouldlBe Dreaming 
•• LEO SAYER-Mw. Thiol CjbSji 39 

• RANDY MEISNER-Deep Inside My Heart 

AIOA AM -Sacramento IC Milchell-MO) 
WW RENNY ROGERS- Lady ' 6 

• • OEVO- rW.ip It 3 3 

• OONNASUMMER-lheWandererS? 

• BARBRA SIRUSAND-Wuran In Love 2 7 

RIOY-FiesnolM Dnsccdl -MOT 

ww ROOLBTHEGAflG-Leleniat.^n 30 70 

• • BAR8RASTREISANO BARRY GIB8- 



,i. I. 



! 1/ 



• OlANAROSS-i ir Comng Out 85 

• LEOSATER-MoielhanlCanSa<l8 14 

w AC/K-lou Shook Me At Nigh! Long 1 1 8 
•w 2APP-'' '(■ Bounce ToTheOance-0 28 
•• TlERRA-lo((l«er-D 21 

• AIR SUPPLY- Every Woman In The World -0 
26 

• OR HOOH-GirisCaliGelll 

• STACY LATTISRW-Lel Me Be four Angel - 0 
30 

w lOHNCOINaM-T his Time 

• THE DODI Till BAND-,' ,' ■ 
In .i 01 

• TEENAMNRIE-I NeedYoui LOvin 

KGW-Portlandll Woimak-MDI 

WW CHRFSTOPHERCROSS-Never Be Ihi 

Same 19 12 
ww STEPHANIE MULS-Nevei Kneiv love 
like Iks Betore 22 IS 

• IIMMIHAU-I hi Happy lha! love Has 
Found Vow 74 19 

• IE0 SATER-More than I Can Say 14 8 

w IWRSONBROVME-thatCnlCoaldSing 
20 14 

•• BARBRA SIR tlSANDBARRf GIBB- , i.e. 

• • HEART-Tell I' Like II Is 

• SUPERTRAMP-Ditamer-O 29 

• BttSUPHV-Fve'l Womm In The Wnrld 

• PAI BENATAR-Hit Me Wilh Youi Besl Snol 

• Ptllt SPXDH-One link Pony 

• B1LLV JOEL-Semelunes AFonUsy D 30 

• I0HN IENN0N- .Urting Over-0 78 

• HI via NEWTON I0HN, CLIFF RICHARD - 
Suddenly 

• BRUCE SPRIFtGSTEEN-Hiingry Head -0 77 
KMlK-PorHandtC Ketly-MD) 

WW 110 SIYER-Miyie than I Can Sat 14 8 

• CHRISTOPHER CROSS- Vvc, Be Ihe Same 

2520 

• SttPHANIE MILLS ' 

Th.sBeloral2 6 

• • DIANA ROSS- mCsavaiOul 0 IT 
•• I0HN COUGAR- Ihis I mr 

• HEARI-Mll'lilellf. 

• IHIPOLKE- I . , In Im 

• IHE kOR'.i'. il 'alasM 
Sometime -D 34 

• BARBRA S1REISAN0 BARRY GIBB-f.uilii 

0 10 

• HARRY CHAP1H- Il I 

RIR-SealtkrlT Buchanan-MDI 

• . PAI BfNAllkR-ll l Me With IM» lies) 

Steal IS 12 

• R HI vll II 71 19 

• POtNURSlSTtRS-Hv.'-i'-hy 3 t 

• Ntll 01AMOND- 1 ove On Ihe Rocks 24 28 
w LEOSiVEI-MoretlianlCanSai 14 10 

• • STACY LAITISAW- I Mi H Youi Angel 
•• m in i - 

• DIANA ROSS ii, fuming Oui 0 25 

• CHEAP TRICK- Slop Iks Game 

Rm-Seattki(S lynch-MDI 

. . Nlil [likMONO-l ., m. In- Hi ' ii.'l 

ge« BHUClSPmNGSTIEIt-HungiyHeailTS 

• BARBRA STRflSAND.BARRYGIIB-f.iiillv 

• CHRISIOPHFRCR0SS-NeveiBtT6lSaiwe 
a ■ » :nm n . , , ,,. ; , i 



No lis! 

■ i mi I ■ ,. (D Dicson-MD) 
t t «NNfROGERS-l.nli I i 

• w NEB DIAMOND 

\\ 

w UOSlTIEIt-Mwrellaan I Can Sat IJ a 

• CHRISTOPHCRCROSS-IV . • He The Same 
19 12 

• BNlYIOtt-SomelimesAi . 

• BARBRASTItEISAND'BMtRtl.li 

D29 

• im Atmrs-iveiviwsYs toll' t>:..' 
Sometime- 0X1 



BREAKOUTS -NATIONAL 



BARBRA STREISAND t BARRY GIBB-Cuil|» 
CHRISTOPHER CROSS-Neve r Be tne Same 
lOHHUNNON-olarttngOwr 



• ROGER DALFREf-.v it 
•• DIANA ROSS-II -. My lum 
•• HEART-IeH It Lake II Is 

• OlIVIANEV/TCeN IOHN/CLIFT RFCHARD- 
Seddenly 

• CHEAP TRICK-Stop This Game 

• EARTH. WIND (FME-You 

• MANHATTAN TRANSFER- Tierble Trickle 

■ IRB-SpotanelB Giegoiy-MOi 

• » POINTER SISTtRS-H. .'„:, Sh, 5 2 
ww UOSAftA-McueThjnlCanSay 167 

• BARBRA STREISAND 'BARRYGIBB-Guilly 

• STCKIIOaWa-Meslei Blaster 17 9 

» CHRtSTOPHEItCROSS-tlevei Beltie Seme 

1811 

• • AIRSUPPIY-L.en Woman In Iha Wodd 

• • HEART-'. II II L.vellls-0 28 

• OONWIlUtMS-l Believe In You 

• 01ANAROSS-II sUy llun-D 30 

• OUVIA NEWTON IOHN CI IFF RICHARD- 
SuddeMY-0 29 

• mEVAPORS-Tiiininjlaoanese 

• CHEAP TRICK-Stop This Game 

KlkC-lacoma (SCadei-MDI 
WW KENNY ROGERS- I, 

• • THllACKSONS-LovelyOnelSU 

w STEPHANIE MILLS- Neve. Knew love I tr 

t.f" 11 1 

w At/K-You Shook Me All Night long?l 17 

• BRUCE SPRINGSTEEN-Hunr. - , 
••DOR W1LL1AMS-I Believe In You 
ww rlEABT-Tell II Like II Is 

• THE POUCE-Oe Do Do Oo De Oa Da Oa 

• CllFTRICHARO-Dieamiag-0 27 

• NaiDIAMOND-loveOnlheftocks-0 28 

• IOHN LENNON- jl ailing Ovei-0 76 

• lOHNCOllGAA-lh,, Tune IP 

• DEVO-Wn-pll-LP 

• ROGER DALTRCY-Wahout four love 

• CHEAP TRICK-Slop This Came LP 

• DOOBIEBROS-OneSlepClosei 

■ CBN-Reno(Lllons-MO) 

WW PAT BENATAR-H I Me H.lh Your Best 

NaT OANYL KAU.1 JOHN OATES-You Ye lest 
lhat lovui Feetia 78 27 

• DONNA SUMMER-fhe vVandcifi 8 4 
w THE CARS-Tnurh And Go 1 1 8 

• NEIL OlAMOND-love Oa the Rocks 30 24 
•w THE POUCE-De Oo Do Do De Oa Da Da 
M OUVIA NEWTON JOHN /CLIFF RICHARD- 

SuddeMi 

• BRUCE SPRINGSTEEN-Hungi, Head 0 39 

• WAYLON IENNINGS- Theme From Ihe Dukes 
01 Hauard 

• IOHNLJM0H-Staiting0yet-D36 

• PAUL SWON-Oie Tine Pun, 040 

• EOOICMONEY-Lds Be lovers Again 

• BARBRA STREISAND, BARRY GIBB-Gintl) 
31 

KCH -Salt Lake (G WaFdran-MO) 

• • CHRISTOPHER CROSS-Ne.er Be The 

Same 14 6 
WW IOHNl£NNON-SlailingOvei 35 72 
w DON mUJAMS- 1 Believe In Vou 18 10 
w NEIL DBUKMO-love On the Rocks 73 16 

• DARflHAlllJOHNOATES-YouveLosI 
thai lovm Feelm 10 i 

taj BARBRA STREISAND. 'BARRY I, IBR 

•• HEARl-lellllLWe II Is 

. THE BOBBIN THOMPSON BANO-L., I 

Eyes- 0 40 

• ROOL « THE GANt-Celetialion 

• jOHNNrRIVERS-i ' « 

• Blllf BURNETII- Dun I iavNs D 39 

• AIR SUPPIY-Fvviy Woman In live Wond 

• DR H0OK-l.iit.fSin Cel II 0 31 

• EDDIE RABBTTT- love A Rimy Night-D 76 

• RUPERT HOIMES-M.umng Man 1) 37 

• DIEIAiirS-lurnlkndWalkAwat 

• MARCY LEVY 'ROBIN GIBB-Help Me 

• CHEAP TRICK-Slop This Game 

• PURE PRAIRIE LEAGUE-l I 
Feeling 

• AMYHOLIANO-Heieliilllrligh' 
KRSP-Salt Lake Cdr IL Waidgar -MD| 



North Cental Region 

. PRIME MOVERSmh 

l£0 SAttJ-Wot* Iha" I Can Sai 
.in oJHono 11 
8BUUSnYil!CnLIN-a u »gri Heart 

TOP ADD ONSiawkYa 

pjwwBBg— Tka ',(). i ii r 

irvo-wmc ■ 

ouyiaii£WtON IOMN-' JU ii'i • 

1 

UHNlINIialN-Slait.ngO.ti 

:nlnV0eHl a CRTJSS-N.vti Bf The Same 

IMF aCHtt'S-lwiiboav sCol til leaen SWwH.m* 



CRLW-Delioit IR TinmuleY-MOl 

• w LEO SAYER-Moie Inar ICanit) 16 I 
WW JfJtWIiNNON- Starting Over 74 6 

• NEIL DMMOHO-loie On Ihe Rocks 22 19 

• STEPHANIE MILLS-tlei.i tne* Love Like 
Tms Bcloie 14 II 

• ROGER OUTREY-WiUkiA Your Love 30 76 
•• AIRSUPPLY-tv.ii Woman In Ike World 
•• THE KORGIS-Everybody sGol to Learn 

Sometime 

• BOB SEG1R.THE SILVER BULLET BANO- 

The Hotnonlal Bop 



YTOBQ-Pctrirt(J,R Tail-MO) 

ww NEIL DIAMONO-l five On The R 



ww IOHN IJENNON— Starting Oyei 19 4 
w JIMMYHAll-lniHappv thai love Has 

Found You 24 21 
w UO SKVEX-More Than I Can Say 14 11 

• BRUCE SPRINGSTEEN-Huitgiy Head 28 23 

• • 01 IV A NEWTON JOHN CLIFF PICHARO- 

Sudtfenly 

• • BLONDBE-Tht T de Is High 

• AIR SUPPLY-Even Woman In The World-0 
30 

• CHEAP If CK-Stop This Game -D 79 

• HFJUtl-lell II like H b 

WAKY-loiaisv'tlelB Modie-MO) 

• • NEIL DIAMOND-l ,„ i- ... . 

RW PAOLSIMON-Cne I' :k Pony 22 14 

• JIMMY HAli-l m Happt That Love Has 
FouiWfoii IS 10 

w J0HNl£NN0N-'l!ilin;Ovei '5 70 

• MIC DINIS-FeiaslnMt Rcai ktwMmoi 
28 22 

•• THE A0R6IS-EveivbodisGo1 ToLeam 

SomdMne-D 26 
H BARBRA STREISAND. BARRY GIB6- 

Gudty-D 24 

• AIRSUPPlY-EvectWomanlnThevVorld-0 
S 

• IOHNCOOGAR-Thislime-030 

• ROGER DAllREV-Wilnoul four lowt-0 28 

WKJ1 (KJlOl)-lwuisvilli IB Hal6eld-MD| 

w w 707-1 Could Be Good Foi You ,M0 

• • mEBWYS-luin and Walk A»a, 19 15 
w CUFF RICHJKrD-Di, .n-iii,- 17 13 

• nn * 

• KENNY ROGFJFS-ladi 10 3 

ww ROGER uSUTRCY-Wilh^u! Youi love 
•• MAN PARSONS-Gamts People Play 
. FHIR0BBINTHOMPSONBAN0-Bi.lel.es 
. PUKlPRkl»llltSAGVIE-lmkln»islFleadi 

• HEAAT-'-i l' i Dm 

WGCL-ClevelandlD CoHms-MO) 

• w U0S>Ytl-Mi>eThanlCaflSai79 9 

• • BRUClSPRINGSTm-Hiingry Head 23 

• BARBRI SrREISAND BARRY GIBB-i,u n, 

17 14 

. PAI BFNATAR-Hit Me With four Best Shot 

105 

• DAAYl HAIL IOHN OATES-Tou ve lost 
lhal lovea Feelm 24 8 

.. IOHNL£NNON-sla,l,BgOver-D28 
ww FJ€\FO-WhipH-D29 

• TOPOLtCE-OeDoOoDo DeDaOaOa 

• TMKOWB-l.eiitiodYsC-olioltetn 
Sometime D 30 

• NIELSEN PEARSON- 

• NEIL DIAMOND 

• THE VAPORS- turning lapanasa 

WIRQ-Cincinnati(T Calluuo-MDI 

• • CUFT RKleatM-fHeaminc 13 6 

• • RUPERF HOLMES-Nevei Be Tlx Same 

33 77 

. DIANA ROSS-i nCom«igOul37 28 

• lACkSON BROWNE- Thai Gnl Could Sing 

30 26 

. BRUCESPRINCSFEEN-l ^. itll su il fJ I ' J 



• • DIRfl IJkLL'IOHN ORTES-lnu ve last 

Thai Lovm Feetin'-D 34 

WNCI-Cmumhiii IS Edwards-MD) 

• a CHRBTOPHFJtCROSS-Ne.-'b.-lv 

. . DONNA SUMMER-Tr,f Wanderer 14-4 

• SUPtTTTUMr-OreameT 10 6 

w STEntEWOROER-MesieiBtasle'1613 
fe LXOSRYCR-MorelhinlCanSaYlBIS 

WIGT (92 D-Cfeliamltus (T NiaOwei-MD| 



»« OUWAIOSS- ir '.r,m,ngijLl24 18 
ww STEPHANIE MILLS- he.ei en-, love 

l*a>Thn Betore IB) II 

. PITttUITM-HilMeWdhYisattesISM 

137 

w LEO SAYER-Moee Town I Can Say 1812 

• ROLUNGSIORES-'.ie-.SoCoH10 6 
.. BARBRA STREISAND BARRY GIBB- 

Guelty-D2S 
.. STACY LATTTSAW-le' Me Be Yowlngal- 

024 

• SPFTTTN IMAiE-'heBovsADaecei 
YtlT-P-Oevefand (8 M . ... ui 

to Lad 

mm l«W». - Wheeling |A C, 



Soulhwesl Region 



M • PRIME MOVERSa 

ICOSAYfl-Mive Tkaa I Ctn Say 

eaiia siwincsieu-.-. , . *v 

eotlvTIR ySTFJB-Ht s So Safe 
MM TOP ADD OlMSto 

YHg PBUCX-h Da Do Da De Da Di Da 

ciauecss v, 

' -aiviaSwwtsgSaa 



i,w^^_BflEAKOUTSa 

aifflaj :nrf isancs fjum -sua 

CMaistOentacaoss hrvrvBetkeSaw 
cm eic«jwp- .1- , 



KSRR (Stai 97i-Houston ,R Umted-MOl 

No List 

«FM«-Houstonil Steeae-MO) 

• • NEIL DIAMOND-L:.. On 

19 

• AIR SUPPLY-;. en Wjn-an in tr«Wortd2A 

IS 

• STICYUtTTCAW-lelVeeetiiurAl»etl9 

13 

. CttAISTOPHUCIOS-NmiBeTheSSime 

30 25 

w DORNASOMMER - ' - . .s i- Je.er HE) 
•• ROGER DAL TREY- Without Youi love 
•• BRUCE SPRINGSIEEN-« J n j tY Heart 

• BARBRA STREISAND BABRl GFM-G..lt|- 
029 

• F1FJRA- 

a Rl t- Houston i M Iwnes-MO) 

A* KENNY ROGERS- lady 13 9 

• • CHRISTOPHER CBOSS-Nevei Be the 

w TEOOY PENDE*G«RSS-Love 1 R 0 23 18 

• IIOSAYER-M ve Than I Can Say 29 24 
••THE POLICE - Oe Oo Do Oo De Oa Oa Oa 
•• CUFT RICHARD- [T'eani, ii,- 

• URIY SIMON- less. D26 

• NULOIAMOk1D-LoveOnTheBocks-D29 

• PIIKE-Uploan 0 30 

• lATOYAIACISON-I'Vcu te.l tne funk 

• TEDIA MAItC- Need Youi lovm 0 28 

INUS-OaKaslLRideiter)- 

ww TTvllOf.siJa-EveiytiodisClllli.'leain 

Scmelime 29 25 
ww IKISONBROWNE-tn.ilCi'ICouldSmg 

21 21 

w CUFTRICHARO-P.eaninglH 

• IIMMY HAU-I m Hapot lhal Loie Has 
Found You 28 24 

•• TtiEPOUCE-OeOoDoOo DeOaOaOa 

• • BARBRA STRUSANO BARRY GIBB- 

Guvltv-D30 

• PAI BENATAR-Hil Me Wilh Youi Best 
SNot-0 27 

(Continued on pace 2fl 
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THE ORIGINAL MOTION PKHiH aTRACK 
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SOUNDTREK 
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MUSIC WRITTEN AND PRODUCED BY JEFF BARRY 



He's got the look...He's got the talent... 
He's got the ldolmaker...He's got it all! 

Featuring the Single "HERE IS MY LAKE" 



ON A&M RECORDS & TAPES 



I ffrcom.' 



I Prodh^ed by Jeff Barry 



C i960. United An.sn> Corpotation All q.gh's R<>w(v«Ki 
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m crkPt a bit of holiday 
Get ready ^STnd^e, the 
qold provided by Alvin Juron albu m - 
fncredible Chipmunks on the charts 

Chipmunk Punk -"Jaaw sparkling holiday 

A?d P not one nottwo JJS^S got a foursome 
albums to the package anu y 

sure to be a market pleaser. 




New Orleans, t-A 
(504)568-0971 

ALPHA DISTRIBUTING _ 

New VOfk. NV 
(212)397-1920 

Ajj^l^BJBUTING 

Phoenix. AZ 
(602) 269 -1411 

Salt LaKe City. U T 

( 801|972-3800 



sure to be a mar^ H — .^^^^ 

^mm^^^ OTHERS P^CJC^TRJBUTIQN^^-- 

SCHWARTZ BROTHERS Ange , eS . C A (3 , 4) 9971800 

Washington. DC (2 i3) 875-3960 
(202) 529 7200 



MS DISTRIBUTING 

Chicago. IL 
(312) *78 1133 

PIKS.QPRPQRATIQN, 

Cleveland. OH 
(216)696-3155 



(«w«i — 

Seattle, WA 
,206)575 3110 



San Francisco. CA 
(415)697 6800 

Dallas. TX 
(817)2612481 



Minneapolis. MN 
(612)932 7595 

Atlanta. GA 
(404) 349-5200 



Honolulu. HI 
(808)521 1802 



i^/ Twinneapolis. MN 5542b 



U.S. High Court 
Hears Arguments 
On Radio Format 



Radio Programming 



23 



• Continued ffam pag* 3 

attorney David Savior said. "The 

decision here will determine 
whether the government will Niter 
fere with radio entertainment pro- 
gramming comes into the sphere ol 
the public interval " 

Chief Justice Warren Burger 
asked Seyftor when progiain oonteol 
* does become relevant to the public 
interest, giving the example Of ■ ra- 
dio station which might broadcast 
only sports results for its news 
hreaks 

■ Savior replied thjl present laws 
already authorize the FCC to regu- 
late that sort of situation. 

Justice Bvron White questioned 
whether the FCC should not con- 
sider the economic viability of tor- 
mat before forcing a broadcaster to 
maintain it. 

In summary. Savior said thai re- 
quiring the FCC (0 become involved 
in entertainment format regulation 
could have "a chilling effect on ex- 
perimentation The FCC wants to 
"leave programming judgments to 
the licensee's discretion within the 
structure of the marketplace." he 
added "What we're after is a bal- 
ancing of values " 

Representing the National Assn 
of Broadcasters. ABC and other ra- 
dio licensees, attorney Timothy B 
Dvk argued that the legislative his- 
tory in this case suggests that the 
FCC ts nut supposed to regulate en- 
tertainment programming 

Radio is a "dynamic, competitive 
market." he said, "where expen- 
mcntation and innovation arc it 



ways going on in the light U>i a 
larger audience share 

"Intrusive regulation would scare 
off broadcasters from trying new 
formats which might be needed and 
wanted additions to the public inter- 
est." he added, using the develop- 
ment of the all-news radio formal as 
an example of how marketplace 
competition works. 

*' Another recent example is the 
case of WRVR-FM in New York." 
Dyk continued, "which recently 
switched from jazz (o country Al- 
most immediately a couple of other 
stations m the market began pro- 
gramming jazz to fill m the gap" 

"There are no property rights to 
broadcast licenses." staled Cilen. ar- 
guing for the WNCN Listeners' 
Guild The commumca lions id re- 
quires the FCC to make a public in- 
terest determination "on every li- 
cense application, renewal or 
transfer." she said, and to "take an 
extra hard look" at any broad- 
caster's proposal which might de- 
prive a market of a unique format. 

There is a difference, said Glen, 
between consumer satisfaction and 
public interest. "Listeners arc the 
bait with which broadcasters catch 
advertising." she told the court. She- 
argued that while consumers of rock 
and country music will hear what 
they like because they represent de- 
sirable demographics, children, the 
elderly and minority groups with 
fewer dollars to spend will not be 
served by markctpalce broadcasting 

The Supreme Court will come lo a 
decision in this cue sometime dur- 
ing this session which continues 
through the spring 



ABC FM Network Tells 
The Tale Of Bob Seger 



"The Bob Seger Story." produced 
by the PH Fictor for the ABC FM 
Radio Network. I \. . uin. producer 
Jim Hampton. Announcer Mike Col- 
lins. Two hours. Air date: Not. 8, 8 
p.m. 

NEW YORK. -This is an exhaus- 
hm 1*1 M extremely well-produced pack- 
age devoted to one of rock's most 
durable American performers, who 
until recently hasn't had the media 
exposure commensurate wjih his 
w success, 

The program traces Soger's nsc to 
the top nf the charts and solduul 
concerts halls from his earliest be- 
ginnings in Ann Arbor. Mich . 

Holiday Specials 
Set By Mutual 

WASHINGTON Mutual Broad- 
casting System will follow up its 
New Year's special. " Country Music 
Countdown 1980" hosted by Anne 
Murray, with six more holiday spe- 
cials throughout 198 1 

Glenn Morgan. Mutual director 
ol" music programming, in charge ol 
these specials, has been surveying 
""^ Mutual affiliates to determine the 
musn programming preferred He is 
studying 600 returns from these af- 
filiates 

Speci als will be olfcrcd on Eas ter. 
MenytifT Day. Ihe rovIM W JUIV. ■ 
LabW Day and Thanksgiving 



where he started as lead singer of the 
Dccibles and met Punch Andrews, 
the manager who remains with him 
todav. 

The interviews jre handled we)I. 
considering that Collins isn't asking 
the questions facc-to-facc, and they 
are informative Scott Paton de- 
serves special mention for wniing 
and research in ihis regard The nit- 
ration gives listeners clues lo Seger's 
personality 

Seger himself comes across as an 
affable, down-lo-carlh man who 
genuinely enjoys being a rock'n'roll 
singer, although he n aiso one of the 
genre's must talented songwriters, 
able to craft a hhsienng nxker or a 
tender ballad 

The show is loaded with music, 
besides, including snippets ol songs 
performed bv people who have in- 
fluenced Seger's style, ranging from 
Little Richard, and Elvis Presley to 
James Brown. 

Of particular interest is the care 
and .mention given lo Seger's early 
years with songs such as "Heavy 
Music." "Beautiful Loser" and oth- 
ers, while also spotlighting his recent 
superstar hits 

The editing adds poignant 
touches to his story, which is all 
about a middle American boy with a 
gravel voice, a love of rock, no harm- 
ful vices, and a quiet determination 
to be the hest in his field Rock fans 
should love this The two hours fly 
>^ RICHARD M.NL'SSER 



College Station 
Arista Boycott 
Gains Strength 

NLW YORK The boycott 

igmnrt Ansia Records' product on 
college stations is apparently 
spreading throughout the Northeast 
spearheaded by WTBU-FM of Bos- 
ton Univ.. which claims about 
stations have |oincd the ban 

The boycott is the result of Arista's 
decision to charge most college sta- 
tions SI 50 per semester for service 
on AOR and ja// product (Bill 
board. Sept 27. 1980). 

WTBU's program director Neil 
Berger and music director Mike I j 
bclla joined the boycott started by 
WESU-FM of Middletown. Conn . 
because they are afraid other labels 
will follow SUM 

Isabella points to shrinking play- 
livts on commercial FM stations that, 
he says, makes college radio increas- 
ingly more important today "Every- 
body knows thai groups like 
Blondie. (he Police and Jot Jackson 
broke on college radio," he says 

Arista, meanwhile, won't answer 
phone calls from Berger Or Isabella, 
who says things are "stalemated 
right now." They continue lo enlist 
new stations in their action, includ- 
ing Hazard's WERS-FM. Boston 
Colleges WZBC-FM. Tufts* 
W Ml n-| M and Brandeis' WBRS 
FM 

"We confirmed about 25 in the 
Norihcast alone." claims Isabella 
The stations range from Connecticut 
lo Maine, but Isabella says they're 
mailing letter, and contacting sta- 
tions across the country for more- 
support. 

Arista's AOR vice president of 
promotion Mike Bone had "no com- 
ment." rclerring questions to the la- 
bel's press and public relations dc 
partment. which referred callers 
back to Bone Bone maintained his 
silence 

The Arista pohev is unusual in 
that il was applied to the majority of 
college stations CBS. for instance, 
charges some stations a fee. but pro- 
vides free serv ice h > 400 other college 
outlets 

Bone lold Billboard earlier that 
the key to which stations would get 
free service depending on whether 
the stations prov ide "an alternative" 
lo commercial broadcasters in their 
markets, and how powerful a signal 
thev have. 



WLS-AM HITS 
SOUTH AFRICA 

JOHANNESBURG Chicago ra- 
dio station WLS-AM has found a 
new and appreciative audience in 
South Africa. 

Tapes ot WLS-AM programs, in- 
cluding commercials and other an- 
nouncements, arc played to enhance 
ihc Chicago-style atmosphere of a 
new downlnwn Johannesburg pi//a 
parlor. Alberto's Chicago pi//a fran- 
chise. 

Mike lllion. managing director of 
ih t Mike's K lichen chain of Souih 
African restaurants, says he ac- 
quired the right* to play tapes of 
WLS-AM broadcasts in his new 
pi//. i parlor while on a recent % isit to 
the U.S. 

The tapes, which are periodically 
airfreighted by WLS-AM lo UliOfl in 
Juhannesbuig. have received favor- 
able ci tin men i in the entertainment 
sections of Johannesburg's daily and 
Sunday newspapers. 



Air Time, Ad 
In Residents' 

By JACK M 

SAN FRANCISCO A first-time 
dotting of radio air time and ad 
lime may have been achieved on 
RKO's Kl RC-AM here last month 
when local company Ralph Records 
purchased 40 onc-nunuic spots t»> 
air the entire contents ol the latest al- 
bum by the Residents, idled "The 
Commercial Album" which con- 
tains exactly 40 imv-minutc tunc* 

The LP's title has its irony because 
the Residents are among the m«»st 
aggressively dedicated of non -com- 
mercial bands. Its music consists of 
somewhat difficult avant-garde in- 
strumental abstractions, and the 
hand members rarely perform live 
and never show their faces when 
thev do appear. 

The spots aired once every hour 
Iron) 10 p Bt, lo r> a m , and the com- 
pany also bought other KFRC time 
to play up (he one-minute "ads" 
which amounted 10 a stretched out 
radio preview of the new album 

Jay Clem, managing director of 
Ralph, say s that "the conception, ex- 
ecution and marketing of the LP was 
intended to be more commercial 
than anything we've done so far. 
When n came lime to make Ihc 
CfcoiCe of a station for the world pre 
um re we really had only one choice, 
since KFRC is the top- rated Top 40 
station in the market and is a consis- 
tent national award-winner. 

"Because the album has 40 cuts 
We wanted to premiere on a Top 40 
station, and we have also pressed 
40.000 copies of the album" 




JELL 0 JUMP-This listener to 
WSGA-AM Savannah didn't win a 
car, but she did get a heavy dose of 
gelatin as she iumps for a lucky golf 
half to win a new car. 

Klein Program 
Becomes Indie 

NEW YORK The new "Robert 
Klein Show'' began Us second year 
of syndication recently by going in- 
dependent, and picking up a lew 
new stations including Chicago's 
WLL/P-FM 

Comedian Klein lured producer 
Sandra Furton away from DIR 
Broadcasting to ptoduce the stvow. 
which features music and interviews 
with rock stars conducted by Klein 
Klein says he left DIR alter refusing 
to read commercials himself 

Upcoming guests include Paul Si- 
mon, Dire Sir. nts. Bo/ ScngBy ROd- 
nev Dangcrfield, Bills JOd and 
Kenny Loggtns. The first show 
bowed Oct 2* with Dtryl Halt lu* 
tin May ward and the Shirts 

The shiiw is shipped on disk on a 
barter basis, with requested airings 
Sunday night between 7 p. m -mid- 
night. 



Time Fuse 
S.F. Promo 

cDONOlKJH 

I lie oompan) uses > domestic net- 
work of 15 independent distributors 
and has recently inked jn inter- 
national distribution agreement 
with Phonogram. 

Other artists on the label, whieh 
has consistently had more lucceai in 
Europe than at home, are Snake- 
linger Tuxcdomoon. MX-8II Sound. 
Fred 1 run and Ihe newest srgnec. a 
Swiss band named Yellow 

Michelson Bows 
Daily Program: 
'Rock Calendar' 

NEW YORK Robert Miche/son. 
who was general manager of the 
"National Lampoon Radio Hour." 
is producing a new service called 
"Rock Calendar." a daily 90-second 
to (wo-mmutc program that docu- 
ments important events thai have 
occurred for each days in rock'n'roll 
since 1955. 

The show is hosted by WNEW- 
FM midday jock Pete Fomatalc., 
WNFW is among the stations carry- 
ing the program Peter Knobler. 
former editor of Crawdaddy Maga- 
zine, is associate producer Michel- 
son was also formerly in charge of 
syndication of National Lampoon's 
True Facts radio series, the Marvel 
Comics radio series, and the Mother 
Farth News radio series. 

The yearly service is being offered 
to stations on a cash bases for S 1 .000 
to $5,000 depending on market size 
The service includes distribution of 
pooler calenders 

Bonneville Will 
Tape Special 
Country Events 

NEW YORK It seems everyone 
is gelling into country radio these 
days Bonneville Broadcast Consult- 
ants, which is best known for its syn- 
dication of beautiful music, is intro- 
ducing special event country music 
shows 

During Country Music week in 
NashyillefOct. I3*U> 18)iheTcnaf1y. 
N J. -based company introduced 
"An American Country Holiday." 
two four-hour country specials, one 
for Christmas and one for New 
Year's Day. 

The American Country Christmas 
will include holiday music and inter- 
views with such country siars as 
Willie Nelson. Waylon Jennings. 
Barbara Mandrcll. Eddy Arnold. 
Tom T Hall. Oak Ridge Boys. Jerry 
Clower and Ihe Slaller Bros 

Bonneville is mailing demo rec- 
ords and promotional material to 
more than 2.000 stations The show 
is hosted by Kris Kane and is pro- 
duced bv Bonneville's Cross Coun- 
try Communications with consulta- 
tion by Dick Brodcnck. former 
Country Music Assn chairman, and 
Brad McCuen. former president of 
the Country Music Foundation. 

Rock For WLUP-FM 

CHICAGO A WLUP-KM-spon- 
sored rock stage, headlining group 
Scoll VV'ilk and the Walls, will be 
part or the Nov 21-23 World of 
Wheels custom car show at 
McCormiek Place Showcasing of 
three unsigned area bands, selected 
from audition tapes, also is pan of 
Ihe AOR station promotion 
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Billboard , Singles Radio Action 

\kW Based on station playlists through Tuesday (11/4/80) 



Pbylist Prime Movers * 
PtoyW Top Add Ons • 



• Continued ftvm puge -V7 

■ STIWE W)(IDt«-MJil«' Blist«-0 U 

• ioiJJHGSTONES-S'.t'sS..ccid 

. OlrtlANOTONIOHN'CUFFRiCHAAD- 

21 

• DEVO-*h-plt-D» 
««L-0.ll|i(C.«»o<l«-"0) 



oe rOIIHI«SISTU5-HM!«S»»!H 
*■» UOSMBI-MoitlMtlOio t2(. 

• MWMMMI-CMMlHm11<«DHa 

138 

• IIMJIECAIU-OulHtreOnMrC.ofi 119 

• MKDWB-TriJ'.liiVi I 

2011 

NIEJJEH.PEAISOR-IIYouSr»»ldSj.i 
•e 0IAAAII0SS-II .Mi lora 

• IJ^PPlV-[r"iryWi>inialnTheWor.d-D 
24 

• »*»8«»SIRfiSA»I0 EUWB r C1B8-G U , 1, 

D II 

• MMIkXUAMS-l Believe lnVo«-0 21 

• imui h«u.-i it. «»w ikjiiwi to 
rrave.dVou-0 73 

• PIUlStMOI-One Trick Ponr 

. OIJVUNOTOAJOHN.'CLIFFIICHARD- 
Siiddeolr-0 |9 

• itocoi rj«imT-w*iio»i *«i> m o 25 
«ni« a«)-h Ktortu (t sn>tm-«i0i 

•e DEW-Whipi! [119 

llin-UPi»(J 7jrarjii -M0) 

«« lAMMSTREISAHO'lAAIIGIIB- 

Cudiy 23 12 
** OEMA-Te;*!^ L3 I 

• «mccniiCEtni(VtLiorrs-3«iii'jn 

2417 

• CRIBTOPHERCROSS-Neve. tie ll» Same 
27 II 

• THE«PO«S-ti,r l i,™|lj(i>»!«20l6 

• • KAMI CHAPIR-Seoiiel 

NEARI- - ii Licit h 

• IUPE*THOLIIES-Mo<mn|Mj.n-D38 

• MHIC£SPRIN6STEEN-H»»gi, Hearl-D.ll 
a • CKamiCI-ilspIlr.Cjne 

ft . MICHto SIANIEY WO-He Can I Love 

2 > «n(ri«uuuMi-vsdtn ihouihtiit 

_l Riir 
-I 

£ klSA-SanAntonrc. :J Wjtlon-MOi 



• JOHN LEmOR-SU'lins Over 0 29 

• «innH'li«utl i 

«OFM ouj-nr j i i'i it Mr»|*n-M0) 

• • BARBRA STRUSANO BARRY CIBI- 

Guilty It 13 

• • rWKMW-W eVIWl T iw IX 

Shol-14 10 

• ARNE HURMT-I ' Th.v D«r:e 
15 H 

« «<lQ«ltHl«<«S-t>»<wfrw\"« 

\ <j" '(■•,.' j £ ' 1 le 

• BRUCE SMNKSTEIR-Hiirti, Heart )0 ft 
*R lJ0SAITA.-MoieTh*elCaaSaf-7T 

•• CHRBTOPHEI CROSS- W Be Ike 

S«ne-2t 

• IH^PPIY-Erery Women in Ike w. 'id M 

• OMTL IUU. I I0HN 0nt3-Tiw>c Lail 
IhaUovin'FeHin'-29 

will - Heo Orient! El. Tauaf-MlO) 



oe ST4CYUnTSA*-telMoBeYoueAr.|el 

102 

• la»**IUJAMS-IBelievelnVoul9 10 

. uos«rEH-u.3i t TMiiiCif.sii 16 1; 

• TiEJitt-Tij«e.hei25l7 

— tDBKlARBWI-Onw' Mr I 

RR DI4IU KOSS-I m Ccer.iri| C«r-0 26 

• BILLY lOfl.— Sroretimes 4 Faotasy 

• DEtO-rrn.p II 

IHn.»S4|.4u-.l n.t KcHkoiji Mill 

• • THE»4rOKS-Ivrnin(l«.«itse«3 

• • BRUCE SPRINGSTEEH-H jn:r. Held 19 

14 

• DONNA SUMMER-Tne Waode.er 7 J 

• DAM HALL I I0HI) OATES- u, , n I : .' 
That lovm Fedm' 7620 

• AEMTROGEAS-Ladr 10 7 

••THE POUCE- D t Do Do Oo. Oe Da 0 j Oi 
•• CHEAP TRICK— Slop ThoGame 

• IOOL 4 THE GMG-Cetebretioa 

• BlUTBUIHETTE-Owi'lSnNo 

• THE40tCIS-E«<tMri0i>n»Uairi 
Sometime 

• TNEBIITS-TaaMniMii, 

• THEOOOUTniBAND-MoA-'r Ton 
Thinlin' 01 

• MRSUP*t*-F.>r, Wnrnin lr lt« World 0 
30 

• BARBRA STREISAND '6ARRT GIIB- 

029 

• EOCHERABBm-i , ata ' RjRlrMfM 

• IIMMYHIU-i oiHaoprTe.ll love Hji 
Found You-D 25 

• NDlDIAM0R0-l.e0nll>eRi>cki-0 2« 

lllE-CahreitoelS „.. in, 



» LEO SIYIJ-Moie IhanlCanSay IS 13 
•• *A.Y10NIENNIIK»-It.r">. I 

Dutnflf Hartatd 
•• HLART-lrllltlikfltlt 

• lAADIMEISNEI-lieep Inside My Heeil- 
020 

• THE 40REB-lvf.iOu.lr I Col lo learn 
Some). me 

• Nlll DIAMOND-!-..- Onlhe R«<ls-D24 

• IIUTIOU-So'Tre1>rriciaFantat'v-D25 

• IOHM liRRWI-Sluti! Orel - 0 24 

• ROGER 0AlTREr-rt.it.oiil Yourlo,e-D77 

UtOIY-MdoeoleelD CUt-HO) 



• ♦ IIO»Yfl-MoielnanlCeaSar24ll 

• • CHRtSTOPHUCRCSS-IWBjttie 

e 0IAJIA R0SS-I 71 ComHuOut 2b 70 

• IIMBYHJUl-lmHapi.rtl.llloveHai 
found Vou 20 16 

• I0WNG STONES- '.h»'.5r Cold.'".. ! 

• • BARBRA STRETSANO'BARRT GIBB- 

• • BRUCE SPRINGSTEEN - • i . 'I ■ ... 

10 

• DORWIUJUrS-l Mn* lo Too 0 34 

• EDDIE BABBITT- 1 1 RC A Rial r«i(Kt - D 79 

• RATION lEHNRKB-tWmeTitiiit Ike 
Outes.OIHeuard 

• PlAl PRAIRIE lEACJC-l lei. I Slop Thai 

Fee keg 

IIFM-MtAllie 6irj.rrj.ille IS roien-MD 

• • BAR6RA SHEISAMD BARRY GIBB- 

Goilly 30 19 
. • DUMA ROSS- 1 at Ccanrat Ool I I 

• MNNYIOCERS-lady2 2 

• SY4CYLATTISAII-I.IM<mroiirA»|iH4 

• l«< . . » 3 j 

•• A« SUPPli-Evtfi Won. ;,r Ir* Wulh] 
••UAncHAPm- 

• YWMRItt L^tOi^iOoiIo mi, 



*• LEOSAYFJ>-Uo>'llunlCinSll24 1! 
». BRUCE SPRIRGSTEER-HantiiHwl 19 

14 

• PAI BERAIAR - H ' Mf- Wilo Tow BfSl Slwl 

21 17 

• NEIL OIAMOMD- Love On The Rwki 2 7 24 

• JOH»U«HO«-SHrli«iO«r26?l 
•• CLIFF RICHARO-Dieuninj 

• • HEART-!' IH I "II H 

• IOOL4THEG«RG-Cel>lv>ll.on 

• THE ROIGIS-EvervboOi i Got To Leato 
Sometime 

• HARRY CHAP'N-Seouel 

• THEPOUCf-OeOoOoOoOeOiDlOi-O 
30 

• 0«m.«AU.t«MI«OAITS-<o».(lo'.l 

Toil lowie. Feelio'-O 29 

•FTII-Re» O.leiot (G. Fiinolia-UDI 

*• L£OS4VEI-Wote lliio i CinS^ir 71 17 

• o BRUCE SffllRGSTtEJ4-H..n[r I Hei'l 9 6 

• AIR SUPPIY-E<m Womm k. The rYorlo 33 

s 

• NEIL0L4MOR0-Uue0oToeRorks26 2l 

• ROUIHG STORES-Sne So Colo 169 

•• POINTER SISTERS-CoJtt I Be Ditamirg 
•• irO-ShreOe 

• PAUL SMOR-One lr«k Poo, 

• OliW ROTOR IOKR.CUI7 RICWKO- 

MrrRj 

• •HIBABY5-'- A1»,i. A«, 

• IOOL I THE GARG-Celebtition-O ll 

• THEPOUCE-DeOoDoOo.OeOiOiOl-0 
40 

• RAHOTREISRER-OetolnnOtlAvHiKl-O 



«EQ-SI>ie.eporl(H CUn-UDI 
RRlM 

RFRF BllonRooff(LHli4oxn-UOI 
oo IIHMY HRU.-I n. Hotiw Tin! lo.e Ho-, 
Found You 2S 20 

• R BRUCE SPRIRGSTECI-Hunif! Hntl 27 

21 

» CHRISTOPHtRCROSS-fl'.fiBeTlieSime 

2317 

» ST£PHI«lEIIIUS-llev>r»ne«loveL.« 

llinBelOfc 131 
0 DARTl HALL 4 JOHH OATES-Vou »e loll 

That Lowo FeeTia' 11 4 
Oo AllSUPPlY-EKiylVooinlnTMkVoild 
•o HARRY ' « '1 1 - 

• IMPOUO-OeOoOoOo.OeOoDiDi 

• BUFPk JflUID B«»rCI8B 

030 

• RBLOIAMOPIO-Lovt Oolite Rocki-0 23 

• IOHRLERROR-Sl)rlin(0tei-02l 

Midwest Region 

ooa_* PRIME MOVERS rrorh 

■meiumt »li$-i»Vrtie'«oliwel*f MrRRRR 
e»! HMIIR-t... kt» rtiln tou' Refl Soot 
0OOWUI«Mtlt-'V'.»-flr.-, 

ooooooob* TOP tOO ONSmi 

IHLrYAK-T-Cf BODuDo D*0i0lCl 
«IISUmt-l.r'iWMnano.ll<eVlorld 

11RRMrA4-l l fnito4tlGo'tolrviiS^el.iM 

oooooooooobURFAK OUT 

IIUTAMSIntuM 1 4MtT blol-CVuilli 
IRJRjRRYRRJ Wf/O-Htrtt 6« I •» S*o* 
ej\nOTtiliSoui-!'"t i'.i»o> M. t—t.i 



•ILS-Cluuioll Gtkton-UDl 

■jIM 

DEIM-CA.UfOll loooins-HDI 

• • P4T 8FRR1AR-II.I He W4l> Yoot tell 

Skol II 2 

• • OOWUSOHHER-I»e#inileiei29 19 

• CUFF RtCHARO-Oieomenj 20 16 

• AIRHY ROGERS- 1 trJt 21 10 

• THE«I«GS- J »i..>ir. H..I.J.M 

• • RANOT UEISRER-Deep lo'.ide Ut Hem 

029 

oo STACY UTTBAN-IMUe B. toot Aojel 
030 

RtlAP - Ind'ivuootit to I >ioi)-IAOI 

• 0 CUFF RtCHARO-D.elfl.nt 17 7 

• • DCVO-IYI'.p II 14 8 

o DkUIAROSS-l mCom»nO«l 16 10 

• THl lACRSOHS-loeel, Ooe 73 IS 



RISM-Midivon IS. loon- MO) 
.. RARDTMEISRER 

2tl( 

• • CHRISTOPHER CROSS- He>ei Do Itt 

Sunt 21 13 

• IIMmHRU-lmHor.iiTTnilLoteHti 
Found Too 22 14 

o III. Alii ■' 

• OORRASUUUER- f.Y.i.o'..-' ID I 
oo PAUL SIAKIH-One Ink Hon, 

•• HARRY CMAPIH-Stouel 

• THE POIXt-Oe Oo Oo Do, Oe Di Da Oi 
« THE AORGQ-Eve'ikNKIr tGol To Learn 

SoRtetone-Q 30 

• BARBRA STREISARO 'BARRT GIBB 
022 

• PAI BENATAR-.I ' »• Will Ywif Be« Silo! 

• OIARAtTOSS-lmCoinMgOul-0 23 

• HEILDMUO*O-l»e0nIlieRod.i-O24 
o JOHN IERH0N- tilling 0*ef-D 25 

lYSPT-Ste»e«iPoiirl(P. Uartin-IIO) 
oo ItATlOH IEHRIHC, 

Oi*n i Hauaid 139 
oo BRUCE SPRIRGSTUR-Honn Heart 22 

It 

• PAT 8SMTW-Hi.!4<W.l»V M .lj( r tt Stat 

lt.ll 

• UOSATU-Moitl<vanlCloSa>lll3 
o lOHHLERNON-jlartmg Owe i 28 71 
•» TEOW-Tofellirt 

•• HEJUn-Itll ll Lite R Ii 

• mEPOUCI-OeOoOoDo OeOaDaDa-0 
29 

o RRR SORflT-F.e., tkKmart In The OVo.lfl 
o THERORGlS-l>ifi»di>Golloliato 
SomHioie-D 30 

• BARBRA STREISAND* BARRYGIOB-lu. i, 

026 

• CHEAP ll«-SloolT«iGa<T.e-0 21 
o ELLER SHIPLEY-lfu^ L4He Cm 

ItSLQ- W-SLlooBfT Sl ooe-»D) 

oo BARBRA STREISAND 8ARRT GIBB- 

Mb/lt-U 

oo IRENE CARA-Djl Hete On Me Oon 1 1 6 

o DIANAROSS-I ot ComnjOol 14 10 

o STACT LATT1SAYY— Lei Me Be t .ui Aneel 25 

19 

o NEIL DIAUONO-t' re On The R«ki23 16 
oo THE POUCE-De Do Do Oo. Oe Da Da Da 

• III SIIPPll-Eeeiy Korean lole*Woild-0 

21 

o STEYirWHDER-M>..te. bUsle'-D 74 

• ROBERT lOHN-J'-f r -I 

o BIUYkOa-Somei.mesalan:a- J r-D?5 

• ROGER OIL TREY -K.I1O0I Youf lore - X 

HOR-SI LooalLOooetJl -MDl 
oo CUFF IICHAID-O earn.nl It 10 
oo laUTHOtlSOR-LirtEveriUioulelOS 
o All suPPir-teefrVtoman In Ike rYorld 23 

17 

o CHRISTOPHER CROSS-Neve. Be l»e Same 

20 It 

o lAtHSOHBRtWHE-llulCIUioidSinj 

7119 

•• BARBRA STREISANO/BARRY GIPJB— 

OHt-0 7S 

IIOA-DealloioeilC Ste<en-UR| 



oo STEPHANIE MILLS-Nere. Pnro lore 
like fill Bekorc 1 1 7 

• CUFF IICHAIO-Uieam,n( <• 6 

• Nlll OUM0N0-I areOn It- «x.ki70 12 

• IfOSAIU-MoieThinlCinSaf 15 II 
•• RIRSUPPlY-EreirKomanlnHeKoiH 
•• THE lORGB-Ererrtofir ■. G) 

Sontelimt 

• CHRISTOPHEICROSS-lleie'SeTM 

Somc-O20 

• OARYl HALL 4 IO«« OITC-tu « LrJ 

'fr ... ... n 'I 17 

> I in I M - d« . ,i , (L Coutt-MD) 

oo CUfTRICHRRO-[i..-.r..n j l2 

• • LEOStYFJ-MoitlOanlCaoSaT64 

o STACTUTTTSIII-.rlV'p. r Anjel I 

o CHRISTOPHERCROSS-N-.e. Ie Ike Same 

12 7 

o IACISONBROl»1E-ll>llGi|.CooldSin| 

1149 

o DONNA SUMMER- Ike Waoderet 8 5 

• • lUSRASTROSMO.tWRYGItM- 

GueRr-0 24 
oo ROGER DALTRET-W.ll.cul too. Love-D 

1) 

o USUPPll-Errtr Woman In Ine World 
o HARRY CHAPIN-Seqvel 

• lOHRlEHROR-SlaitirilOoer 0 25 

ROn-ooitiu Mi.. 



oo LEO SAYTJ-Uo/e than I Can Sa, 18 6 
oo DCVO-WhrpIt 12 5 
o PAT lENITAR-lli. Me Krlk Yoar Best Skol 
19 10 

o CHRISYOPHERCROSS-keveiBeTkeSame 

21 II 

• OARYL HAH t I0HR OATtS-too re loll 
Thai loan leeliR 21 It 

•o JOHN LENNON- Tailing Ore. -I) 79 
ROGER ORLIREY ■ /. I' » ' ■ . I 

• NUL DIAMOND-! . >re On Ike Ror.kj-0 30 

eDWB-MiemupokI(P AkfOKk-MO) 
o o STEPHANIE MAIS-Nevei Rrteo lore 
Lrhe Teat Rehire II 14 

• IHIKORGB-lrerrtrOOTlGolTolcarn 
SonMltme 17 13 

o U0SAIER-M». lean. Can Sa, ( 5 
o "JlUllRILSOR-IJn Ike SoidAgun II 10 

• • BARBRA STIEISAND.'BIIRY GUI-'.,,. 1, 
oo CHRISTOPHER CROSS- 'I net Be The 

• HANOI MEISNER-Lee: lnt.de Mr Heart 

• AJRSIIPPlY-E.eiiKomanlnriuKoild-D 

• IlHlf. WIS.' 19 

> .'. -ta > .'I .' .....i >'ii.. Mil, 
.0 BARBRA STREISAND BARRY GIB8- 

telll II 9 



• o OUVIA REWTON IDHN/CUFF ItCHARO- 

Surjde nkf 

• o ROGER OALTRET-pfitkorit Your Love 
o IOHN COUGAR- f , l.rrr 

o CHEAP TRtCR-Slooliir.Came 
o HEART-Tell II Irke It lt-0 40 

KIBW-BitRiloll.Sooipm-IIO) 

• o NEI1 DIAMOND- 



oo NULDIAMONO-lore On Ike Bracks 12 B 
oo CHRISTOPHER CROSS- kerei Be The 

Same 1 7 12 
o CurrilCHAIO-OieaminilOT 
o IIUMYHia-l eiHailtryTkil Lore Has 

Feurrd Tea 22 17 
o OARYl HALL'IOHR OATES-r jo re lost 

Tltel lam Feel* 15 II 
• • BARBRA STREISAND 'BAR IT GIB6- 

GviRl-0 25 
oo OUVYIA NEWTON IOHN 'CUTT RtCHRAD- 

Suddenl|-0 27 
o THE POUCE-Oe Oo Oo Oo Oe Da Da Oa - 
RP 

Northeast Region 

a_t PRIME MOVERSeauH 

aaurajM stittyao i lajHtt (iM-cor, 
eaun ie«otartia--i«.crrMMn 



12 

MUCES'«»MTl»-H«o t 7r»eirt20 

II 

o CUFT RICHAiO-Ureantiitf 16 9 

• BARBRA STREISAND. BARRY GIBB- .u"> 

o H1LUE NELiOR-On Ike Road Agam 77 19 
oo THE POUCf-Oe Oo Oo Oo Oe Da Da Oa 
oo DR HOOI-Gnli Can Gel II 
o OUVU ROTOR lOHN/CUfF RICHARO- 

Suddenlr 

o tTANOY MfJSRER-Deep IP-, de Mf H^arl 0 

2t 

o All SUPPLY-Ererr Woman In The »hxM-D 

• HARRY CHAPIR- jeooel-D 17 

• IOHNIENRON-Siart.ng0ver-0 18 

RBBF-RotkeHer (0 Uaooo-UD) 

oo CUFFIICHARD-rifeim.ng20 18 
oo CHRlSTOPHERCROSS-krreiBelfre 

Same 128 

oo THE POUCE-Oe Do Do Do. De Oa Da Da 
•• PJ«IMSTREISA*D.'BA»AT6IIJ-5o.l'i 

o NFJIDIAMOND-l.j.e0oThelloclLi-D22 
o LEOSAYEI-Mo.elkarlCanSar-0 23 
o ROGER OALTRET- Without Your Lore-D 24 

RT»L-Spaiarl0|T Oam-MDI 



antaaaaaaR TOP ADO ONSr 

etXU DUTtTT-VMncvt tour Lore 
mtXkua-tJeC-itJriljc DeDaDalu 

oeieotRi-G.ikCioGt!a 

ajBBBBBBBBBBBB B R £ A K O U T S mm 

nil L OiajaONO-trrrt 0- Ike Bfacta 
mnai ietrtLlei-iao> 
ourikai-teioaiiwa-'...ao>nir 



WAIC-Neo York IS Rrrjiarih- MO) 



•C-NetrYart(R-Feaal-UD| 



•ttLO-Ne.Yo.KI luaw-roi 



KBU-lont llland H le..,-M3| 
oo lENNIROtEHS-lllr;; 



oo IRUCESPRINGSTEEI-Hjng.tHeait 16 

II 

o CUFFIICttAM-Oieaming4 3 
o IOHN LENRO*l-atart.n| Orel 21 15 
o DARTl HALL 4 IOHN OATES- »., . ee Icnl 
Thai Idem' Ferim 17 12 

oo RANOT MEJSNER-Deeo In. tr My Heart 

• • ROGER OAlTRn-Withool trail Lore 

o THE POUCE-Oe Oo Oo Oo. De Oa Oa Oa 
o ART SUPPir-Evert Woman la lheWorld-0 

21 

o 8JLR8SASTR1ISMID BMRltlBB- , . 

0 24 

• OLUUROSS-lmt»m.ng0jl-DP8 

• 0IAMROSS-ll'-M|liirn-0P2l 

• THEIRCRSORS-lorelrOne-DP II 

• OlAMIOSS-Upt.de Doon-OP 29 

KIRt - Srhrnefaci II I- m. I MJ . 
oo NU10IAM0ND- 

II 

oo IOHNLENNON-5l.iilirgOve.28 U 

o CLIfT RICHARD-Oieaming 10 7 

o LEO SAYB-Mote Ikan I Caa Sir 1 3 9 

o IRUIE SPRINGSTEEN 1 ll oi 

oo DIANA ROSS- • I Mr lain 

oo HEART-I'li I like IIP. 

o LYONIelLllAAIS-ieel.erelnYoo 

• CHEAPTIHCI-SlopTlmGairie NP 

• BARBRA STREISAND/BARRT GIBB- . 
0 26 

• IIMMYHAU-lmHaoPvlnalloreHai 
FoiaodYoo-0 JO 

. rlARRYCHRPIN-'.eiluel-0?9 

WBEN FM-BuRlk) IR Chuilmn-MD) 

• • BAIBRA STREISAND 'BARRY GIBB- 

Gu.lty27t 

• • NEIl DIAMOND-iore Or. Ihe Rock'- .''j I 
o LEOSirn-Moie IkanlCanSar II 12 

• IttHNlENROR-sMlingL.vei 31 lb 
o BRUCE SPRINGSTEEN -II. .. 



. ItMUOeiiTllY-W.-MutYwiitme 

o BARBRA STREISAND' BARRY Glll-Gu.llv- 

0 25 

o NDLO4AIIOID-tirre0nTheRraiit-014 
KRIO Barton I C (intrrta-PO) 

BaWBRASTlUSHNO BARITGIH- 

Gti.Rr 161 
oo DONNA SUMMER-lt'Aa-d... 119 
o LEOSAYEJ-Mofe IfuntCanSai 17 12 
o IOHNCOUGAR-'n,s'.me20 IS 

• ROCE»044TRET-Wtt:ot»caitore8-4 
oo e»tlCtSPRINCSTEEN-t..r. ( -,Hei.t 

• • DIAM I0SS- 1 "n Coding Out 

o 10014 THEQkJie-Ctlet.al.on-D 30 
o IOHNlERNON--ljil.njOre.-D29 

WHtN-SoroirtuWlAClieT-MIl 



oo PAT IEMTAR-H ! Me Wrih Tour Sell 

Shot 9 5 
oo IENNY ROGERS- Ladr t 3 
o ROUJRCSYONES-SneiSoColdl7l2 
o IRUCE SPRINGSTEEN -Hjngr. Heart 25 20 
•• 8ILLT RURNCTTE-Don I Sat No - 0 39 
00 BARBRA STREJSAHD SAARt GIBB — 
Go.11,-0 31 

• THE POUCE-De Oo Do Oo. Oe Oa Da Da-It 

• AIR SUPPLY- Every Worn in In The World - 0 
40 

• ML HOOI-G.ili Can Gel ll 

• OONIRLLlAIJS-ieelevelntou-l 

• UTOPIA-I lull Want To Tooth You-I 

• EO0IE RAUITT-I Lore A Kami It.gh' I 
o PAULSIMOI-OneTrKkPoov-i; 

o IOHNLFJIHON-Start.a|Over-0 22 
o THIIAIIS-loinAndKalkAoar-l 
o MICHAEL STARLET BARD-He Can t love 
Vou-X 

o PETETORlRSHERO-^gkBori-t 
o CHtAPTRICI-Sloplh.iGaire-1 
o OAR— Set TfieN.teOnf.f-t 
o THURCefJ-Santiago Mtdnite I 

• HEART-lelllUilelll!-) 

WCU-Srince (I MicneR-yO) 

oo RANOYMEJSNER-Oeep Inside Mv Heart 
21 29 

oo IHEIORtB-lrenbcdrsCtlbUain 

Snmelane 18 14 
o THEIlVWIIS-Lo.el,Cne 29 2l 
o BRUCE SPRINGSTEIN-rljngti Heart 7' .\ 

• THUNDER-SantiagoMidn.teMoonl.te 40 
37 

•• 01. HOOR-G.rls Can Gel II -0 34 

••H£AIT-T>lliH,kellli-O30 

> OlONNEKaJMiCA-ElIrlore 

o EOOIERAIIin-lloveARa.nrR.|ht-0 35 

• IB-lrrloThelera 

• PETE TOWRSHERO-Rcogn Boys - NP 



RFIY-Alkanill Mas 



-MO) 



oo CUnRICHARD-Dte>ming9 4 
oo ROUINGSTONES-ikesSoColdb-3 
o PAI BEMEM-Hil Me With Yout Beit Shot 

19 10 

o IOHN LERNON-atarting Orel 29 9 

• BRUCE SPRINGSTEEN- Hi ... Hea-i lb) 
•o CHEAP TRICI-stcc It -.Game 

•• WONPkE-It.eT.tfeljH^h-DJO 

• THt POUCE-Oe OoOc Do DfDaDaDi-D 
29 

• IOHN COUGAI-liai l,me-0 26 

• DONNA SUMMEA-Wjl. a,„ 

• HEART-l-li t L.lellli 

RPSl-Tienlona leytor-MD) 

oo I0HIURN0N- 

oo BRUCE SPRINGSTUN-Hun|fy Heart 27 

o LEO SirtH-Uor, lean I Can Say 14 11 
o CHRISTOPHER CROSS-Nevei Be The Some 

151? 

• OARYl HALL 4 IOHN ORYES-toiave 1051 
Thai lovm' Feelin' 8 1 

oo HEART- Feu ll Like ll Ii 

• • DOOtlES-OneSlepCirasei 

• lOHNCOOCAI-Inisl.m, 

• eillTIURRETTl-OonlSateto-OU 

• BARBRA STREISAND BARRI GIIB-Go.ity - 
034 

• HARRY CHAPIR-Seejoei- 0 22 

• BOBSEGER-lh|.Hor,tonlalBop-D37 

HViriF Iftl I am..,h.n.|« lokru-MDl 

• IkCILSORIMJIIRt-lkalG.'lCooklSing 



oo UOSAtTJ-VortlnanlCinSayl2< 
oo CHRISTOPHER CROSS-kever Be lira 

Sam 7 2 

o JIMMY HALL-I m Happy Trial love Has 

10001100 9 4 
o OARYL HALL 4 IOHN OATES- You've lost 

TeaR Idem FeekeT 11-7 
oo All SUPPir-Every Woman In Ike World 
oo OUTTA NEWTON JOHN CUFF RtCHARD- 

Suddeoiy 
o HIT IUIRETTE-C on I Say No 

• BARBRA STREISAND BARRY GIBB— Gj-'f ■ - 

015 

• DIANA ROSS- 1 m Coming Col 

• CM- Tne N ijhl On Fire 

o WIUJENELSOH-i). 't(«ddAi*n-D2J 

o HARIYCHAPIN->:uel-D2l 

o BIUTIC)U-ry:meIimMAEaritlly-D-22 

WPat^-Pi u ridi avu lG lo rtooi u M) 

oo IENNY ROGOS-Ll!, b 1 

0/4 LEOSATER-Moi'Tnin CinSay2IH2 

o CUFTRICHARD-Cnaminj I; 11 

• IRLIJERElSOR-0nTheRfaadAp.n95 
o DA»TlHmiJ0«N0ATE5-.^.!loi1 

Thai lovot Fecial 12-9 
o« nuiRA-Iartathef 

• AiRSUPnY-ErerrWomanlalrreamM-taV 
26 1 

• HARRtCHAPIR-Se<loel-D27 



WPM«(r«o-f|)). 

(trtOttanoi-MD) 

oo iHElACASORS-lovelyOoelH 

• • OONNASUMMEJI-tnirVlfHIt.erSS 

o RE11 OlAMORO-lo.e On The R:.:>5 r>6 22 
o LEO SAKJl-Mone loan I Can Say 20 It 
o CHRISTOPHER ClOSS-Nerei Be Ike Saaa 
11-14 

o BRSUPnY-Er.fvWomanlnTtieakjraJ-O- 

27 , 

o HAIHIYCWlPIR-ieooel-0 29 

o OUVIA NEWTON JOHN CUFT RtCtUkRO- 

Suddenly -0 28 

WP IBOI lOSl- P . u v oloo ci llJ RaRl l] 
«• AOOl 4 THE 6JaR6-Celef.rit.-jn 23 11 
ore> PITItJUTU-HtMeWdhTravM 

Skol 19 14 

• STACY UtTTlSIM-lel Me fie Your ArjajaJ 

• NE31 OUIMORD-Ldrr On The R 
o BRUC! SPRIRCSTEER-Horjjrr Heart 
oo HARRY CHAPIN-:.eoue.-0 33 
oo ILONDIE-lke l«:e Is High-0 35 

• THE lARTS-lo'n and Wall Array -0 34 



WKC-lnd|eBart |l MnrJwHI-MDI 

• • CufT lUCltilkm-Oieato.tii 9 5 
«• IERNY ROGERS- Lady 3 I 
o RE)LOlABJORO-UreOnTke«xts24|7 

• IOeiNCENIH)N-5'i-t.n£0rer 1511 

oo THEPOUCE-C. .1. OuDc DeDaOaOl 
oo THE AMttB-f.e vkodr i Got To lain . 
Sometime 

o MUtlUIIETn-Doi.tSi,hD-030 
o NRSUPPlT-EveryiVomanlnTaeW 

o lARIRASTREISARO lAIIYGaW-GuaRY- 

0 21 

o DIARAROSS-.l sMyTuen 

• HARRY DULPIR-oeooel-O 21 

• ROtUOIiLT»ET-K.ltv)ullo, ,n M 
o MCAPTRKI-Storlh.iGire-0 25 
o HEART- lr.ll It Irke It b 



WAi-I-N™ Ha.ee |L| 



-BO) 



omCTH-Hlrtlord (A 



-MDI 



e. BAAIRA STREISAND BAR RT £11 

Guertv 28 73 
*• IOHNL£NNON-rti.tmgClrei 29 21 

• IDIRYIOGiltS-cady62 

• Christopher CROSS-Neve' Be The Si 

23 18 

• DARTl HALL 4 JOHN OATES- Icj re Loll 

Ihel lovm' FeaJan' 22-15 
•• AOOUTHEGARt-Celee.if,cn-D29 
•• AIR SUPPlT-EeeiyKomin la Ike WorRJ- 

030 

iConltnnrJ on p.ire 'fli 



o IOHNCOU6«A-!ksl..jrf*t/«» 

• BRUCE SPRINGSIllh 

2.2,4 f 
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Make sure the Silver Eagle 
stops at your station. 






SILVER EAGLE 



The great cross-country music show rolls out 
January 31: exclusively for ABC network Radio. 

Starting January 31, 1981, the "Silver The Silver Eagle concert series is pro- 
Eagle" will arrive at hundreds of country- duced by DIR, the people who revolutionized 
oriented ABC affiliate stations with a spec- AOR radio with the "King Biscuit Flower Hour." 
tacular 90-minute live concert, starring Mow they'll be making country fans sit 
Eddie Rabbitt, at the world famous Roxy in up and listen. To you. 
Los Angeles. _ 

And that's just the beginning. There'll ^^E^m ■B .v?: 

be a new 90-minute Silver Eagle concert ■ BP ■ m ^^P^ 

every two weeks, all year long... featuring all N&tWOfkS 
the top names in country music . . . recorded WW wi 

at clubs and arenas all across America. The People Delivery System 
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Billboard Singles Radio Action 

Based on station playlists through Tuesday (11/4/80) 



Moylisk Piime Mcrveis + 
Ploylisl Top Add Ons • 



• Continued from //(Jjef 24 

a RMBDALFA£Y-Wi'houlYoutlove-D2i 

MM 

WTSN-Doyti (i. St*tltujn-MD| 

. . iaiira Streisand barayciu- 

GmHy 12 8 
a a If 0 SAVER-More Than I Can Say 8 4 

• NEIL 0UW0IID-(<»r 00 IlK Rockt 21 16 

• CHItSTOmERCflOSJ-Ne.'BetlieSame 

II 7 

• TAAimHIlUIIOHNOATES-rrju.elosI 
h*l..'l-< ' 
OK)Ml(W«WCI.-l.'-ll..- 

00)1 POWAMS-I BHme In You 

• WnONIEIlNINlS-Theme From the 
OilkesOIHiiiellt K 

• mseiE Dup«a-HoMi3t (t» > 

• RAHOIMElSN£R-r>.plr.-..d. MrHiait (' 

25 

• mtlOleEaB-tviiikoiJr'sCiylTolejin 
Somitane-O 28 

• STACY IATTISAW-Le- Mr Br >ou' A»gel-0 
27 

• HUmH*PIR-Sroirl-0 76 
WGUI-Ban[or(J Uckson-MOl 

** BRlYIOtU-ScmetiniesAFanLHi 17 10 

• « OARYl HW. H0H«0«ES-lo««t toil 

Thai Inv.n' Feekn 22 II 
n OlAMIWSS-ln. Coming Ooli. 7 

• CHRISTOPHERCflOB-NivtrBithtSame 
19 1] 

• MCMONBIIIlimiE-IlulCi>ICoilMSin| 
1112 

••OM-Set the N gt" On For 

• MNOr HOSMEII-a»p 'nude Mr Hcirl 

• iiu.1 lumrrrE-Den i s« no 

• EUEiSHiPie-trii>, little Cni 

NICV-lath<W.Mdckell-MD) 

»* IfOSAYEJI-M u 111" I' : iy 10 » 

• a CHuOTOPHatCIClSS-NtveSeTiit 

Sam 21 17 

• PAT BEIIATI«-*| Me WnhYcoi Best Shot 
30 26 

• NIOjEN'PEAASOH-ilVou Should Sail 14 
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• lOHNLEMM-Slj'tingO.ei 7P 
CHEAP TRICI-Slop IMi Game-DP 

•• OM-Sel Tlx Night On Fun 

• M HOOK-GUI! Can Gel II 

• CUMHBlUBlllVlO-GoIti Have More 
love-0 30 

• ouvw Hnnon iohm ' cuff richhiio - 

SuOornlf-OP 

• IOH«COUCAI-ll>:T.ni<-0» 



O A A WIYU>NJENNINC^Iheir.efrotnThi 

Z DukisOIHauard3l2l 

** BkrWSTRMCSilEN-Hung.r Heart 24 

13 

• DON WILLIAMS-I Believe In You 30 22 

• NEIL DUtMOND-.DO On lhc Decks 

• IOHNlfNNON-Sljrt«ig0.ei3S?6 
BOB SSCER ■ SILVER BUUET EUUID- 

rlorLngnlal Bop 
aa KENNY ROGERS-toag Aim Of The law 

• R00L I THE GAItG-lelebreliun 

• THE POUCE-Df Do Do Do 0> Da Oa Da 

• OM-Srt Ihc l\4e On Ftre 

• MRSUPPLY-I,.ry Woman In IheWni'd-n 
33 

• mSIORGB-lie'rlrodrs Col to learn 
Scwtime-O 32 

• DR. HOOK-US Cii del II Oil 

• OlMlhFWIONJOHK CUTI RICHkRO- 

'J-'ii, 1. 30 
. CHEAP tRtCR-:top This Came - D 34 



Mid-AHonlic Region 

• PRIME MOVERS! 

MStimi-f»r^Ho<*ir in tf.e Want 
CMBSTOnrLR am-Ht«t Br II* Sana- 
CD"" Rl'HAIIO-O'f 



■HUB* TOPAODONSi 

BUnw ntlrsAAD I law r.iea 

IIMMrliAU-iniMiocr Ikarlwr Haifeunel 

t^mmtnai-imsuiciMii 
■jjaaaajjjB R E A K o u r s aaai 

iimijinm-'jH'-iO-i' 

— n-io..c«mR«>-. 



W>a-Pu1lkurgh (B Oirmun-MDl 
0 0 KANSAS-HotdOn 4 ] 

• • AMEKICUI-rou Could Have Birn Ihi On. 

13 

• RUINIROCERS-lidrlh 

. CHIlSTOPHERCBOSS-NnnBtllitSaiTie 

II II 

• IARSEH FETTEN BAND— Woo II Br The Fool 

loni(MISI3 

HaDlAAJOND-lonOntheRocks-JIJ 
ALAN PARSONS PHOIECT-i.Jn.n-. Ptopte 
Plat 21 

• MASUPnY-t.tr, WoTijn In lh. Wo, d li 

2B 

• WICHAUSTANIjrrrrMTO-HtCiatlo.e 



• CMEnSftKI-SlopTrniCamr 
a UK' 1 

• TES— Into In* Lent 

• UVCAS-CollaRockOn-Dn 

mil Pn.lao>i|*'<ill fenaejiy-MO) 

mm 

leCCR-£i.e(l Shannon-HO) 
AA HARRT CHAP IN 

.« MLUNGSTONES-ShessoCold 19 ]i 

• RAMOTMEISHn-Dnp bilidt Mr Hull It. 

• DIEM WW-lna Cam. ntCKil 30 21 

• DMTlHALLUOHNORTES-TouvllKl 

I tut lovm' f retm* I I 

Aon musk- n Im MmmjM «™. 

MAC DAVIS-ttin In Mr Rial Vim Uinsi 

• IOHNNIRIVEBS-Ch.nj-D 39 

• AIR SUPPEY-litiy Woman In The tto.ld D 
10 

• lOHNlENNON-JlirlmgOvel 0 37 

• MANHATTAN TRANSFER- <i-.k - Irufcl. 

• ENGLAND 0A«- Slums- D35 

• ELLEN SHIPLET-lfnr. I Hlc Cm 0)6 

WFBG-Attooria ft. Boolh-MD) 

»* RENNVROGERS-ladr 2 i 

• a DARFLHAUtlOHNOAlES-roilriloil 

Ikal Lor.n Ffd.n' 14 6 

• PAT BENATAR-Hil Mi WRIT tMtf Best Shot 
2113 

« LEO SAIER-Mci IhanlfaaSar IS9 

• ROGER OALTRET-Wdhoul Four Ion IE 1 1 
THE POUCE-Or Do On Do Dr Da Oa Oa 

33 

TIERRA-fojelrifi 

• DR-HOCI-G.htan Gil 11-0 32 

• BARBRASTREISAND.BARRrGlflB-Gu.il.- 

D3I 

• MAC OAHS-Inas In Ml Rial '.<• Mi.io 

• MARCT LEVI ROBIN GIBB-H.lp Ml 

• CHEAP TRICK- SI dp This Gain 

WiTBO-Haml»ii|(B Ci.jon-MDI 

• ♦ URSUPPH-l.tlrttonilnlnltirWo'ld 

21 1$ 

• * NEIL DIAMONO-lo.i On Thn fiof k'. 

• BARBRA STREISAND/BARRY GIBB-Guill. 

« DtANAROSS- I '. M> Iliih 29 ?d 
HARRY CHAPIN-SiquH 

• • lOHNLENNDN-.lirr.pjUW II I 

WQU-Y«MS t.ll.tli.r -MD! 
a* CUFFRICHAlD-rjinmn e .4 

• * XENaiT ROGERS- Ljdr 3 I 

a PHBEHATM-HitMiWiinVomButSliol 

IH 

• UO SAYUt-Moit lhan I Can Sar 10 7 

• BRDttSnilKSrnEN-HoTiffrHaarllSlI 
THE POUCE-Oi Oo Do Oo. D« Oa 0< Oa 

• • HEART-rillllLiklllll 

• AOmATHEGANG-Celltialion D .'5 

• THE RORCIS-i.irybodr- Sol lo Ltm 
SoRiitimi-D 29 

• DIANA RUS's ■ ..' m 

• HARRY CHAPIN-Siqull-D 30 

• OLMA NEWTON I MN I ll ■ RICHARD - 
joe dm!. 

• THE BABYS-Ium And Walk Anar 
IR*QI(O IOri-l«Bli.nrtoa.DC IR Fmrin- 

Mrj 

• a CUniKHMD-Oiranrini 10 7 

A* UOSAYEl-UorrlliaAlCafiSar20E 
a PAIBCNATAJ)-HilMilAMkriajiB<USIVI< 

129 

a CHRISTOPHER CROSS-Nirer Be Ihi Same 
19 10 

a OARriHAUtlOHNOATES-rooviloit 

Thjjl lorm' Frt.o' 21 19 
aa RANDIHFISNIR-I'r.... 1- 'A, 4' m 

OOOBIE BROS -One Slip Cteei 
a IKE RINGS- nil nu. [oGli» 

WPGC BIadinsbg.|IO Gri.non.o-M0) 

• a AIRSUPPlY-r.errlAlomanlnlhiW«ld 

IB 10 

• » JOHN LENAON-Slartffli Over i; i? 
a AOOlirotFJUAJC-CrHMll.onlAS 

• NDL DIAaMOHO-LDve On Ttie RTocAs 70 l< 
a OARYlHUItlOHNORTlS-i i 

Tklllowi IteW 106 
aa BARBRA SYREISANO/BARRY GIBB- 
Gailtr-0 IB 

JNRMV HRU-i m llappr Inal I on Ha-. 

round You- 0 21 

• HEART-I.illu.ae II h- 07; 



WFBR - Ballimoia (A Sjolinku-MD) 
a a IENNY ROGERS- ' 

A* THE lACRSONS-lo.rir Onr 3 I 

* CUFTRICHARD-IJiniliiotBi 

a AID SUPPLY-r.. , Womr In Ikr Woilt JO 

* LEOSAYtA-Moi! Insa Em Sar II ' 
aa DIONNEWUmiC>--EasrLove-D30 
a* OOOUIlBROtHERS-OnrSlrpflovri 

• CUrAW BLUES BAND-VilUUav. Mia. 

• l»ACOAIrTS-lrij-,l«M,Ri.ir»-.M.,ir« 

* HEJWY-lell N like II Ir 

a BARBRA S1RIISAN0 BARRYGIBB- . 

D 29 

• DIANA ROSS-ll .'Arl.i." H !S 
a HARRY CHAPIN- j'.ga.l D 27 

KYRI-Annapolnd Ojmaad-MD) 



WCAO-Ballinioir IS RuiiaiAi-MD) 

a a LEO SATEI-Mair Inan I Can Sar 17 17 
a« DARYL HALL 1 10HH OAIES-You It Lokl 

thai Lovw Feelar' 6 3 
a NIlLStNiPEAIISON-inM'JmM^.U') 

a CNAMROSS-;ltM|Ti..a 30 2« 

a SUPEITIWIIIP-OirairiH 12 1 

aa BARBRA STREISAND/ BAR AT GIBB- 

Guelr-0 29 
aa DIANA ROSS-I ntCwnmiOal-O 20 
a DR HOOH-Ms Can Gil II 
a OIIVIANEWONIOHN'CIIFFRICHARO- 



rdden 



D 



a IOHNCOIIGAR-I».-.Tnrr 

• DODBIEM0tl1t3tS-0niSlrpClinei 

a NEII DIAMONO-lc.iOn HiiRoeki-0 21 



a a RAROI MEISNFR-Dlip Inside Mr Hlarl 
21 19 

a a PAT BENATAR-Hil Ml Wdh Your Beit 

SMU-i 

a AIR SUPPLT-Eierr Plornn In The Yro.il IS 

• lE0S>TEI-M«il»aalCanSar9< 

a BRUCE SPRINGSTEEN-Hi 'pi. Heart II 12 
«• PAUL SIMON-On. Trek Pony-D 36 
0U«A NEWTON IOHR CUFFRICHARD- 

SoiMenrr-D 3S 
a OR n-jor- » Car Gel 11-037 

• CHEAP TRICR-Stop m,-. Cami-DAI 

a M0imPYTHON-Rlllkl|Wo«IPBr-0 3B 

• 0«-SelThiNi(nl0nF«r-Di9 

• BIONDIE-T.de Is Hejn-DAO 

a LAURA BRANIGAN-fJOl-.AHa.i- DA? 

• ROOl t THE GANG-C* rb-ahon-O 30 

• THE POUCE-Df Oo Do Do De Da Da Da- 
D32 

• THE IDRtrS-lrerrMr 1 Got loleatn 
Sonwtime-0 28 

• RAJISAS-HokJ On-0 29 

• STEWEWONDER-MiJleiaiaster-0 31 

a HAYLON JENNINGS- Theme From Tke Dukej 

01 HaruirJ-0 33 
WGH-HarnplonlB Canana-MD) 

No Led 

Wt)R>-N>rtolk(D Oavtf-MD) 

• a STEVIE WONDER-Mastei Bllstti 14 10 
a a JOHNLENHOH-S'alliatOiri3l24 

a FH[ BOBBIN THOMPSON BAND-Brite £«5 

21 17 

• BARIRA STREISAND. BARRY GIBB-M, I, 

33 77 

a ROGER OAETRtY-Willionl Youl lo.r 23 19 

POOL t THE GANG- 1, ill wal ion 
aa CIIIIAI BIOES BANO-GolU Have Mg.t 

love 

a THE AORGIS-Eretrbodr -. Got To Learn 
Sometime- 1 

• DON MUiAlfS-l Believe In You 

a AIRSUPPLY-tvriy W;in-,m In Ihr Wtaid D 

31 

a NIlLOIAMONO-lovrOnllirRixk-. 0 .'6 

• STEPHOIBrSrIOP-SrndAlillliLoveMr 

Wn-O 32 

WRVQ{gM>-R«nmrjndlB nomat-MOl 
a. CrlRIST0PHERCR0SS-N..iiB.T6. 

Same 6 3 

«a STiawiNIEMILLS-'levi.Knr.lrjv! 

like This Before 124 
a EARTH, KINO ( FIRE- lit Mr [all I S 

• RC/DC-Yoo Skoofc Me All Nifht Leans lOej 

• THE lACRSONS-lo.rhOnr II 7 

•* ROGER OALTREY-Wilnojl tout Love 

aa HEART-M .ll,>el-l 

a OR HOOH-Gnls Can Grl II 

a NUlOUMONO-lo..OnIhiR«ks-0 27 

a KARRI CHAPIN-Stoofl 0 30 

• DOOBll BROi-One Slip Closer -0 29 



Southeast Region 

mm~* PRIME MOVERSi 

BRUCt SPRinCSYEER - Huarrt H..rt 
IIOSAflR-klai IrualCMSlr 
PAIKNAIAR-il.'W.W.Ii. I I hilSW 

» TOPAOOONSB 

HIAfT-t- 'Mi.. I'l-. 
Aionmi-K. lie.KHvn 
roc* l mi auK . 

•SHiBREAKOUISa 



tnrniirjfwtFCROSS-H. ... I.' 

krarMrA ^rrliSAJep k lanti una 

DDNmiUAklS-ir ' 



WQ1IAM Atlentell M. it In., tad 

A* JONNLENNOO-SllilincOre. 

a NEIL DIAMOND- lo.r On lire Rorki 71 70 

a OWIlKnttllCJWIOAItS-lmi.eW.1 

Hkillovm Feehn 94 
aa BRUCE SPRINGSICEN-Hungir Haul 
a AIRSUPPtT-EverTWomanlnlheWorlA-D 

a EuENE RABBITT-M i .r A llr nr Nijht D 28 
a IIMMYHALL-l mltatprltutl.i.. Ha. 

faune] You-D 76 
a lOHNCOUGAR-lknlrme 0 II 

rYOIl IM I94QI - Allanta (J Mc( rilnii-MD) 

aa rHI«ORGI5-l...rl.d.'.r,i'l I.,ni 
Somclime7013 



a a BRUCE SPRINGSIEtN-Hon ( rr Hiart 15 

• PAIBEJIAIAR-Mil MeYMhYoui Besl Sbok 
79 

• RENNY ROGERS -I "J. I 1 

a HARRY CNAPB-Sritiiei 79 23 

aa CUMAI BLUES BAHD-Gotta Have Mole 

loo -0 79 
•* STEVIE WONOER-I Am I Gonna Slino For 

It 0 28 

a THE BOBBIN THOMPSON BANO-Buli Eri: 
a EDDIE RASBITT-l love A Run. Nuhl 
a HAVION JfNNNaCS-llrrmn Frn-n llrr 

Dukes OIHaiiard 
a HEART - Ml I, ill! 
a POINTER SISTERS-Foald I Be Dif aining- 0 

30 

WBBD-ioioitiiB Slevem-nlOl 

aa PAT BEJIATAR-Ilil Me ft.tn Tow Best 

Skin is ; 

an LEOSAYEB-Mor Inar iiJinSar II 6 
a BARBRA SYREISAND' BARRY GIBB-.u It. 

28 18 

a WAYLON JENNINGS-lliimi from Ihe 

OukesOIHauaid73 IS 
a lOHNCOOGAR-lns line 19 11 
a* HARRY CHAPM-Sfdue 
aa DOOBIE BROS. -Onr Slrp Close- 0 30 
a lOOllTHEGANG-C'Irt'it jn-079 
a AIR SUPPLY-Enr, Woman In TtierYoild-D 

21 

• EDOIE RABIin-l inwAFfainrrlijfi! 

| NUl DIAMDW-Loil On Ine Bocks-D 27 
' Jul. 

> HFJWT-lel RLifcellh 
. SKY-locuta 

• BlONOIE-TheTidelsHiek 



PTSGA-Savinruli (J. Leno-MDl 



a a WAYLON JENNINGS— Ihimi from Ihe 

DukesOlHauaid26 IE 
a a BRUCE SPRINGSTEEN--Jar;r, Heart 1 1 

II 

• (OCH.ITMGMG-Ctlrlnit.on 30 71 

a CHRISTOPHER CROSS-Nevet Bt The Sami 

IBIS 

a JOHN lENNON-'ljrl«|0>er 28 23 
an TlERRA-loialher D 37 
aa HEART-Trli It like II Is - 0 J3 
a DIANA ROSS- i ■ i : 

WSGF-SnannalKJ. Davis-MOl 

a a DUUEA BOSS- 1 m Comme Out I S 8 

«« aOSATER-Moielluir.lCinSarUB 
a PAT BENATAR-Hil Me Wdn Your Beat Snol 

29-19 

a IIMMrHAU-imHitpr llul love Has 

found Yrau 78 29 
a CHRISTOPHER CROSS- 1-.. I ' . n - 

21 17 

aa KOOL i THE GANG-Ctlipiation 

aa HEART - 'i'ii I' uii- ll " 

a 0R.H0OR-GirlsCanCttll 

a MAJKV LEVY/ROBIN GIBB-llrlp Me 

WATS Clu.Mlr (L Sanon-MOl 

aa PATBENATAR-Hri MeWAb Your Bisl 

Shot 15 9 

aa CHRISTOPHER CROSS- Nr.!. Be Ihe 

Same 17 10 
a AIRSUPPLY-Ererr»YomanlnlneWoild2! 

II 

a NFIIDUU40ND-l.>.rOnTheRotks26?0 

• LTS-Shint On 27 23 
•♦HraiTt-lrlllu.kiiil-. 
aa UOKM-llKl«hlSlHll 

• THE POUCE-D. Do Do Do. Of Da Da Oa D 
28 

a BARBRA STREISAND' BARRY S F.B - 

027 

a DON WIlLLANS-l Believe in You 
a EDDIE kUt BtTT-l love • Rj.ru Nifht 
a IOHN LENNON-Sll.t ruj Olft-D-29 

WTll -Far UlenHe |l Cannon - MOl 

** LEOSAYEIt-MorilfidnlCanSavl67 
a a CHRISTOPHER CROSS-Drver Be Ihe 

Same 30 IS 
a DR HOOR-G.ilj Can Cil H 29-24 
a NEIlOIAAIOND-l ivrOnTheRo<k)32 7S 
a DARYL HAIL t JOHN DATES- You've Lost 

That l . n FeetnV 21 16 
a. OON WILLIAaiS-l Believe In rod 
aa RUPERT HOLMES - Mi., r n r Man 
a EDDIE RABBJITT — I Lnvi: A Rainy N.ehl 

• PAUL SIMON-Onr Trick Pony 
a IOHN COUGAR- 1 hi'. Tune 

• TIUMkA-locelhtr 

a LARRY GRAHAM -Dnr In A Milken You - D 3A 

a HARRY CHAPfnj-Segvtl-D 30 

a ROBERT IOHN - Mirirr D 33 

a JOHN LENNON-Sla'f in. Over - D 3 1 

a MAC DAVIS- I' ... I' Mi R.-..I Vma Mm | 

D 32 

WISI-ArJiev.lla (I Slenm-MO) 

aa NEIIOiaj4OND-ln<iOnlkiRrxlis20 

a a BRUCE SPRINGSTEEN- il . . 

a LEOSAYU-MoielhaalCinSar II 7 
a JACKSON BROWNE-llut Girl Could Sine 6 

a IOHN COUGAR- In I.™- 77 19 
aa CHEAP T»CK-Slop Iku Garni 
aa HEART- IHI II k ikr It h 
a OOOBIE BROS -Onr Step Clovri D 3? 



Wkll -Rji.i|. (R McKay-MD) 
a a lEHHIROGEBS-ladi 10 2 

a ANNE MURIIAY-Cnuld I Hart I his Dance 

13 10 

a MNMLLJAMS-IBel.ivilnYdu 17 13 
a STAniATTIS«J»-liiMrBiYou.Anfel20 

16 

a STEVIE leONDEJI-Maslef Blasler 24 20 
aa CHRISTOPHER CROSS-Hr.n Be Ihe 

Same 0 25 
aa BRUCE SPRINGSTEEN-Hunrli Heart 
a PAT BENITAK-Hil Mi Wnh You. Best 

Shot-D 24 
WSE7 W.nslon Salrr. (B Sjerjlar-MDI 

AA KENNY ROGERS- id, it 

• a NEIlDlAMON0-.iwr0ntl-.eRrxks39 

39 

• IWIONk^EverybooyiGollo learn 
Somtlimt 29 29 

• THE lACKSONS-lcrefy One 22 18 
A PAUlSIMON-r'nr lr:i Pgn, .9 16 
aa KOCH A THE GANG-Celehralion 
an RUPERT HOLMES-M-jiiiiii, Ma. 

• CUll-laktMiOavvn 

• BARBRA STREISAND-BARRY GIBB-Gu.ltr - 
0 38 

a HARRY CHAPIN-"«uel-0 39 

a BRUCE SPRIN6STEEN- Hun,; . - ,n u 

WAI^Ikasoenonrj Enra-MD) 

• a LEO SAYE»-M cr Ihi n I Can Say 6 2 
aa BRUCE SMINGSTEEN-H.jnf ir Heart I r 

10 

a AJRSUPPLY-E»irrWominlnThiW(»ld26 

21 

a PAT IEMTRI-H.I Mr Wdh Your Best ShOl 
23 16 

a STICY IATI1SAW- III Me Be Youl Angtl 2? 

a 

aa BLOHDIE-lh!l«lrlsHrlh-D38 

aa HEART-I-II II IraeRIS-D 26 

a THE BOBBIN THOMPSON BAND-B' tl 

Eye-D32 
a kOOlt IHE GAAG- ...huhnr-D 3,'. 
a CUMAI BLUES BAND-GoltaHiri More 



aa POINTER SISTDTS-Could I Br Ditammi 
aa AJBSUPPLY-Ivirr Woman In The Wnrld- 



WNOI-Knoi».lle(S Majon-MO) 



WRJ2-Knori,li|I.Stary-MD| 



a EDOIE RABBITT- Lc.e A Rainy Ni|H 
a NEIlDIAJAONO-Lo>eOnlhiRockl-D35 
a GEORGE BENSON -Love k Love 

• LTD- Shine On 

a 806 SEGER ( THE SILVER BULLET BAND - 

Ike Hornonlal Bop 

eTTUA-aaittdMi<B. Tiicy-MD) 

• * ires»YEJl-MoiiThiiilCanSay22 16 

• WITIKllAJID-Oreamingl4 9 

• STEVIE WONDER-Maslir Blasler 15 10 
•• Pit BENATAR-H t Me Wlh Your Best 

Shot-0 21 
•a HEART-Trll II like His 
a HARRY CHAPW-Seojuel 
a THE POUCE-Or Oo Dp Oo De Oa Di Da 
a AIR StlPPLY-Every Woman In The World 
a DON WILLIAMS- 1 Sllil.e In You-D 26 
a NEIL DIAMORJO-Love On The Rocks 0 23 

• RUPUT HOLMES-Mc r ing Mm 

• BRUCE SPRINGSTEEH-Hungry Heart D 30 

«LK2 FM (1 9tl -Utile Rock (0 1 lyka -MOl 
aa LEOSAYER-M IlunlCanSat 17 17 
a a BRUCE SPRIRGSTEEN-Hungry Heart 30 

17 

a PAT SENATAR-Hi' Ml With Your Best Shot 
1510 

a IOHN LENNON-Starling Over 31 22 

• IOH«»YV«!MtB«0-6J4 S;e3 39 K 
aa 7B7-I Could Be Good For You-NP 

aa ntEBABYS-U-. And Walk Awy-NP 

a BILLY 6URNETTE -Don't Sky No 

a EDDIE RABBFTT-I . mre A Ram. Night 

a RUPERT HOLM ES-M or nmg Man -OP 

a nSRRA-To|tll.ef DP 

a ATLANTA RHYTHM SECTION- Silrtt Eagle 

• 1.0. MEWS-Dnn I Kant Notjody 
a THE KOBBIN THOMPSON BAND-- 

(yes- 0 35 

a THE POUCE-De Do Do Do De Oa Da Da -0 

39 

a AIR SUPPLT-Eyery Woman In Tt-r World D 
40 

a lTD-)»iraiOn-D» 
a CHEAP TlkCK-Stcp This Game -0 37 
WWU |kl 104) -NashrvRe IB Rich.idj - M 0 1 
AA DON WILLIAMS- 1 Min.r In lot, 70 I? 
a a BRUCE SPRINa»STEEN-'.jn;i, hcjit . I 
17 

a lEOSAYtl-Mo.rtlujnlCenSlil26 
a CHRISTOPHER CROSS-Nevtr Be Ihi Same 

2216 

a WntlAallOHNOATtS-YouyiLosI 

Ihjt Lovm Feelai 9 3 
aa DIANA ROSS • V, . 
•a HEAIT-Iilin 1 1. •Ill-, 
a RANDY MClSNER-De'P Inside M| Heart - D 

a 

• BIUYIOa-SomllimesAFmtan-021 

• IOHNLEHNON-SlartmgOvti-021 

a ROGER OAITRET-Wnthlul Youl lovt-D 3D 



WHBQ-Mamp»ti(C DmaR-POl 

aa |nLIITRrCJlA«0-Oiraming23 14 
a* CTAWUriBAjW-lrlMeBeYnurAngel 

20 11 

a KENNY ROGERS-Iidy 1 i 
. tin Jllli 'J i ... 27 in 



• * IfOSAra-MorrlhanlCanSayTS 
a a WBSTOPNERCROSS-kr.. -Relnr 

Sane 18 8 
a 0rulAAROSS-lrnCom.nt0irt21 16 
a IOHNlUN0N-Mirt.ng0ver30 2l 
aa MR SUPPLY— F.err Wnmrn In The World 

• a HEART-leilll tlttl >'. 

a THE POUCE-De Do Do Oo OiDaOiDa 
a RANDY MEISNER-Deep Ini de My Heart-0 
31 

a BARBRA STREISAND. BARRY GIBB- .u ll, 

0 29 

a DONWILUAJIS-IBeliewlnVoo-OTB 
a HARRY CHAPtN-Stqutl 

WSAilA/ lCti-ClultinooiilO Canoi-NDl 
a a NEII DIAMOND-. 

21 

a a CHRISTOPHER CROSS- Never Be The 

Same 13 9 
a lOHNtiftNON-StirtmgOvef 2824 
a IOHN COUGAR-Ihis Timi 70 15 

• MUCESPtlNaSTEB-Hungyy Heart 22 II 
aa HARRY CHAPIN- Sequel 

•a THE BABYS-T-rn And Wllk Aaay 

a KOOL A THE GJUK-Celebillon 

a AJRSUPPlY-f..r,«omailrIh.W»ld-0 

23) 

• OktiaTXNI-CtiiCanGrjtlt-0 30 

a BARBRA STREISAND 'BARRY GIBB- .u 'i - 

026 

WUC-fcrmaagnam (M. Tkama»-M0| 
a. BARBRA STREISAND BARRT GIB8- 

Guilly 14 9 

• a liMRYCHAPl«-Seoiiel76.I9 

• PAT IENATIR-" Mi W tn lour Best SM 

137 

A LmSAttl-MrjreThanllSaoSaylBI! 
a IOHNlDMON-Slartm|0tti2All 
aa reAHOr MEISNER-Deep lru.de My Heart 
aa OUVU NEWTON IOHN CUFF RICHARD - 

Suodenlr 

a MRSUmt-[vrnrWornj«lnTla!lrr»k)-0 

a JIMMY HALL-I m Hjpp, Thai Lovt Has 
Founc You-D 23 

• lf3HNCOUCAI-ThrsTime-D7l 

a BRUCE SPRINtSSTra-Hunary Hejrl-D26 

• HEART-Tell N like It Is 

Win (ICa 10fi-B~mal«a« (L ODiy-MD) 

»• CHRISTOPHtSCmSS-NeverBelhl 

Same 127 

aa OMnisAUllOHNOAtn-rnurelJkJ! 

Triat Lovin' faetai' 11 5 
a OlEKOlrGlS-l.rrrtir^sGofToLiarn 

Somtlimt 21 16 
a PIT BEMTII-H.t Me Wlh lour Best SMK 

IM 

« THE lACISOAB-lovtl, One .1 9 

CHEAP TRICK -Slop I his Game 

HEART-Tell It like It ll 
a (001 i THE gkNG-Crlet'llion 

• JkJRSUPHY-lveny Woman In Ihe World-0 

a 

a CUMAI BLUES BARJO— Gpttk Havl Mori 

I— BIB 

a OuJJWItaSS- ', sMyW 

a RE1L DIAMOND-lnvr On The Rocr-, M 

• IONNlHmOI-Sllrtin l Ove.-D75 
a THEBAIYS-luin And Wall Aai, 

• PETE TOn«llS>«0-l!o»tti Boys 

a DOOBIE BAOTHEIS-Dni Step Close. 

WSGk- Biiminaturm (W. Irun-MDI 

a a ntEIACILS0KIS-lo.rl.0neI06 

• A tJUnHAAlllOHNOATES-riurtLosI 

thai loam Eeekn 115 
a IOHNHNNON-sll.lingOve'29 19 
a PIAYlONIENNIIISS-lhemef.omTrie 

OnAtsOIHAuairJI713 
a lONNCOUCAI-Im. 1 mn.'t 18 
aa (CtOLimtVK-buixalan 
aa HEART-Trll It Like II Is 
a OR-rrOOR-G.ii'CanCiih-0 28 
a r>ONWIlllAllS-iefl.r.ilnyou-D26 
a H>A«tCHAPIII-Seiiuel-0 27 

WMI-Huntnille (J. (monckj-MOl 

aa DMtWlLJAIRS-lr3ii«.rlnyou2li> 
a a RC/K-You Shook Ml All Night Long 13 
I 

a NUtOIAMON0-lnvr0nlheRocks2619 

• THEIACKSONS-liJ.rl, Oni 10 7 

a flAAMA STREISAND BARRY CIBB-Guihr 

15-12 

aa HEART- Uii II like l| I 

a CHUPmCI-SlopltaGjmr 

(Continued on page ^8) 



a DARYL HALL t IOHN OAICS-You ve lost 

That lovm fetim 74 JRJ 
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NEW RECRUITS SIGN 
ON THE SOTTED LINE 





FIELD MANEUVER #1: PHILIPPE WYNNE. 



You already know Philippe's 
voice from such hits as "111 Be 
Around',' "Could It Be I'm Falling In 
Love',' "One Of A Kind (Love 
Affair);' "Then Came You',' "Games 
People Play," "The Rubberband 
Man" and "Sadie!' 

As lead singer with The 
Spinners, Philippe Wynne earned 
four gold albums. 

Now here's his first album on 
Uncle Jam Records. Produced by 
George Clinton and Ron Dunbar, 
and featuring many of the men 
behind the Parliament/Funkadelic 
phenomenon. 




IZ3MUJ 



FIELD MANEUVER #2: SWEAT BAND. 



You've known the Sweat Band 
for years. Carl "Butch" Small, Joel 
"Razor Sharp" Johnson and Maceo 
Parker were all members of Bootsys 
Rubber Band, as well as James 
Brown alumni. 

The Sweat Band album was 
produced by Bootsy Collins (4 gold 
LPs) with help from George Chntoa 



On Uncle Jam Records and Tapes. 
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Top Add Ons-Nacionol 



National Breakouts 



Album Roc 



p Requests/Airplay * Regional Break 



Based on station playhst through Wednesday (11/5/80) 



Top Requests /Airplay- Nat ionol 



lUll YOUNG-Hriwks 4 Doics < Reprise) 
THIN UZ7»-Ctimatown <WB) 
ROCRPIU- • - •' Plenjrf (Columbid) 
JOET WILSON-Gamf; Up (Modern) 



ADO ONS The lour hey prod 
ueH *dd«d at the rad'O stations 
listed, as determined by station 
personnel 

TOP REQUE5TS AIRPIAV 

The tou' producH ieg>Menn| 
the greatest listener request! 
and airplay, as determined by 
station person net 
BREAKOUTS — Bi lboard Chill 
Oept summary of Add Ons and 
Requests I Airplay information 
to reflect greatest product ac 
t - i, al regional and national 
levels 



Western Region 



• TOP ADD ONS 

■(11 t9VK-H»la I DmM I litem 
CMUf TlKI-MSAte* Uplfpici 
naumi-SKands s* rvuuit < icK 
DIRE STRAfTS-Mlt*£ Mom •. lW > 



*TOP REQUEST /AIRPLAY 



it'OC~a*i' h tod M MM] 
M |£JWl«-0.m« «t Fujw {OinrwAn 
'-f*a (RAM I 



BREAKOUTS 
■EH EUCuWO-t »pk»»( 5a«t <FJr*1n i 

■UMMt. T'.IUrir- . 

THE IHCJJROU IMC-CjIhAr IM? I 
TKt QAW-Biick Mtrttt Clash <[ p* I 



WniH-OMNrff C***'PStrM>iri 

■ ■KWU-$w»»fcall% i i>iitl>ium»il 

• nj- ■ ■' 

• IIUUVnilCSTtW-I>««f<tr|Ci>l«niti<ii 

• mi»oiiiiMwi»-*w'jtpcwFi , iit ) 

• KWDTMUSMl-OnrUvtSoiif ifp'C) 

• ICMNCOUW-Ni ,ikM|HiritisiWiir>l<tM 

inn nj_SMWir> smm) 



• M00RluaTm>!:iirrtrm'(C4^lail 

• mtum-OnlMfdoelDirTUlu) 

• niMSTME^[nx4iofji|)M<;uf<ilBlh«i( 
Vtmnt 

• W»n-THllll4»rtlH{p«J 

• -.jrCfffMurr - 
llOS-m-UBfaKrinil Pw*»( 

• «(»■»-.«[ 

• MftUm-OnrhcEfttfutrfsakt) 

• IKR.TOUK-Hj«t-.((linnlllepnir) 

• VXESnilKSTfEB-riwlMitWuJntal 

• If DC ■ i i • White I 

• rlT|MM-(r<mitplhim(Oirri»Vi) 

• rWdB-farnrtnu'lMfti) 
UM/II-SmImciF M'Oi 

• rHi«LiL'i- ■ ■ 

• maaW-BtabHarattaj*((pc» 

• MS1MnVM a k«|He.-tirMi 

• CMUf mCI-MSlwo»Up(lp«| 

• HuiTWin;-HMiiii(hM*.m(»i-tf. 

• 1KMMTB-:nol.niii*0i<tlPcifetfwi 

• •tuaietmoTui-i '>'....^.rfii«r*j. 

• qjtOl-TMCiacrlMliil 

Ste*n> 

• OIWTIKS-M^MkUsHpiO 

• DM vu i' ■ 

• ■K*W-buiNhain (<W rlC<AM*ui 

• —w iimw ii iiiii Eati n 

■ aii*um/iifiMD-ik»c!iirii» ( nWi 

• m DC ■ . ' .■Mi*mo 

• muMVM-tivmilhumiOviU K 

• IWMMKIMnja^A'ytpQ'HffiWtt 

• ■^smNsnai-iM*'Hric«iiM*ui 
lOMcm-umwio Imd 

• cnnra-AiiVKMoiicirirJo 

• nt1STM(IS-MAMtM»mllrVB) 

• swiHmowco»-M*rc<'(i'itih«-i.M.u 

IV Ofc*irT' 1 1 Rcw**ftr) 

• ltK(tf«lKSIUR-l'.rl'.«MC«| M H>.| l 

• nilU*ltt^.mri*^M(CVru>i.> 

• K.'0C-e*a<r>B4i<k|MM«.) 



• miHLJZ2T-C'"*ilo«*'tWli 

• KILrOUNC-^o^iDoiMlBtpiul 

• U (X . i ■ klAUtriiC) 

• mHWTMI-Cri'rnDlFjU'^llhrvu^li 

• WU.TH»TCrltT-Brir*Hir(Mr)>(tpit| 

«2U nf-tM|tM<C b>inkt/P U.n . 

• CHEAP TRICC -All hook lip (I'M 

• RoanL£->cwdi9«Pi*»iu'tiColu*u ii 

• m--.... • ' ■( 

■ TUD-OirfDrNilMdlMin) 

• ■OirOIJIIt-r'»-»itD(jvr. Ui-p-ii*- 

• ■wasrwcsnai-rrHRn J «iCoiuMt<ii 

• «. W.-- ■ . ■ ■ <■' 

• WlSTItWT5-Wi>'«|Mo»i*»(WB) 

• rM(flHCAJb10UIMII-.,IM..rt ll ,>Mi. 

Midwest Region 



• TOP ADO ONS 

I MM uai-CaiflitMn (M> 

REM. TOOK-H wki & [wi (fttpwl 

camcju iua-iri wt.»i i i*»<*> Tiui 
Ci«*ui»CA} 

CfOiCEmOKKOOO-W.irri . i;» 

ThwofDcrf i rkc Otjtrstin iHonnflf 



*TOP REQUEST AIRPLAY 

MUCf SPMlCSTf M-Ibr Irw <CnlMitt4> 

RC'DC a BUd *|:tiNc J 
uutias - »i, ; ' : Vtvufl-,(4nhnfn 



BREAKOUTS 

CJHUIUIESBiHO-' ) , thf H*| IWBl 
DOMfl IIBS-t' ick Ml FJR1 Sh")-, iM.ih.ir) 
MAJ WIETIJ- ! •* 1 j i . i ' - .M.-y, 
«OWtXS1UnHlluW-^*n>in a itt«i 



BRUCE SPRINGSTEEH-Ihe River {Columbiaj 
THE PiX ; r f v , ■ ■ 

THE CARS- Panorama (ElcMif ) 
AC/ DC-Back m Black (Atlantic) 



CUMAX BLUES MNO-Fivingthe fiagOrVB) 
PWrlBER BLUES-Uncut (L*«tf ) 
JACK BRUCE-I've Always Wanted lo Do This (Epic) 
JIMMY CUFT-l Am The living (MCA) 



innnrtM-Qriraiitt 

• cn\n»u*n ■■'■•'Brttrti 

• rjmcaiiiA^tMiitiM'dfTBjiCMti 

ftm 

• nC-0lKk$**<V»|irl 

• aottiniOfowoB-w^tCMiititoBjMiji 

■n 0«(i3(f n i S^mtft i 

• nuatfinfKnifi-tn«ft.<«iCaianib>i) 

• tL'K-bJtlMiBlMliMUMtio 

• WIIMItt^'-.i«i*l , WMi"<0»yul«U 

moofu rwiwiHJ iiMr T i 



• — moWKOOO-Mon Stm*T>IKJii<i 

• MOOR HARt ill- I N [CaplOQ 

> MAJ *ntSTTJ-U"~«'i*» Ki**^-- :M«:«r,) 

• miiLizn-r r >iii a i(miirwf)i 

• PlltERATai-r/rrtiDirMi^nahnutei 

• "»-■ 

• »f DC- ■ • ' ■ ' 

• mEUB-PjwMlERjIta) 
UXIIM-U Lmh(R Ml) 

• ntODPM-.ilH.Aj 

• ROCtnU->tO^«IPIr«1W«(D)iwMlM> 

• nwuzn-a«ni'«>ri«Bi 

• URBUKUUIAW-H, ^'hrlliffllf)) 

• MUCf WtlRtSTtlR- !*>» *i»n lintuftn 

• ■KManULniUlk-l'>H'4rMl|[Ml; 
Rrmhui 

• 1UPIITMMP-'.. utM, 

mmm ^^..^^ >, 

• rtliWMRTLS- 11 llRj|tjRllt^|RRl] 

• UOWtR-i .i»<^#'»M«i,iKft) 

■ OWmD-in.<t«MinMm<Mfllt«« 

• RRUCr SPtWtSTHR- IV h^r.Coi,**,!, 

• MICM*£LSTMLnM»»->i'i.r||iNl<iMi 

MRJRRta) 

• RRWHUS-nkMllrMnllHtSMlIlM 



• RLlTMH-''M>jtDcinlltr(*<Mi 

• OCMlllBS-B**:Mn t yt(fh^lVW««U) 

• Wtt5TtAm-W»t'"|Mo»mrtrl> 

• iiKncm-n*'tftM«(E»<i 

• MM WRWUTUII-rhi' Rtrtr (C«*nita) 

• RAJVUS 1 r,i i..". *i:'. f ' 

• P*lltR*T»-Cf.T'«str v )nion{Cr--n*ni 

• 0CKW£l«n*IJO-0MSIrpaow'W8l 

W I' M > H - II i — 1 R ■■<' I 



• RtR.rOlHK-Hi«tAlOoiti(Rionit) 

• tOClplu!-s>t^irtPie»wri<C«ajni(.*) 

• WR D' MCSHUI - 0*« Mcr So«t i Efx) 

• OORRITllB-tU «Onrh*Sli«tliM*m'l 

• ■ICWaHAimniRJW-H^rtr.rl fM 



ultUnlK) 



• THCRuUPRJBMSPtOlCn-TtiflHnoli 
I ■.- o - .j' •!»■ - 'a 

* RRWSPWRCJTUl-lvfi^ilCoo^ib-*! 
■ CHWIlHtt-AR5*«)»l>p(tP't) 

WtH m - OkmiO (L6*n> 



RTSHI FM -P. UodtrRiM) (R M.nlfl 

• T*UUIICMWDS-B'r%^.i " ,• 

• IRVCE SPVHCSTUAU -kr !(„«. (Ca^mpu) 

• :-j»Tt-:« • ..»u»it»«i 

• MflMI rimifin i '*■ ■».. 

HTA JfWORJ IHIOrUaRiri Mm) 

• HrjLTaUK-H)«A3.4te,u(ft«»rai) 

• IWLU7ir-Chir'jii> aa rv«Pi 

• OJI»U«iUI3I«D-^."(ti'-|i. i :flf- 

• n« IIMCAJtWUlARO-iii . I Ko»iAi:oi 

• ttOWniOtOWOO-kfcs^CtO'tr IC t'Ofood S 
tftffC^armiRcuadti) 

• amia^iicTirji-i'iP.HMCoi^e*' 

• ntIC*JB-P»r»'»*il£ rit.ji 

• MOUiWtwn-hai-r, ;ntOM(i>c} 

• U'» ' ' ' 

mpf m-«aRwiitin rki) 

• ROC*P'U->i IF 'I'.um I "-. ..ml i 

• htl ROMTRR -Om>r-_ri Pk^oo ( O-YM' 1 *) 

• •BiCi«Rcniu-rta(iT.w(CiiL i *^i 

• miooo^tiRonoi- 

• RMSAS-AudnViuiiitfR.riliAtr) 
ITQ0a/MR>*B>>rO RP»«»T> 

• WktOiOR- . , '/.M, 

• orh rrnrrs- Mrt-c movm rwB ; 

• n« im CAJBrtKi ba*o-om< 6c, i«"^ 



R*n FM-0kUrwwOlT(>) Ptmpwf'C Rr»i) 

o K»C«hU!->tc^«'r , **U'»iCohiir& ( »i 

• ■rjlTOUR)C-Hi«*>il>o»e'"*P"**' 

• ITC-BtatSurV'f") 

R RRttOll^r»cnUR-^t»*r" iC«r>»*»i») 

• T*l OOOfll RRO™CIS-0n«5lf»O«tirWt) 

• RJUORS-I J iJo»'Vi''nil»i'T - '"»'.i 

• ROUJRiCSTORC-' ' "'■^-■k , 

(MC(WM-I»lMi» I'*" C 

• DRJ15TlAJn-Ml» 'lM<7» nfVnSi 

• OIERPI1ICI-* >r»fi».U»tfpie> 

• p«^p*ittoiBPwnci-Tti'i--i.'* 

( 'i«<t«TGan4(An*)3' 

• IOSC TRTTOO-^-"' N R«HOutU«<MNi|fi 

• >OHEOS-<x> if»-<HLcrr li i>*tMC<i4«inCL*i 

• »lXlSrWi<sruB-lMWiUili»«t!J< 

• IC/DC-6«ctM|Ui.k(AluMio 

• QUE£l-TlwC«iM{Eifkrni 

IMC EH - P1MMU (j fi FrWU«) 

• IWlCnmTCr$lia-l)«>to«^tl^ 

• EAfJnff1RPintf-^cuiC«4«mlM) 

• srmeuoiiRR>^i>iSpoi<tMirii 

• STI*ltlll>RWCa--H<ittei Tl>^«» t«ty fTaiMRRj 

• IRlKESrWRnSSTUi-Ihf Bi.fMCcijnpu, 

• CXRJSTOPHOI CROSS- iV*8 

• wuan c«JMiR-->*fl>n (8c*'R«iiiti 

mFN-1mi(jb|'l.0i«R) _ 



WtMF f M R«Rcft*< 'T UwRl ) 

■ snW[RKWDCR-*'y'*T 'hin i. • HfiaM 

• fOM itTT-R*« Rfp^-'itior :ei*d *«jrti 

• iiawa- .fR»-tn*in!rtt«D«Iha 

(E«<» 

• MYHUM--C«M|Ue|MiM«rT>l 

• nc - - 1 • • -■ ■ . 

• OtRPHKl^. >*)»Up(EiX- 
TRtRJwt/fCtiiwRa) 

anuR^H-UbulD L 



• WI*TRlCR-*R r >*»lJR(t»<i 

• OttSTtRJTS-Mi'-lMcviMfVFBi 

• IIWjmiCiTUJ-lMfliWMrjtuiT.? i) 

• Bf»-(i« 0( 7f"ct!C»«<*(*«) 

• PRIWUTRA-rnnapfPiwoniChrrMkl) 



tMf UAH f ABORTS nrOUCI - Itfll 



Mm 

Li - >:/,nl-, pi Plmurt (CfllunMI 
» mVKIR(WIKI-Ha'Ittnunltil|(lia'<ll 

• •»>« SPRJRCTUJI- 1 V B.,f r i Cal-«t J i 

* WIUMTU-CiiwitJP^niQin^lal 

« nn Dootu «Rtm<n8-a«» r ^<> "*ei 



• MEAD EAST -U 3 11*1*** 

■ DClltlTMcCUR^Crtl-'^lMlou^^lCj^iloil 
H-5*tVd'0l*lMnn(lC»h(mt ii 
A tt Ml i n t S w * Tho | Cp« i 
I MUCI SI«*KSTn"- '"*■•»»» (C*#m*t|. 

• TWrauU-:tflTiniMon^ni(Rill) 

• limiSTlES-iT No<Strir^i mUUktrai 

• !>IErjOORWBt(irMFJtS-', • i-. ■ a> 



Southeost Region Southwest Region Northeost Region 



• TOP ADD ONS 

R EA TOUT*- H H*i I Dm rfl \ *t ftns* ) 

thim mn-tMiRM nut 

RtKtP1U->^ai M P iDurt (Crtw- 



*TOP REQUEST/ AIRPLAY 

Hrua SPRIRCSTTIR-I^ w w ■ ■ ;u u m- ,i 

rw CJJtS-PtMJma <f leklrj) 

I« OOOfll BRCTMttS-O'f -LUpUjui 

Ml 

IWf POUCJ -; - , i- >a M. - i.n j I RiM . 



BREAKOUTS 

POWDER If 1 .1 ■ - «( I L*trt)l 
IIMMT Cllfl-. *n 'n» i n,ii| |MCAi 
CUMAI ttUES B*AD-f l>i"| «•»« " *( rWI) 
IIWIIWI Bill IHIIRl iinl l» s-rvii 



• TOP ADD ONS 

REH TOtlUt- HmU 4 Oovn (RreriH i 

nan uct-cim<im*{vii> 

ITC-BUtk Sen i>M(ja) 
■OClfia-Uootfi t-IPI«wi*iCah«"l"* 



*TOP REQUEST/ AIRPLAY 



KuaiP»iResn£R-i- 

■OIIRK^TOMES- 



ret ■Rkfm-r> Ha t «. <cr.m*i.t< 

'liX- 



BREAKOUTS 



lurtHWRDinin ' 

NAjnrr CKAPM- jp^v'i i Box j.jit . 

5T1WI WOROER- 



• TOP ADO ONS 

■OLIwW-'U-*:10£i«n(Rtpr l ») 
THIRUZZT-'> RRlMQH 

ojiiu huo iMD-ni^i mi n. ( orb i 



*TOP REQUEST AIRPLAY 

BRUCE SMlRCSTEU-lRrRivpi iCuhntMl 
THE TOlj :i " . i llAMi 

tMirJUO-^o'imi.E Mr*] 
CHEAP iRiCl-u SRoak Up (E«< l 



BREAKOUTS 

1RCR BButt-i" **ift W*n««d tb fh» 

•owoa hbb-um* i i >bf ftt i 

IIMfJfT CL»T_i Am tat (MCA) 
EUrwirRuinif - ■ . 



WtAS FM-RlUMilP AiuMt) 

• Rtll TOMC - **»■•"■ 1 Own (RtMi< if ) 

• IOfAffiaB-Hiiio«.rh»Vtirtiii«J .«*nt) 

• lOW»JM-:C--'v"'»*ii 

• nwuai-ci^iMifwe) 

• Sn^iJfMFJ-H-'inthMl^IlMUl 

• !*WtiPRtltC>lTire-lrir»>»''iC»A»ir*ii 

• IRHCMS- f J( ..-i - .H i^ 1 '* 

• Mfl-W.WrtjrfUWUl 

• mEP0utt-;>*iii'iiMi^4iiiiiuMi 

bit) 



. rrj«n>l • MIRLS- ilr- Ml 1 1 R"!. - 

• IDlfRR^T-.roRaMRu) 

• IM.TBIIM6 1'mfalhntMftpmn 
a rH«iiiOT->>"'k»"«(Wft> 

• pjawfiif iiRi>ii>Riiiiafii 

• MKI Sf BjmSTCUI-Elir Riw* (OjhuHu) 

• IRilliCHIAtrt-R^iimlicMiSiir) 

• 5tn«P0WOC»-»*'> , 'r'' , '»* Mi :'*■.(# 

• THIPDUCf-.'rmirtiMoHiltJiRiM) 



RiCWFM -OalUUI (hMw) 

• m ■...>■, -trn' 

• 'I'«IW 

• RERTCrjIRt-M-lillDoHUS^.,,., 

• >"ir .llrti'ii 

» n*iAm-o»t*r<Lp<c*wii\> 

• THE IMtM, - X u *. m.(*i ( R,n» in I 

. RWlRKHOIIlS-f^l^MlB^.rfWhiil 

RjaBjaj 

• CRI^*WlltF«|RJB-r^»nN-Ris ( .M»lP" 

• I IIKi '.'I 

. RANDT MEISRER-Ontllort Son|l[pc) 

• Kuwjm-»..kit()« rt i(Rj« ) ,«* l 

• WUrnKI-AilSiv«tUt>(tpK) 

• RAXI/U-S4Cun«i»irVai U rt(Col/«M; 

• HQ VtiRXCTn-WHi^iCaltwte*! 

• rti(frAiic[-/i>niiiuMHNi a itiiu«i 

• l«IKRUII-M r .'Ci*rt(liA*) 
| aOBEnPALMfJ-O^titlaaa) 



• pjowijaimt.^ff'FntftCie'-oij 

> cm>rr7 iar*-a*ri r> tn nm*. < u+t#> 

• ^RRLS»-Gc-lUS'M fl arr', 

• IW^IKITCRMJ^n^K-njieM^iRMW, 

• r»CR»-IW»-n»(EH*tnl 



• IFJt TtHJRAS-Xi-*'- 1 Oot^(R»Vtui 

• ojiiu auuMRV-ftm t*i najM) 
- Mlauff-OwR>tarjajJ 

• WEl*«n-CiMwfii|t(On«i«i 

> ptRRwaaiHij-i.^jiii.w'T. 

• W1WHIJIUILlR-rhtltm.<CaliiRii 

• ROUT WTDlO -&•»( •. l>f06»(Ej*> 

• aiWUTr«aRX0OC>^i>tC>^ 

The DtarpMri ( Rsbftfltf ) 

• R»»LJ3wioai-:-j-i icO.tr'ORifii 



RM(IMKR) 

Om ITtRTTS- R) aMWJ Mm** (WAJ I 
FORJim-^RftJ-it^iBlKi^. 
ROM LME i TM OMWTieSTIJB-J 1 1 



♦ «nRtt-D-t,M,n.:,w-B, 

• SUDCHJAT10-0.>:tHj^ X' ti-ii'-: 

• aWMlPtRRQTtn-IVR^lClllll 1 

* niErWa-;tn.tril*^rt4(*ial 

* nKCa*S-fWmnI)«irrr|) 

* TIAJUKNtRCS-^mj ■(-'•^■■i-r 
RMMa-nj-l 



WREN (M II** Tart (M. MdiMyTtl 

• iKlMfU-i ,rU-lo'M»«l(4'1cDoriMll»K) 
> RE It TCHlK— IPctt v(f)tgriu) 

• QlkUIRltliMRO-' ■ -H'hrr .jidra, 

• * t- 1 l (.".*-■ ■ • ■ 

• HlKESF«RCjnER-thcRm n C^.mto< 

• THE POLICI - : ^nill » M VAM \k;UM< 

• ."v 1 (it >n i ' 1 ■ i RtA i 

• CHEAPTtia-k>iiriM»U(i[p.cl 
"KiKR""!^ ' Run) 

• RRR»JTCLa"l-iM»Ih,| l ,>« € iMCAl 

• RVPCITTW01IRC5-* ■>• ^ - u >* 

• RUTO«M--t**ulOo<*tl"(pnM) 

• UlMUflUUiAR*-' .*|lk*'Wf»A 

• EAJrm.RRRjDinai-iwri t<K*t n 

• »nil1ia«*^<n|UR(RMcm) 

• BRKJCr SFWtRkCSTIf »-t rw *<»tf {CcA«'*>|Ha I 

• DRIMRAI". ftC. 

• T«POOC(- •■VflaTUIJl 

• •wcEcrxiaiiaw-H^4^(»iiiw. 1 i»B) 

X 



• I>ll»iJ«F^JOOR3PW01Ea-""*t«riO** 

F^HDt GlRl (Iroti) 

• DME STlRTTS— Mii Dj Mw>«i Wii 

• RiniiwijaL^j^i/^iioar.) 

■ 30RWT RpB-Harl^'twSWMMrfwfl) 

■ rMiiuMn-o^isMrwB) 

> muma-tomm 01 psw^ <c4»»«r.i) 

a pR'ttiAnt^-j^CRPis^'iRnH**' 

• Twiruxi-:r«iiRiiic«Mi*ttR(^ 

• arTfTRAIBP-'VnfRlMi 

WtRVFIJ--pTllWMUi(t- bnunt 

• ■CllT0RJBK-M ( rti40w«l»>pnMi 

• EARTH mRDHH -laxniCalimNi) 

• AMMTCUO-A-Thil^iTJCA) 

• ■0a7gRJi*4aia-rKi'Te'»tflBlwS»i» 

• B«aOTS-Mfih^«iiWtc»R«»4IWilArrilil 

• «TCI*CiTKMfjr/n£-Whr'i iThPili 

tlHaa*) 

• a*lXtSP«R<2nFJI-TN»H^iC«*M>*>i* 1 

• ttiiRtHCRos-Si^ir • r- 

• TWTOia-.> fl ,,it 1 Mti-aiiii*uii 

• EtVOCCrJTtUO- '.!,-< l k»<-*i«CaMT«bM 
■THCR FM - NviHol |E_ 0 C— R) 

• TWrnuin-CRiflti^ 



lOomiRtT't*) 

> ana sfrwru i ilrj- i i» ic*' 

I IHECAaS-^irwiv^iiMt,.! 

• nRIP0Ua./rwWtaH«d|fta|A4Mt 

• CKIAP TMCt— ARSRMRUptERK) 



I Copyright 1979. BkttboarOPubJi- 
cal'ons. inc No part of this publi- 
cation may be reproduced s(ored 
m a retrieval system or trans- 
mitted, in any form or by any 
means, dec ironic, mechanical 
photpcopjfnp recnr.m.^ Q( 0 , h ; 

■vrmou! Wl»xir.or written 
permission of the puoV 



MARC KREINER 

& 

TOM COSSIE 

of 

MK PRODUCTIONS INC. 

proudly announce their 
third consecutive year 
of exclusive representation 
of 

CHIC 

as Artists and Record Producers 




(213) 451-8841 
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Radio Programming 



AOR Radio Today: Has It Gone Lily-White? 



• Continued friw pat;c 1 

"As we see more iruc r&b wc will 
he able to play it Wc didn't feel that 
disco was right for our station and 
manv AOR stations felt this way 
which tended to keep all black music 
off these stations Wc might be able 
to play some of the new Donna 
Summer if we can break down the 
prejudice (o disco '* 

Notes Keith Ktey, program direc- 
tor of WINZ-FM in Miami -It s not 
a bias against black product Bui 
anytime wc play anything with a 



disco/ dance beat, we gel strong neg- 
ative reaction from our audience." 

Stales Neil Mirskv. program di- 
rect** of WSHE-FM in H Lauder- 
dale. "Right now. black arlisLs are 
heavily tied to the disco image, 
which is a strong nn-no lor AOR sta- 
tions " 

With radio formats becoming 
more and more fractionalizcd. AOR 
in particular has narrowed its plas- 
ties to Incorporate only those groups 
and sounds that cater to (he die-hard 
rock listener 



I Goodphone Commentaries 
Stocking Christmas Hits 



Hv DR. DEMENTO 



LOS ANGELES-With Christ- 
mas just a few short weeks away, 
now's the ume to slock up on some 
holiday hits for the turntables. 

Do I hear a "Buh Humbug'" 
One might well think Ebenezer 
Scrooge himself is programming 
most stations today, judging by the 
amount of Christmas cheer we've 
heard on the an lite past few years 

Chnslmas comes but once a year, 
and it's the closest thing wc- have (o a 
universal celebration Is there really 
no room on the plashst" 

No new releases for Christmas 
1980 to report on yet, ji this writing, 
and it may alreads be a bit late lor a 
new release to start gathering mo- 
mentum There arc a lot of older rec- 
ords around, though, that arc far 
more than ghosts of Chnsmases 
past. . . . ones by the Kinks. Ragles. 
Elton John (especially the B-sidcsi. 
Keith Richards. Willie Nelson. Elvis 
Presley, and the Beach Boys lo name 
a few, and of course the absolutely 
timeless 'Phil Spcctor Christmas Al- 
bum." 

Turning to the comcdy/noveliy 
area. "Santa Claus And his Old 



Lady" by Cheech & Chong is essen- 
tial lor an AOR Yulctide Alas, it 
was never on an LP. and copies mat 
be hard to find, but well worth the 
effort 

hor more adventurous program- 
mers I heartily recommend Tom 
Lehrer's delicious satire "A Christ- 
mas Carol." readily available on the 
Rcpr.se LP "An Evening Wasted 
With Tom Lehrer " 

And this would certainly be the 
sear to revive the original "Chip- 
munk Song" by David Seville, 
which incidentally was the last 
Christmas record ever to hit No. I on 
the BiUboanS Hot 100 tin 195S). 

Not every station is going lo want 
to put that into heavy rotation this 
year, but there arc plentv ol other 
great holiday records to choose 
from, in just about ever stvle Christ- 
mas 1980 should be every bit as 
hearty a celebration as Christmas 
1958 was. and there's no reason mu- 
sic radio shouldn't be a part of il. 

Dr Demento is the well-known ra- 
dio personality and a former contrib- 
utor to the Goodphone Letter, recently 
acquired by Billboard. 



New On The Charts 



Tlerra A 

"Together"- W 



Though this track is culled from 
Us third album, this is the first to be 
an across the board hit Beginning in 
the group's native Los Angeles, the 
sound of this creamy hutsoulful r&h 
ballad is now making its was across 
the U S 

TictTa consists of guitarist/vocal- 
ist Rudy Salas. vocalist/trombonist/ 
timbalcs player Steve Salas. key- 
boards/vocalist Joev Guerra. reeds 
player Robby Navarrctc. percus- 
sionist Andre Baeza. bassist Steve 
Falmirand drummer Phil Madayag 

Rudy and Steve Salas have been 
making music since the ages of 1 1 
and 9. respectively, through such 
bands as the Percussions, the Jag- 
uars and El Chieano Then. Tierra 
was born in 1972 and two albums 
were recorded, one lor 20th Ceniurv 
and the other for Salsoul 

Now. on Boardwalk. Tierra is 
readying the release of its next al 
bum. "City Nights '' Besides the hit 
rearrangement of the Intruders' song 
in "Together." famed Willie Bobo 
guests on the samha styled "Time To 
Dance." 

The fact that Tierra is Chieano is 
evident throughout the album but it 
is the fiery "Zool Suit Boogie" which 
humorously touches on (he ques- 
tions of pnde and heritage. 

It is no wonder that Tierra has 
prompted flowery cummcnts from 
such expert muuciani us Stanley 



Clarke who said of them. "A lof of 
fire, a lot of musicianship " 

Tierra is managed by Amani 
Gardner and Stan Levv at Artist 
Services Inc. 1225 Malcolm Ave.. 
Los Angeles. Calif 90024 The 
phone number is (213\ 475-S505. 
There is no booking agent yet 

Junk All-News 
At 2 WBREs; 
Adopt New Calls 

SCRANTON WBRF-AM-FM 
phased out us all-news simulcjsiing 
formal in this market, following its 
takeover Oct 23 by Northeast Radio 
Inc . and is splitting into two music 
formats 

The stations, sold for a reported 
$850,000. have new calls WKRZ- 
AM will broadcast music from the 
1940s. Mis and '60s. while WKR2- 
FM moves to Top 40 rock 

Onlv lb of the station's 18 em- 
ployes, most of whom were news re- 
porters, were able to keep then jobs. 
Nine new imp loves were added. 

Jim Shea, a former sales manager 
at Boston's WROR-AM and a part 
ner in Northeast Radio, is the new 
station manager Jim Rising, who 
comes from Northeast headquarters 
in Springfield. Mass . is the new op- 
erations director 



Unfortunately, there is little music 
being made by black musicians that 
tall into an AOR format "It has 
nothing In do with race," says Jancl 
Dolan, music director at KZFW-FM 
in Dallas 

"Most ol it tends to be r&b. funk, 
or disco Wc don't play any thing on 
the fringes Dallas' 1 Ft Worth wants 
rock'n'roll, purist rock, and that's 
what wc give them 

"I think it s a shame we can't play 
so many talented artists. But the 
color of one's skin has nothing to do 
with airplay It's the fljvor of the- 
re cord " 

Says Beau Phillips, program di 
rector of KISW-FM in Seattle 
" There is no conscious effort being 
made not to plav black music Bui 
the competitive Seattle market 
doesn't allow it Ninety-three per- 
cent of the population is Caucasian 
We had to lake a stand, we made the 
commitment lo be rock station and 
nothing else 

"Besides, there is nothing black 
that rocks If there was a black act 
that sounded like Springsteen we 
would plav it" says Phillips. 

' What has happened since 1976 
is that album rock stations have be- 
come more strictly defined as album 
rock." explains Kurt Hanson, a pro- 
gramming consultant w ho works fur 
lop AOR stations 

"As far as I know in the last three 
years the only black acts who re- 
ceived plav, on mainstream AOR 
were Jimt Hendrix and the Pointer 
Sisters And there's nothing black 
about Hcndnx's music. 

Records "blown up" in Steve 
Dahl's ■nddbop campaign in Chi- 
cago were hv white artists such as 
Bjihu Streisand and the Bee Gees, 
notes Hanson. "The greatest anger 
was against disco that was being 
shoved down the audience's throats 
anil it was disco bv white artists " 

Hansen's firm. Chicago Program- 
ming Resources, closely studies ra- 
dio programming habits using com- 
puters Anti-black sentiments have 
little or nothing to do with program- 
ming decisions, he believes 

"They stopped plaving Roberta 
Flack and at the same time stopped 
playing Maureen McGovern." he 
observes "Anvthing that doesn't fit 
the formal is perceived as a tunc- 
out" 

Notes Tom Hadges. program di- 
rector of KLOS-FM in Los Angeles 
"Wc look at it as hard rock versus 
dance music. It's inappropriate for 
me to play dance music We're not 
playing Talking Heads jnd they're 
while Black musicians who play 
hard rock gel plaved but that's not 
what's coming from black musi- 
cians. 

'Stcvie Wonder in his 'Innerxi- 
sions' time was played w hen I was al 
WBCN-FM (Boston) but now he's 
looked at as dance music If vou're 
programming lo a specific group, 
sou have to be consistent It's like 
going to a classical station and ask- 
ing why Ihey're not playing black 
composers." says Hadges 

"Black product has to have the 
sound." says John Sebastion. pro- 
gram director of WCOZ-FM in Bos 
Ion "If it sounds like rock'n'roll 
we'll play it It's the same as r&b sta- 
tions not playing Led Zeppelin 
We're looking lor a certain sound 
and if it keeps with the original 
sound thai started w ith Elv is. Chuck 
Berry and Little Richard, then we'll 
play it We don't care about skin 
color " 

Says Charlie Kendall, program 
director of WMMR-FM in Phila- 
delphia "It's up to the music the 
musicians plas not the color ol their 



skin When I was at WMMC in 
Cleveland. Al Green was a staple 

"\ got lo WMMR in January and 
have hcen trying to depolarize this 
station It was all white I've taken a 
listener survey by mail and people 
want 10 hear Earth. Wind & Fire If 
p d.s would find out what listeners 
want lo hear ihey would find ihc lis- 
teners have broader tastes than they 
think." says Kendall 

Adds Neil Mirsky of WSHE-FM 
"Wc don't have a hard and fast rule 
about plaving black product 
"We've simply become purists ■ 



terms of rock'n'roll. For example, we 
used to play quite a bit of Stcvie 
Wonder But now he has such mass 
appeal at Top 40 and adult contem- 
porary stations that he no longer is 
in our regular rotation." 

"It's mure a function of the type of 
music." agrees Alan Snced. program 
director of WKLS-FM in Atlanta 
"There's a local black band. Moth- 
ers Finest that fits our rock format 
well and receives a lot of airpUv 
Conversely. Olivia Newton-John is 

(Continued on page J9j 



Mike Harrison 




LOS ANGELES- Welcome to the 
futuristic '80s. in which media-rock 
no longer coronates the peak of its 
hierarchy *'kmg"-bul raiher. 

"boss." 

Bruce Springsteen came lo South- 
ern California this past Halloween 
weekend marking the two-thirds 
point of the first leg in his current su- 
per-status gathering lour. 

Playing four 
highlv successful 
concerts al L.A.'s 
Sports Arena. 
Springsteen and 
Co.. sparked by one 
of the biggest 
media buzzes to hit 
these parts in a long 
lime, charged ihe normally smog- 
choked Southland air land air- 
waves) with a much needed mega- 
dose of rock *n' roll positiviiy. 

He even threw Ins considerable 
weight behind the current consumer 
drive calling for legislation to curtail 
rampant ticket agency phce gouging 
here in California where it's not un- 
usual for a concert ticket with a 
51130 face value to go for $200. 

(Springsteen was reportedly out- 
raged upon learning that agencies 
had scooped up choice seats for his 
shows and WCTC selling them to his 
fans at grossly inflated markups.) 

This gesture, when added to the 
tremendous appeal of his talent and 
persona, locked up Springsteen's im- 
age among West Coasters as "a man 
of the people." 

This was in evidence as I an- 
swered listener phones at KMET- 
FM over the weekend Never before 
have I heard so many diverse listen- 
ers refer to an artist as being "one of 
us." 

One woman exclaimed. "My 
tfotnlncss he actually came down 
into (he crowd and sang among the 
audtence. Not many performers can 
do that and not get hurl'" (How's 
lhai for a statement of the times?) 

Springsteen brings back to rock I 
vibration, ambience and attitude 
mostly relegated at this late point in 
time (on the rock calendar) to the 
dusty memories of the music's more 
mature fans. 

He projects that long dncd-up 
passion, an innocence mixed with 
street wisdom, vulnerability, the glo- 
rification of common existence, sen- 
sitivity -oriented machismo, ro- 
mance, fun-lovingncss. rational 
rebellion and credibility mi intense 
that it transcends the limitations im- 
posed by the glaring idea that rock 
'n' roll is a business 

How refreshing to peruse the un- 
usually orderly audience a; thvs 
state-of-the-art affair and be teas 
sured that rock n' roll is not the to- 
talitarian domain of any singular 
demographic or lifestyle-fragment 
as so manv a programming fanatic 
would have us believe. M 

Men. women boys and girls i vilh 
many in costume for the HalU'sveen 



night performance! all shared a 
common enthusiasm for that which 
was basic and overtly good about the 
music and its presentation. Quality 
remains the highest common de- 
nominator w hen placed w ith convic- 
tion before the masses. 

It seems crazy now thai hack in 
the mid- "70s. when the "Born To 
Run" album was receiving unani- 
mous raves from both critics and 
fans and Springsteen's face was 
plastered simultaneously on the 
front pages of Time and New sweek, 
that many so called mass appeal Top 
40 stations (enough to "kill" the 
record) refused to play the title track 
because il was noi selling up to their 
requirements in its 45 r.p.m config- 
uration. They also lolled (he fol- 
lowup. "Tenth Avenue Freezeout ." 
To justify this action they called all 
the other positive factors regarding 
Springsteen a hype 

Enter the age of commercial al- 
bum consciousness and ihe emer- 
gence of Top Tracks radio as the pri- 
mary messenger of the hits and the 
phenomenal success and contribu- 
tion of Bruce Springsteen cannot be 
denied 

But it is now 1980. and the cul- 
tural backdrop against which an 
older rock era finds itself has greatly 
changed since the golden '50s, '60s 
and early '70s-the days of relauvc 
prosperity and a post-war babv 
south culture 

A rock V roll star cannol easily 
rise higher than the position of rock 
itself w ithin soeictv or the major me- 
diums presenting il 

Considcnng the na(ure of (hese 
mature, fracdonahzed and dis- 
tracted days. Bruce Spnngsicen's ac- 
complishment within Ihe rock arena 
is to be valued, admired and pre- 
served as a scarce natural resource 
* * * 

John Mouth Calls A Record Com- 
pany: \s promised last week, our 
imaginary syndicated air person- 
ality. John Mouth, trys lo establish 
contact with a major label. Old-Line 
Records The following is a drama- 
tization. . - . 

Receptionist: Hello. Old-Line 
Records 

(Continued on page 39) 



Royal Radio Special 

ATLANTA-A Bills Joe Royal 
radio special is available in limned 
qitWmfl through Losserv Music 
and Kat hamils Productions. 

Included in the 20-minute pro- 
gram are cub from Roval's dchut 
Mercury LP. "Bills Joe Royal." and 
an interview bs Dale O'Brien, music 
director ol WZGC-FM in Atlanta 

Radio stations may order a copy 
of the special through Butch Loss- 
I I J li im-is M ll.li , 1 U. 1 J Clan in .„, 
Rd . N l . Atlanta. Ga Jb^y (Jim, 
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Radio Programming 

AOR Radio Today: Has It Gone 



• Continued from page I 

"As wc sec more iruc r&h wc will 
be able to plas It Wc didn't feci thai 
disco was right for our station and 
many AOR stations fell this wav, 
which tended 10 keep ill black musk 
otT these station* We m>ghl be able 
to plav some of (he new Donna 
Summer if we can break dow n the 
prejudice to disco." 

Notes Keith Kiev, program dire 
lor of WINZ-FM in Miami: "li s not 
a bias against black product Bui 
anytime we play anything vmh .1 



disco/ dance beat, we get strong neg- 
ative reaction from our audience." 

States Neil Mirsky. program di- 
rector of WSHE-FM in Ft Laudci- 
dale. "Right now, black artists are 
heavily tied to the disco image, 
which is a strong no-no tot AOR sta- 
tion; " 

With radio formats becoming 
more and more fraclionali/cd. AOR 
in particular has narrowed its plav - 
lists to incorporate only those groups 
and sounds that cater to the die hard 
rock listener 



jGoodphone Commentaries 
Stocking Christmas Hits 



By DR. DFMFMO 



LOS ANGLLLS With Christ- 
mas just a lew short weeks away, 
now's the time to slock up on some 
holiday hits for the turntables. 

Do I hear a "Bah -Humbug 1 " 
One might well think Lbenezer 
Scrooge himself is programming 
most stations today, judging by the 
amount of Christmas cheer we've 
heard on the air the past few yean 

Christmas comes but once a year, 
and it's (he closest (hing we have to a 
universal celebration. Is there really 
no room on the play list" 1 

No new releases for Christmas 
1980 to report on yet. at this writing, 
and it mas already be a bit law (or a 
new release to start gathering mo- 
mentum. There area lot of older rec- 
ords around, though, thai are far 
more than ghosts ol Chrismases 
past. . . . ones by the Kinks. Eagles. 
Elton John (especially the B-sides), 
Keith Richards. Willie Nelson. Elvis 
Presley, and the Beach Boys to name 
a few. and of course the absolutely 
timeless "Phil Spector Christmas Al- 
hum " 

Turning to the comedv/novcliy 
area. "Santa Claus And his Old 



Lady" bv Checch tk. Chong is essen- 
tial for an AOR Yuletide Alas, n 
was never on an LP. and copies may 
be hard to find, bul well worth the 
effort 

For more adventurous program- 
mers I heartily recommend Tom 
Lehrcr's delicious satire "A Christ- 
mas Carol." readily available on (he 
Repnse LP "An Evening Wasted 
With Tom Lchrer " 

And this would certainly be the 
year to revive ihe original "Chip- 
munk Song" by Da\ id Seville, 
which incidentally was the last 
Chnsimas record ever to hit No. I on 
the Billboard Hot 100 tin 

Noc every station is going to want 
to put that into heavy rotation this 
year, but there are plenty ol other 
great holiday records to choose 
from, in just aboul ever style Christ- 
mas 1980 should be every bn as 
hearty a celebration as Chnsimas 
1958 was. and (here's no reason mu- 
sic radio shouldn't he a pari of it 

Dr. Dvmcnlo 11 the Hell-known ra- 
dio personality and a former contrih 
utor to the Goodphone Letter, recently 
acquired hy Billboard. 



□Slew On The Charts 



Tierra . 

"Together**- vt 

Though this track is culled from 
iLs third album, this is the first lo be 
an across the board hit Beginning in 
the group's native Los Angeles, the 
sound of this creamy but soulful r&b 
ballad is now making its way across 
the U S 

Tierra consists of guitarist /vocal- 
ist Rudy Salas, voca list/ trombon if 1 1 
limbales player Steve Salas. key- 
boards/vocalist Joey Gttcrra, reeds 
player Robby Navarrclc. percus- 
sionist Andre Bac/a, bassist Steve 
Falmir and drummer Phil Madayag 

Rudy and Steve Salas have been 
making music since the ages of 1 1 
and 9. respectively, through such 
hands as the Percussions, ihe Jag- 
uars and El Chicano Then. Tierra 
was born in 1972 and two jlhums 
were recorded, one for 20th Century 
and the other for Salsoul 

Now. on Boardwalk. Tierra is 
readying the release of its next al- 
bum. "City Nights " Besides the hit 
rearrangement of the Intruders' song 
in "Together.'' famed Willie Bobo 
guests on the samba styled "Time To 
Dance " 

The fact that Tierra is Chicano is 
evident throughout the album but n 
is Ihe fiery "Zoot Suit Boogie" which 
humorously touches on the ques- 
tions of pndc and hemagc 

!t is no wonder thai Tierra has 
prompted flowery comments from 
Mich tupen musicians a* Stanley 



Clarke who said of ihcm "A lot" of 
fire, a lot of musicianship." 

Tierra is managed by Amani 
(iardner and Stan Levy- at Artist 
Services Inc.. 1225 Malcolm Ave.. 
Los Angeles. Calif 90024 The 
phone number is (213 1 4">S-8505 
There is no hooking agent yet 

Junk All-News 
At 2 WBREs; 
Adopt New Calls 



SCR ANTON WBRF-AM-FM 
phased out its all-news simulcasting 
formal in this market following its 
takeover Oct. 23 by Norlheast Rudio 
Inc., and is splitting into iwo musk 
formats 

The nations, sold for a reported 
$850,000. have new calls WKRZ- 
AM will broadcasi music from Ihe 
1940s. *5(K and Y>0s, while WKRZ- 
FM moves to Top 4(1 rock 

Only six of the station's IK em- 
ployes, most ol whom were news re- 
porters, were able lo keep their jobs 
Nine new employes were jdded. 

Jim Shea, a former sales manager 
at Boston's WROR-AM and a part- 
ner in rVpftfccasj Radio, is the new 
station manager Jim Rising, who 
comes Irom Northeast headcjuarlers 
in Springfield. Mass . is the new op. 
crations director 



Unfortunately, there is hillc music 
being made by black musicians that 
fall into an AOR format, it has 
nothing lo do with race," says Jancl 
Dotal, music director at KZEW-FM 
in Dallas. 

"Mom ol 11 tends to be r&b. funk 
Dl disco We dnn'i play anything on 
the fringes Dallas/ Ft Worth wants 
rock'n'roll, purist rock, and that's 
whal we give them 

"I think if s a shame we can't plav 
so many talented artistv But the 
cotor of one's skin has nothing 10 do 
with anplay It's ihe flavor of the 
record " 

Sayi Beau Phillips, program di- 
rector ol KISW-FM in Seattle 
"There is no conscious effort being 
made noi to play black music Bui 
the competitive Seattle market 
doesn't allow it Ninety-three per- 
cent of the population is Caucasian 
We had to take a stand . we made the 
commitment to be rock station and 
nothing else 

"Besides, there is nothing black 
that nocks If there was a black ad 
that sounded like Springsteen we 
would play it." sa\s Phillips 

"What has happened since 1976 
is that album rock stations have be- 
come more strictly defined as album 
rock." explains Kurt Hanson, a pro- 
gramming consultant who works Tor 
lop AOR stations. 

"As far as I know in the last three 
years the only black acts who re- 
ceived plav on mainstream AOR 
were Jimi Hendnx and the Poinlci 
Sisters And there's nothing black 
aboul Hendnx's music. 

Records "blown up" in Steve 
Dahl's antidisco campaign in Chi- 
cago were by white artists such as 
Barbra Streisand and the Bee Gees, 
notes Hanson. "The greatest anger 
was against disco (hat was being 
shoved down the audience's throats 
and it was disco bv while ariists." 

Hansen's firm. Chicago Program- 
ming Resources, closely studies ra- 
dio programming habits using com- 
puters Anti-black sentiments have 
little or nothing to do with program- 
ming decisions, he believes. 

"They stopped plaung Roberta 
Flack and at the same time stopped 
playing Maureen McGovcrn." he 
observes. "Anything thai doesn't fit 
the format is perceived as a tunc- 
oul" 

Notes Tom Hadges. program di- 
rccUtrof KLOS-FM in Los Angeles. 
"We look at it as hard rock versus 
dance music. It's inappropriate for 
me lo play dance music. We're not 
paying Talking Heads and they're 
while Black musicians who play 
hard rack gel played but that's not 
what's coming from black musi- 
cians. 

"Slevie Wonder in his "Innem- 
sions' time was plavcd when ) was at 
WBCN I M (Boston I bul now he's 
looked at as dance music If you're 
programming to a specific group, 
you have to be consistent It's like 
going to a classical station and ask- 
ing why they're not playing black 
composers." says Hadges 

" Black product has to have the 
sound." says John Scbasiion. pro- 
gram director of WCOZF M in Bos- 
ton "If 11 sounds like rock'n'roll 
we'll play n It's ihe same as r&b sta- 
tions not pLiyuig Led Zeppelin 
We're looking for a cerium sound 
and il it keeps Willi the original 
sound that started with Elvis. Chuck 
Berry and Little Richard, then we'll 
pU) it Wc don't care aboul skin 

CXl/OT " 

Says Cbatlk Kendall, piogram 
director of WMMR-FM in Phila- 
delphia "It's up to the music ihe 
musicians pla) not ihe color ol their 



skin When 
Cleveland. Al 

"I got lo W 
have been tr 
station 1 1 wa 
listener survt 
want lo hear 
p d.s would 
want to hear 
leners have t 
think.'' savs 

Adds Neil 
"We don'i ha 
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'n' toll is a business. 

How refreshing to peruse the un- 
usually orderly audience at this 
stale ol the-art affair and be reas- 
sured lhat rock 'n' roll is not the to- 
talitarian domain of any singular 
demographic or lifestyle-fragment 
as so many a programming fanatic 
would have us believe 

Men. women, boys and girls (w><tf 
nuns in costunic lor the Halloween 



quantities through Lowen Music 
and Kat Famils Productions. 

Included in the 20-mmule pro- 
gram are cuts from Royal's debut 
Mercury I P. "Billy Joe Royal." and 
an interview by Dale O'Brien, music 
director of WZOC-PM in Atlanta 

Radio stations may order a copy 
til the special through Butch Low. 
cr\ l owers Music. IPS I 1 lairm «) 
KJ Nr. Atlanta (ja!WK9 (404l 

323-0831 
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• Continued from page I 
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many AOR stations felt tl 
which (ended to keep all blat 
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Summer if we can break d< 
prejudice to disco." 

Notes Keith Isles prograi 
lorofWINZ-FM in Miami, 
a bias against black prodt 
anytime we pla\ anything 
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LOS ANGELES With 
mas just a few short week^ 
now'* the time to stock up o 
holiday hiLs for the turntablt 
Do 1 hear a "Bah Hui 
One might well think Et 
Scrooge himself is progra 
most stations toddy, judging 
amount of Christmas ehcei 
heard on the air (he past few 
Christmas comes but once 
and if s the closest thing we h; 
universal celebration I then 
q no room on the playlisi*' 
OC No new releases lor Chi 
§ 1980 lo report on yet. ai this v 
IB and it ma\ already be a bit ..i 
j new release to itan gaihcnr 
5 mcntum There are a lot of olc 
o oids around, though, that i 
a> more than ghosts of Chris 
past. . ones by [he Kinks, I 
£ Ellon John (especialh the B- 
cc Keith Richards, Willie Nelson 
£ Presley, and the Beach Boys tc 
2 -i few. and of course the .ihs. 
yj timeless "Phil SpcctorChristrr 
O bum " 

z Turning to the comedy/n 
area. "Santa Claus And hi 

NewC 



Though this track is culled 
its third album, this is the first 
an across the board hit Beginm 
Ihc group's native Los Angclc 
sound of this creamy but soulfu 
ballad is now making its way a 
the U S. 

Tierra consists of guitanst/v 
isl Rudy Salas. vocilist/trombo 
timbalcs player Sieve s.ilay 
boards/vocalist Joey Guerra. i 
player Robby Navarrctc. pe 
siomst Andre Bae/a, bassist ! 
Falmir and drummer Phil Mad. 

Rudy and Steve Salas have 
making music since the ages 4 
and 9. respectively, through 
bands as the Percussions, the 
uars and El Chicano Then. T 
was born in 1972 and two all- 
were recorded, one for 20th Cer 
and the olhcr for Salsoul 

Now. on Boardwalk. Tien 
readying the release of its ncx 
bum. "City NighLs " Besides th 

rearrangement ol the Intruders* 0 

in "Together." famed Willie Bobo 
guests on the samba styled "Tune 1 0 
Dance " 

The fact thai Tierra is Chicano is 
evident throughout the album but ' 
is Ihc fiery M Zool Suit Boogie" which 
humorously touches on the cjucs- 
Uons of pnde and heritage 

It is no wonder that Tierra has 
prompted flower) comments from 
such expert musician* as Stanley 



Only six of the station's 18 cm- 
pluses, most ..t whom were news re 
porter v were able to keep tfacil jobs. 
Nine new cmploscs were added 

Jim Shea, a former sale*- manager 
ai Boston s WRORAM and a part- 
ner in Northeast Radii \ is the new 
station manager Jim Rising who 
comes from Northeast headquarters 
in Springfield. Mass . is the new op- 
erations director. 



lions not playing Led Zeppelin 

We're looking for a certain sound 
and il it keeps with the original 
sound that started with Elvis, Chuck 
Berry and Little Richard, then we'll 
play il We don'l care about skin 
color " 

Says Charlie Kendall, program 
director of WMMR-FM in Phila- 
J el phi. i "It's up to the musu the 
musicians play not the color of their 



puncu ny ine gianng iaca mat rock 
V roll is a business. 

How refreshing to peruse the un- 
usually orderly audience at this 
statc-ol thc-art affair and be reas- 
sured that rock V roll is not the to- 
talitarian domain of an\ singular 
demographic, or lifestyle-fragment 
as so mans a programming fanatic 
would have us believe. 

Men. women, hoys and girls (wufl 
many in costume for the Halloween 



quantities through Lowers Music 
and Kal Familv Productions. 

Included in the I0-mmutc pro- 
gram arc cuts from Roval's debut 
Mercury LP. "Bills Joe Royal." and 
an interview b\ Dale O'Brien, music 
director of WZGC-FM in Atlanta 

Radio stations mas oidcr a cops 
of the special through Butch Low- 

Rd . N.E . Atlanta. Ga 30»L |404) 
325-0832. ,Jm i 



COUNTRY 




Country music was created by 
love, and here is the complete 
country special about love. 

Sometimes happy, sometimes 
hurtin', but always EXCITING! 
This 1 2-hour show, hosted by 
Dottie West and Bob Kingsley. 
features 83 separate interviews 
and 197 songs! 

Falling in love and falling out 
— wild desire and dying flames 
— break-ups and make-ups! 

Kenny Rogers, Barbara Mandrell, 
Emmylou Harris, Eddie Rabbitt, 



Conway Twitty, Loretta Lynn, 
Brenda Lee, Eddy Arnold, Bill 
Anderson, Don Williams, Olivia 
Newton-John, Ray Price. Oak Ridge 
Boys, Tanva Tucker, Chet Atkins, 
Donna Fargo, John Conlee, 
Bellamy Brothers and many, 
many more share their love 
experiences in their own 
words and music! 

It's a weekend special or midday 
strip. Your listeners will love it! 
Free demo and details by calling 
Rocky Chase, TM Special Projects 



TM 



(214)634-851 1 
CALL COLLECT 



TM Special Projects 

1349 Regal Row • Dallas, Texas 75247 • Ron Nickell V.P. • (214) 634-851 1 
ic-1980 TM Special Projects. All Rights Reserved. 
A subsidiary of Shamrock Broadcasting Company. Inc. 
Produced By Popular Media Products 



Bob Kingsley 




Dottie West 



Billboard Singles Radio Action 

Bated on station playlists through Tuesday (11/4/80) 
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• ConlintifJ from page 2b 
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. IOMK COUCM- Ir .i lanr-D 29 
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20 
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• mcOKIW-liiiiI'iiKKK 
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30 
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• nun-' i 
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htat 
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• • SlfPHJUIIE MILLS- 1 . ■ .. I 

I • 1 (-1 r |S 10 
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• Kill DUtHOND-i i.a 0« thi Rixki JW8 

• DEVO-tVli pll I0 » 

•• IILL»0»MrrrE-lkinlSijNo-D4'J 

KEMF-'fll lllikrl' h 

• WIEMTM-H.iMrrViinroiiiBiil 

• tmmiEIMIS-IRrl.nf m««i 

• LrD-SkantOn- D3B 

• aC/DC-lM StHMk Mr *H tlitlll Lwi- 0 3 1 

• MIL0«-»im<«« 

• • BARBNA STBEISAND BAWtY GIBS- 

Cu.lt> 7} 19 

• • Ml B£(I»TM-Hil Mr With Your Bail 

M)M 

• «IISUPfH-E«tri*l>m.nl(.|l|r*i»l<3C 

a 

• LEO SAYEB-Moff That I Cm Say .'0 IB 

• a1i1MliMN-^arlrr.tO«t2B2} 

I0HN COUGAB-'ri. Tunr 
MEA»I-t(llltli>rll 11 

• THE POUCE-tw Do Do Da LV Da Da Da - D 



• HMIICrUPIkl'-Seo.aal-Dn 

• CHEAP IBM-Stop tins Cliff 

flLCI-laaipalM Pltba.-MOl 

• • BAABAA SIAEISAHO BAAAl GI6B- 

Guili 76 1/ 

• a HCIEOIAMOAO-loxOntAtBoca]/? 

• MR SurPlT-E aat ■ aYtomio If. Ike Wc-ld II 

13 

• IMHTHAU-I ra Happt M Lift Hal 
EotaMdVoia lb II 

« CHBISIOPHE»C»OSS-Nf<f>Ba Hit 5l"tf 
141 

IHEAOIGIS-l<-!i(ol|..G«IoU«o 

DON miUAMS- < 

• DIANA ROSS-lt | Ml Iwn-D tl 

• IWHftl JfJIIifK -TTatail FrfWalTlH 
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• «(Kt»!lAi™n-»l«l»«Howl«« 0 11 
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mi 
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10 
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SuMtnly 19 14 
•• DOKII1IUAMS-l^li'vflf.roii 
ritr . • 

• 10014 IttECAkC-CtltBrilkti 
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• 01 rlOOB-Giitttir. trill 
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• HEILDLAMOKO-l<«Oiitb<Bi>:la-D23 
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Rules For Entering 1 980 Competition For 
Air Personalities, Program Directors, Radio 
Stations And Record Promotion Executives 

Anurds nil. In presented MClMritag I" nurke! nzc in three tateq<iries; markets numberL-d one In 30. 31 to 100. and below 
100 in (he MUmmi* fornuts Utr radio staiinn »»f the \iar, prngram director nf the year, and perMinalil> of (he >ear. as ndl 
as other awards in other tat**f*oriev Anyone can enter. Jusl follow ihese instrueltnns: 



Q 
a 

i 

_j 
ED 

0 I. Categon: Radio Sta(ion Of The 

w a. AOR; b Top 40/Adult Con- 
^ temporary, c. Countn; J Black 
hi e. Miscellaneous. 

CD 

Ui Requirements A written presen- 
^ t.nii>n which must include i descrip* 
2 Oon of the station's programming 
and summaries ot as community in- 
toKcmc-nl. promotional and adver- 
lisin^ activities A tape presentation 
and other related materials also may 
be submitted hut are nut mandatnrs 



II- C'ategon Program Director Of 
TbC Year 

a AOR. b Top 40/Adult Con- 
temporary, c Country; d Black 
c* Miscellaneous 

Requiretnenis A wntten presen- 
tation which must include a docu- 
mented ratings history of the station 
under Ihe entrant's program diret- 
tor>hip a description of the station's 
progiumming. a summars of Station, 
activities and composite tape of the 
station's sound of no more than SO 
minutes in length 



III. Category: Pcrsonalil> Of Ihe 
Voir 

a AOR. b Top 40/Adult Con- 
temporary, c Country, d Black 
C< Miscellaneous 

Requirements An aireheck of an 
actual bro.nJt.asi aired between Jan 
I and Oct I l*»80 The airchevk 
must be on c&OCtte or reel to reel at 
7Vj i ps with musk telescoped, rep- 
resenting one hour ol air lime The 
aire heck must be accompanied by 
an official entn h>rm. here included 



IV. Category: Special Pru«raniminK 

a Station produced, b Syndicj- 
tor or network produced 

Requirements A telescoped tape 
Of the program together with a writ- 
ten sumnurt description and docu 
mentation of airing including sta- 
tions and dates 

V Category: Music Industry 

it. Chiel Executive in Charge of 
Promotion, b National Promo- 
tion Person, c Regional Promo- 
tion Person d Local Promotion 



Person, e Independent Promo- 
tion Person 

Requirements. Nomination b\ of- 
ficial nominating ballot 

VI. Calefiory: Militars Air Person- 
alis Of The Year 
International Air Personality Of The 
\ ear 

Requirements Same as for U S 
and Canadian air r<rsonabUe». 

Submit all entries to Doug Hall. 
Radio Programming Fditor. Bill- 
board. 1515 Broadwav New York. 
NY. 1003b 
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RECORD PROMOTION PERSON 
NOMINATING BALLOT 
Annual competition for the International 
Radio Programming Forum Awards 

of nominate 



Ihe following record promotion persons for Ihe annual compeht'on m 
Ihe following categories 
CHIEF EXECUTIVE 



Name 


ol Person 




Company 




City 


NaYTinNAI 






Namp ol Person 


Company 


City 


BHWaraMaYJ 






Name ol Person 


Company 




City 


IOTAI 






Name ol Person 


Company 




City 


INDFPfNnFNT 




Name ol Person 


Company 




City 



Please send lo Affn 



nominations 

Doug Hall 

Billboard 

1S1S Broadway 

New York. N Y 10036 



ENTRY FORM 
AIR PERSONALITY COMPETITION 

Pluse affn this label to iou> an personality s »ir check and send to th-e 
judge h>ted tot the personahti's region 

PLEASE PRINT 



In Personality Station City format 

Does aw petsonaMy select music 1 res Nil 

Peisorvalit) has been with station since — 

no y 

IUDGES 

Please tale on a scale ol »ro (0) to ten iUi The higheil point total m eKh calecory mm 
Use 0NU one column Leave rest blank tot lulwe ludfinf 



REGIONAL HAMNL. 




FINAL RATING 
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ALL ENTRIKS MUST BK POSTMARKED NO LATER THAN NOV. 30. I<M0_ 



AOR Radio 
Undergoing 
Revision? 

• Continued from OflJJI JJ 

h>o disco-oriented lo receive airplas 
al our station 
Sneed notes thai limi Hendrix ■■> *■ 

favorite and that black reggae artists 
like Bob Mtrk) Jtid Peter Tosh re- 
ceive airplas 

Sa\> Mel karma/in general nun 
ager of WNEW-KM in New York 
"h depends oa what you mean by 
1riKft musk ' The new Stcwc Won- 
der album gets heavy airplas on 
WNEW. Just tut month Richie 
MjM-m did a concert lor us li s true 
thai a lot of black music is disco. 
Itaak and and that doesn't fit in 
our format We don't play the latest 
Bee Gees stulT. and they're while It 
hasMdttngtodowiih color. We're a 
. rock'n'roll station.** 

Sa\> John Duncan program di- 
rector of WABX-FM in Detroit 
"li s not a black prejudice but a mu- 
sical prejudice If sou're going to be 
an AOR station it doesn't make 
sense lo play that kind ol music. 

Duncan, who plays classic cuts 
from the Motown era by artists like 
Martha & the Vandellas. the Temp- 
tations and somcjazZ''rock fusion b>\ 
the likes 0T Slutfe) Clarke. Mtys that 
in \W2. when there weren't as mans 
black stations. AOR was compelled 
to play black music 

"But now- if you're trying to serv- 
ice the AOR listener black music 
isn't what they're tuned in for " 

John Gorman, program director 
of WMMS-FM in Cleveland, is an- 
QttMS pd who program* the Four 
Tops. Smokes Robinson. Marvin 
Gayc and the Suprcmcs in addition 
to Slevic Wonder, the Isles Brothers 
and even a local reggae group. "I 
don't think music can be color 
coded." he says. 

Of all Unci acts, one of the most 
rock-orienled has been George Clin- 
ton's Funkadehc. whose song 1 - arc .is 
hard rock as anything by Ted Nu- 
gent. Though white audiences buy 
Funkadehc records, the band is al- 
most never heard on AOR 

Bui neither arc such new white 
acts like Talking Heads or the B-52s 
heard on AOR radio says Clinton. 
He considers the formal "over 30 
rock'n'roll" radio. "It's like 
rock'n'roll trying to hold on to what 
it considers its roots." says Clinton 

Underneath all of the above senti- 
ments, a few comments have sur- 
faced which can be construed to 
connotate (here is more to u than it 
seems. 

Sam HvH.nu> program director of 
Los Angeles' KMET-FM has been 
quoted as saying "We've just had 
loo many bad experiences (with 

blade-oriented none), Our listeners 

only want to hear white redneck 
rock'n'roll. 

"We have a format 10 do and we 
play the records that fit into that 
format I'm offended by this whole 
thing and tired of it being an issue 
Why don't black stations play more 
w hile product 0 We have lots of black 
records in our library." adds Bel- 
lamy. 

And another unidentified Los An- 
geles programmer was quoted as 
saying: "You'd be surprised how 
many limes we've played black mu- 
sic and within 15 seconds kids called 
yelling to 'lake off lhat nigger mu- 
sic'." 

With the increased popularity and 
cross-pollination ol dance-oriented 
music by white rock acts, such as ibe 
B-52S. Talki ng M' :ltK . Dcvo jnd 
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^COSTLY PROGRAMMING t 

Beautiful Music Outlets' 
Competition Getting Ugly 



Bs Kit HARD M. M sm R 



Nl W YORK Competition is 
fierce among programmers and 
supplier, ol beautiful music - 

and n\ getting fiercer. 

While the beautiful formal re- 
mains OQC ol the leaders on the 
nation's airwaves, the scramble 
to keep up with shifting audience 
taste h% constantly upoauni lush 

programming is proving costly, 
particularly to independent! \ 
programmed stations 

Large syndicators such as 
Schulkc Radio Productions and 
Bonnes illc Broadcasting appear 
lo he taking over with pre-pro- 
grammed formats that could 
eliminate the need for program 
and music direeiors Veteran 
beautiful broadcaster* such as 
WPAT-FM here and WDVR- 
FM in Philadelphia have opted 
for syndicated formats after 
years of developing their own 
programs 

Bui the independents arc 
lighting back through the Inde- 
pendent Beautiful Music Avsn .a 
group formed several years ago 
that nou /unctions as a p<Ml for 
beautiful stations that can't, or 
won't, supply their own pro- 
gramming 

"We can control our destiny 
belter as an independent.' says 
Beautiful Mttric Assn president 
Art Keller, who is also principal 
owner of E?, Communications, 
operator*, of several beautiful 
outlets Keller helped launch the 
organisation when he found thai 
programming was short and 
other in.1i. stations shared his 
concern with syndicated formats. 

"II a ssndicalor makes a mis- 
take and everybody makes mis- 
takes, whv. we'd sink w ith them." 
reasons Keller "Syndicaiors 
lake programming out of the in- 
dividual operators' hands and I 
objected U) thai We have to be 
able lo program loom own tasie. 
to suite our own markets de- 
mands and philosophies." 

Keller says (he association is 
now spending about $150,000 a 
year to develop beautiful pro- 
gramming for a ton federal ion of 
40- 50 stations and small pack- 
agers and syndicators who split 
the costs among Ihem depending 
on how large a market ihev serve 
or the number of stations they 
syndicate 



In addition the organization 
has signed a deal with Pickwick 
Inter national and Columbia 
House to market ihe output on 
disks and tape. Background mu- 
sic suppliers can also bus the 
service Siai borne Productions is 
handling Ihe licensing. 

The irade group supplies HW- 
201 of a station's programming, 
estimates Keller 

"It'll never be I00T." he says. 
"It's not economical " 

Keller believes that there is 
enough programming available. 
Htffll 'he addition ol small svn 
dice ton such as Noble Broadcast 
Consultants, Tom Cnurchtll Pro- 
ductions and Master Broad- 
casting lo Till Ihe gap 

Keller ihinks the tight money 
situation among American con- 
cert masters and music contrac- 
tors will also ease the current 
need to go abroad for beauulul 
music 

"It's loo costly right now but 
we think American arlists w ill be 
gelling more competitive in Ihe 
future." he savs. 

Canada. London and Ger- 
mans arc now considered prime 
suppliers of the custom beautiful 
packages, which rely on instru- 
mental versions ot 'contemporary 
MOR and classic ballads, al- 
though vocal treatment* of SORB 
thai arc compatible to betUtifol 
formats are also getting popular 

"Independents are not endan- 
gered in any way." says Keller 
"My group of stations is grow- 
ing " 

Jerry Lee. president of Phila- 
delphia's WEAZ-FM (formerly 
WDVR-FM). and a long-lime 
indie programmer of beautiful 
formats, says he studied Ihe situ- 

ation recently and decided to go 

uiih Bonneville "because il was 
far more economical" than doing 
his ow n research and production. 

"Listener response has been 
"very* positive." he says. 

But what happens to his li- 
brary of close to 5.000 individual 
cut*, all of which are stored on in- 
dividual carts as well as disks? 

"It's just silting there." he says 
"I guess we'd sell it. but we'd 
want lo keep at least one copy of 
everything for posterity." 



Vox Jox 



Mike Harrison 



B->Js. Tal king Meads, 
others. petfTaps the sit 
chanec/ret most AOfl 



situation will 
_ ngcTYet most AOR program- 
mers ol Vt see it happening soon. 



• Continued from page 32 

Mouth; Hello, ihis is John Mouth, 
may I speak with your head of pro 
motion? 

Receptionist: Art you with i sta 
lion? 

Mouth.- Actually, I'm with sboul 
75 stations and a national cable Iv 
network. 

Receptionist: Are you i cnsoli- 

ant? 

Mouth; No. I do a coast lo-coasl 
syndicated radio show called "This 
Week In Rock " We highlight ihe 
best new records each week, along 
with ihe coming hits, features and 
artist interviews And on I Iter tahlc iv 
nelwork. i do artist interviews and 
features which are seen in about Vn 
rhttljon homes 

Rev* pfronisi I'll put you through 
(Buzza) 



Promotion Secretary: Promotion 
Mouth: I his is John Mouth, may I 

speak with your head of promotion 

please'' 

Promo Secretary: Are sou with I 
s la lion'.' 

Mouth: No. but I do ,i lyndicited 
program on more than 75 major sta- 
tions and a cable tv show seen in 
more than 3'^ million homes 

Promo Secretary: Do you rcporl 
lo any trades 9 

Mouth: h/o. but we're heard on jit 
the tame ItatkMU thai do report But 
no. we don't report Our music is not 
considered part of their "play lists." 

Promo Secretary: Well then. I ll 
put you through to our publicity de- 
partment < B 

Publicity Secretary: Publicity 

Mouth: Hello, can you help me* 

Puhlieily Secretary: Mosl likely, 



NrW YORK Don Moore has 
(tuned KM R AM l.inlc Rock as 
program director Me comes from 
KAPM-I M Dallas and was with 
kfvKit '-I'M Dallas Moore's most 
lo KXI K marks his return to the 
Shamiock chain Both KXI R and 
KMCt are owned by Shamrock 
Broadcasting 

* * * 

Scott Robbins has Ken named 
DpCAtionf manager ol V/CKX-1 M 
Clearwater. Ha . moving up from 
program director Me has been pd 
Since Dec IW Anthony Wilson 
has iefi WQUE-FM New Orleans to 
return lo WYLD-HM New Orleans 
after a iwo-year absence. Kerry 
Wulles has been named p d. and Op- 
erations manager til KVOB-AM/ 
KJBS-hM Bastrop. La. 

* * * 
WLMTIM Wilmington. Ill . has 

gone on the uir with the following 
lineup Joe DeJanovich in muming 
drive, musK director Don Beno in 
afternoon drive. Jim Veldliuis in eve- 
nings and Jan fnivednik at night 
Beno describes ihe new station's for- 
mat us "an adult contemporary! Top 
40 format with a slight country 
crossover " Lisa rriede. National 
Radio Broadcasters Assn oper- 
ations director since late last year, 
has been named vice president She 
|esned Ihe association in 1977 as 
projects manager 

* * * 

Tobv Arnold & Associates has 
completed a promo and jingle pack- 
age lor K LAC- AM Los Angeles 
The series features 45 lop country 
recording artists m cameo spots 
Among the artists heard in the "No- 
bod> Does If Bcllcr" spots are Re* 
Allen Jr.. Tom T. Hall, Barbara 
Mandrel). Charlie Daniels. Bill An 
dcrvon. Larry Gallin. the Oak Ridge 
Bovs and Crystal Cayle. 

* * * 

W NBC-AM New York music 
COOrdihatOI and jock Roz Frank 
took part in a Veshiva Univ Stern 
College symposium on "People In 
Broadcasting ** Also taking part was 
DJ AJ Bcmstein from sister station 
WYNY-FM New Yotk Jim Har- 
key. record COUectOI and advisor lo 
"The Record Collector Price 
Guide." is doing a 6 p m. to mid- 
night show at fvBBQ-AM Ventura. 
Calif 



WCTC-AM New Brunswick is 
planning to celebrate its 35lh anni- 
versary later this yens with a one- 
year celebration Operations man 
ager Jay Myers is hoping to contact 
as rnanv former WCTC staff mem- 
bers as possible and invite Ihem lo 
lake pari " He will be using tapes of 
these personalities on the air. . . . 
WBBG-AM Cleveland marked the 
first sear of "Supergold" /ast month 
with a countdown of all number one 
songs lor ihe past 25 years Paul 
llennings is marking his 20th scar .is 
morning man on WTAR-AM Nor- 
folk. Va Active in community af- 
fairs. Heunings is also a director of 
Ihe Tidewater Broadcasting School 
* * * 
Sands Louie is promoted 10 music 
director at KFRC-AM in San Fran- 
cisco She was previously musk as- 
MStanl AT KGFM FM in Port- 
land Boh Ancheta takes met ihe 1 
p.m.-8 p m. shift Monday through 
rridsj He is former production di- 
rector and afternoon disk jockey al 
KGON-FM . J.W. Dant* moves 
into the 7 p.m midnight airshifi al 
KENR-AM in Houston Johnny 
V. (VelchofT) joins WHY1-FM in 
Miami/Fi Lauderdale He was for- 
merly program director and after- 



noon drive personality ol wgro- 

FM. . . Karen Shearer is the direcior 
of creative services at Wcslwood 
One. . John E. DourIbs is ap- 
rioinled program director of KNOX- 
AM in Knovvillc 

# # * 

Oris Manning has joined W'LYT- 
FM (92-Rock) Cleveland He comes 
from WZZP-FM Cleveland 
WISN-AM Milwaukee pd Dave 
Denver fill added Ron Richards 10 
his jock lineup in middays. Richards 
comes from WRKR-FM Racine. 
Wis The rest w this station's lineup 
js .)-. follows Charlie Hanson from 
5 30 lo lOa m . Mike Murphy from I 
lo 4 p in . Keith Moore from 4 to 7 
p.m.. Tom Carr from 7 (o 10 p.m . 
Laurie Sanders from 10 p.m. to 1 
a.m. and Dan Markus fr«»m I a m to 
5 : 30 a m 

ft « * 

Jim Zim merlin, ntusn director of 
KVEC-AM in San Luis Obispo, 
must have some pretty good love 
fantasies, because he was selected 
winner of PaviUtoll Records' "Lose 
Fantasy" contest whereby radioilcs 
were asked to reveal their fantasies 
in order to be eligible to w in a video- 
casseiie recorder and a copy of the 
hit film "10." 

* * * 

Andy Barber has resigned as pro* 
gram director of KASH-AM Eu- 
gene. Ore., and is looking for a new 
position. He will be at the station un- 
til Oct 1 1 Fele Berry, know n as 
the Fhing Dutchman on the air. has 
resigned as operations manager- 
program direclor-morning person- 
ality on WSEZ-FM (Z-V3| Winston - 
Salem. N .C He joined Ihe station in 
1978 when the station went into a 
contemporary format. He say he was 
"unable to come to a viable agree- 
ment with WSEZ management 
clearly defining future employment 
status " 



Bubbling Under The 

_JopLPs_ 
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Bubbling UnderThe 

_HOT100_ 

101 BOMB IRAN. Vince Vince * thf Vjlunts. 

Paid 109 

102- UrTOWH, Priace, Warner Bros M5S9 

103— IF T0U FEEL THE FUNK, Laloya Jjduon. 
Polydor 2137 

104 -lH»rS»am»T MATTEIISTO ME. Mickey 

Gillty. Lck 9 50940 

105- NO BIG DEAL, AmbrasJ, Warner 0r« 

49590 

106- GYPSY SPIRIT, Pcfidullnin. Veniure 131 
10.' HUMOURS Of G10RY, Brucr Cociburn, 

Milltnnium 11975 (RCA) 
10' (EATir IHE 0005. MoIIt Halchet, Epit 
19 50943 

109 RUNAWAY, SlUor, Epic 9 50944 
110-SOMEBODY WANTS T0U. Aussu Band. 

Real World im (Allanlril 



. BUS BOrS, Minimum Wife Rrxl A Roll, 

Arista AB 4280 

202- PSKHEDEUC FURS, PsydmlelK Furj, 

Columbia UK 36791 

203- EMC GALE. Toudl 01 Silk. Columbia IC 

36570 

ROSE TATTOO, Roca K Roll Oilttnr. Mi 

rate WIG 19280 (Atlantic) 
CARRIE 1UCAS. Portrait 01 Cartit. Solar 
BALI 3579 (RCA) 
_ AHMAD IAMALL, Nijlllsonj. Wolomn M7 
945RI 

;'i;-R0RYGAUAGHER.SU|e Struck. Clirysalis 
CHR 1280 

?0B-BJaY BURNETTE, Billy Bunwtta, Colum 
bia NIC 36762 

209- MMMY HALL. Touch You, Epic IE 36516 

210- TAKYA TUCKER, Onarnkxran, MCA MCA 

5140 
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Doobie Bros. Flourish Despite Roadblocks 



LOS ANGLLLS Aflcr 10 sears 
and 10 albums, the Doobie Brothers 
have undergone one facelift jftcf 
another, wrih each change elevating 
ihe hjnJ to new summits ofsoccesi 
Today, the band is more popular 
Hi. m in its miJ-'70s heyday. 

Yel success has not come without 
its share of con flic is h.ul breaks and 
change 

Manager Bruce Cohn. who's been 
guiding ihe hand since ib inecplion 
a decade ago, recounts al least two 
incidents that nearlv resulted in ihe 
hand's disbandmeni 

The mosl recent crisis came last 
spring when the band was on the 
Verge of the LP. "Minute By Min- 
ute "Says Cohn The band slopped. 
Michael McDonald and Keith 
knudscn went one way. Jeff Baxter 
went another " 

S north after, drummer John 
Hartman and Baxter decided to 
leave to pursue other interests. 

"There w as a period of tension for 
awhile thai went on for loo long un- 
til the guys left" says Cohn "It hin- 
dered creativilv and slowed things 
down " 

Joining ihe band in lime lor its 
"Minute Bv Minute" lour went John 
McFee. guitar: Cornelius Bunvpus. 



sax and Chel McCrackcn on percus- 
sion 

bonkatty, Coho feete that "Min- 
ute Bv, Minute." which made (lie 
Doohics more uimmcrcially sue 
cessful than ever, 'sounded dis- 
jointed" on initial listen The new al- 



B> ED HARRISON 

maindcr o| ihe lour Guitarist Pat* 
rick Simmons, the band's other 
vocalist at (he time, temporarily as- 
sumed lead VOCalS until Jefl Baxter 

remembered .1 friend named Mi- 
chael McDonald whom he fell 
would lit in well 




Shop Talk: Producer Michael Omartian. left, Tom Johnston, center, and man 
ager Bruce Cohn discuss Johnston's upcoming solo LP. 



bum. "One Step Closer" sounds 
belter as a unit 

An earlier period of crisis was 
back in ihe spring of 1975 when ihe 
Doobies look to the road to promote 
its "Stampede" LP. 

I cad w»ealisl Tom Johnston be- 
came \\\. forcing him to miss ihe te- 



"We rented a warehouse m New 
Orleans." recalls Cohn. "and Mi- 
chael learned 20 songs hi two days 
We only missed two dates on the 
lour and they were made up at the 
end 

"There was a void at the time of 
'Lwin' On Tta Fault, Lvne" sstven 



people were not w illing to accept (he 
new sound." saw Cohn 

"But changes made ihe hind hel- 
ler and more popular. You have 10 
be willing (0 change " 

It the departure ol Bauer and 
Hart man weren't enough, Cohn 
recently was confronted with the de- 
parture of long-time bassist Tiran 
Porter, who decided he'd had 
enough ot the road Lxil Porter and 
enter veteran session player Willie 
Weeks in time for ihe DoobicV cur- 
rent lour now in progress Con-_ 
currently , pereussionisi/eonga 
plavcr Bobby LaKind. who has 
plased with the Doohicson their last 
five albums and tours, became a 
full-limc member. 

Cohn says there are 1 3 or 14 musi- 
cians now collecting royally checks. 

In addition to managing the 
Doobies, Cohn is also guiding the 
solo careers of Tom Johnston and 
Patrick Simmons. Yet outside the 
Doobic family, hrs ouiside projects 
have been restricted because of his 
commitment 10 the Doobies. 

But now that the band "i> in its 
best shape." Cohn is looking for an 
additional acl to handle 

Cohn has helped ihe Doohics in 
iheir fovtSMMflAfc. kaI (SUMS, bank 



ing and cxen mixed the v>und at one 
time Each member ol the band is set 
up in his own publishing conipanv 
which Cohn administrates. He also 
handles the publishing of Michael 
O'Marttan and claims 25 separate 
companies he's involved with. 

Cohn is looking for a film prop- 
erty in which the Doobies can com- 
pose and perform the entire sound- 
track 

"I'm trying to branch them out 
and keep ihe cash Mow up while 
touring less." says Cohn. The 
Doohics have been around the 
world 10 times and are planning an- 
other international tour next year. 

Although five singles arc planned 
In be released from "One Step 
Closer." and McDonald's voice is 
featured on all of them. Cohn i> con- 
cerned about overexposure for 
McDonald especially coupled with 
the rash ot soundalike group> get- 
ting airplay McDonald's still un- 
completed solo debut is more cause 
for alarm in terms of overexposure. 

The Doobies are shung awav 
from television specials even though 
the offers have been steads "We'll 
only do it if it will make the Doobies 
better," ^assCohn 



Palladium Big Band Spree 
Sinks Deep Into Red Ink 



Red Line Succeeding With New Wave 



By DAVE 

LOS ANGELES The Holly- 
wood Palladium's full week of cele- 
brating its 40th anniversary will 
likclv never be repeated again, even 
if 11 is sull around for its 50U\ birth- 
day in 1990 

A spokeswoman for the ornate 
ballroom saw losses over the Seven - 
night celebration Oct 27-Nov 2 
were "substantial " Palladium man- 
aging director fred Otash was re- 
ported to hav e How 11 lo Mexico Sun- 
day 1 1 ) and could not he reached for 
comment 

Two of Ihe seven nighu w ere can- 
celled outright 

Four other evenings went on as 
scheduled, but todisappoinung box 
office receipts. The seventh and final 
nighl Sunday (2> was reported lo 
have "about broken even" with a 
flashy bill thai offered Ka\ Starr. 
Connie I lames. Mel Tonne and (.he 
orchestras of Harrv James and Bill 
Tolc 

Booked throughout the ill-fated 
week were the hands of Tex Beueke. 
Freddy Martin. Les Brown. Bennv 
Carter. Johnny Guarnieri. Boh 
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DEXTER JR. 

Crosby. Alvino Rey and Buddy 
Rieh Singers included the Pied Pi- 
pers. Jo Ann Greer. Herb JelTnes. 
Llla Mae Morse. Johnrn Desmond, 
ihe King Sisiers. Ands Russell, Kay 
Si. Germain and Mel lormc. who 
served as ihe nighllv host 

The Palladium spokeswoman in- 
sists that Tickctron in Los Angeles 
"botched up" ihe festivities by ad- 
vising palions who phoned for tick- 
ets lhal they were sokloui Bui in ihe 
industry, it was unanimous that Ihe 
attractions WtW of interest only 10 
"clderlv" Caltfornians. and thai 
without recent chart records the acts 
reflected only minimum appeal 

Some reported lhal ihe Tuesda\ 
nighl program was scuttled h\ ihe 
Carter- Reagan television debate 
The olhei nights' 1 Tickets ai the door 
were S30 a pair with loud and alco- 
hol not included 

Still ant>ther excuse centered 
around unw ise saturation booking 
100 man* attractions compressed 
into | single week Otash is expected 
to return here from his Mexican 
hohdav Wednesday i 12\ 

The next Palladium attraction is 
Strict!) Teutonic, an all-German bill 
of Caihcnna Valente. Httdcgardc 
Nell Kalja Ehsiein and I do Jer- 
gens, singers. With DM Paul kuhn or 
chcsir.i Tickets for Ihe Fndav (I4| 
eveni will be S 1 5 at the doot Kuhn 
une of West f iermanv s most DOPU* 
lai maestri, will iront a group o| 43 
musicians 

Managers Link 

LOS ANGELES-Kcn Fnl/ and 
Dennis Turner, personal managers 
lor George Benson, have formed 
Frit// I timer Management here 

The pair, together lifKC 1975, also 
manage such acts as the Molels. 
pMsihumousK Minnie Riperion. 
Robert Kraft, John Hull Mason 
Williams, Bruce ftctland. Ro) Rogo- 
sin. Richard Rudolph and Allic 

Wiiiii 



LOS ANGELES While tome 
have given up on ihe L A new wave 
scene as far as profit is concerned, 
the Red Line booking agency is 
earning a name for Itself by working 
with these artists and earning label 
recognition for ihem 

In its ilrsi \ear of existence. Red 
Line has been instrumental in get- 
ting Phil Seymour as the first act on 
Ho.irJwalk Damn Johnson and the 
Bandits on L&R'Polvdor. Karen 
lohin on Arista and Mark Holfman 
& the Rabble on the smaller M-80 
Records, saw Marc Lew. eofoundcr 
with Skip Nelson of Red Line. 

Red Line's biggest name. Bills 
Burnelte on Columbia, has recently 
moved to Premiere 

"The big agencies are coneenlrai- 
ing on their best acts." notes Levy. 
"They're not interested in taking on 
new acts right now because it's a big 
job to break a new acl " 

One of the first aspects of Red 
I inc's sirategv is lo gel their acts out 
of Los Angeles "Outside of Los An- 
geles, new wave is a joke." says Nel- 
son 

In order lo break down prejudices 
jbonl I A bands and lo build up a 
Uitck record for an acl. LcV) and 
Nelson lake the artist away from the 
Los Angeles club scene. "San 
Diego. Texas. Louisiana, the college 
markets." saw Lew "Thai - where 
middle America is." 

In addition to booking dales Red 
LjllC gets heavily involved in the art- 
isi's career including pairing with 
producers "We tr\ to pull together 
ihe right producer for the job For 

Danny Johnson and Phil Seymour, 

we got Richie Podoloc who has done 
Sleppenwoll and Three Dog Night." 
saw Lew. 

The managers, the two asserl. usu- 
ally don't mind Ihe assistance "Mosi 
of the managers lor these* bands arc 
On Is 19 or 20 yealS old. so the* arc- 
eager lo learn." nOlCI Nelson 

Red line, which now employs 
five persons and has 15 acts on Us 
rosier, returns iis acts to Los Angeles 
lo shop for a label deal after it has 
proven itself 00 ihe road. 



B> CARV DARLING 

"That way we have something to 
go to ihe record companies with," 
adds Nelson who \pols some of ihe 
acts he intends to work with at ihe 
suburban Bla-BIa Cafe where he 
works closely with owner Albie 
Hon, 

Red Line is in ihe process of lining 
up a Japanese (our for guitarist Dick 
Dale and the Del tones "The point is 



not to play a lot hut lo play the right 
places." says Levy "Japan is a lone 
was from the LLS. and his albums 
arc played there but he f j- never 
loured there." 

Other acts on Red Line include 
Tweed Sneakers. lv*a Nemzo, the 
Zippers, Mike Pincra. John HulL 
Billy 1 hernial. Michael Smoih- 
erman. Exuma and (he Gears. 



Diskers At Memphis Club 



Bv ROSE CLAVTON 



MEMPHIS Trader Dick s initial 
effort to attract major label artists in- 

terested in promoting their latest re- 
leases here paid heavy dividends 
when Tons Joe White appeared to 
promote "The Real Thang." his new 
alhum on Casablanca 

"We only scat about 250."* says 
James Parks, entertainment director 
for the midtown r»x>m. "but we had 
more than W0 al the door for both 
nights " 

Parks feels aggressive promotion 
helped to attract ihe crowd although 
he realizes lhat While has j loyal Id- 
eal following and his latest single 
"Mama Don't Lcl Your Cowboys 
Grow V'-p To Be Babies" is receiving 
heav % airplay 

"When a record is hoi. u alwavs 
helps ihe crowd." Parks saw. ' bin I 
don't depend on airplav lo fill the 
club" 

Paiks. whose fiisi job was packing 
records at Sun studio, feels he knows 
(he Memphis market and lis poten- 
tial as well as anvone in town. 

"Radio is great, bui nothing re- 
places going out and seeing a band 
live We wani to break new acts and 
new releases Irom Ihe live stage, and 
we are willing lo do what u lakes lo 
make it happen." saw Parks. 

On the While promotion Parks 

lied in wnh WSMS-EM. the Mem- 
phis Slate Cms. campus station tor 
live broadcasting each night 

"I warn J to attract new people lo 
the club." says Parks. "I want 
them lo hear how much fun wevrerr 



having so ihcv would come down. 
Saturday nighl the fire marshal 
came and cleared ihe aisle*, and we 
had to turn people awav for a 
while," he saw 

T believe the gig helped Ton) Joe 
sell records He got real cozy with ihe 
people and they loved it He liked 
the club and wants to come back 
Thai's what it** all ahoul- having 1 
fun and making money ." 

Response to ihe While promotion , 
wa> so favorable WSHS has com- 1 
mined lo broadcasting live from " 
Trader Dick's every Thursdav and 
Saturday evening. 

"We will showcase local talent on 
Thursdav evenings and try to book 
major artists cverv weekend." says 
Parks "We arc changing our formal 
from eountrv lo rock 'n' roll on Mon* 
da> and Tuesday nights bui will 
continue wnh Jovce Cobb &i Hot 
Fun on Wcdnesdaw because she's a 
good acl for us and draws well on a 
regular basis " 

Parks admits he ha> been some- 
what disappointed in his efforts to 
obtain record company support in 
securing acts. 

"I've contacted all Ihe major la- 
bels to make litem aware of the serv- 
ice we can provide in giving their 
new artists or new releases exposure 
in this area bui onlv CBS and 
Warners have expressed interest al 
this point. 

"If I could gel a little support from i 
I"- 1 i nri, Hiw i h WaUoicl to play J 



THE FIRST DECADE. 

» »■ Mm Hi » OtmIm* HitaJ' 

q "Droom < >• 

•Walk Thl* * ■ , 
"Sam* Old Song And (>«"<• 
'Com* Tooothoc , 
"Uwt Child: 
■•mo moor (Wolklng. In Tho Sand)," 
"King* And Qooon*." 

"B — I Emotion; 1 
"Bock In Tho Soodlo " 
ond "Draw Tho Lino." 
No Amorlcon hard rock bond 
ha* avor boon blooor. 
Ovar IS million album* sold 
In tho last K> yoorv 
NOW, "AEROSAUTH'S GMATtST MTS." 
ON CCH.UM0IA RECORDS AND TAPES 
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Talent 



Talent In Action 



BRUCE SPRINGSTEEN 
& THE E STREET BAND 

Spurts Arena. Los Angeles 
Tickets: $12.50. $10 
You knen something m\ up when j crowd of 
15.000 were all anuotisly in then seals well 
lhe»d ol startmi time And it's a anait thing 
they were, because on the tint ol his ton* Los 
Angeles shows Springsteen opened with his an 
(hem like "Boiti To Run. a suipnsmg startei 
Me 4-1:* i stop until neatly 1 a m . some tout 
Hours later 

Sptmgsleen stijymg into the front rows ol 
the audience several times during the night and 
often singing from the shoulders of Ml fans, was 
a veritable generator ol electricity, whose own 
power source could have kept the Spoils Arena 
electncaf currents (weed by himself 

The Boss, to the adulation ot the crowd, early 
on performed such favorites as Prove U All 
Night' and 10th Avenue Fr«« Out. the lat 
ter in a singsong with the tans who seemed to 
know all the lyrics 

The pacing ol the show was well structured 
as Springsteen alternated the rockers and bal 
lads eicepl lor a midway sequence when he 
presented three ballads '■ ftarma Marry You. ' 
Stolen Car" and Point Blank " in consecutive 
ctdet 

Springsteen perfor med 18 ol the 20 tracks on 
his No 1 The River.' with most of it sounding 
even more dynamic Ine The material from The 
River was cushioned between such other crowd 
pleasers as 'fire.' Badlands." 'Thunder 
Road," ' Jungieiand' and Rosalita 

While each sofle a standout m itself, 
there were some truly magic moments Among 
them w«p Pi > • • land' with a Springsteen 
harmonica intro joined by guitarist Steve Van 
2andt's solo and Clarence Demons' hot sai solo. 
Springsteen sliding along the Iront of the stage 
on Thunder Road' with his guitar making love 
lo Clemons' w». the blislermrj rocker Sherry 
Oarling" and the poignant delivery ot ' The 
River 

On Hungry Heart ' Springsteen was jomed 
by fto & £tid* on hattTimv vocals wtatt Ouimg 
Rosalita the crowd converged on the stage 
tugging away at Springsteen who sang from the 
crowd 

Early in the show, Sptingsteen, aware ol the 
$150 )200 per ticket scalpers were charging 
urged the crowd to write to the California State 
Assemtt) to help get legislation enacted that 
would put a limit on the amount ticket agencies 
can charge 

With the house lights on, Springsteen con 
rtuded the lengthy evening with the Devil With 
A Blue Dress'' medley that^ud the crowd danc 
mg m its seals 

The E Street Band backed Springsteen s gm 
tar with overpowenng support that put into per 
spective the talent surrounding the Boss 

The intensity ot the show was so over 
whelming that one could not help leehng e» 
hausted and drained by the time the house 
lights went on the in early morning hoiiu 

When it comes to live performances. Spring 
steen is in a class by himself generating a cer 
tam kind of mafic that sets htm apart from ev 
eryoneelse EO HARRISON 



DIRE STRAITS 

Row, fjit Angeles 
Admisuon $10 

Drama is the essence of a Due Straits per 
formance Each composition is so full of grada 
lions ot emotions and tension that they become 
aural dims This aspect of the band came 
through cleaify Oct 2% and ?9 m a strong two 
hour. 16 song set 

While lead Singer Mark KnopHer's guitar licks 
have become One Straits' signature, they ate 
used lo complement rattier than overwhelm the 
scngs At best. Knopfler "S a reluctant guitar 
hero 

Opening with the moody ' Once Upon A Tine 
In The West'' (ironically, the name ol an equally 
chilling film that has earned cult status) the 
cumlet tore thtpufh steaming .etsio-r-s tri 
"News. ' Sultans 01 Swing," ' Down To TheWa 
terline " and "Tunnel 01 love ' A breathtaking 
version ol "Where Do You Think You ie Going' ' 
was a nice ending, though many in the sellout 
crowd wanted lo hear Lady Writer' which was 
never performed 

While (he hand's sound has been too sott on 
records in the past its live sound is muscular, 
with a harder rock edge With the addition ol a 
keybewtds pUyet Alan Clark and new rhythm 
iwtem Hri Vw\a w liti»lM.ini i ... i Hrwptlei). 



the sound has moie depth than <l has had in the 
past However Pick Withers' superlative percus 
ston work laid to waste the contention that Dire 
Straits is really only Mark Knopfler 

Thanks (c increased stage presence and e> 
reltenl lighlmg, the lull flavor of ftnoptleis 
hauntmg lyres could be tasted and savored 

cam oAftuHt 

KANSAS 
JIMMY HALL 

Municipal Aud. f'ururn Sashniie 

Tickets $750. $H 50 
through the meticulous wedding ol sound to 
light, Kansas has produced its current Audio 
Vrsions" lour And Ihrs sensory pleasing package 
kept a near capacity crowd on its feel during 
must ol an 18 number. 100 minute set Oct 26 
A mutated, pfej'flass set reflecled the soft, 
multicolored hues emanating Irom a round light 
board suspended above the stage Yet the visual 
effects did not detract Irom the audio portion 
Classically tnlused progressive rock was eie 
cuted with iv x sharp precision by Phil Chart 
peicussion. Dave Hope , bass. Rich Williams gut 
tar. Kerry Lrvgren. keyboards/ guitar, vocalist 
Robby Steinhaidt, violin, and lead vocal Steve 
Walsh on keyboatds 

To the strains of prerecorded classical tracks, 
the t>and slipped onto a darkened stage as a 
single laser spewed out geometric torms Point 
Ot Kwjw Return" Status, " Hopelessly, Ho 
man' and "Dust In The Wind " were among the 
old hits featured Fleshing out the first half ol 
(he program were "You Think You've Got II 
Made and The Mask Ol The Great Deceiver, 
taken from Walsh and Lrvgren s respective solo 
efforts 

Amid an aura ol User effects the core ot new 
material emerged midway through the set with 
"Loner.'' followed by selections including Got 
To Rock On.' ' Relentless' and Hold On ' Al 
though WaVsh appeared hoarse at limes, ha en 
ergy level was awesome as he punctuated lyrics 
with swilt karate kicks and performed hand 
stands atop his keyboards 

Opener Hall surled through an electrifying 
45 mtfiule. eight number bill Formerly the lead 
s<nger for the disbanded Wet WiHie. he proved to 
have the thansma nKtssaty tot a solo caieti 
Emoting with (he power ut an t&b artist driven 
by trxk energy, he delivered a wealth ol material 
Irom hi:, "Touch You LP, including I m Happy 
That Love Has Found You '' 'Midnight To Day 
tight ' and lazy Street " 

Arlhoufh eiptrt fuila/isf Larry Berwjld and 
bassist lack Hall, both (otmetty with Wet Willie 
were among the seven member crew backing 
Hall, he aptly demonstrated that his fresh wen 
ture rs more than an old band parading under a 
new name Among his repertoire was a reggae 
flavored version ol Keep On Smilin'. ' an ok) 
Wet Willie hit ROBYN WtLLS 

JOE JACKSON BAND 

Hammersmith Pafais. London 
Tickets: $7, $6. 
Jacksons live performances, like his re 
corded material, are aggr«srve. tight and in 
some ways sligtitly disturbing H their refreshing 
integrity 

The band favors the smaller, standing rather 
than seats, venues which allow the audiences to 
dance and at the same ttme attend the n|ht de 
giec of intimacy which accentuates the pi 
quancy and humor of Jackson s songs 

It seems a mite paradomcal that thrs punchy 
rock n roll oullit should also handle so sensi 
lively and effectively such a diverse range crl 
subject* so personalty reletant to its audience 

As in the stud«. lackson, pUymn k«ibu#d'. 
is backed up on stage by Gary Sanlmd on guitar 
Dave Houghton on drums and Graham Maby on 
bass, all musicians now acclaimed m (hi u own 
right This tour man learn Oct 27 played a clean 
and powerful 13 song set which stretched to 80 
mmutes and peppered the act with five songs 
from the new "Beat Crazy - album, which lack 
son rs notably keen to establish 

These came over well and. indeed basically 
were noticeably better than on disk 

the dynamic p a system and ejieHenl mn 
mg mostly contnbuled to the gig's success but 
also highlighted the band's lack of restraint and 
precision on the last numbers, such as Col The 
Time," which it accelerates in five shows until 
it hits frenetic, delirium peaks 

But the near sellout audience responded well 
(o (tve A&M artist and ha band bunging the 
(our back f<« a double barrelled encore which 
eventually closed with an impressive rendition 
of the single. ' It's Different For Girls " 

AUK FOWLER 



HARRY JAMES 
AND HIS ORCHESTRA 
KAY STARR 
CONNIE HAINES 
MEL TORME 
BILL TOLE 
AND HIS BIG BAND 
Hollywood Palladium, /ms Angeles 
Admission: $15 
The final night ol this once renowned ball 
room's 40th birthday anniversary celebration of 
lered a bunan/a nl attractions lor an older pa 
tronage Station KGIL AM FM in the suburban 
San Fetnando Y alley bought out hall the house 
l« a post Holloween gala of its own Nov 2 and 
bioadcast the James and Tole bands irve with 
Chuck Cecil deeiay noted tor his syndicated 
The Swmgm Years program, senmg as a ca 
paMe i ■ ■ * ingufiaiing emcee 

The lames band, returning to the coast after 
sii weeks on tour, impressed with its well paced 
two 30 mmute sets m which the Si year old 
trumpeting leader shared solo spots with Chuck 
Anderson, trombone. Eddie Easton. tenor sai. 
Norman Parker, piano Qumn Davis, alto sai. 
Les DeMerle drums, and beauteous Lynn Rob 
erts. singer, who reminded dancers ol lames' 
halcyon days when Helen Forrest helped him 
turn out a dozen gold records m a tour year pe 
nod m the early 1940s 

Harry s chops are not what they once were- 
he now avoids the high tegtstet adurtly - but 
he s still potent on ballads He s also generous 
m purveying hits associated with other big 
bands of the past tunes popularized by Duke 
Ellington Benny Goodman and Les Brown A 
medley ol his own hits, splitting solo chores with 
Roberts persuasive singing included gems like 
It s Been a Long Long Time,' "I'm Beginning 
To See (he light. You Made Me Love You' 
and "I've Heard That Song Before ' 

Kay Starr's 30 minute bit produced an even 
more eiplosive ban age ol applause than the 
lames band For all her 40 years ol piofessionai 
piping, Stan looked youthful she sang wlh 
mce verve and confidence than she onceeihib 
■ted as a big band vocalist, and her between 
songs patter hit the mark with humor and sm 
cenly 'Wheel Ot Fortune' and Rock N Roll 
Watu; million setters tor Stan in the Wy 
reaped heavy reaction and she had to beg oft 
The Bill Tole band backed her shouting sounds 
eicellently 

Connie Hames overcame a tough spot on the 
bill, following Slan She leaned heavily on her 
ancient assxiafiw with the Tommy Dorse/ 
band, serving up songs she once ctutped *\th 
the trombonist's crack ciew and others popu 
lan/ed by Frank Sinatra in the early 40s as well 
like Starr. Hames is throughly professional, 
shes MAy and strong on showmanship 

Mel Torme sang a couple of tunes with the 
James aggregation arousing hearty reaclnn 
with his animated FJa Fitzgerald like scattmg 
He had worked all week as the Palladium's host 

The Tole band is strictly a Los Angeles group 
led by a capable trombonist who played the role 
ol lommvDorsey m the li/a Mmnetti Robert De 
Niro New York. New York' motion picture of 
four years ago His is a clean powerful organua 
iron without style Blonde singei Chrts Coslello 
■s competent, but Tote's charts allow her little 
space in which lo demonstrate an anginal, per 
sonalned approach 

The week long Palladium testrnties tost a 
bundle lor manager Fred Otash But on this 
memorable November r-venmg the beautiful old 
ballroom once again rocked with a delighted au 
dience about half ot which considered the S30 
per couple admission fee fustilied The KGIl 
crowd celebrated its own big band bash equally 
enthusiastically fot a lew octet bouts it was \te 
hving the Fianklm D Roosevelt period al over 
again DAVF. DUTER IR. 

Memphis Tradegy 

• Continued from page 40 

for us, and wc could use- our money 
to promote properly." 

IniUttd OT iv nit' discouraged hy 

[act of label support. Parki lias 

opened his own compajfj) Red-Hoi. 
\ Blue. Inc. hoping to WOffc more 
directly nil managers and booking 
agents lo uivomplish his goal. 

"'I am interested in helping fo 
Huild a market here which I feel has 
been neglected." Parks says, leehng 
that his independent eompans will 
aid his efforts to hook top talent al 
Hader DickV 



Suiwy For Week Ending ll/2''8 



jTopBoxoffke 



I Copyright ittO BiIIdo*'<] - .~ ,i inc No pari ol Ifti* publication may b« <<:■■,.■■ 
tlorad >n a ralfiaval ayBtim. or irarimillad, ifl any rorm or by any maanj. electronic. rn«cftarcai 



ARTIST Promote'. faciM*. Oat«l 

UnO 1 1', SILLOUI rWQM*aJICf.S 



Arenas (6,000 To 20,000) 



Total 
T«k»t 



Ticket 
Pnc« 
Scale 



Receipts 



WUCE SPBIKGSTEEH-Sill Graham Presents 
Oakland Colis . Oakland. Ca . Oct 21 28 (2) 
KENNY ROGERS ■ DOTTIF WEST/DAVE ROWLAND t 

SUGAR- 1 I Spurlock, The Summit. Houston. Ti , 
Oct I 

KENNY ROGERS/DOTTIE WEST/DAVE ROWLAND t 

SUGAR-' K Spurtak. Superdome. Ne« Orleans. 
La Noi 2 

ELTON JOHN.'JUDIE TZUKE-Avalon Allradions. 
Anaheim Convention Cenlet. Anaheim. Ca Nov 1 3 
(3) 

BARRY MANILOW-Ron Delsener Madison Square 
Gardens New Yo'k. N Y , Oct 21 
KEMHY ROGEHS/BOTTIE WIST/OAVE ROWLAND I 
SUGAR-C K Spurlock. the Checkerdome St Lours. 
Mo Oct 29 

KENNY ROGERS/ DOntE WEST/DAVE ROWLAND H 
SUGAt-C K Spurlock. L S U Assembl, Center. 
Baton Rouge La Oct 31 
KENNY ROGERS/DOTTIE WEST/DAVE ROWLAND t 
SUGAR-C ■ Spurlock. Kemper Arena. Kansas City, 
Mo . Oct 28 

THE KINKS-Ron Of isener, Nassau Colis . 

Unrondale. N Y . Od 26 

UNDA RONSTADT/JOE EL» BAND ■ , ■ 

Presenhj McNichcas Arena. Denver. Colo . Oct. 29 

KANSAS/EDDIE MONEY-Sunshine Prom Market 

Square Arena. Indianapolis ind Oct 31 

KENNY ROGERS/DOTTIE WEST/DAVE ROWLAND t 

SUGAR-C K Spurlock Mississippi State Umversitv. 

StarkviHe Miss . Oct 30 

WAYLON JENNINGS/HANK WILLIAMS JR./THE 

CRICKETS-Charii* Magio Prod . Oakland Coles . 

Oakland Ca Oct 31 

fOGHAT/THE OUTIAWS/ANGEI CITY-Gross 

Counlrv Concerts. New Haven Colis New Haven. 
Conn . Oct 31 

CHARLIE DANIELS W/THE PLAYBOY BANO-Entam 

Presents. Hampton Aud . Hampton Va Oct 31 
DOOBIE BROTHERS-Mid South Concerts The 
Colis , lackson. Miss . Oct 28 
DOOBIE BROTHERS ' LA ROUI-Enlam Presents 
Greensboro Colis . Greensboro. N C Oct 31 
DOOBIE BROTHERS/ LA ROUX-Entam Presenls. 
Roinoke Ovk Center. Roanoke, Va . Nov I 
DOOBIE BROTHERS ' LA ROUl-Entam Presenls 
Charleston Civic Center Charleston. W Va. Nov 2 
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17.600 
15.^10 

14.850 

13308 

14.500 
9.7M 
14.586 
8.191 

12.575 

9.600 

10.626 
10.000 
10.068 
9.113 
8.611 



18 50110 50 
JI5 65 J1365 

11250 115 

J7 50 112 50 

110115 
SI2 50J15 

SI? 50 SIS 

112 50 (15 

19 110 
SI0-S12 
S8S9 
S12 50 S15 

S9 50 J10 50 

18 WHO 50 

I8S9 
$9 50 
S8S9 
SE 19 
58 59 



5271.630" 
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5231.S0O- 
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S1M.132 
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589.122- 
5*6 610 

57S.147- 
573.4B 



Auditoriums (Under 6,000) 



GRATEFUL DEAD-Monarch Entertainment' Radio 

Citv Music Hall Prod . Radio City Music Hall New 

Y«k City. N Y Oct 22. 23 25 27. 29 31 (8) 

FRANK ZAPPA-Run Delsenei. The Palladium. New 

York City. NY Oct 30. 31 Nov 1(4) 

ANNE MURRAY -Radio City Music Hall Prod . Radio 

City Music Hall. New York N V Nov 1 

TOM JONES-Oelasalle School. Saenger Theatre. 

New Orleans, la Nov I 

RODNEY DANGEREIELD-Frank J Russo. Hynes 

Aud Boston Mass Nov 1 

IIMMY BUFTETT- Sound Seventy. Grand Ole Opry. 

Nashville lenn , Nov 2 

DIONNE WARWICK/SPYRO GYRA-Sound Seventy. 
Northrup Aud Minneapolis Minn Nov 2 
POUCE/nC/OINGO MlkKO-Avilw Atttactwns 
Events Center UC Santa Barbara Santa Barbara 

Ca , Nov 2 

RODNEY DANGERF1ELD/LEON COOK TRIO- 

DeCaseai Englei. Stanley Theater Pittsburgh Pa 

Nov 2 

MOLLY HATCHETT/ MICHAEL SHARKER f.ROUP- 

OeCasear Engler Stanley Theater Pittsburgh Pa. 
Oct 30 

ROOTS Of ROCK AND ROLL-H j 0 Enterprises. 
Stanley Ihealei. PillsburgK. Pi . Nov 2 (2) 
CHARLIE DANIELS BAND IIMMY HAU-Sound 
Sevenly. Foi theater Atlanta Ga . Nov 2 
IIMMY BUITETT-Beach Club. Saenger Theatre. 
New Orleans. La . Oct 28 
IEAN LUC PORTY-Brass Ring Prod Royal Oak 
Music Theater. Royal Oak Mich Nov 2 (2) 
CHARLIE DANIELS BAND-Entam Presenls 
Richmond Mosque. Richmond. Va. Oct 27 
TALKING HEADS/THE WALLETS-Schon Prod 
Northrup Aud Minneapolis. Minn . Oct 26 
CHARUE DANIELS BAND-F'ank I Russo Meeham 
Aud Brown Univ Providence R I . Oct 29 
JIMMY BUFFETT-Sound Seventy, Municipal Aud . 
Pensacola Fla Oct 29 
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5.000 
4424 

3 298 
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5659.7H- 

5138.000- 
590.852* 
569.115 
5S2.110- 
5*8,656- 
544.466 
5U.711 
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53*432" 

534,7*0 
533,762* 
529,831 
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Talent 



Jalenl Talk 



Paul Kanlner, th< 29 /car-old 
rhvihm guitarist and one of ihc 
foundmu members ot the JvvTvTNtin 
Standi ip. is listed as heme in good 
condition al Cedars-Sinai Medical 



Center in Los Angeles where he was 
nutted alter suffering a cerebral 
hemmmhage Ocl. 2b. A spokcv 
tt«>m.in lor ihe medical tacihlc 
Kanlner was moved out o| intensive 



CUt Oct 29 She does not know 
when he will He released 

WhtVf the Bo Derek of male 
rodc*n*rollers? According to female 
listeners of KSJO-FM in San Jose. 



Calif . Van llalen's lead vocalist Da- 
vid LeC Roih is the lop "lO*. out- 
pacing Tom Petty, Roger Daluey, 
Mick Jagger. led Nugent. Robert 
Plant .mil KSJO I) J Ralph Voung, 
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coemar is number one lighting 
throughout europe. 

coemar is the leading manufacturer in special effects 
for discos, nightclubs, loungues, hotel halls, theaters, 
arenas, studios, auditorium halls, and every other place 
where entertainment is. 

coemar's top quality production, advanced in design 
and construction, is exported and appreciated 
throughout europe. 

coemar is now coming to the united states and has 
territories available for distribution, is your organisation 
interested? 

coemar would be glad 
to meet you personally 

newyork, plaza hotel (phone 759-3000) 
from 24th to 27th of november 



coemar ing. s. marcucci srl 



coemar 



via bonfiglio 2, 46042 castel goffredo (mn) Italy 
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among others. Roih received a 
plaque commemorating his aaxy 
backstage aftei Van H lien's 
soldoul concert at the Oakland Col/, 
scum Oct 10. which also happencj 

10 be his 25th birthday 

Yet another hand has vowed to 
boycott the Madame Wong's rock- 
clubs in Los Angeles. The Temple Ch> 
Kazoo (Veriest r a, an L A 
been booked for the smaller room 41 
Madame Wong s West Oct 25 Tn c 
Motels, coming off a lour with the 
Can, were plating Ihc larger room 
The Motels drew an overflow crowd 
so Madame Wong's management 
decided al ihc last minute not to let 
anyone who had come to sec the 
Kazoo Band inside the club. So. the 
bund took Us kazoos to the back en- 
trance where it did a rousing version 
Of Ihc oldie -Respect" before Ma- 
dame Wong's management dtv- 
pcrscd the crowd . 

For its only dates lo promote " De- 
face The Marie," its parody of *60s 
rock hits. Utopia plascd the Ritz in 
New York as the earls Bealln.com- 
pJeic with >>'■■■ tie Beatles' outfih, 
and a running-from-the-limo en- 
trance through a group of screaming 
girls .A guitar is often called an 
*"axe" bv musicians, but rarclv is n 
actually used as one Bui when a 
thug accosted Km Buchanan outside 
a club tcccmly . Buchanan swung his 
vintage 1953 Fender Tclecaster as if 

11 was an old bailie ax. driving ihc 
would be thief awav. 

The Boomtown Rais' next album. 
"Bongo Crazy" (Columbia), w 
scheduled tor release this mivtlh id 
Europe and the U.K. The firs! 
single "Banana Republic." was 
written by Rjls Bob Geldof and Pete 
Briguctce. No dale has been set fut 
American release The Boom town 
Rats u ill embark shortlv on a tour of 
Kngland and Luropc 

The Spcclrw comprised of ex- 
Sex Pistol Glen Matlock: Danm 
Kustow .ind Mark Ambler 1mm the 
Tom Robinson Band: and Arthur 
Collins and Graeme Potter, were lo 
perform on Halloween al New 
York's Hurrah The theme lor the 
evening was "Scary Monsters'" and 
prizes in the form of limited edition 
stamps drawn bs David Bowie and 
copies of his latest album were lo he 
awarded to those in the besi cos- 
tumes 

Vic Damooe will pta\ Carnegie 
Hall. Not 20 Teddv Pendcrgrav, 
is doing ihc ulk show circuit with 
sisiis |Q Mike Douglas. Men Gnf- 
fin. Tom Tennillc. and John Djwd- 
iOQ so fai Bab) Jane Dexter haj 
tour of her live songs censored bs 
producers when she appeared on 
CBS-TV's "No Holds Barred" laic 
night show Onlv " Badass Girl" got 
through with onlv one word lost 
The Fools speni a week at a chicken 
farm near Brussels doing ihe video 
to "PaychO Chicked Etad O' Con- 
nor, who stars in Ihc British film 

Breaking Class." which will open 
in ihc U.S. soon, is also coming to 
the U S in person AAM savs she 

looks like Tim Curry in the 'Rocks 
Horror Picture Show' and sings like 
l.enc Lmieh." Bol docs she give 
good interview' 1 

UHf Garrett's the subject of The 
Lcif Garreti Scrapbook" on Pin- 
nack Gil ScoU Heron on lout 
w ith Sfeiie Wonder. ... Kid Creole 
& The Coconuts opening for the B- 
52s, arnica sounds like the best one- 
iwo dance party punch anywhere 
John DttJiu 10 evhibtl photo- 
graphs, main Is outdoor scenes, at 
the Hammer Galleries in New York 

lor five weeks beginning Dec. 2 

Gloria Gaynor beck from a tour of 
i ' mU ii O. U i i i m b m ii B WaU trcece 
John Hall reunited with fcdeans lor 
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WITH MY SONG 
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FOR THE BEST 
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SLOW TRAIN COMING 
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WORD, SPARROW & NEW BENSON CO. 



|3 Firms Unleash Heavy 
Holiday Sales Campaign 

U. Ui 111'. ' 'All I C 



NASHVIl I I Wuh the holidav 
season r.jpidK .ippriMthin^, Word, 
lut . Sp, his \t the newly-formed 
Sc* lUivvn Co ate jieaimj> \ip U>r 
I hriMnuN shoppers wuh lpcc»l 
v tar end nurkelin^: campji^n\. 

The higge^l ieller fur Word 
vhould be X hrisinus Wuh The lin 
pen.nls." according to Stan Jani/. di- 
ICClQr Of mcrchandisini; and rclajl 
development "Our projected sales 
figures lor the album euced 100.000 
units, and we're 60f there already." 
claims Jant/ 

Released in Ocii.ber the Impe- 
rials' I P \sas featured as Word's al- 
hum-or-the-mon(h. Kcv promti- 
tional devices Tor the album imlude 
special posters, ad slicks and radn» 
spt.ts Distributors have been sup- 
plied wuh brochures and album 
jackets for display. 

Other new Word Christmas re- 
leases include "Christmas With The 
Word Family." featuring BJ 
Thomas, the Bill Gaither I no and 
Evie; "The Young Messiah," a rear- 
ranged version or Handel's classic; 
"The Glory Of Christmas." a can- 
tata arranged bv Jimmy and Carol 
Owens, suitable for church chorjle 
use. and "Emannuel." a praise al- 
bum by Maranatha. 

Much of Word s back Christmas 
catalog has been deleted because of 
age or poxir quality, including an 
Anita Brvant album Rut Jant/ pre- 
dicts thai Evic's "Come On. Ring 
Those Bells." now in us fourth sea 
son. will be second onls 10 the Impe- 
rials in terms of sales fodate. the TP 
has sold 333.000 units, according to 
Jantz. 

"Our Christmas product is a. a/f- 
able year-round, although interest in 
it doesn't usually come about until 
fall." notes Jant/ "But we get orders 
for Evie all year long It's been our 
experience that a lop-notch artist 
like Evie will be able to generate 
more sales on a Christmas album 
than an average artist will produce 
with a regular release." 

Word's Christmas marketing is 
tied-m wuh NARM's "Give The 
Gift Of Music" campaign The firm 
has supplied disinbutots with al- 
bums for instore plus, one each for 
black, contemporary , praise and 
Christmas product the Christmas 
promotional album features 10 cuts, 
interspersed wuh narration. Some 
dealers have received ihe in-slore 
LP. complete with radio spots for 
distribution. 

Several nt>n-Chrisimjs packages 
arc also receiving special promo- 
tions, such as counter displays and 
mobiles "It's been no secret thai 
people give others what the* them- 
selves have and cn^iy. 1 ' advises 
Jantz Included in this privileged 
category are "Evie Favorites. Vol. I." 
"The Best Of B Tln.mas." Mar- 
anatha's "Praise For Kids" and 
Dion DiMucci's "Inside Job." 

The New Benson Co is also bas- 
ing its marketing campaign around 
a theme. "Giving Is Blessed " This 
in-slore display contest centers 
around Christmas albums, the year's 
best-releases, song books and other 
gift items. Each store entering ihe 
contest receives $50 in merchandise, 
with the grand prize of $500, plus 
dinner for two with the local New 
Benson sales representative Judging 
will be based upon snapshots of the 
display received by Jan. I. 

The New Benson Co is also sup- 



By ROBYN WF1.I.S 

plying participating stores with ban- 
ners and buttons carrying the "Giv- 
ing Is Blessed" message I hrec-sided 
mobiles, to whkfa albums may fcc a\. 
lached. are also available Dealers 
arc receiving a 45f discount off 
retail and tree shipping with the pur- 
chase of a certain quantity of Christ- 
mas product. 

New holiday albums Of] ihc mar- 
ket include the Regeneration's 
"Christmas In Velvet. Vol. I." an a 
cappella offering. Jim Swiggart's 
"And It Came To Pass;" Free 
Spirit's "A Free Spirit Christmas" 
and the Rex Humbard I amily Sing- 
ers' "Christmas With The Hum- 
bards." Old product that is expected 
to do well includes Truth's "Now 
This Is Christmas" and Ron Huffs 
"Unto Us A Child Is Born " 

According to Mike Bhnes. direc- 
tor of marketing for the New Benson 
Co . the firm is engaged in a strong 
push behind Joe English s "Lights 
In The World" album Formerly 
wuh Paul McCartney and Wings 
and Sea Level. English has recently 
embarked upon a solo career 

Promotion includes ads in trade 
publications, as well as youth- and 
music-onented Christian publica- 
tions, radio buvs in major markets 
and m-storc merchandising aids in- 
cluding posters and album jackets A 
special single. "Shine On." hacked 
by an interview with English, has 
been distributed to key radio mar- 
kets In addition, a special mailing to 
pop/AOR stations has just been 
completed. 

Other product receiving special 
attention includes "What's It Going 
To Be" by Doug Oldham, who is 
featured as the New Benson Co.'s 
arlisl-of- the- month at Christian 
booksloies Dove jw.ird winner Don 



Francisco's "Got To Tell Sonus 

bod) ' is featuring a special counter 
Jispl.is DeCarmo and Key s "This 
Am i Hollywood" is receiving differ- 
ent pushes each month A duel off 
the album. "Nobody Loves Me Like 
You Do." by Dana DeGarmo and 
Arm Grant, is going to be released 
10 Top 40 stations bs the beginning 
of Ihe year according to Bhnes. 

Sparrow's major Christmas prod- 
uct is the ■Complete Messiah." re- 
corded by the London Philharmonic 
orchestra and choir According to 
Bill Hcarn. manager of marketing 
services. Sparrow is the first Chris- 
dan record company to ever com- 
pletely record the masterpiece Re- 
leased in 1979. the four-album set 
retails at $12.98. 

This represents a special 50*$ dis- 
count offered to retailers with case- 
lot orders In addition, a floor dis- 
play featuring a four-tier cardboard 
dump with a special red "Messiah" 
header card is provided free of 
charge to distributors with case-lot 
orders. 

Another album with a Christmas 
message is "The Birthday Party ." the 
most recent in Candle's Agapeland 
children's series But overall. Spar- 
row does not put out alhums geared 
Iporificglly al the holiday season. 

"It's not our policy to take a vari- 
ety ol our artists into Ihe studio to 
produce a Christmas package." ex- 
plains Hcarn "We've found that 
Specialized product of that nature 
sits in ihe warehouse most of the 
year" 

Sparrow offers its retailers a spe- 
cial year-end discount on quaniity 
orders of all Us product Distributors 
may also receive one free music 
book with the purchase of 10. or 
three free books upon receipt of 20. 



ROCKIN* REGGI 



& 



Reggie Vinson: 
"First an innovator of Rock N-Roll. 
Now an innovator of today's Gospel Sound." 





* 5 Gold, 2 Platinum Albums — as songwriter, studio 
guitarist, background vocab with Alice Cooper and 
John Lennon. 

** Seen on 47 different Christian TV shows. World 
Wide Ministry, 2 Gospel Albums, Autobiography. 



Records and tapes available ar record stores and alternative 
booksellers, or by sending $6.95 to Reggie Vinson 
Ministries. Box 73344, Houston. TX 77090. For booking 
appearances, write: "Reggie" same address above 

Copyrighted 
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POPULAR ARTISTS 



AEROSMITH 
Aerosmith'a Greatest Hits 

LP Cl»u'i*.» f C36B6* 48*. 

bt ■ .i ■■ 10 1 

CAFCT3&86* »8 f 

ALLEN. PETER 
Bt Coastal 

LPA&M SP4025 17 I 

ANDERSON. JON 
Song of Sevan 

LPAHar>*eSDi6021 18 C 

0TTP16O2I 48 S 

CAC51807I *BS 
ANDREWS. SHEILA 
Lova Sick 
\.Pi.,.>v U! 

BABVS 
On Tha Edge 

LPCr.«y*ei« CHE 1305 

BALDRY LONGJOHN 
l i i u| I Bald y 

LP (Ml SWUQ18 4 7 9 

3T BMW 1 7030 *7 S 

CA4KW17O30 171 
BANOV.MOE 
Following Tha Feeling 

LPCotumbajC36:89 47 9 

BTJCA36 789 *7 9 

CA KT 36769 «7 1 

BISHOP. STEPHEN 
Red Cab To Manhattan 

LP .'. j > Bros (*■'.■-■ «7 9 

BLACK SLATE 
Red GiH-r. Black 

ipi .A « 17 9 

BLUE ANGEL 
B i up Angel 

LPPc'rdo- P0I6300 
BREATHLESS 

Nobody Leaves This Sony Alive 

LP EMI Amonce SW1 704 1 %7 A 

BTBXW17041 47 9 

CA *7 9 

BRIDGEWATER. DEE DEE 
Dae Dae Br idgewaier 

LP * . - [ ■ • (7 9 

BRUCE JACK. & FRIENDS 
I ve Always Wanted To Do This 

LPEe.cJE368?7 17 9 

CA i-'.i-. 179 

BUSBOVS 

Minimum Wage Rock n Roll 

LPAr*t» 464260 17 9 

CAPTAIN ft TENNILLE 
Keeping Our Lova Warm 



LPC«uoi» 



NBlP7 



CHILDREN OF THE WORLO 
Children Of The World 

LP EpK Jt 36 7S9 
BTJEA-36769 
CA JET 36769 

CITY BOY 
Heads Are Rolling 



LP All j. be 5D19285 
8TTP1 9205 
CACS 19295 
CHENIER CLIFTON 
Classic Clifion 
LPAmooi* 1082 



CLINE. PATSY 



LP MCA 3263 
0TMCAT3263 
CA MCAC3763 



■■7 98 
t7 98 
■ 7 98 



COCKBURN BRUCE 
Humans 

L P M r - i — 5 < I 1 *'■'., S7 90 

CONNIE y EARL THOMAS 

BIU0 P^rl 

IP"-' • :. »7 98 

•T8XTS010S *7 98 

CA -i ■ ' ■. t7 98 

CRITICAL MASS 
It's What s Inside Thai Counts 

LP MCA 3260 > 7 98 

CAMCAC3260 17 98 

DAZZ BANO 
Invitation To Lova 

LP Motown M9946M T 1 8 98 

DEEP PURPLE 
Deepest Purple ' The Vary Baft 01 
Deep Purple 

LPWarr>e>8<o* PR* 3486 : > 90 

DESTRY. JOHNNY. ft DESTINY 
Girls. Rock n Roll ft Cans 
LP f • l 1 7 753 • 7 98 

DIAMOND. NEIL 
Tha Jazz Singer 
LPCep.ir>i5WAVi7120 
mi-. 7170 
CA4AVI7120 
DOORS 
Greatest Hits 

LPE<ekira5E61! IB 98 

DOUGLAS. CAROL 
Boat Of Carol Douglas 
LPMdto«|)lii IVV36852 14 90 

DUNCAN JOHNNY 
Vou'rtOnMyMmd 

I P i - • . i*9?9 17 98 

BTJCA'sbttl*) »T 9ft 

CAJCT3B829 • 7 98 

DUNCAN. JOHNNY &JANIE 
FRICKE 
Nica N Easy 

LPColumb. fl jC36780 47 98 

BTJCA36780 *7 98 

CAJCT3070O <7 98 

FARRAR JOHN 
John Farrar 

LP Columbia JC36475 17 98 

--<■ I i ;y 

FELOSP. WILTON 
Inhem The Wind 

LP MCA SI 4A 18 90 

STMCaPjMA IB an 

CAMCACbt44 ,„ 



New LP/Tape Releases 



This listing of new LP Tape releases is designed to enable retailers and radio programmers to be up to the minute on available new producl The 
fallowing conliguration abbreviations are used LP -album. BT — B track cartridge CA- cassette Multiple records and ' or tapee in a set appear 

within brackets following the manufacturer number 



FOWLEY. KIM ft OTHERS 
Hollywood Confidential 

vp .n.' . .. ma \7 08 

FRANK JIMMY 
Such A Pity 

LP Angle Amexca 01 ' *<>4 

FRANKLIN ARETHA 
Aretha 

LP" ■ ■ ■■■ *8 °B 

FRICKE JANIE 
I II Need Someone To Hold Me 
When I Cry 

LPCotumfa-aJCJ6S70 *7 98 

8TJCA36820 47 98 

CAJCT36820 1 7 98 

|*AV) sen Johnny Dunun> 

GALLAGHER. RORY 
Stage Stuck 

LP Chrysalis CHft 1 280 

GARRETT. LEIF 
Can't Explain 

LP Scon, u uni t? IB 

8TTPT1 it i? 98 

CACS71 11 4 7 98 

GAYLE. CRYSTAL 
A Woman s Heart 

IP I. berry LOO '080 
0T0LOO1OBO 
CA41OO1090 



! B 9B 
18 98 
48 98 



GEILS. J . BAND 
Beat Of The J Ceils Band Two 

lp '..,-■(■ i. t; 98 

IT TPI97B4 W 98 

CACS 19284 17 98 

GILLEY MICKEY 
Encore 

IP , 47 98 

•TJEA36851 17 98 

CAJtT36051 I 7 98 

GOODMAN. STEVE 
Hot Spot 
LP f *7 98 

GREEN. JACK 
Humanetque 

LP8CAAF11 3639 4 7 98 

GRIFF. ZAINE 
Ashes ft Diamonds 

LPWeirwBic* <=,',» tl 98 

GYRA SPYRO 
Camaval 

LP 1 MCA 5 1 49 48 91 

STMCATS149 40 96 

CAMCAC5149 48 98 

HAGGARD. MERLE 
Back To The Barrooms 

LP MCA 5139 1B98 
BV - ■ 48 98 

CAMCACS139 40 9B 

HANSEN. RANDY 
Randy Hansen 

lplwi- 17 98 

•T0XTI2119 47 98 

CA4HT12U9 8798 

HEART 
Greatest HiU.'Ltve 

LPEp.c«C236a88 
8TEA. 36088 
CAETX36006 

HITMEN 
Aim For The Feat 

ITCo'umu>aNJC36B74 IS 98 

CANCT36874 IS (8 

HUMPEHDINCK. ENGELBERT 
All OtMe-LivelnConcen/A 
Double Album 

LPEp.c £2x36782 111 98 

8TEAX36702 111 98 

CAI I ■ ■ in 90 

HUNLEY. CON 
Don't It Break Your Mean 

LP v. ■>-■■' u ■ BSK3474 17 90 

INMATES 
Shot In The Dark 

LPPoyooi PD16302 

INSTANT FUNK 
The Funk Is On 

LPSaKoulSA8536 17 96 

JACKSON. JOE 
Beat Crazy 

LP AAM SP483 1 17 98 

JOHNSON. LINTON KWESI 
Bass Cultre 

LPMJ'iuo MIPS9605 
JOHNSON. PAUL. VOCAL BAND 
Paul Johnson Vocal Band 

LP MCA 3267 17 96 

CAMCAC3267 17 98 

KING. EVELYN CHAMPAGNE 
Call On Ma 

LPHCAAFL13642 17 98 

LAKE. EMERSON ft PALMER 
Best Of Emerson Lake ft Palmar 

IP-'-' • ' 1 1 1 < >26 3 17 90 

8TTP19203 \J99 
CACS 19783 n 90 

LAMBRETTAS 
Beat Boys In The Jet Age 

LP > '■''■■ I/4B 
CA ■■ i ■ ■ ■ t 7 96 

LAWS ELOISE 
v i. Lawa 

ip ■■.■*■■ ... i 7 gB 

8TSIT10A3 17 98 

CA4LTI063 17 98 



LEE.ALVIN BANO 
Free Fall 

LP Atlewit S0 1 1,'H t 

8TIPI9267 

CACS19287 



LEE BRENDA 
Take Me Back 

LP MCA 5143 
8TMCAT5143 
CAMCAC5I43 

LEE. JOHNNY 
Lookin For Love 

LP A«yiutn fit 309 



17 98 

i r 98 



48 90 
• 8 98 
40 90 



LLOYD IAN 
3WC 

lp , . ( i i to 17 901 

6TTP71IO *T 96 

CACS7IIO 4 7 98 

LOVE UNLIMITED. Barry While 
LOVE UNLIMITEO ORCH . tee 
Barry White 
LUCAS CAP. Bit 
Portrait Of Csrne 
LPSoie. BXL13579 *7 98 

LYNN, LOfl ETTA 
Lookin Good 

LP MCA SI 48 
8TMCATS140 
CAMOCSI40 

MFSB 

Myster.es Of The World 

LPISOPJ236405 
8T 

CAJZT 38405 



46 96 
IB 98 
«B 98 



1 1 ■-. 



MADNESS 
Absolutaly 

LPSiteSRK6094 4 7 90 

MANTUS 
Mantua 

LP SMI SM 7003 

MARTIN. MOON 
Straat Feve* 

LPCepiMiSn?099 4 7 98 

0TB)CT12O99 17 98 

CA4XT17099 47 98 

MATH IS. JOHNNY 
The Boat Of Johnny Mathts 1975- 
1980 

LPCoiombie JC36B71 »7 99 

8TJCA36B7I 17 98 

CAJCT38B7I 17 98 

McCLINTON, DELBERT 
The Jealous Kind 

LPCeo-totSTI2l 15 47 98 

IT ■ ■ ' *7 98 

CA4XTt2t15 S7 98 

McDANlEL MEL 
I'm Countryfied 

LP . n ' 16 47 96 

87 • ■ ' ■ 17 96 

CA4XT12116 47 98 

McDOWELL RONNIE 
Going Going . Gone 

LPErM JC3602I 17 96 

8TJEA36821 '.7 98 

CAJET36871 47 98 

McEntire- Rebe 
Feel Tha Flrej 

LP Mercury SflM 1 5029 » 7 86 

MIDLER. BETTE 
0 1 vine Madness 

LPAibnNcSD160?J 48 98 

BT • 1. 18 99 

CACSI6022 18 98 

MILSAP. RONNIE 
Greatest Hita 

LP RCA AHL 13772 4 7 98 

MONTAN CHRIS 
Any Minute Now 

LP 20ih Century- Foi T620 4 7 91 

NEWENGLAND 
Esplorar Suite 

LP Eiefcire 6E307 1 7 98 

NORMAN NEIL ftHlSCOSMIC 
ORCH 

Greatest Science Ftclion Hits Vc4 
2 

LPGNP tt 98 

OAK RIDGE BOYS 
Greatest Hita 

LP MCA 51 50 10 90 

8TMCAT&150 18 96 

CA MC AC 5 150 IB 98 

OFF BROADWAY 
Quick Turns 

LPAilanitf SDI9286 1 7 98 

•TTP19286 47 98 

CACS19286 I 7 96 

PAYNE DEVIN 
Eacuso Me 

LPCasebtance NBLP7245 
PERRY ft SANLIN 
For Those Who Love 

LP C*p.K»J ST 1 2 1 18 1 1 98 

CA4«T12H8 4 7 96 

POLICE 

Zanyana Mondatta 

LP Sf4931 1 7 90 

POWDER BLUES 
Uncut 

LP ■( , IT107B S7 98 

BTBL11078 47 90 

CA 1 ' . ■>■ (7 90 

PRIVATE LINES 
Trnubto In School 
LPPiittpofiPBIBaa 
PYTHON MONTY 
Monty Python a Contractual 
Obligation Album 
LP A. -it* 419638 17 90 

QUATRO. SUZI 
Rock Hard 

LP D'ramUind OL t SOOb 

REDDING5 
Tha Awakening 

LPBel<e»«lnA0raemJ2236875 4 7 98 
CAJ/T36075 l 7 9fl 

REVELATION 
Revelation 

L»«.w h..e.f JSN36963 1 9A 

8T JWAih'Jfi) »7 90 

CAJWT36963 1 7 98 

RICH CHARLIE 
Once A Drifter 

LPtlohtrii6E301 17 98 

ROCKPILE 
Seconds Of Pleasure 

LPColumtM* JC3bBHti I 7 96 

•TJCAJ60BG 17 98 

CAJCT]b886 17 98 



ROMANTICS 
National Breakout 

LP M- - JZ3689 1 1 7 90 

r a ■ 17 98 

RONSTADT LINDA 
Greatest Hita. Vol II 

LP-'-,. , ■ 05b 16 IB 98 

SCAGGS. BOZ 
Hits 

LPCoiurnb«eK. 18841 IB 90 

BTFCA3684I IB 98 

CAFCT36041 10 98 

SIMMS BROS BAND 
Attitude 

LP) .... t ■ . 1790 
SKY 
Sky 

LP Arm* A2L03O7 

SPECIALS 
More Specials 

LP ' . 1. . Two lone CH8 1303 

STBANGLERS 
IV 

LPIniemet.oneinec 5ynd«sta 
SP7001 1 

STREET MEL 
Soma Special Moments 

LP - . • •. ' " • 4 7 98 

8T BX7S010? 47 98 

CA4KT50I02 4 7 98 

STREISAND. BARBRA 
Guilty 
LPCoJumb* 

•■• 1 •• 1 - . • - S14 BB 

CA " 114 90 

SUICIDE 
Suicide 

LP Ze AN 7080 

SUMMER OONNA 
The Wanderer 

LPG«tt«rvC>HS70OO IB 96 

SURRETT. ALFONZO 
Comin Out 

LP MCA 3264 17 98 

r a >.■■■■-■ -• 4 7 90 

SWEAT BAND 
The Sweat Band 

LPUncleJamJZ36857 17 98 

CAJZT36B57 17 98 

SWITCH 
This IsMyDraam 

LP Gordy G8909M 1 1 8 98 
SYKES KEfTH 
I'm Not Strange I'm Just Uke You 

LP MCA 3265 »'98 

CAMCAC326S 4 7 98 

TALKING HEADS 
Remain In Light 

LPSi'eSnK609S 17 80 

TAVARES 
Love Uprising 

LP .( ■ ■ ST 1 2 1 1 7 1 7 90 

8T8XT12117 17 98 

CA4XT121 17 4 7 98 

THOROGOOD. GEORGE, ft THE 
DESTROYERS 
More 

LPRuufder 3045 17 98 

THORPE. BILLY 
2 1st Century Man 

IPfi . W 60 

TUCKER TANYA 
Dreamlovers 

LP MCA 6140 18 98 

8TMCAT5I40 48 90 

CAMCAC5140 40 98 

TWENNVNINE WITH LENNY 
WHITE 

Twennynino With Lenny White 

I P "'• )■ » ■ 47 00 

TWITTY, CONWAY 
Rest Your Lova On Me 

LP MCA 51 30 10 99 

9TMCAT5130 48 98 

CAMCAC51 38 40 98 

ULTRAVOX 
Three Into One 

LP AnMb-t AN 70 79 

URBAN HEROES 
Who Sa.d 

LPHandsr<ekejM36962 17 98 

CAJWT36962 17 98 

UTOPIA 
Deface The Music 

LP *'' 1 . 1 1 F.'- - < : -1 ' |7 90 

VALENTINE, DAVE 
Lend Ot The Tmrd Eye 

LPA„»i» GHP600l 1 7 99 

VARIOUS ARTISTS 
Banded Togethat II 

lpi JE36016 17 98 

8TJEA36810 «7 00 

CAJCT368I6 S7 90 

VARIOUS ARTISTS 
Galaay Of Stars Live 

LP Solar CVL23 780 

VARIOUS ARTISTS 
Gteaiaat Country Hita Of The 70 s 
Volume II 

LPCelumbM JC36807 4 7 98 

•TJCA36807 47 98 

CAJCT 36002 4 7 BB 

VARIOUS AHTISTS 
In Harmony 

LPS«wfnaStn»etBSK34ei ■ 7 B0 

VARIOUS ARTISTS 
Made In Britain 

LPPoi»rt*POI6295 4 7 98 

WARD JACKY 
Morel 

LPM*fturySAMI£030 •7 98 

WAROFF PAUL 
California Son 

LP Ceutrence N6LP723& 



WATERS. RUTH "SILKY" 
1.1,11 1 1 The Open 

ipm f, ■ ., 1 PW360SO *5 98 

WELK LAWRENCE 
Reminiscing Vol. 2 



*. HM JR0t95 



97 I 



WHITE. BARRY LOVE 
UNLIMITEO. ft LOVE UNLIMITED 
ORCH 
The Best Of Our Love 

LPUnbm.iedGold22X36967 111 98 
8T ■ . 11 1 98 

CA. ■ . «1 I 90 

WHITE LENNY. Twennyn.ne 
WILLIAMS. LENNY 
LetaDoltToday 

LP MCA 5147 16 90 

0TMCAT5147 10 90 

CAMCAC5147 sB98 

WILSON. JOEY 
Going Up 

LP Modern MR 18 1 30 I 7 98 

0TTP3B13O i» 98 

CACS38130 47 96 

WITHERS. BILL 
Best Of Bill Withers 

1 P . • • • • 1 ' 99 

0TJCA35B77 I 7 98 

CAJCT36077 4*90 

WONDER. STEVIE 
Honor Than July 

LPTamlaT0373M1 10 98 

0TTT0373GC 18 98 

CAT0373GT 10 98 

WYNNE. PHILLIPE 
Wynne Jammin' 

LPUicieJamJ236843 «7 98 

CAJZT36943 47 98 



JAZZ 



ARMSTRONG LOUIS 
Louis With Guest Start 

LP MCA 1 306 14 98 

Satchmo For Ever' (1935 
1945) 

LP MCA 1334 14 9B 

Saichmo's Collectors Items 

LP MCA 1322 54 38 

Satchmo's Oiacoveriea (1 396- 
1938J 

LP MCA 1 326 14 98 

Satchmo Serenades 

LP MCA 1 3 1 6 94 98 

Swing That Music ( 1936 19381 

LP MCA 1312 14 98 

Young Louis The Side Man 

LP MCA- 1 301 14 98 

ARMSTRONG. LOUIS ft THE ALL 
STARS 

0ldFavontes(19S0-1957) 

LP 1 1 14 98 

ARMSTRONG. LOUIS ft HIS 
ORCH 
Back In New York 

LP MCA 1 304 14 98 

ARMSTRONG. LOUIS WITH THE 
SY OLIVER CHOIR ft THE ALL 
STARS 

Louts ft The Good Book 

LP VCA. \ 300 i*96 

BASIE, COUNT, sej H" Mioerald 
BAS'E, COUNT ft HIS ORCH 
Bluet By Basio 

LPCok>mbFePC36874 15 98 

BASIE COUNT JOE TURNER 
EDDIE VINSON 
Kansas City Shout 
LPPabk>D23TOB$9 
BECHET. SIDNEY 
Blackatick (1931 1938) 
LP MCA 1 330 14 9B 

BROOKMEYER BOB ft FRIENDS 
Bob Brookmeyer ft Fnends 

LP • - : > : 15 98 

BYRD 00N, GIGI GRYCE. ft THE 
JAZZ LAB QUINTET WITH JACKIE 
PARIS 
Modern Ja« Perspective 

LPCok/mb.aPC368l0 15 98 

CARTER RON -,t*e Joo Henderson 
COREA. CHICK, see Joe Henderson 
DEPENDABLE BOYS, see Soter 
Rowtta Tharpe 
DODOS JOHNNY 

Spirit Of New Orleans 0926 

1027) 

LP MCA 1328 14 9B 

OURAN, ELENA STEPHANE 
GRAPPELLl. LAURIE HOLLOW AY 
Brendenhurg Boogie 

LP Ano.m0S37790 

EARLAND CHARLES 
Coming To You Li v« 

LPCoiumWe JC36449 1798 
CAJCT 36449 S 7 98 

FARMER ART. QUINTET 
Plays The Great Jazz Hits 

LP I l-.H/r. |5 1)8 

FISCHER CLARE 
Sale* ante 

LP O-tCOvery OS0 1 7 

FITZGERALD ELLA, see Billie 
Holiday ft Chick Webb 

FITZGERALD. ELLA JOE PASS. 
COUNT BASIE 
Digital IN At Montreus 

LP PeMo L.ve D23O0223 

FRANKLIN. RODNEY 
Rodney Franklin — 

LPCofcmb>eJC36747 17 90 

CAJCT36747 17 99 



GORDON. DEXTER, see Warden 

Gray 

GRAPPELLl. STEPHANE. see 

Duran 

GRAPPELLl. STEPHANE. JEAN- 
LUC PONTY 
Giants 

LPPeueePA7074 1 1 99 

GRAY. WARDELL. ft DEXTER 
GORDON. PAUL QUINICHETTF ft 
HIS ORCH. 

The Chase ft The Steeple Chase 

LP MCA 1336 t4fla 
GYRCE. GIGI. see Don Byrd 
HALL. JIMM. we It/he* P trim an 
HAMPTON LIONEL 
Stepp.n Out 
LP MCA 131 & M90 
HAMPTOH LIONEL ft HIS ORCH 
Sweatin With Hamp 
LP MCA 1331 14 t£ 

HENDERSON. FLETCHER 
S wing s The Thing (1931 1 934) 

LPMCA 1318 14 9g 

HENDERSON. FLETCHER, ft HIS 
ORCH 
First Impressions 

LP MCA- 1310 14 BJJ 

HENDERSON JOE. CHICK 
COREA RON CARTER BIUY 
HIGGINS 
Mirror 

LPPeuse 7075 17 90 

HIGGINS BILLY, see Joe 

Henderson 

HINES EARL see Jimmie Noone 
MINES EARL, ft HIS ORCH 
South Side Swing 1 1 9 34 1 935) 
LPMCA-1311 1496 
HOLIDAY. BILLIE. ELLA 
FfTZGERALO LENA HORNE. 
SARAH VAUGHAN 
B>IUe. EUa Lsmtt. SeTah' 
LPCotumbw)PC366l 1 15 *a 

HOLLOWAY LAURIE, see Elena 

Dunn 

HORNE. LENA, see fj.11.* Hobday 
JAMAL AHMAD 
Intervals 

LP 2 0* Ceetury fo» T622 47 99 

Night Song 
LP Mourwr M 794581 I 7 98 

JAZZ LAB QUINTET, see Don Bvrd 

JAZZ MESSENGERS 
Hard Bop 

LP Colombo PC36809 15 90 

JOHNSON J J SEXTET 
J J Inc 

LPCotumooPCaeOBO 16 90 

JOHNSON PETE 
Boogie Woog.e Mood 1 1 940 1 944 1 

ipv - ■ 1496 

JORDAN LOUIS 
Greatest Hits Vol 2)1941 1947) 

LPMCA 1337 (4 00 

KIRK ANDY, ft HIS CLOUDS OF 
JOY 

Inatrumantally Speaking 

LPMCA 1300 1493 
KLUGH EARL 
Late Nighl Guitar 

LPl.t*-m IT1079 47 96 

9T8LT107B 17 96 

CA '. ' ■ 17 91 

KNIGHT. MARIE, see Sister Rosena 

Tharpe 

LUNCEFORO. JIMMIE 
Bluaa In The Night (1 938- 1 942) 

LPMCA 1114 44 96 

Jimrmt t Legacy (1934 1937) 

LPMCA-1320 44 98 

The Last Sparks (1 941 1 944) 

LP:- - ' 44 96 

LUNCEFORD JIMMIE ft HIS 
ORCH 
For Dancers Only 

LPMCA 1 307 14 96 

Harfem Shout 

LPMCA 1305 44 98 

Rhythm Is Our Busmesa 

LP MCA. 1302 44 96 

MANOEL MIKE 
Utopia Parkway 

LPVan H u*rdVS079437 17 90 

MANNE SHELLY, see tuhak 
Pcilman 

METHENY PAT 
90 91 

LP 1 ' " ISO 

MILLINDER. LUCKY. WITH 
SISTER ROSETTA THARPE 
Lucky Oaya<1941 1945) 

LPMCA 1319 14 »8 

MINGUS CHARLES 



Something Like A Bird 

LPAnem.cSD8805 
8TTP09O5 
CACS 6605 
MITCHELL BLUE 
Step Light 
LP 6k'* Noie Li 1082 
0T8LT1O62 
CA41T10B? 



17 98 
(7 98 
17 96 



11 96 
17 90 
17 98 



MITCHELL R£0. see Itihah Penman 

MOBLEY HANK 
Third Season 

LPBftueHoieVT^OB^ 1146 
9T0LT1O01 17 96 

CA4LT1061 17 90 

MOST SAM 
From Tha Ante Of My Mind 

LP Venedu 160 

NOONE JIMMIE. ft EARL HINES 
At The Apes Club (1 928) 

14 99 



OtIVFR SY. CHOIR 

Armstrong 



New LP/Tape Releases 



OLIVER'S, KING. DIXIE 
SVNCOPATOBS 
Papa Jo* 

LP MCA t30& M 98 

OH V KID. ft HIS CREOLE BAND 
At The> Oisialand Jubilaa 

LP i ■ . ■ Jutiile* 0 J 5 1 9 

PALKOVlC TONV 
OaapWatar 

LP . .. II l.i.l «7 50 

PARIS. JACKIE, sew Don Byrcl 

PARKER. LEO 
Rolltn With Im 

LP Blur No*« IT tO 76 I 7 90 

0T BIT 1078 <79B 
CA 4111076 17 9B 

PASS. JOE s»f f Ha f Hige'aM 
PEPPER. ART 
Tha Lata Show 

LP Xanadu 117 

PERLMAN ITZHAK ANDRE 
PREVIN SMELLY MANNE. JIM 
HALL RED MITCHELL 
A Ditfarant Kind Ot Bluss 

LP - j 'I 

PETERSON OSCAR 
Dto/tsl At Montraus 

i p »08?3* 

PETERSON OSCAR TRIO ft 
SINGERS UNLIMITED 
In Tuna 

lPPau*a"Br073 »7 98 

PONTY. JEAN LUC u« Slfcphana 
Gfappe'ii 

POWELL BAOEN 
Tristan On Gut tar 

U»fW»707Q *7 9B 

POWELL BUD 
A Portrait Of Thadonious 

lPCokirf<tMPC38BD5 15 86 

PREVIN. ANDRE, sea Iwhak Perlman 
PRICE. SAMMY TWO ,sMS«t«r 
Rosatta Tharpr 

QUILL GENE. s*# Phil Wood* 
QUINICHETTE PAUL. & HIS 
ORCH sm WaidaliGray 

RICE. TONY, UNIT 
Mar Wast 

LPRourtot'0125 1198 
SINGERS UNLIMITED 
ACapallalll 

LP'.v' i *7 9B 

THARPE SISTER ROSETTA. WITH 
SAMMY PRICE TRIO. MARIE 
KNIGHT ft THE DEPENDABLE 
BOYS 
Gof pal Train 
LP Ml -'■ 14 98 



TURNER. JOE. see Count Bas«e 

TURNER. JOE. BIG 
Early Big Joe ( 1 940 1 944) 

LP MCA 1325 14 98 

TURRENT1NE. STANLEY 
Mr Natural 

LP8>uaNotaLTt075 98 
•T8LTI075 "98 
CA4LTI075 1 7 98 

VARIOUS ARTISTS 
B. g Band-, Uptown i I 93 I 1940) 

LP MCA 1323 *« 98 

VARIOUS ARTISTS 
Jazz Critics' Choice - Gie.it Jazz 
Cntics Choos* Historic 
Performance* 

IP" !^ '■■ IS 98 

VARIOUS ARTISTS 
Jingle Bell Jazz 

LP " - 1 r i. ('_';» ■- 15 98 

VARIOUS ARTISTS 
Kings ft Queens. Of Ivory 1 (1 935 
1940| 

LP MCA 1329 14 98 

VARIOUS ARTISTS 
Piano In Style 0926 1930) 

LP MCA 1332 14 98 

VARIOUS ARTISTS 
The Piano Players 

LP Xanadu 1 71 

VARIOUS ARTISTS 
The Swinging Small Bands (1937 
1939) 

LPMCA-1324 14 9B 

VAUGHAN. SARAH, see Bill* 
Holiday 

VINSON EDDIE, sea Count Bas e 
WEBB. CHICK & HIS ORCH 
A Legend 

LP MCA 1303 >* 98 

WEBB CHICK WITH ELLA 
FITZGERALD 

Ella Swings The Band (1936 1 939) 

LP MCA- 1327 14 98 

WILSON PHIL. SEXTET 
Boston New York Aait 

LP famout Door Hi 1 33 

WOODS. PHIL. QUAHTET. WITH 
GENE QUILL 
Phil Talks With Qui" 

LPCoiumb<aPC36S06 ''5 98 

YOUNG. LESTER 
Prez Vol 2 

LPP«b'oL>ve2308225 



THEATRE / FILMS /TV 



COAST TO COAST 
Soundtrack 

LP Full Moon <Wa"*' 



DEATH Wa&U — 

Sound-rack (Herfata Hancock) 



LPC«ufnbwPC368.'S 



HEAVEN SOATE 
Soundtrack 

LPLiuany 1001073 »8 98 

■T8L001D73 »8 98 

CA ■,> - . ■ *8 98 

IT S Mr" TURN 
Soundtrack 

IP i v IB 98 

POPEYE 
Soundtrack 

LPBoeniAalk sv\ ifcHHO 
8T SWAIWtHJi 
CASAf IhHHO 

SOMEWHERE IN TIME 
Soundtrack 

IP MCA 5 154 *B BB 

■TMCA16154 IB BB 

CAMCAC6154 18BB 

VARIOUS ARTISTS 

Broadway Magic— Vol S Great 
Performances 

LPCoiumt»sJS38859 *B 98 

BTJSA388S9 *8 88 

CA JST 36B59 18 98 



CLASSICAL 



ALBERT STEPHEN 
To Wake The Deed Parara. Three 
Poems 01 Guentar Grass 

Allen Pro MuSKa) MOfJgmt Ruuall. 
Boston Muwca Viva Charlston 
Ptttman 

LPC*S04?0 *7 95 

BACH CARL PHILIPp EMANUEL 
Complete Organ Works 

Tachezi 

LP Owi Alt. V*Mh 36 35453 121 96 
Si» Prassian Sonatas 

van Aspentn 
LP0asAiiew«k26 35460 »2I 96 

BACH JOH ANN SEBASTIAN 
Cantatas. Vol 26 

Esswood Equtlut Hutianlochor van 
dcr Meer van Aliens Van Egmond 
Coifeyium v'ocafe Knabancnor 
Hannover Toeko Knabenchor 
Leonhardi-Consorl Leonhardt 
GonOMbft Muse us W>#n 
Harnoncoun 
LPOei AhttWer* 26 35558 t2< 96 
BEETHOVEN, LUOWIG VAN 
Piano Concerto No 1 
Michelangali ViannaSymph 
Giulim 
LP0G2531302 

Piano Sonta No 1 1 In B Flat Major 
<Op 22). Piano Sonata No 12lnA 
FlatMa t or|Op 26) 

Ashkenazy 

IP • -,."62 59 98 

Piano Sonatas. Vol 1 
Buchbrnder 

LP 36 35472 13* 94 

Violin Concerto 
Mutter Berlin Phrlh K .<.■,. • 

LP DG2S31250 
Three Sonaias Nos 1.2. 3 (Op 2). 
ft Sonata No 1 5 In D Major 
( Pastorale") Op 28 
Gould 

LPC«kjmt»aM2359l1 811 96 

BELLINI VINCENZO 
I Puritani 

Cabalte Kraus Human 
V . • ,i- , F«rr>n Ambtosian 
Opera Cho'o* & Ph-lh Orch MuH 
LPArgtiSZCX 3881 

BERLIOZ HECTOR 
Symphonic Fantaanque 

Maatel Cleveland Orch 
LP ■ :i' ■ «8 98 

CAMT35667 *8 98 

BRAHMS. JOHANNES 
Violin Concerto 

Spalding Vienna Tonkunstkt' 
Symph Ore" Lcbntf 
LP Utu Sarabaodt yC8 1059 

CHOPIN. FREDERIC 
Waltzes 

Pennano 

LP Anoel DS37332 
DAVIES PETER MAXWELL 
St Thomas Wake. Anlheil 
Symphony No 5 
OuHallo ■ 

LP L . c 0 <■■ 

t ■■■■ m. 1 i ■ ' ,■ 85 

DEBUSSY. CLAUDE 
La Mar Revel Mother Goosa 
Suite RapsodiaEspagnol 

los Angeles Philh . Giuhni 



LP OG 



> < ' 



ELGAR EDWARD 
FalstaH (Op 681 In The South (Op 
50) 

London Phitl Orch Solti 
LP London CS7 193 »9 98 

FOSS. LUKAS 
Curriculum Vitee. Music For Si*. 
String Quartet No 3 

Kfuccvsefc Urxv ot Buffalo 
Percussion EniambJ* Columbia 
Quartet 

LPCRIS04I3 17 95 

HAYDN FRANZ JOSEPH 
String Qusrtets (Op 20. No 6 ft 

Op 76. No 2i 

EstornaiyQuanet 

LPOat AMeWerk B 42354 1 10 BB 

HETU. JACQUES 
Piano Concerto. Healey Images 

ValleciNo, Loutsvrlle Symph Orch 
Hetu 

LPlouievAef ^lEdit.ar>LS769 17 95 
HODKINSON SYDNEY 
Dance Variations On A Chopin 
Fragment Adler. Sixth String 
Quartet 

Eastman Tno OeGaetam. Fine Arts 
\Quanei 

\JJ»CH1S0432 «7 95 



LISZT FRAN? 
Piano i r . 

Pain 

LP MCA 1 4 1 4 14 98 

CAMCACUU *496 

MOZART. WOLFGANG AMADEUS 
The Magic Flute 

Aruifu. Hum.h. Mathis Otl Von 
Dom. BtfflnOpmCtofUl Bmlm 
Philh Kuraian 
LP 002741001 

Otwa Concano fK 314) Bassoon 
Concerto (K 191 1 

Schoullluin. ' ii .... ■ Sa<tbuig 
MoWtfUffl Orch Hage< 

LP TsWUnton 6 4 2361 i to 98 

TheSymphonies-Salzburg{1773 5) 
Academy ol Ancient Music 
H oq wood 

LP I Oiinu i ii 7003 129 94 

MUSSORGSKY, MODEST 
Pictures At An Exhibition. Revel 
Le Tombaau Oe Couparin 
Chicago Symph Orch Solli 

LP London Digital LOR 10040 110 9B 

PROKOFIEV SERGE 
Peter & The Wolf 

DuPre English Chamber Orch 
Barenbotm 

LPDG2631275 
ROCHBERG. GEORGE 
Slow Fires Of Autumn. Harbison 
Quintet 
Wincenc . Allen 

LPCRIS0436 17 95 

ROSSINI. GfOACCHINO 
William Tell 

Milnes. Pavarolti. Frent. Ghiaurov. 
Naliorwl Ph.lh Orch . Chailly 

LPLondonOSA1446(2) 139 92 

SCHICKELS. PETER 
Pentangle. Five Songs For French 
Horn & Orch Thorne Elegy For 
Orch . Mekeel Vigil 
Albrechl Louisville Symph Orch . 
Mestnr 

LP touivfllln Oirh 

■ ... > p P . i .i • I '■ ' r . H 17 95 

SCHUMANN ROBERT 
Piano Concent 

Ts Ong London Symph Ma^g 
LP MCA 1415 14 98 

CAMCACI41 5 14 98 

STRAUSS JOHANN. RlCHARO 
STRAUSS 

Walties, Polkes, Rosenkavaher 
Sulta 

Cincinnati Symph Rudolf 
LP MCA 1421 14 98 

CA ' 14 98 

TCHAIKOVSKY, PETER ILYITCH 
Nutcracker Suite. Swan Lake 
Suite 

Israel Philh Orch Menu 
LP London Digital lDR 1 0008 110 98 

Romeo & Juliet 

Vienna Stale Opera Orch . 

Scherchen 
LP MCA 1423 14 98 

CAMCACU23 14 98 

Symphony No 2 In C Minor (Op 

17) ( Little Russian ) Romeo & 

Juliet 

Los Angeles Philh Mehia 
LP London CS 7 149 19 98 

Tt Lt MANN GEORG PHILtPP 
Darmstadt Overtures 

ConcentusMusicusWian, 

Harnoncoun 
l P i . * i 35498 121 94 

ca i 36496 171 94 

VERDI GIUSEPPE 
Four Sacrad Piece*. 

Musics Aetema WakJman 
LP MCA 1470 14 9B 

CAMCAC1420 14 98 



CLASSICAL 
COLLECTIONS 



AMOR ARTIS CHORALE 
Baroque Music For French Horn & 
Orch 

LP MCA 1422 14 98 

CAMCAC1422 14 98 

BERMAN. LAZAR 
At Carnegie Hall. Recorded Live In 
Recital March 1 V 1979 

LP '.,■'.» 

I2M35903 129 98 

BOSTON POPS 
Pops In Space 
LP Philips 950092 1 
LOS ANGELES CHAMBER ORCH 
American Music For Strings 
LP Nona such 079002 
PAVAROTTI, LUCIANO 
Vensmo Arias 
LP London Digital LDR 1 0070 110 98 
WAVERLY CONSORT 
Italia Miat Music 01 Italy 1 500 
1640 

LPCulijmtM>M36664 18 98 

CAMT36664 18 98 



CHRISTMAS 



CASH. JOHNNY 
Classic Christmas 

lPCaiumt»aJC3686e 

BTJCA36B66 

CA JCT 36866 



ST 98 
17 98 
17 98 



SONGBIRD ORCH & CHORUS 
No Ordinary Child (Christmas 

Album) 

LP MCA 3262 17 98 

CAMCAC3267 17 98 

whitman, slim 

Chnatmas With Slim Wh.tn. i.< 
LP Cleveland Ini i JE 3684 I 
AT ■.■ - 
CAJET3684 7 
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KEYED UP-Ramsey Lewis, right, gets the key to the city from Indianapolis 
Urban League president Sam Jones. The scene is the first annual Indianapolis 
Jazz Festival to benefit the Opportunities Industrialization Organization and 
the Urban League. 



Give something that 
means something. 

The gift of the hope 
for life. 

May we suggest that this year, in the 
true spirit of the season, you inform 
the people on your list that you have 
contributed, in their names, to the 
TJ. Martell Memorial Foundation. 

The Martell Foundation is a charity that 
was founded and is totally supported by 
the music industry'. All monies donated 
are used exclusively to research one of 
the most devastating diseases known to 
mankind, Leukemia. A disease that 
kills over 50.000 jx-ople a year. 

It is the Foundation's hope that with 
your help we will one day conquer this 
destructive disease. 

Thank you. Your gift will mean 
so much to so many people. 



TheT..I. Martell Memorial Foundation 
137(1 Avenue of the Americas 
New York. NY 10019 

Telephone: (212) 24 5-1S1S 



^Marketplace 



Check Type of Ad You Want 

I I Q REGULAR CLASSIFIED $1 15 a word mini 
| / mum $23 00 First line set all caps Name, ad 
\w dress and phone number included in word count 
f □ DISPLAY CLASSIFIED $48 50 one inch. 4 
, ! limes $43 00 26 limes $40 00. S2 times $32 00 
ea □ INTERNATIONAL (olhcr than U S ) Reg- 
II ular 60S a word, mm $17 50 Display $38 00 
inch $32 50 ea inch 4 or more limes 
□ DOMESTIC BOX NUMBER c/0 Bill 
board, figure 10 words and include 
$3 00 service charge 



ADDRESS ALL ADS: Billboard Classtlied. 
1515 Broadway. New York N V. 10036 
Phone: 212/764-7388 
Check Heading You Want 




1 I REAL ESTATE 

□ comeot material 
i distributors 

WANTED 
) DISTRIBUTING 
SERVICES 
U FOR SALE 
GOLDEN OLDIES 



N01I 



I ) BUSINESS 
OPPORTUNITIES 
U HELP WAN I Hi 
I J LINES WANTED 
1 I AUCTIONS 
I I BOOKINGS 
I MISCELLANEOUS 





FRANK ZAPPA 

(200 Motels) 

Double album Tour Price $9.72 
All tin time in slock 

No one ' j; bene and laige' v ■ 

. ' irled record* lape* then 

INTERNATIONAL BOOK & 
RECORD DISTRIBUTORS 

40-11 24 SlrtNt, Ll C . New Vol* 11101 
212-766-2966 T*4*i 235967 



WHY PAY MORE? 

8 TRACK I CASSETTE BLANKS 

1-45 mil anyquanhty 7&C 

46-6$ mm any quantity 87* 
66-60 min any quantity 96* 
Bl -90 mm any quantity 105 
Shnnk wrap & labeled add 23c 
(me ■ •■' tape fop of una car- 

tridge & cassette Professional 8 iraih ft 
cassette -.(..(.-- ' , torn djpJ.Citmn 

Call or wrile: 
TRACK MASTER," INC. 

1310 5. Dixie Hiway W 
Pompano Beach, FL 33060 
Phone (305) 943-2334 



BUTTONS - BADGES!! 

New Wave buttons— Heavy Metal- 
Mods — Rockers — Two- Tones — 
Rounds— Squares— Mirror badges 
Enamel style and plastics from Brrtain 
Send for color calakxj ot T-Snirts 
posters, buttons, etc To 

NAUGHTY BITS 

P.O. Bei 157 Slahon B 
Toronto. Canada M5T 2T3 
FOB Bullalo or Toronto 

Phone |416, 862 0554 
pnlt Oalfl 



■ 



POSTERS 



POSTERS 



Rock Stars 
Velvet • Imports 
We Have Them Alt' 

105 papa cote catalog available* a 

incartM - bgnta 
New square mini album cower buttons. 
T-Sni'ts and many new items W* spec a ne 
m profit, plus riBUS for record floras 
i Doubt* your money ] 

DEALERS ONLY 
FUNKY ENTERPRISES. INC. 
132-05 Atlantic Avenue 
Richmond Hill, New York 1H.S 
(212) 441-5S00 (800) 221-6730 



POSTERS 

Largest Selection ol 
Rock Potters 
ZAP ENTERPRISES 

2833 W Pico Blvd 
Los Angeles. Calil 90006 
(9 1 1) 7.1?.17ai 

ttALERS ONLY 



There Is No Shortage Ol 

CUT OUTS 

al 

PROMO RECORD 
DISTRIBUTING CO. 

Send tor our free catalog of 
top product at lowest prices. 
160 East Fifth St. 
Paterson, NJ 07524 
(201) 279-2010 
Worldwide Tele* 1304S3 



CUT-OUTS 

B Track and Cassettes 
Our Specialty 
It you are a distributor, rack job- 
ber or exporter, contact J S J to- 
day Call or write for free catalog 

J S J DISTRIBUTORS 
6620 w Belmont. Chicago, III 40634 
(311) 2B6 4444 



CUT OUTS 
OVER 2,000 TITLES 
LPs. 8 TRACKS & CASSETTES 

Largest selection in the Country 
Major Labels 

For a free calalog can or write 
AUDIO DISTRIBUTORS 

1 1S? New* York • 'OOOi 

(2*2) 725-4570 Deavo/i only-pleat* 



(or FREE CiUlog; 
(213) 767 6603 
Si. SurV..lliY.CA 91352 



THE BEST CUT-OUTS 
LP ■ 8 Track • Cassette Titles 

Send for Free Catalog. 
ALEX A. ARACOCO. INC. 
/T\JLf\ 91 8 ' "nerlgn NJ 06077 
/leFlW |HJ Bes 609 m 48I3| 
Ocaltri Only 



CUT-RITE 
RECORD DISTRIBUTORS 

For the best m overstocked and 
cut-out records, call or write tor 
tree catalog 

310 New York Avenue 
Hunllnglon. New Vork 11743 
(S16) 427-7843 



BUTTONS 



Rock & Roll BUTTONS ! ! I I 

Make money iras Xmas on (neapen'.rvi> 
ilenv. Ihal •>«*. r.-in a fiord la buy lots Ol lor 
, . rvi,!. > 4 iDU «JT10*t' We ftaee (he und»- 
puled largest selection in the world because 
we enport Iron all over lhe world' (60.000 
designs m an stupes ft sires') Call or wtile 
lor color catalog today 1 

BUTTON MASTER 
-\ 39 Front St.. Bridgeport. PA 1940S 
(215) 277 1966 



FRANK 
ZAPPA 

200 MOTELS 

IMPCWTER 1 OrSTWauTOR Of 
ROCK JAZZ & UNDEFINED 

from 

ENGLAND EUROPE JAPAN 
AUSTRALIA 4 BEYOND 




JREEN WORLD 

23193 WOtSOa St IMUHU CjUHHKL* WStib UU 
TQ S33407S III HII92 



"COTTON-EYED JOE' l 



4*jP r , . .i - - , ■ ■ ittrMi Icias. 1 ^ 

* Mrrl CtltUt Ha-l e-fllUn Hliri 

joi] mtty Merc great (look) look Soki*i 
Cill or art Mr I or our i^Liloq let Utb 
aad dUmi ar«*t in»(rvieiteUI ileuRM 
flu* hntttt (HlM 1 <a|uii ttuawi 

(VI U Hr.urds (vfi. if) laCQajdlX-BeS l(l*» 



AUTHENTIC CAJUN MUSIC 

1944) 

CAJUN COLD LP). Tapes 
Zydecu Artists (BftB Cajun) Country (Caiun 
Stylo) 

Artist Lai Dolly Parton Iry LeJune At 
Feme* Kali* Webster Hop Wilson and 
many more 

C«M or writ* tot NMM 
GOLDSAND RECORDS PO Boi 14B5. 
Lake Chart**. La. 70602 
Phone- <318) 439-6839 



TEE VEE RECORDS 

Are only part ot our huge satect'on ol *i 
Burnt, 6 track and caneti** available *i 
budget price* 

Record Wide Distributors 
1755 Crtage Drive 
Fenton (St Louis}. MO 63026 
(314) 343-7100 



DELETIONS 
RECORDS ft TAPES 

All Merchandise in Slock 

Main' Label &— Too Artists Contact Bill i 
Charti* Knapp tot tree catalog 

RAC-A-RECORDS 
1101 S. Lumber 

Chicago. II 606 16 
(312)S6S-4120 



HTING, ETC. 



HIGH PROFIT 
ACCESSORY ITEMS!! 

• Black lltaa-75 watt and 18" 

• Flicker bulbs and cant. 

• Strobes of all kinds 

• FANTASIA Fiber Optica. 

• Lava Lite* and the "Wane." 

• Mood lite* and designer optics. 

• OLFACTORY Extra Scantsory 
Incense. 

• Money House-slicks and 
•prar. 

SUNBELT DISTRIBUTING 
33 Ft Walton Square 
F1. Walton Beach. Fla. 3254B . 

TOLL FREE (800) S74-7I95 
or collect in Fla (904) 243-3917 



FOR SALE 



BALLADE POUR ADELINE" 
ALL 

RICHARD CLAYDERMAN 

ALBUMS 
NOW IN STOCK 

Nu urie 1ms Duller and larger selec- 
tion nl impnrtw) record', and tapes 

than 

INTERNATIONAL BOOK a 
RECORD DISTRIBUTORS 
40-11 24 Street. LIC New Vork 11101 
.' i ..(..-, lie. ?3S96r 

Over 20 0OU Oitterenr Fecommgt liom 
Europe jna South Amencd 




312/298-5300 
12M Wand Hd • Baa Plalnei, IL 6001 < 



Available now 

CLASH BOX SET - 8 <t5's 

{Japan) 

rVtONKeES - "The Best" 

fjapanl 

JIMI HENDRIX - "War Heroes" 
tJapani 



1 1| i ii I ii> ' : 

DiSC 



PREMIUM CUT-OUT 4 
OVCRSTOCKED L-P.'u 4 ftftti 

can oa •"•'■< ' ; » race ■. > ■-. 
430 FALMOUTH ROAD 
NORTH BA8YL0N, N Y 11703 
(SU) &07-77H 



EL TORO BULL 

Urban Cowboy Type- 
Used 3 times. 

$6,000 
(305) 647-2665 



WHILE OTHEH PEOPLE AHE HAlSlSO 
their pnm. *>r tn . *- nr.| oun Ma ■ Label LP* 
uUwSW Your rhi.Kt- Wnt> l<ar frrr ImUnfft 
Scrarpio Muatr. Hoi X>\ BC ( <.rn»rl|. Hu f>a 
19020. USA Dvalrn only 

SftnAL SALES ONE SKT-5 CASSETTE 
dupliratinK hradA -WA) rach-Ntn. Ona Ht 5-0 
track itufklnrailuiK h»-orl> -$♦*■> rm h-Eiifllcnl 



CHART RECORD 
SERVICES 



U S AND FOREIGN RADIO STATIONS 

DISCO DJ'S ft ALL 
INTERNATIONAL MUSIC CONSUMERS 



•jih-clT inclutJa aulomatK ma.img ol a" MM ■ 
oida on chart*— lP » ft 45 4 Disco oMhk 
una catalog LP a in stock AH ar**& are 
stiippad 'iw»rtiaia'!r-*i ii a«r tr»iOh| 
Wr> grv* ocrsonatticO service year**) to 
^rrwens mailo . oisc 

P.O. Bo* 326. King* Para. NY 117M 
Teica 730199 SWIFT Ufl MAIL O 



.mil Hhi'iUHii flkQiO STATIONS 
MUSIC PUBllSHfHS AND OlSCDTHIQUtS 



Subscribe lb 
SERVICE la' a 
Chans 



AUTOMATIC AIRMAIL 

ingles arvj) ip s hom irve 



MHDISC SPICIAt SWIM. 

in m imiyniit m luoi 



Am CARGO 




HOTLINE 

FOR 
PLACING YOUR 
CLASSIFIED AD 



Just Dial 



800-223-7524 

Ask lor JEFF SERRF.TTE 



(IN N Y. STATE (212) 764.7388) 

hoi .,„■ ri lor lajn MrviCtl 
t^acingCiasviirrri ArAonir rcaiibtha* 
buvnoni can Itie '*cfO"4 rjflice 
nearest rOu 



49 



BOXES FOR 
STEREO B « CASSETTES 



STEREO I and 
CASSETTE CARTONS 

12" PHIer Prool Height* & lorm M Sea jtilu 
Slock designs 0 custom onnttfig 
IN STOCK — INSTANT SHIPMENT 
Lo* Prlcet— f'ee Baeiplee 

PAK-WIK CORPORATION 

lit Tlvoll St., Albany. N V. 12207 
(518) 465-4556 Colled 



TAPES 

- mmw* 



8 TRACK I CASSETTE BLANKS 

Lear Jet style cartridge wtr> lubber roller 
3M .i duplicating lap* 90 lenoint 

■n i rem r- . , \ ■ pr<»aie labeimg 

i. hi *t.i*- 0.rr Cat 

inm to AS m in , \ t, qck 7fj< 

aftiMr. toiSmm any QU**TM)| 96C 77t 
6*ti«i to SO mm My quantity $t 05 90C 
ftirrun to 90 mm Mi guantay St 14 9SC 
Shim* irVr*pp«d ft Labeled add 14C 134 
H*ad Cleanar* ■■>>< 60c 

Peel to reei tape 1000 15 00 

Blank VMS 7* nr videotape* S1900 

tear Call Slrink Wra* t««-pane«t k«iriibl< 

noiissiomu ftTnucj djpuotj*-. ii -w. oc 

.' r ■ ft I TRACK ULHRaTMS ft ERASERS 

$i. 00 minimum order 
Bfl/Z 1 ELECTRONICS CORPORATION 
39N Roie.Mt Ctommt.Mlch 48043 
Phone (313)483-2592 
llaalei Ctiarge and VUa Welcome 



0 
< 
m 

w 



FINEST QUALITY 
BLANK CASSETTES 

•'• • i bulk prices lor .■' - : a indus- 
trial and commercial use** 

i-4S mm Bsc 

46-65 mm 904 

66-94 rtvm $1 15 

SO piece minimum only 

-i. ,r r i i.i.j,.,! tajiih.n United States 
Labels and bO**s also a*a>lab*ft at low cost 

MARK STARR TAPES 

1609 64lh St. Ernefyvllle, CA 94603 

(415) 658-0109 



8 Track ft GBIMHI Blank* 

1 m>n to 45 mm 9DC 
46 min to 65 min 51 00 

66 mm to 90 mm Si 10 

30 Pc Minimum Order* Only 
Caeeetlea-Wid* Price Rang* 
Profeaitonal quality demos our specialty. 
Caa*«tl* duplication xaluoie 
ANOOL AUDIO PflOOUCTS. INC. 
4212 14lh A*«.. Brooklyn. N.V. 11219 
Call Toll Free 000-221-4571 
N V RES |2I2) 435-7322 



BUDGET SPANISH 
8 TRACK TAPES 

ROY SALES COMPANY 
BX 1 iO J , BROWNWOOD. TX 76801 



Large Selection • Popular Artists 
Very Competitive Prices 
Call or write lor tree catalog. 

(91 5) 646-9267 

Mention thl* Ad 



PROTECT TOUR MERCHANDISE 
CASSETTE SECURITY DEVICE 

Display cassettes in your 6-trac*. band bole 
store j ■,. ■ ■ salaty 
SIMPLE " ECONOMICAL ■ REUSABLE 
for tree sample ft pricing contact 

C & D Special Products 

309 Sequoya Or, HopAfn*vi'l*, KV 42240 
(502) ItMOU 



EQUIPMENT FOR SALE 



GENTLV USED 
BROADCAST FILM A 
RECORDING EQUIPMENT 

A buyer s . >' ~- 1i se - 
to be "vin No* ia, ifio 

from 9 * M » 7 P M 
.Vcf float, t6I9 Broadway 
■Md 49?n 6 5011 5' . Wa* Vora IOO10 



DANCE NEWSLETTER 

UANLE WtEK MHK-PAGK WEEK1.Y 
U***akH*i uf nallriiDm dan. inx InrludW reiunl 
reviews 120 vearlv B°i »A. MrLean. VA 72101 

tm ..ii 1. 1- 



WDEO 
CASSETTES 4 TAPES 



■I'jMM full length features 
on video cassettes 

AOuH and •» ottvai ratings on Belama* and 
VMS formats FACTORY DIRECT 
Cat TeH Free 1-WO-421-4U3 
■ * reeJdWnr* . r i. 41M0II 

tv i distributors 

'Ml No ChtcAM *.« 
Hollywood. Calif (N2I 
Credit Carta », epled 



DON'T PAY MORE!! 

fl..«>oard » Vaieo C*ea*rie Top 40 In Stock - 
Immediate Deaivery-Cowest Prices VMS 
» Mi Formats Ava<iabl* Can Southeast'.. 
Largest v-or; Onlnbutor TOLL-FREE 
1 900 327 7D26 Tiki: SM736HAU 
(In Fla Call Co'lect »5 «! 0l«| 
vwi Oatrfbuton. irtc 



GOLDEN OLDIES 



OLDIES 

Send Hy CATALOG 16,000 fcsrmgj or *n 
tat A title lor $7 95 plm SI 00 lor poMatje 
PREPAID CATALOG ONLY 

I A 1 STOP 
Ul Whltttof Bl . MontebeJIo, Cal 90640 

WHOLESALE (213) 721-4620 
RETAIL (213) 721-8222 



ISttrS THRl iy~n-S-OVKH i,uw TITI.KN 
Stndll SOtorralalo* Mail O l)*.!' O Boi XK, 
K i-r- I ■■■ NY II7M 

OLDIES MS «0S H>0 DIFFERENT lirow 
3D) duTtrvfit IS3J.00I 500 diffrrrnl 9100 AUo 
want* l»U filled K. l. Ovfiton. fUM Writ 
Quaker Orchard PL . N'V 141.T 
OLDltS |.vTH<>l \\M^ IN STtK'K- 
l,i'i prnraal !«er«rar— ©ant catalog SI U> II - 
Guld Vault. Bo i ">■ Oshtrmo. Ml i - 

COMEDY MATERIAL 



PROFESSIONAL COMEOV MATERIAL 
(Tha Sar»ica of tn« Star a Sinca l«40) 
THE COMEDIAN 
Tht Dialkrf Strnu 

H mill auai IIS i - tUaU S.'i 
■n h MMttf 'M Ctrl**** M 

'MM l» 

IS TWIUTJ Ei| run-ill liflirtw HSO 
■ILLV CLASON 
20O W Mm St NYC 10011 



ARTIST BIO S. RECORD TIE-INS. HUMOR 
morr' i r.( i ■■ prnwmablv wri* r' Iprrr ivt 
rrnt c*urj Radio Tlni** .Hj South Glr-nn W 
( anunllo California 93010 

SHEET OFF THE FAN 12'. YH WHACKO 
humor cuarant*«l Ui rauar ph-mr calls H mi for 
mrrrat u»u* Wntr ISIS 25tb NW, Canton. 
Ohi o 44701 

ONE LINERS. MONOLOGUES. COMEDY 

maU-nal IibTIJ * hir-,,>r- InI-l -|. 
Pulitinaru, Preacher*. Lar Haa> P U Bui 275B. 
Haithorae. CA 90230 

t hi r BAMfLB ISM B 01 Radios Most 
praj>uUv humor arm' 0"Liam, 144AH Waal 
Bruno. Fresno. California 9 I'll lor prion r 
209/431 15021 

HUNDREDS OF DEEJAYS RENEV/KM 
ifim that >«af' Guaranteed funnier' Frtt 
•ample Contemporary Comedy. : \ Ts» inr 
mi| Dallaa, Tnaa 7U27 Phone 214'WI 4779 



NOT COMEDY CURRENT ARTIST BIOS, 
daily caJandar, murh morr for working pmV Free 
aaue Galaay, Bos 20093 A, Long Beach CA 
90001 (213) 43A41MM 

HrbP\> spKf 1A1-S* MONTHLY GAG LET- 
tar' IndmdueLud Srrw,.' Wrhave it all FREE 
paikacr PF.TF.R PATTER. PO 
Rm I J ■ I'-.-i,- I'A ''imi 



WANTED TO BUY 



WANTED TO BUY COUNTRY AND BLUES 
miird* All iprrdn CnuAtry annf. books, mjga- 
nn*». photo* etc I ' ■ - Cook, 121 Oak St . 

Souihuip"". CT 064BV 

CASH FOR LPS OVERSTOCKS. COLLEC 
Uuni. liquidation* - . . t hand other* Will 
iraveJ fur quantity F«*t<*j«. Rev rwds. f>Wh,xnr\ 
Km New Haven. CT OfiSTQ 12*111 7S9-#210 

BUSINESS 

oppoRTUNmes 



Wa rta<« b«*n *ng»oa«] to locate a con- 
iraclor for dupkcaiion and d>slrit>ul<on ot 
«ducal>onai audio ca&&etlr>a tor major over 
^aaacbani Eitimalaa quantity ten to rweriry 
dva tnousano p>acw montniy Appro>i 
■''>'-, 130 oVtarent programs Preier m 
cuMtia dupi cation «m« tor com- 

□lata oataiti indicate capabilities ot your 
•eonry in hrtt tanai 

Read Ratearch Pro)ecl CB 10 
Suite 200, Terminal Blog 

LL Mc Arthur Airport 
Ronkonkoma. NY 1 1 778 



NASHCO 
RECORD PRODUCTIONS 

Looking tot rawn atHQtl oriter talent Guat 
anteed record release- Nat.onw.da rJe> 

tr.ojtion and promotion r,e For tree 

acjertory and counseling Ca" or write 

Natrrco Record Productiona 
«02 Ineerneaa Are , Naaheille. TN 37204 
(615) 297-«029 



WANT YOUR OWN RADIO STATION > IN 
kcatmrnl 'Pi|H-nej 
open l«. C 
bo i I t 



i-nl ■ ■ | ■■ |ic i - --j — *" '' 

lU i H KKi.' K- .uS ,,< r 

i * HPJ<, Paradau-. CA 



DISTRIBUTING SERVICES 



MAKE MORE PROFIT . . . 

Wolh our low puces full return 
and same day shipTtarm o» all m.not 
i.iDe' LP 5 a tracks and ensettea 
Top 1000 i<st updated wee>hiy Ante 

TOBISCO 

6144 Highwiy 290 Will 

luiim in nm 



— RECORDING '••*» * ACCCSSORICS — 

74 MrT mtMttUQ StflVrtf 

MAXELL • ME MORE X - SCOTCH *■ TDK 

• SONY ■ DURACELL - WATTS - OISC 
WASHER • SOUND OUARD • SHURE 

• PICKERING • AUDIO TECHNIC A • REC 
OTON • EVEREA0Y • VID TAPE - SAVOY 

• AMPEX • SHAPE • TRACS 

SEND FOR FREE CATALOG 
A l ROSENTHAL ASSOCIATES 
Dial I 1035 louii Or IVarmMiler Ft IS9M 
PcAUWS OWL. (315| 441 8900 



EXPORT ONLY 

All brands phonog/apti records and pre- 
recorded audK> and video tapes < NT SC and 
PAL) Also largest selection ot attractive 
dose-out often 33 years ol ipecaiued 
service to record and tape importers 
throughout the world Overseas dealers and 
distributors only 

ALBERT SCHULU INC 

IIS W 14lh St N Y . NY 10011 
(2121 934 1122 

Cable ALB r R tP Teiei I36SS9 



PROMOTIONAL SERVICES 

EXCLUSIVE DISCO DJ S ONLV-FHEE 

.1 ■■ : r i ■ , . .• \ hlu-ll K ■ ■ r> .1 . . I M , . r . , _ 

Dura riNUirrd IH« »JI i < « CU Fmnt. 
Crreaon PA 1MLU) 



EARS. 

EASTERN ARTIST RECORDING STUDIO INC 

Tne latest 24 track recording technology in 
a luxurious. > i Intio 

dudory offer S6S per hour Cat lor lre#> 
too' and 

(212) 874-1358 
(201) 673-5680 



TALENT 



MOTOWN TO FLICK CITY 

MOTOWN— JOBETTE 

Gen Mgr . Ms Jane Bradford al Fuck City 
Music screening new songs and produc 
tuyis with hit potential 

SASE 



FLICK CITY MUSIC LTD. 

Suite 201 
9763 W Pco Bfvd 
Los Angeles C A 90035 



SINGER SONGWRITER - DISCIPLINED. 
!■ ■ ■ l.'.'-i. i i. : arlLsl t- I 1 .'. ■. 

mdiiacrr financial backer, iponaor or anyone 



ANNOUNCEMENTS 



AFTER 10 YEARS 
IN TOP MANAGEMENT— 
I AM NO LONGER WITH A 
COMPANY THAT OWNS 
BOSTON/BOSTON, THE 
SPIT CLUBS, THE UNCLE 
SAM'S AND THE PARK 
AVE. CLUBS. I AM NOW 
AVAILABLE TO ACCEPT 
CHALLENGING CAREER 
OPPORTUNITY OFFERS 
FROM OTHER OWNERS. 
CONTACT: 

BILL KOEHLER 

4047 Sandstorm CI. 
Cincinnati. Ohio 4524S 
(913) 7 52-27 B7 



THOMAS F. MARSTELLER 

Altorney-at-Law 
1177 W Loop S . Suite 1010 
Houston. Texas 77027 
Telex C0PET H0U 792091 
|7I3| 850-0909 



DISC JOCKKVS WHO WANT PRBF. COPY 
"Irt ChmtmM Tim* A<»m" Call M6J«ft-Z7.n 
cnlbrt-<:n-«t I'hnMnM* 4Vpfn rtcord 



SCHOOLS a 
NSTRUCTIONS 



Jt t It*** h FNt.lNKEHINl. | Al « .111 I". 
Hi* it- of Ifte Art- ModK- Call the UkmnttJ 

ol Sound An- li« I lorn IMUw.,.*! i.M I 

Hi; ,i. 



LINES WANTED 



SONGWRITERS . RECORD COMPANN 

wi<king ne« lalenl nun ■ > ■ ■ i tleeirw hhI o 

k ail PaaHta |irrimnini| l<i OsMstl MmI ' BaWJ 
to i . i - > Mnwn Avi- Ftrt.oMit. 

CA 'iCilh 



CAREER OPPORTUNITIES 



AUDIO FIELD MANAGEH 

Mi Fi manuldcluret bus e*cellenl career 
opportunity tor ngnt individual w<lh al least 
mmunin knowMrJgv of coisunw Ht-Fi 
r>quipmenl 

CandNlate must la- will to travel t>t ten SI very 
,in.l work vnlli 'hm 'xps nalH>o,ilty H you 

proven ii-n t, to close . saM. can 

manage our betd r.a>es lorce and work well 
wilh nthnr penpto '.rml resunie and salary 
requiiements lo 

Boi 7399, BUlboard Madeline 
ISfS Btosd**!. NY. NY irjn.lt, 
Female anrl Male candidaies consMHtred 
on an equji i' ■, 



HELP WANTED 



HA I 111). It IBS'" JOKS'-MOBS'" ANYWHEHE 
in Ihr USA I m platenienl BHViea RaUO 
■OjMQ luiik iruanintee T'R l« N Y MO I <m 
•iltantn. Roi K>2 Sa< o Maim- IH4J72 



SITUATION WANTED 



ATTENTION!! 

Highty nvHiyjilad young, ^irp imi 
ori«nrM n\t:t seeks future in pfomol,on 
with H i , , . 

Call: 

(915) 592-9845 



REPRESENTATIVES 
WANTED 



ADVERTISING SALES REP 

Wanted lor international rock n roll 
musical i--.-o.rt.- Needed for al' reg>ons 
Musi be ambitious reliable sell -stale 
lamtuw Wtfft Ifte Jtfus.ca« trtstrumert ir 
lated equipment and recording industries 
Fonward resume to 

P.O. Box 1064-AR 
Birmingham, Ml 48012 



ANNOUNCERS WANTED 



DJ s Announcers. MC's 

MUSICOM iNC IS LOOKING FOR AN- 
NOUNCERS WITH COMICAL ANO FA 
MOUS VOICE CAPABILITIES MCI IS 
OFFERING TOP MONEY FOR TOP VOICES 
LONG DISTANCE CONTRACT WORK 
AVAILABLE CALL PERSON TO PER- 
S< JN K.'H 

MR. TROY 
(305) 981-6550 



MISCELLANEOUS 



PROFESSIONAL SERVICES 

WANTED 1^ 

the Marketplace is 
open and your best 
buy is BILLBOARD 

CL ASSIFIED! 

ADS 



Something to sell or something 
to lell. your message gets to 
over 200,000 readers weekly. 
Don't Miss Another Week'" 

call Jell Serretle <toll free, 
800/223-7524 

NOW lo placa your ad 



"When Answering Ads 



Say You Saw It in 



General News 



51 



Yule's Approach 
Boosts Business 



• < oHifnuedfiwn poge I 
unci* Srccm Ui have j little more 
hmiiKc I (eel l>(hhJ nboul ChraUrUU 
I llnnk it is !■"!■ ■ in he u good sea- 
sun, uiul maybe .ill the sales will nul 

come .ii ihc la$i minute as the) JiJ 

last Near Hui I am siill hitin^ ni\ 
naits.'' fie coiidfiues 

Dealeis i. red il popularH) of the 
S5 VH lines, aiu! -u-.r ■ alhuni re- 
leases Inf then good (bfttlflCa I" tins 
regard lhe\ tile rtCCOl l-H iL-icascs 
h\ Bruee Springsteen. Stcvic Won* 
rJcr. Kcnn\ Risers, ihe Doobifi 
Brothers. Dunna Summer. Bttrbll 
Streisand the JlcklOOS, l>a\ id 
Ruwie and the PoticC as itimulating 

nkat. 

AJm> hooslf/if! sali*s are (Oder re- 
leases h\ Queen. Pal Ben alar. AC/ 
DC, GcOfge Benstm. ihc "Xanadu" 
and " I'rhan ("nv\ho\" lOUndtmckfi, 
J.Kkson Browne and ihe Rolling 
Stones 

"L'nil ntes in the lop W have in- 
crcased dramatieally.'' sj\s Record 
Bar's King "In Ihe lasi HI weeks we 
have had a 3M inerease m sales In 
Ism and early X(l a hn would last 
only lor si\ weeks, hul now we arc 
seeing a healtln uend to where M 

was in i*t7h when Fleciwood Mae 

would sell Tor months. Rut we 
haven't gotten (here \el " 



A Roetwood Mac live aJbum is 

among Ihc major release-, expelled 
between now and C hiistmas Other 
major releases just out or on the was 
are I IN Inmi Neil Young. Rod Slew- 
an and John Lennon. all trom 
Warner Bros.. Irom Earth, Wind Ac 
I ire Bo/ Scagg&, Heart Boh Oslan. 
Dan fogelherg and the Clash on 
CBS. 

Alsti a double live LP Irom the 
Eaglet, a Linda Ronsladl LP and a 
"I lash Cordon*' loundtrack from 
t lekira; a Vf 9X Steely Dan LP from 
MCA. Ihe "Ja// Singer suundiratk 
wtih Neil Diamond, and a Tavarci 
LP from Capitol. Abba. Belle Mid- 
ler. Emerson Lake & Palmer, the 
Blues Brothers and Yes from Allan- 
lie. and an And\ Gibb and "Star 
Wars" Christmas album Irom RSO 
RCA will he releasing Ihe "42nd Si " 
soundtrack and a new Dolh Parton 
LP bet ore Christmas. 

Concludet Ralph King; "I 
wouldn't say the recession is over, 
hul with Ihe new product expecied. 
il there are not loo many stiffs. 
(. hrisUnas looks BOOd, If the lull af- 
ter thai isn't 100 bad. then I am look- 
ing lor a giMid March. April and 
May. and h\ then we should be out 
of ii." 



MCA Promo Audit 



• Continued from POgt 14 

tost can start at a "low" of $45,000 

and go upwards into ihe hundreds ol 

ihouaaneu ol dollars 

Notes one record executive who 
has hired the Network. "These 
people are earning a healthy living. 
But it's gotten out of hand " Me men 
lions annual salaries of from 
S500.0UU to S700.000 lor these hoi 
indie promo men. 

It the COSlS are set high, how do 
these people (lIStiQ their fee lo a la- 
bel'' Responds the executive with 
first-hand knowledge "That's the 
going rate I he\ can get it because 
UlC) provide a service, insurance if 
yoil will " 

The executive goes on to explain 
thai labels want a lasi reaction lo 
thetl releases and the indies promise 
results I hey gel hired on a ume sys- 
tem, gel a record on a certain num- 
ber of pia\ lists within a certain 



PAYMENT MUST 
ACCOMPANY THE ORDER 
ales 



Btlfcoard 



)0B 



I iVj WANTEO AOS per word I 
insrrlion-SlOOO mmattum 
$30 00 per column inch per insertion 
POSITIONS OPEN 70s per vwO per | 

insertion {14 00 minimum 
S40 00 per column inch per mserl>on I 
BOX NUMBERS S2 00 p*" issue lor I 
nandiing & postage Audio or video I 
tapes, tranatnpliuns Nma o» VTR sI 
cannoi De lonearded Suggestion ar-J 
range lor loHonv-UP dnecttv WhM 
reply«nQ 

Send money end advwilelng ropr * 
Radio- TV Job Mart. Billboard 
i}1S Broadway. N V 100)* 



posmot 



INTEO 

t N. I lif t- tltS 
I < > .t.lHtrntially 
■ijuun. anvwhetf 
I- It* 2ft J Fu-lil 



s 



i i. nt of da\s and that's X di>llars. 
Bring in additional stations and 
there is a bonus of several additional 
Ihousands of dollars 

Knowledgeable MHJrcCS COfttcnd a 
freelance promo rep could concciv- 
abl\ collect several bonuses lor one 
project. 

How does it work'' 

The freelance! already is on re- 
tainer al the label lo work ihe project 
and he ma\ collect bonuses for 
bringing in stations in his market 

The label lurns around and con- 
tracts with one independent promo- 
tion rep to handle ihe enure country 

The contractor then subcontracts 
other promo personnel Who are the 
subtonlralll>^s ,, Some of the same 
persons on retainer at the label who 
are already being paid to work the 
project. 

■\s lor i he time system where the 
freelancer collects for garnering 
numbers on play lists- it works in 
iwo ways. 

First there is the regular plavlisi 
from which records arc aired and 
there's legitimate move men I of the 
disks on the list 

However s,, N s a freelancer famil- 
iar with the system, there is also what 
is know n in the industry as a "paper 

list" at boric stations 

"A paper lisi is fol records that are 
added tea survey but arc ne\cr pro* 
gummed." suss the promo man 
"Some black records such as ihotC 
bv Stcvic Wonder or F.arih. Wind At 
hire may he added at number .10 
and move up iii number 24 but 
(he*, are never atrcd 

"The independent promotion per- 
son gets credit foi ihe record being 
added and moving up ihe pla\list 
Trial rceord is on the paper list." 



For the Record 

I ' i\ \\< .1 I hS The Doobie 
Brvilhcia Minute By Minuic" which 
Nautilus lus licensed for iliMnhu 
in 'ii jsa lull-speed nuslerdisk is on 
Warner Bros, not A&.M .is was 
printed last wcek.Copyrighted materia 
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This year more than ever 

attend 



ml 0 tffiiE 



The unique meeting point for the Music Industries 

in 1980 : 1456 Companies • 5462 Professionals - 51 Countries 




Develop your business 
Increase your international contacts 
Minimize your travel 



MIDEM'81 

International Record and Music Publishing Market 

23 - 29 January 1981 

Palais des Festivals - Cannes - France 



BERNARD CHEVRY 
Commissaire General 



MICHEL BONNET 
Managing Director 



MIDEM ORGANISATION 

179, av. Victor-Hugo - 75116 Paris - France 
Tel. : 505.14.03 - Telex : 630.547 MID-ORG 
JEAN-LOUIS SCHILTZ 
International Sales Manager 



U.K. : 

International Exhibition Organisation L t d. 
9, Strafford Street. London WIX 3 PE 
Tel. : (01) 499.23.17 - Tetex : 25230 MIP-TV-MIDEM LDN 
JACK KESSLER 
U.K. Representative 



XAVIER ROY 
International Director 



U.S.A. Perard Associates inc. 
Office : C/O John Nathan 
30, Rockefeller Plaza suite 4535 - New York NY 10112 
Tel. : (212) 489.13.60 - Telex : 253.309 OVMU 
JOHN NATHAN 
International Representative 



: 15 years at your service 
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rfoupiv Haji Sound Kendun icrotiee ' 
Jecorrf Pl-jnt Rusk Sr.eif^f Sound Crf\ 5 
fetesfern village Records Westlake Aua c 
ptee Crysto! Cmv.e^ faction Group IV 
jfitepUp Poromoun! Record Plant Rusk 



kee Crystal Davlen 
;tep Up Paramount 
Studio Sound Unitedi 
dios Capitol Recoi 
fort Music Grinder 
Masters Studio Souni 
3 A&M Allen Zentz ! 
ouptv Haji Sound ] 
ecord Plant Rusk s 
stern Village Recol 
kee Crystal Davlen 
tep Up Paramount 
Studio Sound United 
'udios Capital Record 




let vJfisliakeAudic AS.M Allen Zentz Artisan Sound 
:os Capital Records Cherokee Crystal Davten Enoctron 
■r-'on Music Grinder One Step Up Paramount Record Plant 
iT.s StudioMastms Studio Sound United Western Village Recorder 
■ f. M AllenZentz Artisan Sound Backstage Studios Capital Records 
Maji Sound Kendun Larubee Love n' Comfort Muse Grinder One Step 
Shelter Sound City Sound Labi Studio Masters Studio Sound United Western 
i United western Village Recorder Westlake Audio A&M Allen Zentz Artisan Sound Backstage Studios 
Capital Rerorai Cherokee Crystal Davlen Enaction Group IV Hajl Sound Kendun Larabee Love'n'Coi 
Knfort Music Grinder One Step Up Paramount Record Plant Rusk Shelter Sound City Sound Labs Studio Masters 
I Masters StudioSound United Western village Recorder Westlake Audio A&M AllenZentz ArtisanSound. Bockst 

A&M AllenZentz ArtisanSo und Backstage Studios Capital Records Cherokee Crystal Davlen Enactron Group 
SroupIV Haji Sound 
tecord Plant Ruj| 
vestern Village 
kee Crystal Dovlen 
!tep Up Paramount 
Studio Sound United' 
dios Capital Records 
fort Music Grinder (J 
Mastets Studio Sound 1 
A&M AlienZentz J 
iroupIV Haji Sound [ 

Record Plant Rusk Shjfj * JM^SWHUH^S^Ws^k 

Vestern Village Rei 



Record Plant 
llage Recorder Wesfc» 
pital Records Chert* 
rinder One Step Up 
nd United Western 
ickstoge Studios Ccu» 
ee Love 'n' Comfort \ 
Studio Masters stud© 
iund Backstage stud 
Enacfron Group IV 
Record Plant P 
[llage Recorder Wbsivj 
ipital Records Chert* 
mdei One Slep Up j 
d United Western 
kstage Studios Copit. 

Love n' Comfort t. 
Studio Mosters Stuco 
iund Bockstoge Stud 
nactron Group IV 
Record Plant Rusk 
[age Recorder Westk* 
ital Records Chert* 
der One Step Up 
d United Western 
kstage Studios Copit. 
Love n' Comfort K 



AMPEX SALUTES LAS GREATEST 
STUDIOS ON LAS GREATEST DAY 



This year is Los Angeles' 200th hirthdav And with 179 
given away as of September I9R0, the number of njnpa 
Coldcn Reel Award recipients isn't fur behind LA's .ir. An 
impressive f.ict. considering we started awarding them to 
stars, and studios along with $1000 to their chanties iust 
three years ago 



And a great number of those Golden Reel Awards were 
received bv some uf LA'*. greatest studios. 

To qualify, our winners had to sell a million singles, or 
I. ill j million albums and, of course, have mastered their 
hits in the studio on Ampex tape. 

We salute all of vou on LA s 200th Birthday 
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What has become ihc papular 
sli^an roc the I os Angeles 
Btiicniciint.il. "L.A 'n Ihe 
pLAcc." is probabl) no marc 
true inywhcrc else ih.m in 
chc world of cniercjinment One need nol 
be versed in ihe \asi and colorful lore ol 
Hollywood to rcjh/e the role ol I os \ n 
yclcs in the V* billion dollar motion picture 
industry Vou don't nct.css.tnl> have to he 
on track in any way with the billion Jnl- 
lar recording world to know of this city's 
evolution into the intcrnaiion.il musk capi- 
tal Nor musi sou be m tunc to an\ specific 
wavelength to rcah/c the impacl t»t the 
HolK^ood production communiu on the 
imposing set of broadcasting In iked, the 
Cil> of the Angels is a sit.il force behind the 
pennies from hcascn tn the entertainment 
world 



This is cctuUnl) no tccrei to the eorpo 
fate po* crs pj enicnjilnmefii, eithei An m 
Creating number ol the industry** most 
powerful concerns hive decided to make 
1 Anodes ih l i i headquarters in ordei to 
he nearer the production ficartbcai < bin 
panics suih as Ml A. Walt Duncy, 20th 
Century-! ox. Mt>M, and I tlmwa)* make 
then home base in the I os Anccles area 
and rank amoiie 1 alilnmta's top icvenuc- 
producing entities (This lui ol Lot An- 
geles-based giants hecomes even more im 
prcssive ii vou add Cell) < hi. whk i> bos tn 
iered into a pay-telcvlsfon consortium « ith 
?inii Century-Fox Paratnounu Untvenal 

and Columbia ) 

Besides geographic locale, these afore* 
mentioned behemoths also share the kev 

CharaCICrlStiC of diversity, holding interests 

(Continued on page l- A 14) 



Los Angeles: 
The International Music/Entertainment Capitol. 

The World's Entertainment: 
It All Comes Together Here 

By HENRY KIMMEL 



In WW tbelowf, ihe corner njSunwi and 
Crescent Height*, looking up towards I au- 
rel Canyon The then-tranail Hollywood 
Hills were to stand watch over an entertain- 
ment revolution begun bi the film industry, 
and followed quukh b\ television and re* - 
ords In 19*4 flop nghtl. this neon view of 
Sunset and l ine shows WalUcMl Music Cttv 
on the left, cheek b\ jowl with ABC and 
\BC. not to mention the hanks, hotels and 
restaurant* that hud sprung up to service a 
thriving entertainment industry. 

In I <Wt ( below right i. a re- 
jusenated Hnllx-wood sign 
testifies to a continuing 
vitality, and a bright 
future as the center 



of the \ideo age StCA Diunl'tsmn, ihe first 
vtdeodtsk <>n ihc market is bawd in Los An 
geles ( I'HlXand I*'?* photos courtesy Bruce 
Torrence Historical Collection do Pacific 
Federal Savings. IWHphoio b\ Bab Waits} 
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nc i% not hkeis to hear mus* 
placed hv Indians in I i» \n 
gcles in 1980 i> the musw 
of Niti Lt-nlur\ Spam rcadilv 

available 

Bui that's all then was 200 yean ago 

Historian H H Bancrofl hai written <>r 
ihe dunces of ihc Southern ( aliforman In- 
dians, "which were accompanied In Chan- 
lings, chipping of hands, blowing >'ii pipes 
uf two or ihrcc reed*, which were pl.ivcd ci- 
ther bv note pi by mouth beating oi skin 
drums and rattling of tortoise shells lo 
mark time" 

Those same e.trb t .iliforni.ms, Bauuoll 
reports, teamed to pla\ violin, bass viol. 
r7ute and <!uirar in Ihc carlv (Vlh txfituf) 
when ihc Spaniards made them neophsto 
in the mission* t. atholtc churches 

C.F. Lunimis in his "Spanish Songs" 
book maintains thai \n the dav> of Spanish 
and then Mexican government "before the 
Gringo came, residents of Southern Cali- 
fornia missions and vast ranchos lived the 
happiest, the humanist, the most bettuuful 
lives thai i aui'asiailS have ever lived am 
u here under the sun " 

As Ihc decades flowed bv. Mexican 
ranchero .md man.uhi groups flourished. 
In 1887. ihc most celebrated singer in (be 
wi>rld. Adclina Palll, who jppearcd in a 
gown "uorth S*4t*t>.** gave her first Los An- 
geles, pertorniance I he Tunes devoted 
one-third ol its page one to Ihc event and 
reported that ticket prices for the Patti gig 
were scaled from S3 to $7.50. 

H\ the turn ot ihe centurv two sym- 
phony orchestras had been tormed Both 
tailed. The first, conducted hv Adolph 
Willharlil/. made a splashy debut neriorm- 
inu Havdn s "Ihc t (cation" with 140 mu- 



The L A Philhiirmonit conducted b\ Walter 
Henry Bothwcll lelchraies ihc second an- 
nual Easier Sun Jut tonrertal the Holly- 
wood Bowl tn WIS 



sicians and 1 2*> singers A vcar later, in 
l>XS Ralph Klages oigani/cd a > MCA 
Scmphonv Orchestra which tared no belter 
thafl (he* first, and if qufcfci) cvpircd 

It wasn't until June P*l*i that Montana- 
born William Andrews ( lark Jr brought 
Waller Henry Bcahwell out from New York 
10 organize a third svrnphonv orchestra 
Eleven days alter its first rehearsal, ihe 



The Spikes brothers, I os Angeles song- 
writers, set up the first record company in 
California m 1921. recording 7JJ rp.m 
sbiJIao on ihctr SB label h\ Kid On \ ,\'ew 
Orleans band and sinpers Ruth Lee and 
Robert Dudley The venture was short- 
lived, hut ihe Spikes black and talented, 
are still remembered almost 60 years later 
for their song "Someday Sweetheart" 



L.A. Grows To The Sound 
Of Music For 200 Years 

By DAVE DEXTER JR. 



gioup pedonucd us Initial concert befocc 
2.400 patrons at ihe Philharmonic Audito- 
rium and. in the lace ot uncountable crises 
and changes in musical direction, contin- 
ues in 19X0 under the hak.n of Carlo Maria 

piub'nri 

The end of World Wjj | j|so saw ihe 
start of Ihe 1 1. >i - w ». -I Bowl's summer mu- 
sic presentations Willi the I A Philhar- 
monic Ssmphony conducted bv Waller 
Hcnrv Koihwell. the first Bowl concert 
originated w ith an Faster Sundas concert 
in 1922 Mrs J J Carter. also known as Ar- 
tie Mason Carter, sparked the project with 
her fund raising skills and devotion to mu- 
sic The Bowl has had its ups and downs 
since but today it is worid-rcnOM ned M crv 
prominent classical soloist .md conductor 
in the world of the laM had -centurv has ap- 
peared in Us shell, and in recent sears its (ft. 
cilities have been opened lo ja// and occa- 
sionally rock performers as well 
I here js no doubt now 
about its fu- 
ture 



whuh still ranks high among ASC A P con- 
trolled cop\ rights 

California was beginning to sound off tn 
the dance band field, too, with An Hick- 
man's orchestra in the Bay Area and. to the 
SOUlh, Paul Whiteman's orchestra at the 
plushv Alexandria Hoiel A CoJoradan. 
Whitcman had played in the Denver Ssm- 
phony. served in the navy in World War I 
and then formed a dance group with Fetdo 
Grofeon piano Henry Busse. trumpci. and 
Mike Pingitore. han^o. as his features! side- 



One of the wnrld i fmi two deejavi, AUarvn. 
left, who helmed "Make Beheve Ballroom" 
on KFH'fl in ihe '30s. He's shown here 
Htth Duke Elhn^ion 




men. Success came quicklv to While-man in 
1 os Angeles B\ I*) 30. he was ihe must pop- 
ular dance hand maestro in Ihe world 

The I920i in the U.S were revolutionary 
from numerous standpoints the Volstead 
VI had made possession and ialc o| a] 

n'holii beverages iiictrul. hm American! 
craving a drink had no difficuliv hndmg 
one Social mores changed I he was Amer- 




icans dressed, worked and played changed, 

Men like Ruth. Grange. Hlden and Jones 

popularised sports and a miraculous new 

home entertainment device called radio 
quivk.lv brought ahout an overwhelming 

nodificaiion in ihe private lives in iheii 
bones ol nUlfoni ol citizens 

lcchno1og\ developed in the Bell I nbo- 
raioncs brought about electrical recording 
111 l924-*25 and spectacular!) increased 

high Irecjuctio up into the SjOOO range 
down inlo a deep bass ol lOlKwIes. .111 1111- 

Dwnse improvement ova the old I dison 
and Berlinci acoustic recordin| technique 
Rut even more significant, in the 20s. 

was the cottabamtion ol Western I iecthc 

and Warner Bros in an experimental pro 
ductiott of sound motion pictures The first 
feature, made in l»*2? starred John Barn 
more and Mary Astor in "Don Juan " The 
sound process was called Viiaphone. and 
although the actors did not talk swuhro- 
ni/ed background music was uiili/cd in- 
stead 0/ ihe conventional organ or piano 
played live in the thcalie 

Warner Bros alertly followed "Don 
Juan" with a scries of short subjects in 
which singers (Marian TaJky, Giovanni 
Martinclh. Amu C ase) and lamed instru- 
mentalists tMiseha Llman. Harold Bauer. 
Efrem Ztmbalist) were seen and heard on 
the screen. "The Jazz Singer" with Al Job 
son was premiered in New York Oct 6. 



in 1955. the Capitol fOMfp under 
construction 



|s)27 Its success ended (hi silent picture 
era 

"V'Hiiplione's sound. ' t ee /Into wrote in 
the Januur) l%2 issue of High Fidelity 
M.iga/ine. "came (Vom 16-inch records 
which were mcchanwally coupled to the 
film projector 10 insure '•yiKhtam/alton 
with ihe picture The disks were recorded St 
J3*'» rpm. simply because that speed 
permitted the U>-uu.h disk to pla\ lor a lull 
III minutes the exact running time ot a 
I. (Ml loot film reel " 



No mailer how you view it. slue it or 
weigh u. sound on 01m in L<>- Angeles 
started Ihe westward migration which has 
established the once-tranquil near somno- 
lent Ch) of the Angels as the recording hub 
of the world. 

I os Angeles loud 47 of ihe American 
Federation of Musieians saw us member- 
ship soar as thousands of musicians mi- 
grated io die cr(v « here virtually j II the mo- 
tion picture "talkies" were being made But 
20.00Uolher musicians lost I heir jobs, men 
and women who had long played piano/ 
organ in movie houses before sound was 
perfected. 

California nighidubs also evolved Irom 
(he movie boom Booze was illegal, but 
somehow club patrons enjoyed ihcir choice 
of potables w hile listening to a dance band 
(Continued on pa^e L A. -6) 



The 1 ream of the '4ih crop appeared at 
the Hollywood Palladium Here \\m*d\ 
Human holds court 
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200 Years 

• Continued from page L 4 



uf their choice A man named Barron Long 
operated j road ho use in ihe Waits area, 
just south Of the massive Mcmoiul Coli- 
seum, which attracted the high rollers of 
the picture industry The hotels BiHcn.we 
and Ambassador thrived with their top- 
flight dance hands and deluxe menus. At 
nearby beaches, the LaMooJCl Ballroom in 
Santa Monica, the Venice Ballroom, the 
Dome in Ocean Park and the Redondo 
Beach Ballroom nil flourished ih/ough 
most of the turbulent '20s 

Then came October I92 1 *. the collapse ol 
ihe slock market and the start ol the most 
severe economic depressjon ibcnjlton had 
esct known. # * * 

Victor. Brunswick and Columbia execu- 
tives paid little heed 10 1 os Angeles in the 
earlv 1930s, preferring to record in Mew 
York and Chicago California dance 
bands, nevertheless, were making an em- 
phatic impact nalmnalh as i result of their 
nighftV remote broadcasts Gu$ Artiheim a( 
iheCocoanuiCJrove. with BmgCroshv and 
Kuss Colombo as singers; Henry Halstead, 
Paul PendarviN. Eufl Burneil. iimmic 
Oner HaJ Grayson, \n^<>n Weeks. phi) 
Hams and Abe I \mati all made Los An- 
geles their base 

But a hit record was one that sold 25.000 
copies And ihcs were all recorded on 
thick, awkward wax disks w hich spun at 7? 
rpm High fidclitv was yet to be born. 

The truth is. in retrospect, the recording; 
industrs was dvmg 

Not until 1914. when Jack and Da\e 
Kapp quit Brunswick and courageouslv 
founded Decca Records did ihe industrs 
rise from its moribund state and slowly, al- 
most imperceptibly begin to show a profit 
The Kapps marketed their shclLu singles 
bv Bmg Crosby. Guy Lombardo's Royal 
Canadians, the Mills Broihers. the Boswtll 
Sisters ;ind other acts made popular by ra- 
dio at 35 cents, three records for a doilai 

Almost simultaneously w iih Deica's sav - 
ing the disk business. Al Jams on Los 
Angeles KFWB AM (there u ere no 
FMs> in the I9s0s) persuaded 
the station's manager. 
Harr\ Maizlish. lo give 
him jirtimc and allow him 
to spm records and sptel 
commercial spots tor a down- 
town clothier. Jams, a < ana* 
dian who had worked as a bank 
teller, called his daily show "Make 
Believe Ballroom" and bought his 
own records. 

Caiifornians liked his shove immedi- 
ately They tuned Jams in every day 
They bought the 50 suns he pitched, 
and with those suits ihcy got two pairs > 
pants and a vest 



Pholn trrdils Bo<*l .imj Capitol photos, couricvs 
Biu-i- Tiirencc Hisionc.il loIleciu.fi to Pacifu 
Fedcr.il S , v mp Jarvn jntt ■(■■in photo*, court- 
esy r>2\c Dcxicr collection; Crosby, Si. lis & Nash 
prioiohs Henry Dili/ Knuck pholn h* Ann Summa 



Such is radio By the end of the decade 
radio stations in ali 4K Mite* had their own 
deejays and the era of big bands had ar- 
rived 

• # * 

The Palomar Ballroom at Third and Ver- 
mont consistently hooked the most cele- 
brated name bands o| ihe late 1930s IlilWO 
nightly CBS "wires" beamed what was 
probably the finest West Coast music back 
to the eastern states But it ended abruptly 
earW one morning in WW when a mysteri- 
ous fire swept ihe structure, destroying the 
nisuumcnis and enure library of Charlie 



Barnct's hand The disaster led to the crec- 
tion of the Hollywood Palladium a couple 
miles away. 

Designed by Gordon B Kaufman. the 
Palladium occupied an entire M, a urt 
Sunsei Blvd.. across the sircei from Earl 
{Continued on page LA -A) 



In 1969, <irahum S'ash. Stephen Slilhand 
David Crosbt posed at this house in 
Hotly* th*d it hen they later decided to caff 
the group < rosby, Stilts and \a\h and went 
hack to re -shoot in the proper order, the 
house had hem demolished 






The KnacA \ Onuz, Fei^er 
tit Madame Hong's, 





ipy righted materia 



200 Years 

• Continued from page t-A -o 



Carroll's cavernous theatre-restaurant 
Some ?.WK) dancers could he teconv 
modatcd in addition in 500 diners, with 

parking facilities capable of handling mure 

Ihjn I.IKK> ears li was managed by Mau- 

neeM. Cohen toi Southern < slifornia I "■ 
tcrpriscs. [nc, and constructed ai a eoai ol 
ilm m (I million 

The Palladium opened in the fall of IxUO 
and m tis first year attracted 1.100.000 pa 
irons, all luted by the cream of the nation''* 
dance bands It did more to establish I os 
Angeles a*- a force in popular musk than 
any other institution) with js mans as a 
Jo/en network broadcasts j week Sundas 
afternoon matinee session? attracted the 
ciiv's songwriters, bookers, musicians, pub- 
lishers, trade pjper reporters, personal 
managers and press agents, 

And because of its appeal, record com- 
panies increased their commitments. Occca 
m particular accelerating its Los Angeles 
recording schedule under the astute aegis 
Of Joe Perry, who produced hundreds of 
sessions in the prc-World War \\ years with 
Bing Crosby, I ranges I angford. the young 
Jud\ Garland jnd scores of orchestral 
Major motion picture studios likewise be- 
came cognizant of the popularity of pop 
music, thev all competed feverishly for the 
services of Bcnn\ Goodman, Jimmy Dor- 
sey. Tommy Dorses. Wood) Herman. 
Xavier Cugat. Glenn Miller few ol the 
topnotch bands were ignored in motion 
pictures. 

I ilms had launched the beginning of 
high fidelity reproduction >•( sound early in 
ihe Wk, jnd b\ the end ol th.it decade the 
first cinematic stereo sound hjd become .1 
reality ihanks to ihe collaboration of RCA 
and Walt Disncx Studios When Disnev 
premiered "Fantasia" m loan n astonished 
theatregoers with its directional sound 
emanating from as mam as III channels M 
its opening. 4(i loudspeakers were em- 
ployed at the Bnudwj\ Theatre in New 
York 

Sound, would never he ihe same Bui 
World War II postponed its every day use 
its public acceptance for almost another 
two decades. 

* * * 

Right across the street from NBC's ultra- 
modern pea green broadcasting and office 
Utilities al Sunset and Vine in Hollywood 
a Ncbraskan named Glenn Everett Wall- 
ichs jnd his two partners Hughie Cljudm 
.tnd Ralph Krausc opened a retail record 
store in 1940 

They called 11 Music City It quickly be- 
came a hangout for the Los Angeles music 
community There w ere comfortable listen- 
ing KHnhs. jammed and overcrowded b\ 
Holly wtvd High School students even 
noon hour and on weekends There also 
was a small recording studio operated b\ 
Ctaudm. Music City's success was phe- 
nomenal After a year, it sold more records 
than any store west of Chicago's Lyon & 
Heals Loop store. 



|i w.is here thai the concept ol self-xcrv- 
ttt w.is inaugurated, and the browser bos 
system of ineichandisine records U as intro- 
duced 

throughout most of the war because ol 
an acute shortage ol shellac, production of 
records hs the major labels was sharply 
curtailed A( Music City and at Othei retail 
shops throughout the land, a customer was 
aSked to turn in an old disk lor every new 
record purchased Music Citx had thou- 
sands of warped, scratched 7H r p m disks 
si.uked up m a room awaiting shipment lo 
pressing plants, und every new- record is- 
sued was sold the day it was received. 



ness end. setting up distribulion and over- 
seeing production of product. DeSylva was 
much too busy operating Paramount^ vast 
movie schedule lo actively participate in 
Capitol's activities, but it was his monev/ 
thai bankrolled the upstart firm, along with 
his encouragement, thai got Mercer and 
Wallichs off id a running start from the 
starter's gate. 

F reddie Slack and Ella Mae Morse's 
"Cow Cow Boogie" and Mercer's own 
'Strip Polka" on Capitol's first release also 
were integral, vital factors in Capitol's suc- 
cess. Later, the company was the first to in- 
troduce full four-color art on album covers 




The Sunset Strip with its gaudy array ofbdlhoards extolling new album* resembles not at 
all the old Stnp with tts Ciro's. Trueadera and Ring Crosby budding "(Gate Rosenberg phato^ 



In the summer of ts>4 1 . at the suburban 
Rendezvous BallTOom in Balboa on the 
shore of the Pacific. Stanley New-tomb 
Kenton played his first engagement after 
working for many years as a pianist wuh 
Cius Arnheim. Mannv Sirand, VkJo Muxso 
and a half-do/cn other Los Angeles orches- 
tras Kenton's fledgling aggregation was 
comprised exclusively of California musi- 
cians In lime, it would become by fai the 
most renowned of all Los Angeles orches- 
tras, a position big Stan would maintain 
unnl his death in August 1979. 

And a year later, the spring of 1 942. 
record retailer Glenn Wallichs ol Music 
City would sit down in Lucy's Restaurant 
on Melrose Ave., a block from Deeca's 
recording studios, and found a new record 
company with M>ngwnier-singer Johnnv 
Mercer and Buddy DeSylva. production 
chief of Paramount Pictures 

I hey called their new company Liberty 
until Ihe Liberty Music Shop in New York, 
reading of the undertaking in Billboard, 
threatened litigation. Libert x operated its 
own small label So Wallichs. Mercer and 
DeSylva switched their new company's 
name to Capitol. 

Capitol from the start demonstrated a 
youthful, to-hell-with-iradition altitude as 
Mercer signed artisis. supervised recording 
sessions at CP MacGregor's Studios on 
Vermont Ave. and wrote lyrics which he 
sometimes recorded and. more often, 
passed on to other singers and orchestras 
t.>r platicnng. Wallichs lended to the busi 



It also was the first lo "romance" the bur- 
geoning disk jockey field This reporter, 
then a Capitol staffer responsible tor pub- 
lic relations, advertising, publicity and 
writing-editing a music publication called 
Capitol News which built up a global cir- 
culation of 800.000 before it expired years 
later, personally typed up special labels 
and pasted ihem on new releases for about 
30 of the more prominent deejays through- 
out ihe nation A special vinyl mix u as used 
for those pressings The piny worked Capi- 
tol hogged the airwaves throughout ihe 
19401 and well into the '50s. 

* * * 

Scores of other Los Angclcs-based labels 
sprang up immediately after the war (see 
separate story ) but only Capitol managed 
to join the Big Three nationally By 1945. it 
was the Big Pour. 

Ihe immediate post-war years brought 
yet another major advancement in record- 
ing tech nolo t:x tape \s tar back j- ISsis .1 
Danish physicist Vatdcmat Poulstn. had 
conceived the feasibility of recording on 
w ire and later. Inlr Pflcumer. a German, 
obtained a patent involving the coating of 
lightweight paper tape wuh magnetizable, 
pulverized iron particles His tape «js 
demonstrated at the Berlin Radio Lair in 
l**34. Throughout the war. ihe Germans 
used recorded tapes extensively 

In the I S . a 23-year-old student named 
Marx in Camras and a German refugee lo- 
( Continued on page LA. 121 
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As singer Johnny Meiter and 
record Mailer Glenn Walllchl 
walked dow n a Hollv wood 
street discussing the idea of 
starting .1 record compunv. ihcv 
probably had little idea of whit ramitiea- 
iions that conversation would ultimately 
have on their ens With a third partner. 
Uuddv Da Sylva, Capitol Records wai 
created and I o\ Angeles washout to ii\ first 

major record company 

Since the establishment ol Capitol in 



based record companies like ( BS&hlanca, 
■VJfcM. KSO and I Ickii.i \svlum 10 name a 
few have turned the disbelieving laces of 
mMciuui to look WCI1 

**l Came 10 1 Ofl Angeles originally be- 
cause I fell that the business was going to 
be an audio usual industi> eventually." 
notes Neil Hogail. a transplanted New 
Yorkei who founded I asuhlanca Records 
and I ilmWorksin l*>74 and now a new en- 
tertainment firm. Boardwalk "I knew that 
the marriage ol music 10 motion pu lines 



L.A. Record Companies 
Tip The East/ West Balance 

By DAVE FULTON 



|sU2. thousands of HOI ice and veteran mu- 
sic people have been attracted to the sun- 
shine and enthusiasm of I os Angeles mak- 
ing; it the entertainment capital of the 
world Bui it has not been an casv battle 
winning over the skeptics. 

Joe Smith chairman of Flektra/ Asylum 
Records, recalls "In ls>t»rt when I moved 
out here, there were labels hut the powers 
were based in the Fast We weren'i taken 
ternhls seriously as 4 recording center e\- 
eept for Capitol and Liberty And so a I the 
time, we almost had an unspoken goal to 
make this a more important record center 

"We would go back East to try to get the 
labels more involved here And eventualh. 
as conditions worsened in New York in the 
"60s. we proved thai we were a very senous 
recording center" 

As the business shape of entertainment 
has changed form throughout the recent 
decades, so has the record indusirv Major 
entertainment conglomerates involved in 
film and television as well as music now 
stretch their international influence from a 
Los Angeles-based headquarter Giants 
like MCA. Warner Bros. 
Twentieth Century-Fox in 
conjunction with 
West Coast- 



and (V would he Vital to the luture ot mv 
business And thus far I have been correct " 

The music-film Connection is mosi gen 
erally conceded to have begun with At Jol- 
son's "The Ja// Singer" in 1°?7 Ironicalls 
111 19X11. we w ill see a contemporary remake 
of that film w ith Neil Diamond But. in thai 
half-cental) span since the realization ol 
the potential clout of the combined forces, 
the musk induvirv has developed a unique 
persunna of its own Today, the lie is both 
distinct and collaborative 

In 1945, MOM initiated ihe film-music 
pairing by starting MGM Records The 
company, during the '60s, would become a 
major record force under the leadership of 
the current California Li Governor Mike 
Curb, and later swallowed into a merger 

Within If* yean from MGM's move, the 
other major film studios followed suit 
Paramount purchased the es- 
labhshed label. Dot, 
while Warner 



Bros.. Columbia Pictures, United Arlists 
and I ox loresjw ihe potential or music and 
integrated (heir firms into the business in 
■ ■lie fashion 01 another 

Warner Bros Records, which was started 
in 1**58. was a losing proposition lor some 
foul years Today, ihe company is one of 
the leaders m the popular music field but 
still hasn't forgotten Ms Los Angeles and 
film heritage. 

"We like in think of ourselves as mier- 
naponal in scope, but the benefit ot being 
in L A is thai the bulk of the musical activ- 
ity is done here." savs Bob Rcgchr, vice 
president of artist development at Warner 
Bros "Jus| the name Warner Bros., con- 
jures visions ol Cagnes and Bogart I dou'i 
Ihinlt thai this company could be anywhere 
bin I os Angeles " 

MCA Records President Bob Sincr re- 
flects the "new thinking" in entertainment 
h\ acknowledging the marketing potential 
of this sister film and iv companies "It of- 
ten more to our working relationship w ith 
artists in that we are able (o offer more to 
them (soundtracks, tv. filnisi It shows total 
corporate involvement " 

Echoing the same |s)80 philosophy, Neil 
I'orinow president of 2(*ih Century-Fox 
Records comments. "The mosi important 
thing about ihe Fox management confer- 
ences is thai we can cross- pollinate . find 
ihosc areas where we have mutual inler- 
cstv (Contmur J "ti page l..A.*l*\ 



/. 4 "born 4&M Records built on film 
tradition, using the o '.i ( ttarlie Chaplin 
movw l"t for tt\ original buildings, and 
nctnUvcxpantttiig+'ithatiisiim th mndt 
look. ' 
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By JOE SALTZMAN 

Los Angeles is jn international mu- 
sic city, make DO mistake aboul 
lhai li mjv also he the best envi- 
ronment in the world today to 
nude muMv 
Bui it you're looking l<»r .1 specific I rat 
Angeles sound or artists, lorget it I os An- 
geles hat turned folo thv worJd's graftal 
musical synthcsi/cr-a place where muM- 
cians from around the world in pop. rock, 
jazz and classical music tome to perform, 
[0 compose. 10 experiment, to record, to 
rest, to make music. 

No mjMiT whll the musical category 

Nrnnv Goodman started nut ••< L A at the 
tfgff*/ Mm 1923 wttk Ben Pvttihk\ band 
f/t was ,«r inu-nuitionaf star in 10 years, and 
bene 1/1 ihr "4Ut. finds lime 
to relo \ 



I os Nn^cles draws from c\cr\ where Tor lis 
lalent and ns muMt The people wfco make 
music come from every stale m the union, 
every country m the world They come to 
I os Angeles because the climate is wonder- 
ful and the record, motion picture tad lele- 
\jsion industries are here Many make it 
their permanent home They tag) travel the 
world, but Los Angeles is the place they 
come back lo 

The Los Angeles critics agree 

"Los Angeles is a major musical capital 
of the world." says Robert Hilhurn. Los 
Angeles Times pop music critic "People 
tome here because the record companies 
.ire here Once they come Ihey respond to 
the social and phvsical things aiound them 
If you want to make records you cither go 
to I os Angeles or New York Los Angeles is 
the nicer place lo five " 



"There is an enormous amount of musi- 
cal activity here." says Marim Hcrnhcimer. 
Los Angeles Times classical music critic 
"The fact wc have enough glamor to auraci 
.1 nun like Carlo Maria Cnulini has to idl 
cscryonc something about Los Angeles" 
magnetic force in the classical musn- 
world " 

•'There is a broad range of opportunities 
available to the average jazzman in South- 
ern California. " says Leonard Feather. Los 
Angeles Times jazz cntic Besides the work 
available in the cntenainmcni industries 
here, "during any given week you can go to 
Concerts by the Sea. the Lighihousc the 
Parisian R'H>m. Dome's, the Manna hViru 
the Ja// Safari, the Baked Potato, the 

A wmmalfrdk frock bond, Buffalo 
Sprtftf^firld, t heck r out xloi cars in Santa 
Monica in /vn ? 
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Sound Room. Pasquale's .iiul oihei indooi 

and outdooi concert situations rhe Play- 
bov Ja// Festival is here I he I os Angeles 
jaw scene is as heterogenous .is anywhere 
in the country 

I os Angeles has always played an im- 
portant Hue in the American musk indus- 
try, but never larger than il dues now 

As far back as 1913, Los Angeles heard 
New Orleans |U] Pink JohnsOfl .iiul the 
Origilitl C reole Band I he hand left hul 
lohnsoo stayed Famed pianist Jell) Roll 
Morton hil town in I** 1 7 and wrote hack 
home that he had a well-paying joh at 
Baron Luna's roadhousr in a "Southern 
I os Angclc suhuih tailed Walls" and lold 
other jazzmen lo come along, the water's 
fine (He relumed many years later, even- 
tually dvmg in Los Angeles Counts Hospi 
lal in W!) 

Kid Orv's Sunshine Orchestra came to 
Los Anscies in and when Km£ Oli- 
ver's Creole Band armed in 1921. Ihc mu- 
sicians were astounded to find a ready- 
made audience Thev took Los Angeles hv 
storm Kid Or\ Stayed and histors was 
nude he and his men cut the first records 
anv black jjm bund ever made Lamed 
blues singer Jjmrm Rushingmadewh.il he 
Mid was his first professional nighiclubap- 
pea ranee in Hollywimd m 1923 

The Ren Pollack Band became a main- 
stav in the Venice Ballroom in the l u 2(K In 
tagUSl 1925, at 16, a south named Benny 
Goodman joined Pollack's orchestra It was 

ate in Los Angeles that Coooan first 



^ aws The Artists 
World Listens To 



heard I ionel Hampton leading his own or- 
chestra at the Pnradlse Ballroom Hampton 
had migrated to Los Angeles with some 
other Chicago musicians m 

On August 2i, 1935, Benny Goodman) 
Band roared into Los Angeles to the Palo- 
mar Ballroom on Vermont and I turd and 
Cawed a sensation heard around the world 
Big Band Ja// had conquered I os Angeles 

Throughout the I9JIK and I'MOs, big, 
jau names wandered through Hollywood 
appearing at efubs. making ladio movie 

appearances Lais Waller's last appearance 
was in I os Angeles he died on a trutn go- 
ing back to Kansas City In 1939, a pianisl 
named Nal Cole formed a trio and started a 
cancel in I os taujeles thai would Influence 
everj |axi pianfad whoever heard him long 

before Nal "King" Cole would become a 
world-famous singer 

As 1M40 arrived. Arlie Shaw's "Summit 
Rtdge Drive" immortali/ed I section in ihe 
Hollywood Hills and was being danced lo 
aiOUtld the country 

In the 1930s and 1940s, Los Angeles was 
also home for black rhythm and blues art- 
ists who poured in trom Texas and the 
Southwest and ihe small segregated labels 
who recorded ihem Specially Records had 
Little Richard: Imperial had Lais Domino: 
RI'M had BB King and Llmore James. 
Modern had Los Angeles soul queen Etta 
lames, bom and raised here These black 
artists were recording many of the songs 
whiles would cop) and turn into best -sell- 
er L.iis DonnnojmJ Utile Richard finally 
broke ihe racial barriers, but never made 
the money they should base. 

Bv the I**4i>s main flmousjazz. classical 
and popular performers were staying in 
Los Angeles I he combination Ofl sunshine, 
movies, radio, a booming nightclub husi- 

Jiuk\<<n HrnHw. sutfuhttm.udrthv 
ht>usr his xraitdfuihrrhuili in Pasadena 



n ess and a thiivmg record industry was t<H> 
much to I CM si 

Los Angeles soon became the center for 
Ihe nation's pup vocalist Ming Crosby 
/ rank Sinatra. Dinah Sham, Nal King 
Cole. Andy Russell, I 'rankle I sine, Jo Sial ■ 
lord. Kay Starr, Ruddy Clark. Doris Day. 
Ihe Andrews Sisters. Tonv Martin and I Hcl 
Hay mcs. 

Ihe I930V4O!. were also incredibly ler- 
nle years for classical music In W34.com- 
pott] Arnold Schocnhcrg came here to live 
as did many uiher members of the "Vienna 

community," including conductor Bruno 

Wallci Hundreds ..f composers and musi- 
cians Igor Stravinsky, Roy Harris. Pnch 
V\ol|gjng Korngold emigrated here "As 
part of Los Angeles* Btcenlcnnial cclcbra 
non," Erncsi I leischmann, executive direc- 
tor of the Los Angeles Philharmonic says. 
We will have a festival ol music composed 
here before the two most important classi- 
cal miisa.il dale in the city's history— -1934 
when Schocnhcrg came here and l**7| 
w hen Igor Stravinsky died " 

The ja// world also prospered in Los An- 
geles Stan Kenton and Woody Herman 
speni a good deal of nme here during the 
1940s. In 1944, a UCLA sludenl named 
Norman Gran/ shocked everyone by 
recording )az/ musmaiis during concerts, 
he went on ihe cieale Ja// at the Philhar- 
monic and to become one of the world's 
great ja// impresarios 

Harry Ldison. Benn\ I arter. Les Brow n. 
Harry James, Red Norvo, Kid Dry. Red 
Callendar Mildred Bailey, and Nat Cole 
were a few o| theja//nien who lived here 
Manv fine musicians gave up ja// gigs lo 
work m (he professional studio orchestras 
in Hoi K wood 

In the I951K. ihc "West Coasi Sound" 
{Continued "« papy L.4. S0/ 

\tarthu Davis <•/ iht Uotetsata Madam? 
Wang's appearance "LA nastatt'ff 
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nig in Cleveland, Or Joseph S Begun, 
were pcrieciing a tape ol their DWtl design 
and gaining on ihe Germans, In 1947. Jack 

Muihn demonstrated a German Magneto- 
fone recorder which Me luJ acquired while 
serving in the U.S. Signal Corps Bmg 
Crosby was intrigued by the device end 
soon became the firsi to lane his radio show 

every week. 

Teaming wild die Ainpcs Corp a Call" 
forma Turn h< ided b\ Mexandci M 
Poniaioll. ( roshy \ Ming- *cre recorded « *■ • 
.in Anipex model 20Q. l n Hipehot lo the 
German machine Eighteen tmpC* anils 
were purchased b) \Bt Radio tor broad- 
casts lo various lime /ones 

And once again n was < apitol which he- 
uitic the first record 111 in to recognize the 
technological superiors ol Ampex (ilenn 
Wallichs and his chief engineer. Warren 
Birkenhead. installed iwo machines el Ka- 
dio Recorder, Studios lor exclusive use of 
Capitol artists John kraus. John Patladino 
and Val Valenlmc were the first record 
company engineers lo pert eel the tape lech- 
nicjue lor records Km us and Palladmuare 
siill active at C ■ ■ \ 

As the 1940s neared an end. CBS per- 
letted the long-plat record and RCA intro- 
duced the "doughnut holed" 45 rpm 
single For a lime the record industry suf- 
fered No one was sure which of the two 
would win out in the competitive market 
Capitol again displa\cd leadership by 
pressing not only the st.md.ird and un- 
cient 7X r.p.m shellac hul the 33' < and 45 
disks as well. In lime, the 7fc would disap 
pear, there would he a demand lor hoih Ihe 
33! i - i - play and the 45 single alike, a sit- 
uation which still exists today 
* * * 

Came 1950.pieeisely UMI years aftcrCal- 
ifomia was admit led to the union as die na- 
tion's 3Ul state 

Music City reigned as the most tUCCCSfr- 
ful record retailer on the We* I Coast Wall- 
ichs' self-service gamble, devised with the 
far-seeing aid of Capitol** I red Rice, had 
become the model lor thousands ol othet 
record shops Wallahs was so involved 
with operating * apitol ihai he no longer 
operated Music Cit) A brother. Clyde 
Wallichs, look oier Us management js 
lormer partners Krausc and t laudin 
turned lo other interests 

And the era ot the hig bands' domination 
ol the music World trickled to a halt as sing- 
ers in ihe MOR mold became the heav\ 
record sellers 

( ilenn Wallichs dream became reality in 
I95l> when Ihe Capitol lower opened 
about six blocks north of the company's 
original ihree-room office on Vine Si 
Voyle Gilmotc produced the first recording 
session involving ( rank Sinatra and Nel- 
son Riddle's orcheslra Sinatra walked Into 
Studio A. looked carefully at the ultra- 
modern eye-arresting facilities and then 
studied ihe virginal, beautifully con- 
sirucled oak floor 'Let me be the first lo 



mess things up."' he said to Gilmore I lien 
he dropped his lighted cigarette on the 
flour, ground it wilh his shoe and yelled lo 
Riddle across Ihe room. "Let's get started " 
No one laughed 

The popularity ol television m ihe 1950s 
endangered motion pictures, radio and rec- 
ords alike as leisure lime attractions. Los 
Angeles filmmakers looked back at Dis- 
ney's "fantasia" and came up wilh im- 
proved directional sound, wide screen pro- 
jections and even an ill- fated three 
dimensional viewing effect lo lure Ameri- 
cans a*av from their home small screen 
sels 

And jusi as a young new generation be- 
gan lo rally to the thumping, uninhibited 
lock n roll 64 Hill Haley's Comets Elvis 
Preslev and a legion of other innovators. 
ItCOfa companies look a leal from ihe cin- 
ema hook and developed stereophonic 
sound to ils own use Hv 1954. Ampcv was 
marketing a reasonably compact stereo 
tape system K( A Victor marketed a do/en 
two-track tape reels but the significant 
breakthrough came lour years later when 
Wcatrex perfected a stereo disk cutler By 
1960, ever) record company was frantically 
releasing stereo records 

Los Angeles produced neither Haley's 
Comets nor Presley, but numerous oiher 
boxoffiec giants enjoyed their gestation pe- 
riod in the ( ity ol Ihe Angels 

The Byrds. the Beach Bo\s. the Mamas 
and Papas, the Doors, ihe Kingston Trio 
led a long list of young musicians who were 
-pawned in L A Some survised. most fell 
h\ the wayside 

Capitol'*, strength continued even after it 
was purchased in 1955 hv the British Elec- 
trical and Musical Industries (LMI) of 
London and Hayes And before he died in 
December 1971 of multiple myeloma, 
Glenn Wallichs had achieved vet another 
\ ictory the worldwide distribution of 
C apitol wilh every record issued under the 

< apitol dome logo RCA Victor. Columbia 
and Deeea product was issued under many 
other logos outside the U.S. Unlv Capitol 
was Capitol throughout the world 

The 1960s saw the establishment of 
W arner Bros Records in nearby Burbank 
under the guidance of James B Conk ling 
and later. John "Mike" Vlaitland. U, loo. 
preserved the WB logo in every country 
throughout the world. Why nor Both 

< onkling and Maitland had been Capitol 
executives under Wallichs. Thev learned 
well 

# * * 

Los Angeles fared no belter lhan anv 
other city in attempting to establish quad- 
r aphonic sound \\ will he remembered as a 
short-lived novelty. doomed beca use of the 
complex difficulties and differences in 
hardware and software And now still an- 
other new era is imminent— the period ol 
the tideodisk. Again Los Angeles is m the 
forefront with its \1< A-PhitipS record and 
player unit, alteadv being marketed in a 
half-dozen (est ctliet 

Music industry changes over the decades 
are obvious in this auiumn of WSti Most 
everyone we meet these days has moved 




the Heat h Hoys lead a ii>n% list uf yunv 
musn tarw who were spawned in LA 



here from New Y ork in the last 1(1-15 years. 
Virtually all our colleagues of 40 years ago 
are retired or deceased Ihe city's radio 
deejayi all scern lo air the same records 
Lavish musicals are only a memory at the 
film studios 

There arc cracks (from earthquakes) in 
the 24-ycar-old Capitol Tower CBS and 
RCA have belatedly beeled up ihcir I os 
Angeles operations and Decca. merged 
into MCA in ihe I9MK. stands alongside 
\a M Casablanca and a dozen or more 
Calilornia-hascd labels which handily sur- 
vived ihe dog-eat-dog struggle for exist- 
ence in the '70s. Independent producers 
long ago replaced the many labels* a&r 
men It's a whole new ball game with law- 
yers and business school majors pitching, 
catching and operating the scoreboard 

* * * 

It's (he Roxy. the Whisky, the Trouba- 
dour, the Hon? Kong and Madame Wong's 
thai atliacl the nocturnal crowd, not the 
Cocoanut Grove, Biltmore Bowl, the Casa 
Mariana, ihe Palomar or (he Palladium 
The Sunsel Strip with its gaudy array of 
billboards extolling new albums resembles 
not at all the old Strip with its Ciro's. 
Troeadero and Bing Crosby Building 

Today's recording industry cyecutives 
careen along the streets and freeways se- 
cure in a Rolls, a Mercedes or a Porsche 
with personalized blue and gold license 
plates almost a mandaiory acquirement 
Others depend on limousines No one in 
music ever calls a cab. 

# # * 

As Angelenos celebrate 200 years, one 
may well ponder the nature of the II His- 
panic families comprising 44 persons who 
walked north through the desert and 
founded a linv pueblo among (he Indian 
tribes 

What were their goals' And whal might 
they thmk if. in 19&0, they could look down 
from a gliding jet al spacious Los Angeles 
County and Us 4.000 square miles ol coast- 
line, palm trees, concrete, grass, flowers, 
mountains, desert, telephone lines, swim- 
ming poob, smog-making motor vehicles, 
dirt and casuallv dressed miliums ol per- 
sons? 

One of those 44 settlers just had lo be a 
musician 
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The World's Here 

• ( Ununued front page I * < 

in j variety of area* aimed Mjuarel) at the 
leisure-time dollar In Hie dawn of j new 

age of entertainment wcnnoJoglea creating 
an abundance of new markets, ihe large 
conglomerates have, m mi^i CMC*, ex 
panded and acquired to prepare lor tin- 
new era. This activity has intensified an al- 
ready competitive marketplace, scaling 
circumstances in light «'l the embryonic 
stages of the innovative forms, that some 
observer!! label health v. others dangerous 

10 be sure, the Animation of what mighl 
be categorised under the caich-ili phrase 
ot "the home video Industry has abtad) 
begun to alter relationships of power and 
wealth thai have dominated Ihe entertain- 
men! industry Hoi decades 

11 has all happened raptdl) posaiMji IOQ 
cjuickly lor some Just o»ci Jwo \ears ago. 
not one of the major movie iludioJ Wat in 
ihe cassette or disk business Today at least 
nine are actively involved in such enter- 
prises m one form «'i another, with al least 
si\ having established in house divisions to 
market video entertainment. 

There is no dun hi thai the entertainment 
world standi on the bfittk of a new ajc 
However, looming along that prosperous 
horizon are several kev issues which are 
central lo the future of I os Angeles as the 
entertainment mccca 

Among these important questions which 
will affect the vers nature of the business 
arc. \s ill (he mdiistrv sceu greater consoli- 
dation or power, w ith a s<>ncomitan< 
demise of the independent company*! 
the film. iv. and recording industries them 
seises headed toward consolidation into a 
single, large indusirv ' Will I us Angeles see 
a dramatic increase in production tosupplv 
ihe new markets ' h so when will il DCCUI 1 
Will Hollywood as we know if (oda.) he 
able to handle a signify ant increase m pro 
duetion? 

All of these issues are ventral net only \o 
Los Angeles but to the future of the enter- 
lainmenl business < II course, they are also 
questions only tune will unssvei However 
on this historic occasion of Los Angeles 
2i>0th birthdas. hillbf.iid Hocusing mainlv 
in the area of preieeoided tottwarc, mean 
ing cassette and Jiski interviewed a cross 
section ol indusirv unafy*u>, representative^ 
ol majot companies and independents, to 
elicit some educated speculation on I >■ 
•Vngcles iind the future o( entertainment 

The subject of increased centralization 
or consolidation ol power w uhui the enter 
tainmeni world m the neai future drew j 
rent lion irom Wall Street nearly as clear as 
the I os Angeles skyline 

Lee Isgur. an indusirv analyst with 
Painc-*sVebber. believe* that the nth will 
gel richer "Definitely The reason heme 
that \\ is becoming nunc and more a capital 
intensive business Kgur sees very few m 
dependents in the marketplace in the fu- 
ture, with "at least thtee-lourths. verv po>- 
sihlv 90V to be dominated b> the major 
e« »mpauies. 

Anthony Hodman ol Wall Street's A O 



Becker agrees, predicting that the prere- 
corded soiiware industry "will he domi- 
nated bv eight or nine supci-ma)ois." with 

the independents distributing through the 

in Ljotl ptralleUng the situation seen in the 
raxxadina industry 

A somewhat dissenting viewpoint was 
voiced by Merrill Lynch*! Harold Vcfd 
\eLording to Vogel, most ot the industry 
consolidation has already been completed 

Within the industry. 20lh CeMUiy-Fo* 
iciccominu meat ions president Sieve Rob- 
erts sees industry consolidation as a natural 
slate Roberts points out thai "m all indus- 
tries, car manufacturing, dishwashers, n 
dtvsn't matter, there are only live or lis] 
major companies worldwide What \ou 
have is hundreds of thousands of smaller 
companies feeding them " 

If the case can he made for greater con- 
centralion of power by the large conglom- 
erates m the future, then it is indeed these* 
smaller independent companies, both in 
production and distribution la majority ol 




Herb Alperl kiMMtS his lucky liar in 
Hollywood, which faint those of other 
recording, motte and broadest artists 
n hich the city has immortalized in concrete 
and fjOfd t&ob W'uj'/.t photui 

which also, naturally, call Los Angeles 
home)) which should tcel the crunch oi 
greater consolidation within the industry 

Earl Blair of The Nostalgia Merchant, a 
leading independent manufacturer/dis- 
tributor of prerecorded videocasselles. be- 
lieves the key to competing with the larger 
tympanies is specialization. A smaller com- 
pany must, says Blair, ofler some service 
the larger entities don't, won't, or can't 
"No one can compete with the large com- 
panies th.it have multimillion-dollar fi- 
nancing." adds Bla.tr. whose NotUtgti 
Merchant, which specializes in the Golden 
Age of Hollywood, the '30s. '40s and *50s. 
and * hic h look in some $6 million in gross 
earnings last sear "We don'l want to get 
into a slugging match with them (the ma- 
jors) because we Would lose." 

Speculation also seems to be the ad- 
vice for independent producers looking to 
square off with HoUs wood's kingpins in 
the burgeoning marketplace. 

Robert Lombard uf kramcr-Rocklcn an 
independent production companv special- 
izing in video music, leels "there will al- 



ways be room tor small production com- 
panies depending upon what type of 
business they go after ." 

Warner Bros. Records' video department 
head Jo Bergman thinks that the independ- 
ents and (he majors will be able lo co-exist, 
comparing Ihe situation to custom labels 
"There are certain things thai big com- 
panies do well, distribution being one of 
them making the material available But it 
seems logical thai there are going to be 
smaller groupings of people working on 
projects that are going to cui across differ- 
ent areas I don't think the production en- 
tity is going lo be controlled by Ihe old. 
faceless conglomerate because there are too 
many talented people who're going to >ay. 
Hey. I want mv own Utile situation and I'll 
work lor sou on this basis.' " 

A langential issue lo concentration of 
power is the notion that this trend toward 
diversification of the large conglomerates 
tarries with it a consolidation of the various 
industries involved It is conceivable, some 
observe* argue. Ibai ihe film. tv. and 
recording industries are headed down the 
same primrose path, possibly under the 
urnhrella of home video, uniting into a 
single, large, powerful industry T his some- 
what radical conjecture, of course, also 
would have vast ramifications for the film 
and Is production and music capital. 

Paine- Webber's Isgur is a leading propo- 
nent ol this proposition "It's going to be a 
very big. major industry h - a natural to 
do" 

Indusirv analyst Hoffman sees "a natu- 
ral cross-over" between the three busi- 
nesses; however. Merrill Lynch's Vogel lu- 
tallv discounts the theory "Home video is 
too narrow a category to consider rele- 
vant" Him. tv and music are "all going to 
be vers distinct for the nest 10 sears." Vo- 
gel predicts However, he concedes, "the 
edges are starling to overlap " 

A representative of the independent pro- 
d ik lion community sees (he situation dif- 
ferently "The consolidation that vou see is 
Ihe releasing of soundtracks with feature 
films, and 1 sec them working more hand- 
in-hand than in the past, but Warners isn't 
going lo move then record label over lo the 
motion picture lot and sa\ it's all one com- 
panv They're going to keep their separate 
identities." asserts Kramer- Rocklen's Lom- 
bard 

While there may be a lack of clear agree- 
ment as lo the exact future nature of the in- 
dustry, from the standpoints of concentra- 
tion of power and consolidation of forms, a 
concensus of opinion has been reached thai 
the new home entertainment forms will 
eventually evolve into something m^ic 
thail a haven for feature films. 

It would seem logical, most observers be- 
lieve, that w hat are now ancillary , or secon- 
dary markets will st*on necessitate a con- 
stant supply ol original, fresh product 
Obviously, such a dramatic increase in pro- 
duction would have a dvnamic effect on al- 
read) production'* rich Los Angeles Fol- 
lowing this line ot reasoning, the vital 
questions then become When will this 
probable production gold rush occur, and 
will Los Angeles be able to handle il° 

(Contimied on page LA M) 
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"Like California 7 She laughed at 
the idea that anyone might not like 
it "Why, it s paradise on earth! 

—from Nathanael West's 
■ The Day 01 The Locust 

Indirectly, u is Una such as the above 
which made Los Angeles « mecca Foi 
the radio industry The city ol swaying 
facaiaitchu ana dtMppcaring orange 
blossoms has produced tone oi the 

most creative programming in the world 



According to toe Greater Lea Angela 
\ idlon .■.ii.i ( onventkm Bureau .1 total oi 
over 12 million tourists came to Southern 

California in 1*>7'* In K<> veais. |nst ovei the 
average liletmie span I os Angela cv 
pL>dcd from .1 sleeps, laconic village ol 

SOjOQO residents flBw) 10 .1 bustling urban 

center of 2.8 million (1970) li has out- 
stripped such (\is(oikiiI icnicis .is Nan 
Kranciscn, Washington I) ( . Philadelphia 
Detroit. BostOO, New Orleans .nut St 1 oms 



Competition And Flux 
Ride The Angeleno Airwaves 

By CARY DARLING 



Jue to a multitude of stations and a grow- 
ing legion of independent pCOduCCTB 

It may be diflkull 10 relate the cra/y an- 
tics of Frazcr Smith, Lohman and Ratkle\. 
Rick Dees or London and Lngleman to the 
cool heroics of Raymond Chandler's 
slumming warlord Philip Marlowe in 
"The Big Slccp " On the surface, the estab- 
lishment of a radio station in the middle of 
Ihc desert solely for automobile dm en has 
nothing to do with the dustbowl caravans 
to California pictured in "The Grapes Ol 
Wrath " 

However, the put-downs and plaudits bv 
such luminaries as Truman Capote. 
Woods -Mien, the Eagles. Joan Did ion and 
the movie and television industries as a 
whole have onlv served to reinforce Los 
Angeles in the psvche of people worldwide 
To ridicule, relax or rejoice, creative people 
have always been drawn to Los Angeles 
This has only helped radio 

Radio personality. 'SOs-style Frazer Smith 
embarks on earlv morning "too hip" lit nac v 
on KLOS-FM. 



m both population and influence 

Los Angeles is now the second largest 
U.S. radio market, though in some areas it 
even outstrips New York In terms ol radio 
advertising. Robert M Light, president ol 

the Southern California Broadcasters Assn. 

(SCBA) notes. "Los Angeles has passed 
New York in total dollar volume " 

Including Ventura. San Bernardino. 
Riverside. Orange and San Diego Conn* 
ties-all of which have signals which reach 
some or alt the homes of the seven million 
Los Angeles County residents there are 
nearly |00 stations in the markel Remem- 
bering that mam Los Angeles nutlets reach 
throughout Southern California, it is pos- 
sible to reach nearlv 15 million people if 
aired on the right station 

Needless to sav. the competition can be 
fierce "Just the name Lo-. Angeles makes 
you more competitive." notes Prank Jolle. a 
Los Angeles airwave veteran who now 
works m syndication. "When I had the 
seven to midnight shift at K.KDJ-1 M (now 
K.1IS-FM). I knew there were 3.000 other 



seven to midnight air [>■ rvoiufftics in (he 
country who wanted niv job " Jolle has 
worked m ti variety ol formats irom the 
progiessive rock ol I orjg Beach's KNAC- 
I M and Santa Ana's to NIS I M |q Ihc 
more Top 40 oriented KKDJ-PM 

" There's the lure ol Southern t alifoi- 
nia." adds R.'ii Harrison, vice president 
and general manager ol 'Radio Arts. .1 syn 
dicatton firm based in suburban North 
HoIIvwoik) "The record companies and 
the movies arc here Where else would you 
want to hcT* 

I he market is in u constant state of flux 
1o an outsider, it retains an air of hcnigu 
flex 1 hi lily If il is your job on the line. 11 is 
difficult to return an airol bemused detach- 
ment Some recent changes m the market 
have been: 

• Arbitron's switch to . 4X-wcuk survey 
period therefore putting more pressure on 
programmers to come up with innovative 
programming yeur round. 

• KKJ, after months of rumors went court- 

(Owtinued on ptt£t I..A.-40) 

Bing Crosby broadcasts from the \BC 
Studios in the With. 





Ihc HottvwooJIanii Community Orchestra 
from USC goes over the airwaves in 1923 on 
k \ t k V \ and kf I »ere the firvi radio 
\tdiions in L A (This and Crosby photo 
tnurteu Bruce forrence Historical 
Collection c/o Pacific Federal Savings) 
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The World's Here 

• Continued from page I. A ■ 14 

Al ihis poim. Ihcrc arc j number of ma- 
jor ohsiacles. standing in i hi* w av of the pre- 
dicted pioduciion influx, including incom- 
patibility of pla yers as wpJJ as .1 paradoxical 
formula of high hardware and soliw.irc 
prices which have led 10 a relalivcly small 
player population, winch of course helped 
lo L-rcale the high pricing structure m the 
firsi place. <Discuvsum herd should be 
noted, should be confined lo v ideocasseties 
and videotape recorders pending wide* 
spre id av ailabiluv of the s ivlcodisk and the 
vidcodisk pUyen.) Other hurdles include 
Ijbor quCIUOOl and rights entanglements 
(particularly regarding music) at complex 
as the Hollywood Piccwa) ai rush hour 

"The big hangup now." aceoiding 10 
Hame-Webber's Isgur. is "how are you go- 
int! to split the pie? The artists are asking to 
gel a piece of the pie right now. and if I 
•vert a major I d be reluctant lo give ihem 
.111) ot the pie nghi now The problem is. 
sou don't even know what vour costs are 
yet It's a scary time to be agreeing to be 
giving up something thai you don't know 
what it is ihai'sgom^ to becoming in in Ihe 
first place-** 

RC A Selecta Vision West Coast pro- 
gramming vice president Thomas kuhn. 
whose company is .nming for I diversified 
vidcodisk catalog containing approxi- 
matclv one-hall films and the other titles 
coming from a variety of genres, lists the 
area of music cops rights as one in which he 
has had particular difficulties at this point. 
"The problem we have run into; says 
Kuhn. "is hasicallv clearing the music be- 
cause publisher* have been reluctant to 
make deals with us <amplv because the 
didn't know what kind of deal to make 
Ihev wanted to take a 'wau-and-see' alti- 
tude which we have found very distressing 
because it has held up the product which 
should he getting oul there There's no rea- 
son to punish an artist or the public by not 
allowing their product to get out just be- 
cause they're too timid about making j 
deal " 




The double wkammv of movies and their 
music revolutionized the city of Los 
Angeles Bing Crosby played .1 key rote 
in both 



I 01 rimc-| ife Video, another company 
with hopes til a diversified catalog, the 
main reason to hold hack on production for 
cassettes now is mainly because the player 
population ts loo small ihcrc arc an esti- 
mated 1.5 U>2 million VCRs m ihis coun- 
try- to justify very much original program- 
ming at this juncture. Theft have 10 he 
<xf?er uses for the program in order 10 gu 
ahead and produce M right now | don't 
know w hat the critical number ol play ers is. 
bin n is many more than arc 0U1 iherc 
now -millions." says programming vice 
president Rick Schilling Time-Life is al- 
ready studying the marketplace through 
the release of a video album by ihe Kinks, a 
videocasselic presentation of ihe group's 
live concert album "One I or Ihe Road." 
which was released by, Arista 

I here may be another reason for the un- 
bridled optimism surrounding the future of 
home video at ihese earls stages rjj devel- 
opment According to MCA Videocasselic 
presided Gene Guquinio. despite the t act 
thai ihe home video industry is "still very 
much m us emhrxonic stage," Giaqulfllo 
feels that '"a lol of people arc. I think, er- 
roncousK hyping this ihmg right now " If 
this is indeed the case. 11 wouldn't be the 
first instance ol ovcr-bypc in Hollywood. 

Hone were to accept the proposition that 
large-scale original prog 1a mining for 
videocasseitei and disks ts forestalled i«'i 
now. it appears (hat the prerecorded soft- 
ware market will remain largely an ancil- 
lary market for the time being The esti- 
mates as to when it might become a 
primary marici for production seem lo 
range from three to five years 

"1 don't think we're talking about any- 
thing big lor another three 01 four years." 
speculates Merrill Lvnch's Vogel "there's 
tremendous incompatihtluv of players and 
the consumers aren't stupid They're not 
going 10 make big investments of thou- 
sands of dollars for something that's going 
to be obsolete,* 

Warner's Bergman sees a positive light at 
the end of this uncertain tunnel "Mas be 
four years away, or something like thai, 
when we've worked oul all the kinks, when 
the musicians, film people, and the like 
have a sense and its able to be integrated, 
then Wi going to be a lot of fun something 
lhal people will know how to respond to." 

One Viewpoint from Wall Street on ihis 
subject is not as rosy A G. Becker's Hoff- 
man believes that the prerecorded software 
market may never become a primary mar- 
ket for production "The primary markets 
as far as being able to afford to produce 
directls for thai will be pay cable and theat- 
rical, and product which is developed lor 
those iwo markets will eventually go into 
cassette form" 

Another industry analyst. Merrill 
Lynch'x Vogel. feels (hat Hollywood hasd/ 
reud\ seen its dramatic increase in produc- 
tion over the last vear in anticipation of ihe 
development of the new markets. '•There- 
was too much production too quickly based 
on markets that don't exist yel " Holly- 
wood, according lo the analyst, has learned 
its lesson from (hat experience 'They're 
pulling back a little and finding thai the 
market isn't quite as ripe for plucking as 11 



seemed '* Vogel adds on an optimistic note, 
however, that "Hollywood has an infinite 
capacity when business is good Hollywood 
will have no trouble at all increasing pro- 
duction " 

Despite ihe aforementioned short-term 
problems, planning has begun in some coi- 
ners for original works. 

Says Rt'A's Kuhn. "We're going to gel lu 
lhal (original programming) It's a three- 
step procedure The first step is acquiring 
existing programming, jusl for reasons of 
speed. Step iwo is co- financing with outfits 
thai are already pulling money into lhal 
son of thing The third and final step is go- 
ing to be total production of our own." 
Apparently, RCA is not going 10 be one of 
those lo sil back and wait for the ship tu ar- 
rive. "We're all over lown." says Kuhn 

I ime-Lilc's Schilling also confirmed 
that this firm has also begun initialing such 
disc ussions: however. Time- Life's plans 
don't necessarily concern Los Angeles al 
ihis point "We have no specific plans for 
using Los Angeles." saw ihe New-York- 
based Schilling "On the other hand, we 
have no specific plans for nol using Los 
Angeles |f Los Angeles is ihe place lo be 
for some particular project, thafs where 
we'll be There's no reason not lo use L A., 
it's not a factor If the talent wants (o be 
taped oul there and n seems like the righl 
venue, then lhal would happen " 

Discussions have already begun in Los 
Angeles on whai will happen should a dra- 
matic increase in production occur for the 
prerecorded software market and whai 
such activity would mean to the economy 
of ihe city. 

Louis S Steinberg, first vice president of 
the Los Angeles Nm Development Com* 
miuee. a mayoral advisory board com- 
prised of Nome 50 representatives of vir- 
tually all aspects of the motion picture 
community concerning itself matnlv with 
location shooting in Los Angeles, estimates 
lhal such shooting tor film and iv will be re- 
sponsible this year for a dollar impact ol 
over SI billion into (he community. Stein- 
berg calculates that figure bs estimating 
lhal each dollar entering the community as 
a result of location filming recirculates 
about four times He estimates (hat location 
work in Los Angeles this year will focus on 
approximately S4I.K) million— mulliplied by 
four, thus the SI billion plus figure 

Applying this kind of monetary mlorma- 
hon. ii doesn't lake a degree from ihe 
Wharton School lo see lhal any significant 
increase in production will also have a dv- 
namic effect on ihe local economy. Not lo 
minimize the importance of filming in Los 
Angeles 10 ihe community. Steinberg as- 
serts thai. "Il will be the single largest con- 
tributing factor lo ihe economy of Los An- 
geles in ihe years 10 come." 

With the economic impact on the cm 
unquestionable the viial question then be- 
comes whether Los Angeles will be able to 
handle the production gold rush. 

Pal Ration, Los Angeles motion picture 
coordinator, who oversees location permits, 
says thai ihe amount of location work in 
Los Angeles has increased draslicallv over 
(Continued on page LA -44\ 
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The Nederlander Organization 
and The Greek Theatre 
are proud to be a part of 
Los Angeles' Bicentennial 
Celebration 
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3 L.A. Labels 

J • CMttnutd fhun 



And the undisputed place lo he located 
si) nne can tike full advantage Of these joint 
ventures is Li* Angeles. Says Don Zimmer- 
mann. presuleni of Capitol Industries. 
North America "Los Angeles .is .1 base lor 
recorded music will continue to he greatly 
enhanced due to the tv and film industries 
located here. Los Angeles is the pcrtcci 
place to he." 

The musieal attention of' the world irul> 
became focused on I os Angeles in the 
I960C when the Southern California 
lifestyle spurred a cultural phenomena 
The success of surfing music and the San 
Francisco pop scene lured thousands of js- 
pmng musical talent to the West Coast 

F/A's Smith notes. "It u as no longer that 
sleepy outpost in the West And as record 
companies came to almost crudgingly ac- 
cept that, u lot of the companies moved out 
here ABC. MGM. United Artists. Even 
the ones that didn't move here began to 
take on a larger presence on the West 
Coast. like CBS. Atlantic and RCA " 

In |9>7.RCA Records, sensing the grow- 
ing importance ol Los Angeles, announced 
plans (u establish a major base of oper- 
ations in Hollyuood while the CBS Rec- 
ords piesen.ee continued to expand. 

Myron Roth, vice president of business 
affairs for CBS. West Coast, reports his 
firm's continuing commitment lo the L A 
operation "Right now. we probably have 
all of the activities of our counterparts on 
the East Coast. And it's a recognition of the 
importance of the West Coast, particularly 
Los Angeles. So mans of out majov artists 
reside here and with so much recording 
done here, it's been proluable to expand 
here" 

Roth adds that one of the significant 
roles that CBS is performing on the West 
Coast has been in the soundtiack area For 
years, labels simply made licensing deals 
on film soundtracks, bin supposing artists 
and material for these alhums have in- 
creased the overall involvement of the 
record company. 

After Capitol proved to be a successful 
and significant venture, several other 
record companies with I A mailing ad- 
dresses made their mark on the industry 
Dot Records. Doolonc, Specialty. Imperial 
Aladdin and other* helped 10 add credi- 
bility to the brewing West Coast scene. Art- 
ists like l ittle Richard. Fats Domino, Pal 
Boone. Riekv Nelson as well as several im 
poYtanl jazz names came out of the L A - 
based label market 

In 1%:, Herb Alpert and Jerry Moss 
joined forces to create AJe.M Records Rid- 
ing (Hi the success of Alpert's Tijuana 
Brass, the company continued to grow .thus 
adding to the Los Angeles music founda- 
tion even to today 

When Frank Sinatra's Reprise Records 
was purchased H\ Warner Bros m 1963, H 
included some of the top recording names 
of the time. Dean Martin. Rosemary Cloo- 
nev. Sammy Davis Jr . Duke Fllington and 



Trim I ope/ arc just a few that would help 
t<i solidify Warner's commitment to music 

MotpWtl Records, the musicaf sfaJwarf of 
Detroit, moved its base of operations to 
Hollswoinl in l*>72 with the intention oi ex- 
panding into theatric jl production The re- 
mits of those efforts include "Lady Sings 
I he Blues " " The Wi/" and other success- 
ful projects which have more than justified 
the transition 

The role of the small, independent label 
in L.A. music historv is often dwarfed by 
the corporate-owned giants, hut tradition- 
ary (hey have reflected the (oca/ musical 
pulse of the city. It is no different today 
with a vanctv of enlrepeneurs recording 
and promoting numerous artists. 

Rhino Records, which started as a pro- 
motional effort lo advertise its two used- 
record stores, has gained a solid group of 
devotees for ihcir novelty approach to mu- 
sic Previously successful with ka/oo ver- 
sions of rock favorites. Rhino reminds an 
obsessively -serious music industry that 
music should be fun 

Establishing names as alternative means 
of exposure for local rock talent. Bomp 
Records and Dangerhouse Records have 
been healthy influences on the burgeoning 
L.A. new wave sound Artists like Devo. 
20/20. Iggy Pop and \ have been recorded 
by these two companies attracting the at- 
tention of the larger, more established 
firms 

Rollin' Ri»ck Records captures the rock- 
abilly heritage in contemporary terms The 
presence of local rockabilly hero. Ray 
Campi on the label has aided in building 
an international following, particularly in 
Great Britain. 

While these efforts showcase the city in 
1980, they are extensions of numerous la- 
bels in the '40s and *50s that specialized in 
recording local jaz/ and r&b talent. 

The daring approach of the aforemen- 
tioned companies is not so easy for their 
massive counterparts who have stock' 
holders and earnings statements (o justify 
lust where does that leave the future of the 
Los Angeles music scene and its respective 
record companies'* 

Boardwalk's Bogart surmises: 'Change 
occurs. As a record executive, you don't 
make that change occur. But. how you 
manage that change is how you become a 
successful executive. The consumer ha- 
tha! urge to change and w hat you do is ful- 
fill that desire." 

Foreseeing the future with positive feel- 
ings. Capitol's Zimmermann believes that 
"the music business is a very important part 
of people's lives. It has tremendous repeat 
value that other mediums don't have and 
economically, it is still a fantastic value " 

One company that wants to represent the 
future of music m Lets Angeles is St>Ur Rec- 
ords, which stands for Sound of Los An- 
geles Surviving as an extension of Soul 
Train Records. Solar has been immenseh 
NUtcessful under the guidance of Dick 
Griffey in its short two-year run 

Grifrcy*i perception of the L A sound, 
primarily black in character, is one that has 
"ev t ilv ed by utilizing the same w ruevs and 
musicians on several recordings He com- 
pares his situation to the Detroit Motown 



sound of the *MK which worked from the 
base of writers Holland-Dozicr-Hulland. 

Griffey wants to lake his contemporary 
music into a variety of forms like films, tv 
and stage productions Aware of the neces- 
sity to combine business and an. Griffey is 
a staunch believer in the creator. 

"Financing and distribution arc impor- 
tant parts of the record business, but the 
heart of the industry is in the creative 
people It would be a ternhle mistake for 
record companies to become administra- 
tive and fmancially-onenlcd. forgi-nmg 
about the creative people. They are the life- 
blood of the entertainment industry." 

In the '80s. Griffey would like to sec 
black creative talent recognized lor Us mu- 
sical gift to the world 

The first Japanese-funded American 
label. Alfa Records, has recently opened 
its doors in L A under the guidance of vet- 
eran record man Bob Fead. 

Los Angeles is also the home lor the 
newly formed Geffen Records of David 
Geffen GefTcn. who founded Asylum Rec- 
ords in 1970 and left the business tem- 
porarily in the late 1970s, is currently 
building a stafl and signing both new and 
established artists Established, indeed, as 
initial signings have included Donna Sum- 
mer. John Lennon and Elton John 

Artist development continues to he a key 
phrase for the industry as we enter a new 
decade Label chiefs reiterate the impor- 
tance of talent acquis^on and develop- 
men l to sustain growth in the 1980s 

According to Zimmermann. "Our job is 
10 look at the national and international 
scope of the artists that vvc represent If we 
represent that lalent properly, not only will 
we have a happy antst roster, but w e'll have 
a successful record company They go hand 
in hand " 

Smith adds. "We have to make more de- 
cisions And because there is not a lot of 
venture capita) like in ihe film business, we 
have lo sign the right talent " 

The continuance of Los Angeles as the 
entertainment capital appears to be av 
sured The mu*ae/film<'vidco combination 
is on the brink of its forecasted revolution 
and Los Angeles, with its strength in these 
areas, will most certainly be at the center 

"The climate is conducive to being crea 
live. and I think that the broad range of en- 
vironmental options here is connected to 
one's creativity." savs Portnow- of Fox. 

MCA's Siner notes that. "We've broad- 
ened our scope in the ways of marketing 
and doing records, and that has been very 
beneficial I see the v ideo revolution build- 
ing, but \ think we have some basic record 
problems to solve before we jump onto the 
next one " 

"The puhhc has become more aware of 
artists as artists while the industry ha- be- 
come moie -.ophisucatcd." points out 
Warner's Regehr "We have a vers diver- 
sified population in Los Angeles and the 
success of more diversified music is grow- 
ing." 

Meanwhile, he adds. "The music busi- 
ness keeps changing form never drastic 
alls just steadily dunging " BWB 





ore ih.iii 30 yean ago Arnold 
jSchoenbcrg suggested thai the 
1 host way to get people in I os 
! Angeles to attend concerts 
would be to include bus tickets 
Willi subscriptions The fact that facilities 
were scattered aiound the sprawling area 
was nuutK lo blame. 

According to .1 report 111 the e.nlv sixties, 
the mood had changed somew hai 
"Theatres and concert balls relied Upon 
support from residents of their own ncigh- 
borliottd and not upon (he cits as a whole " 
1 houeh onh months into the eighties the 



swiping huo/e" I leaving the neighbors out 
Of «) What that realls hides is lh.it*. fltlfoi 
ma- Los Angeles has li.ul to idapl its laul 

ities lor and to the environ mcnl fcsdivevu 

as the areas actisilics mav be so 100 are the 

concert 1 enue& offered 10 the public W here 

else could be found three excellent uutdoOl 
concert facilities (five if the two baseball 
p.nks are included), more than 20 gmki 
sized venues lot indoor events and three 
theme paries offering (as an extra attraction 
ioi free] (op name entet lainmem on a regu- 
lai basis' Not one ot I os Angeles countv's 
(Continued on page L.A -20t 



14 utic outdoor* undtti ha(m\ QtHfomtu 
tin's: The Hollywood Sowi tn 1926, 

tJtra llv beton; with the ongtnut shell { BfUCt 

7'nrrvm f Historical Collection c/o f^uit" 
Fedem! Saving) and lAf Vntfonai 
Amphitheatre, soon i<> he, .mu indoors 




Star-Studded Stages 
Light Up The Night 

By MIKE REYNOLDS 



cv idence would appear to be pointing to an 
amalgam ot' certain aspects ot" both earlier 
opinion* The tact that facilities are "scat- 
tered around the sprawling area" not 
QUI) garners suppoii from l»H.al 
inhabitants but draws on 
those from outlying 
areas up lo 100 miles 
jm j\ Both aspects of the 
area's community, there- 
fore, arc ably served- gas 
and the economy notwith- 
standing 

Los. Angeles mas not have the 
best public transportation system 
in America but it lerlainlv does not 
merit the less than decent remarks 
often heaped upon 11 Each and every 
venue can be reached by public trans- 
portation and. more importantly, so can 
home atter the event Freeways also afford 
speedy and ample connection between 
residence and venue ll nothing else. Los 
Angeles, on paper, looks a likely pvospecl 
for a successful concert industry, as today's 
actions and success (or lack or it tare always 
born out of the lessons ot" y esterday As Los 
Angeles celebrates ils Bicentennial it's 
worth taking a look back and ai the present 
in trying to establish a pattern for the fu- 
ture. 

(A thought in passing, if a concert were 
held in even, major venue in the area on 
the same night, more than 500.000 people 
would pa\ ovcrS<» million for the privilege 
II doesn't happen, obvious)) That would 
be slightly chaoiu and highly impossible 
bul it gives the reader an idea of just how 
big the business potential is in the area . 1 

California and Los Angeles in particular 
has taken massive strides in ads anting the 
musical boundaries More often lhan not it 
is a Los Angeles idea or development that 
advances ihe state of ihe particular art. 
Some of those developments have had as 
much to do with the environment as with 
anything else The climale in Southern Oi(- 
ifomia is unlike any other and has given 
rise to popular mvihs that "C alilornians do 
nothing bul indulge in surf, sey song and 
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7J225J068 residents and million! ol jnnujl 
vnaton arc evei far from .it lead one coh> 
cerl venue. 

CM lint more genciaUorms of musical en- 
tertainment. Loi Alleles is indeed rich in 
Us ofleriagv ( lassical music is well repre- 
sented hs its otchestras and ihe venues 
which Ihe) home The Hollywood 
Bowl (summer home of the I A Philhar- 
monk) is actual!) the onl\ concert sit* in 
Hollywood and nestles m tin area where 
once roamed wildcats, coyotes jnd even 
i unpolled) lions rhe59actt Bowlsiiewa* 
part ol .1 lot) acre parcel ol LmJ originally 
purchased rot 12130 (or SI 25 an acre) 

Ihe Bow) was a result ol ihe dream ol a 
wealth) Philadelphia) woman married do j 
wealthy businessman Mrs V/eihcrtiU Ste- 
venson wanted a home lor ihe \even an* 
and Hv |s>|9 she nol only saw the dream 
materialise hut u first year operating profii 
of SMJOO. a truly incredible feat lor ihe 
lime 

The Bowl hus a history ol recordings dat- 
ing back to W2 U and n is probably this. j> 
much as anything else that has done so 
much in pn m ■ n ■ ihe venue Everyone 
knows that a reference lo 'The Bowl" 
means music and not 24 lanes (thou eh sev- 
eral Mrikes haxe been registered there dur- 
ing ils history). The shape of Ihe siagc aw n- 
ing has registered with everyone and is the 
readily idcnlifiahle symbol The Bowl de- 
rives lis name, however from the Mating 
arena in front ol Ihe stage 

As eminent a lis) ol pel formers thai lias e 
graced its stage, Ihe Bowl's architecture 
has also received "high priests " one being 
none other than Frank Lloyd Wright (pre 
Simon & Qarfunkcl) His 'futuristic 
triangle com art deco design' lor the Bow l 
circa 1^27, was one ol lour Mage shells, m 
eluding ihe curreni one It was hardly sur- 
prising, upon reflection, that Wright's con- 
struct ion did not last His material^ 
consisted of the wood and clapboard which 
had once graced the silver screen as pari of 
the sets in the Douglas I airhanks movie 
"Robin Hood." 

II the Hollywood Howl can claim world 
fame, so too can another open air venue in 
Los sngeles, the Greek Theatre Neil Dia- 
mond mas have done a lot o I good for him- 
self by "Live At The Greek" but he didn'i 
do a bad job for the Greek either. Set in 
beautiful parkland, this theatre like the 
3.000 acre* in which n sits u as endowed to 
the city by* Welshman. Griffith J Griffith, 
w ho had made a fortune lor himself in gold 
mining speculation during the last quarter 
ol the 1800s He actually purchased 4.00*1 
acre* known as 1 as fell/ Rancho in I SSI? 
In |Ssif> he gifted the cits council with Ihree 
quarters of n as a, "dehi ol duis lo (he com- 
munity in which I have prospered " 

Upon his death it was discovered thai he 
had willed a trust Inn J ol 51 million not 
only foi the construction oi an observatory, 
hut a Greek Theatre ' in the classical tradi- 
hon " Ten vcars later the cornerstone wjs 
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jid and on Sept 25. 1930 the Greek 

theatre was officially dedicated 

r rwned bv the Oiv. the Greek is leased 
• oil inrrenliy to ihe Nedcrlander family, 
owners and Operator! of 2 s theatres across 
the COUntr) Having taken a "lest"' lease ol 
two years in 1976 and succtsaTull) fulfilling 
requirements, the) signed a lull I" year 

lease in 1978 In each succeeding year since 
1476 the number ol altracHons playing the 
theatre has increased Hack then onl) IV 
acts put on 7s performances while the cur- 
reni season boasts 43 artists lor a total 103 
performances 

I nhke many oihci IjuIiIkv the Greek 
does not emptO) I permanent sound sys- 
lent at leal) In the accepted sense Man- 
ager Bob McTyre explains. "Ihe election* 
ICS industry is (.hanging so much these days 
and sound systems are continually being 
updated and upgraded thai b\ the lime a 
system has been ordered and installed, it IS 
out pi date We rent ours and fuse it up- 
graded each sear 

"There have been problems with local 
residents but now we have reached a mu- 
tual agreement and arrangement and 
things look to be working out line " 

He adds ihe comment in reference lo ihe 
noise problem lhal normally accompanies 
outdoor facilities, a problem that has cost 
the third Los Angeles open air facility that 
\er\ sutus The Universal Amphitheatre, 
on the \K 'A I taiversil lot has continually 
(according to certain residents) caused 
problems during its summer season con- 
cern*. However right or wrong those indi- 
viduals mas be. the) have forced Universal 
lo roof over the Amphitheatre 

Perhaps another of the more original 
modes of concert venue is more predomi- 
nant in ihe L.A area than anywhere else in 
Ihe countrs (even the world). Southern 
California is home for three fine theme 
parks of which the most famous is un> 
douhtedlv. Disneyland Knott's Berry I arm 
and Sis flags Magic Mountain nol onl\ 
have glowing reputations but continuing 
growth plans. 

Ml parks prov ide entertainment lor each 
member of the family for a "one price cov- 
ers even thing" admission This permits ac- 
cess lo Ihe pari and its various delights In 
addition to the various attractions these 
parks provide varying Styles of continuous 
musical events during the day. within ei 
[her their theatres or appropriate outdoor 
Mies. Come evening and those venues be- 
come Stages for lop name entertainment 
Spyro Gyra. Viltki Carr. Tom Jones. Pure 
Prairie League. The Oak Ridge Boys. Jose 
Feliciano, Larry Gatfin and Rupert 
Hi>tmv* are just some of the performers 
who have appeared at one or more of the 
parks in recent months. 

Each park has been innovative and 
imaginative with its selection and in some 
instances has furthered a particular style of 
music m ihe area probablv more than an\ 
form of media coverage ever has Knott's 
has had a penchant lor country music, ac- 
centuating its ihemed park further U has 
stood bv counirv music from da\ one ol op- 
eration and has done as much lor the popu- 
lartt) of it as radio or cluhs in the area 

The Closest park to L*>s Angeles is Sis 
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lhf(ir,-fk Theatre in ifkit iaut Griffith /'ark 
in /V.J.i, %%-hen ihe Qb\ervatar\ (upper right) 
WM under construction (Photo courtesy 
Bruce Torrence Historical Collection do 
Pacific Federal Saving*) 



Flags Mask Mountain, recently acquired 
by Ihe Sis Flags company m June of l«79 
but first opened in 1971 They pioneered 
"Broadwas' style shows jnd have addition- 
ally kepi up with changing st\ [es and musi- 
cal tastes Having transformed their ball- 
room in lc» the "Cloud V Disco" a few yean 
back thev recently found that the voung- 
sters were gelling so fed up with it t the mu- 
sie) lhal. by popular demand, it was re- 
turned to its former state and intern Now 
Ihe young join Ihe nol so young in enjoying 
and participating in dancing to the big 
bands For those into new wave music. 
Magic Mountain offers a series of such 
shows each Saturday. 

Over in Orange County Disneyland has 
always been a steadfast proponent of big 
bands. md the hstol those who have played 
the park reads l^e a who's who The men- 
lion of Sarah VaUfJban, Count Basic. Duke 
Ellington. Les Brown. Woods Herman and 
Tex Beneke should suffice. The ranee of 
other artists stretches from Elvin Bishop 
through Tavares and on to Olivia Newion- 
John. 

Wnh around ]S million people passing 
through the gates each year, these parks are 
a valid serious contender in the "musical 
venue stakes " To a large extent that i> 
against j lot of industry contempt, aptly 
summed up by Sis Flags" Cella Mores. 
"Some I artists and managers I seem M think 
thai playing the parks is something of a 
come down, but our facilities are better 
controlled than the majority if not all. of 
concert venues and conditions are better 
As tar as the artists fee goes, wc have to pas 
the same as anyone else would We cer> 
tCortiintted on page LA -22t 
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Star Stages 

• Continued \nm\ page L A. -20 

tsinlv don't get them f»r less " Then is talk 
in certain quartos thai some parks have l" 
pay more, but oo one would outwardly 

confirm or deny ti 

So much tor the £ceat outdoors Ihe 
grc;ti Soulhern Cahfornian nidours pro- 
vide* high standard foci Hues ilso, with 
venues as far away as the recently revital- 
ized Lang Bead) convention Center Arena 
and Suit Monica Civic pr Anaheim Con- 
vention Center. All havi been the neneol 
hip name entertainment, not only this year 
hut in the past The I ong Beach Arena hj*. 
been a predominantly rock venue and lis 
10.000 seating capacity and general techni- 
cal facetiae* lend themselves «eJI to the 
mood. 

Closer to central Lot) Angeles, the Stimu- 
lus been in existence for 54 sears. Now rec- 
ognized more lor its contribution to mod- 
ern music as the scene of the annual 
Grammy Awards, ii is undergoing a total 
overhaul costing $2 million plus ano* 
should he back on ihc citcuil as a regular 
facility before long In the meantime it 
houses the more serious lorms of music and 
numerous exhibitions .md banquets. One 
thing that will remain unchanged is the 
stage claimed lo be the bietiest in America 
U can be ulili/cd I'm ans purpose, and ifl 
tact the siage has been a recording studio 
on mans omission v one of ihe mi ite recent 
being lor sessions during trie cutting of 
Frank Sinatra's 'Trilogy** album 

Another facility experiencing change is 
the Hollywood Palladium It also hjs been 
devoid of pop/roil music of late 1 he past 
was somewhat different Its prestigious 
opening night. October 31. 1940. featured 
the band of Tommy Doney with singers 
Connie Haines. The Pied Pipers and ;i 
soung frank Sinatra, w ho didn't even con- 
stitute marquee hilling Since (hen the 
range o| ulcni h.is v overed Arthur I icdler/ 
The Bosion Pops, the Rolling Stones. Rod 
Stewart l ed Zeppelin. Lawrence Welk. the 
Who and Alice Cooper. Up until the fifties 
ihe Palladium echoed to the sound of the 
hig hands and th.ii meant BIO business 
Bennv Goodman. Woody Herman and 
Glenn Miller included 

During the latter part of |M7u Mont 
gomery Ward Properties Corp and Income 
Properties of Illinois. Im, took over the 
reins ysith former 1 A. policeman turned 
colorful private detective, Fred Otash ap- 
pointed executive vice president and man- 
aging director. Ihe new team pledged a 
complete and thurough overhaul of the 
Palladium The change not only includes 
updjnng and upgrading virtually every- 
thing inside (he building but calls tor the 
addiiionjj construction of other hidings 

From the opening moment, m l u '>7 (Dec. 
30), Jack Kent Cooke's fulfilled dream w as 
known as the f abulous forum For the 
majority of its life since then it has lived up 
to its name. Of the nearls 1" million people 
passing through its turnstiles, mmi have 
been patrona ofaport but increasingly over 
the last tew years the percentage of those 



attending concerts has ^rown and grown 
The first musical event, m I960. Featured 
Duke Ellington and fon\ Bennett, but 
more recently ihc performers have hecn 
slightly heavier {the Who. McCartney and 
Wines Led Zeppelin t 

In IM7sj. Jack Kent Cooke dispensed 
with his dream by selling the facility along 
with its resident sports teams, lo Jerry 
Buss Though on!) one yeai into its sewn. d 
life, the forum has undergone noiahlc 
utanges. Ihe manner and approach ot the 
stall' is somewhat lighter, but nonetheless 
extremely efficient, contrasting strongly 
with the more military reding exuding from 
w ithui of former times 

Somewhat restricted bv home games 
• >n Ibt basketball and ice hockey calendar, 
the Forum is nonetheless a highly active 
music facility Most of the premier names 
in fitJaCs music have plaseJ the Forum, 
which like mam I A area facilities, is highly 
adaptable The arena can be styled for 
concerts in tht round as well as the more 
usual format and even that can he spin 
down into varying numerical configura- 
tions. 

Wafted by cooling sea bree/es. Santa 
Monica not only acts as a home away from 
home for many Britons, hut houses the 
3.000 scat Civic auditorium, a facility which 
seems to well reflet.! its location Behind 
the scenes attitudes dim'l seem as Frantic 
as elsewhere The case with which the 
facility fulfills lis day to day obligations 
belies ihe expertise behind ii 

Director Gars Ferguson has been at the 
Civic almost all of Us life, first becoming 
involved in 1*164 when the facility was 
hut six yean old. Owned b\ Ihc Cil) of 
Santa Monica, the Civic opened June 15. 
1958. and probably, more than any other 
facility in the area has regularly and con- 
tinually provided varying decrees and 
tastes of entertainment lor consumption 
Whereas the earlier audiences came from 
with the community, today's hardlv ever 
do. 

The 15 year period to 1973 saw regular 
annual seasons b\ the LA. Philharmonic 
and during a frantic period in Feb of |97l. 
the venerable orchestra was sandwiched 
between Steve Miller one niehl and the 



Bee Gees (he following. If that wasn't 
enough, the Beach Boys were next in line. 

Ballet and country music have also had 
good outings at the Civic, and more re- 
cently, so has new wave. 

The Coliseum Commission oversees ihc 
running of two facilities, one. obviously, 
the Coliseum and the other, the Spoils 
Arena. An interesting note is thai the Com- 
mission is made up tit representatives ttom 
the stale, city and county. Ihree from each 
making nine in all In each instance there 
are alternaies (should someone be ill) The 
alternate for ihe state, appointed by Gover- 
nor Jerry Brown, is none other than Neil 
Bogart late of Casablanca, now to be found 
at Boardwalk 

Opened in 1959 (July 4). ihe Sports 
Arena cost S7.8 million and serves as a 
good counterpart to the Coliseum Though 
suffering from the jftcrmjth of the Watts 
riots m 1965 and the effects, generally fell 
b\ other venues of Polite Chief td Davics' 
restrict ton* upon pup music events the was 
totally against ihem). the Arena has per- 
severed and in the past two sears has sur- 
ged upward in the amount of music busi- 
ness it is doing "We arc back full Uh," 
claims (ilenn Mon. publicity director. "We 
p laved seven nights of Pink Floyd recently, 
the only other place to do that was Nassau 
Coliseum Our Who concerts, originally 
scheduled for three nights, drew so much 
mail order requests for tickets that we im- 
mediately sold out. added two more and 
sold out. hired the Forum for two more 
nights thai were sold out and StQ] sent back 
3.000 letters unopened The Coliseum vvas 
the recent site for Southern California's 
only OUtdoO festival tin sear with head- 
liners Cheap Tnck and Journey." 

Monn attributes the rebirth, outside the 
change m police attitude, to the manage- 
ment restructuring some years back 
"Crime in the area also lost us a lot of busi- 
ness, but thanks to the open mindedncss 
and persistency of certain individuals 
abotll four vcars ago. we got going again 
We negotiated with the Police Department, 
now- under Chief Dane 1 1 Gates, and as- 
sured them that the problems of the past 
would not be repeated In 1979 we proved 
i Continued on mm LA. -44 




Jom Mitchell perform* tit the 1979 Pfavbni Jazz Festival ot the Hollywood Bowl (Hmn 
Dtltz phua\ 
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JBL 4313 Studio Monitor. 

It flattens the competition. 



Introducing the 4313, 

Rat frequency response It 
means accuracy Naturalness 
Reality 

JBL gives rt lo you without the 
Digger box that you'd expect 
along with it since the 4313 only 
measures about 23" x 14" % 10"' 
This new compact professional 
monitor produces deep distor- 
tion-free bass And does it with a 
newly developed 10" dnver lis 
massive magnet structure and 
voice coil are equivalent to most 



12" or 15" speakers Nfet K deliv- 
ers heavy-duty power handling 
and a smoother transition to the 
mtdrange lhan most larger-cone 
speakers 

The 4313 s edge-wound voice 
coil mdrange accurately re- 
produces strong natural vocals 
and powerful transients 

Up top. a dome radiator provides 
h«)h acoustic output with ex- 
treme cianty and wide disper- 
sion A large i" voice coil gives 
it the ruggedness needed in 



professional use 
Working together, these preci- 
sion matched speakers offer 
superb stereo imaging, powerful 
sound levels and wde dynamic 
range 

Audition the 4313 soon 

We think you'll agree that its 
combinalion of flat response, 
power and moderate size 
flattens the competition 

AvaitaDW >" Canada tnrough Gould 
Marketing. Monrreai Quebec 



UBL First with the pros. 
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A Guide to Local Industry Organizations 



Nil VCADEMY OF COI Mm MUSH 

The Aeademv ol Country Music w.i* 
formed in L A in 1964 with Ihc aim of pro- 
moling country music and finding new la I 
ent The membership is comprised *»l art- 
ists, eluh Owners, computer*. publiNhers. 
promoters, disk |mLc\s. musicians, radio 
nation and record cumpon) personnel and 
oiher allied fields pertaining Io ihe country 
music industry It became an international 
organization in |4h 1 '. and in IM70. ihe first 
televised awards show bv the Acadcmv was 
launched. 

According io academy executive director 
frank Bovd the Academy tllao holds qunr- 
lerlv showcases m the Los Angeles area, in- 
cluding recent events ai ihe Palomino Club 
.uid Magic Mountain h also offers a 
month!) publication, special project* such 
as golf tournament and a Countrv Musk 
Caravan wrmh includes 24 artists. 

AMFKK AN FEDERATION OS 
Ml SICIANS (LOCAL 47» 

According to union president Mai Her- 
man, there are over MM) people on the L A. 
sialT. serving over 16.000 L.A members 
the Los Angeles chapter is No I in the 
country in terms ol dollars earned, at 
though the N Y chapter has more mem- 
bers, at appro\iniaiel\ 20.000 

The AI M negotiates all local contracts 
including those villi the Philharmonic 
Greek. Paniage*. circuses and ice shows, as 
well as television film and recordings 
Other duties include record keeping and 
billing tor residuals, advising and coun- 
seling musicians, plus keeping in touch b\ 
visiting local night clubs and sessions. 

Herman, who has been an officer at Lo- 
cal 47 for 24 yean, comments "Oui newest 



projeel is negotiating lor production of 
Video i-assc'ltes jnd disks We want to make 
sure our members gel their lair share 

"Our rappori with the eummunuv al 
large has alwavs been a ujrm one We 
present!) have Laiin. black, ja//. chamber 

music, and community symphoo) con> 

miliees that make recninniendalitins con- 
cerning projects in their communities, 

"Our membeiship polio says just be a 
musician and we'll Welcome you." 

< OMPOSERS AM) LYRICYSTS 
GUILD OF \MFRH \ IM 

I . Composers and Lyricists Guild is a 
cralt union ol mutton pic lure and television 
composers and bruMs David Raskin wjs 
the first president of the organization and 
Elmer Bernstein is the current president Its 
aim is to provide better working conditions 
for composers and lyricists. 

I III N \ I ION W ACADEMY Of 
KKORIHV. ARTS AND SCIENCES 
(NARASJ 

NARAS is probjblv besi known for the 
annual Grammy Awards telecast, which 
now reaches millions ol viewers through- 
out the world vij satellite, and showcases 
ihc annualU chosen "best of* recordings 
and artists m a v anetv i '('categories The or- 
ganization does a lot more, however Ac- 
cording to esecuiiv e directoi ( 'hristinc Far- 
non, "All [he chapters t there are scv en ) arc 
doing a marvelous job for Ihe record indus- 
try outside ol our Grammv Awards We 
hold membership meetings, showcases, 
concerts, panel discu-smns publish news- 
letters and administer Hall of Fame 
Awards Our newest venture is a cultural 
exhibit with the International ( ornmum- 



The \4ftASGranwn 
A * urdi arcn 't all glamour 
Aftht\ nttrk xesnott record 
induur\ people and 

SARAS uafttOikte the 
difficult categorization 
process for the "79 
awards. 




cation Agency called "America Now.* It's a 
22 minute tape of (he Grammv show 
shown in a beautiful pavilion designed bv 
Biickminster Fuller " Participating in vari- 
ous educational venture's. NARAS also 
awards several annual scholarships. 

The Los Angeles headquarters ernpluvs 
sis lull time staffers tor the national chap- 
ter business as well as two for Ihe Los An- 
geles chapter 

The recording academy began in early 
|V57 when the Hollywood Beautificaiion 
Committee was looking for new ways io 
add glamour to the community, and asked 
representatives ol the arts to suggest per- 
formers whose names thev felt should be 
inscribed m (he form of stars in the side- 
walk The record people involved decided 
to scl a criterion of how many units had 
been sold bv an artist, and out of that meet- 
ing decided io explore wavs to reward artis- 
tic achievement in Ihc recording field 

Aiming to gain increased respect for the 
indusirv the organisation was launched, 
with Nat King Cole opening the first ses- 
sion. From that initial session, attended by 
50. the L A Chapter alone now boasts over 
I .#00 voting members and over 300 associ- 
ate members Only active members can 
vote on the Grammv s. and thev must meet 
minimum eligibility requirements bv par- 
ticipation in singles and/Of albums (hat 
have been commercially released 

ORGANIZATION OF CRF.A I 1\ y 
Ml SIC PUBLISHERS 

The Organization of Creative Music 
Publishers was formed by music publishers 
who believed their responsibilities should 
not only include collection and administra- 
tion of copy rights, bul also exploitation of 
songs, record promotion, music in print, 
coordinating international releases and 
tutelage in the professions of authoring, 
composing and publishing 

Bills Mcshcl of Arista Music acts as 
steering committee head He comments. 
"Our organization hopes io encourage ex- 
ploitation for writers' music Mote cxpkw 
tation means more income W'e're real mu- 
sic publishers, we take the resource and put 
u to work." 

Meshel explains the current membership 
as 12 major publishers and 55 writer-mem- 
bers who are non-voiini* associates. Thes 
plan songwriimg workshops which attack 
important craft problems The first work- 
shop ottered by ihe group was titled "How 
To Create A Song" and was conducted bv 
Leon Ware. Peter McCann and Alice 
Willis The second was hosted bv Denns 
Diantc and dealt with The Demo-What 
The Producer Looks For" 

TIIF Vh RFORMINC ARTS DIVISION 
OF LOS ANGELES 

The Performvng Aits revision (formerly 
The Bureau ol Music > piov ides the citizens 
of Los Angeles with a wide variety of musi- 
(Conlinui'd on page LA.-34) 
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Dorim Osmond joins Chink 
Bern onstage for an Impromptu 
jam. 
A man, ai least s " years old, 
dances and shakes his head to 
(he music l his isn't some biji band jazi but 
ibfBnzzsa* new wave pop of Great Buikt- 
lius. 

A crowd oi several thousand cheers yells 
and claps wildlv .il the end ol the muM- 



Oct 11*12 dta( tit ere is some tense bt t 
communH) heartbeat urmd the land <>■ 
end lew lrecwa\s It has been coriscrva- 
livelv estimated that between Mttl.tMHl and 
750.IKM pet .pic .iticndcd the two da) 'nine 

block" pari) 

Street Seene in elhnk foods, displays 

arts .nut *.fjiis, pcrfbnniofl, troupes bm 

mosllv it's nuiMi "Wc wanted a bioad 

range of music," says sieve Qotd, head ol 



Street Scene: 
A Bicentennial Block Party 
Brings L.A. Together 



cians' mm The fact the musicians happened 

to be the Los Angeles Philharmonic doein*l 
phase the wrowd at all 

These HKOOgrVilJCS were .ill pari of Los 
Angeles' third annual Slrcel Seene festival 
Snide New Yorkers and Muster) C hita* 
noans maj look down their noses at Los 
togeles but the Bia Orange on the Pacific 
proved over the Street Seene weekend ol 



&-/(»>. Far Out partner* Steve Gold and 
Jerry Goldstein receive a mutton from 
Mayor Hradlex for coordinating Ike mu\u 
for Street Scene From left are Mayor 
Bradles. Gold. Goldstein and Syhia 
Cunhffe, Street Scene chairwoman (Lester 
Cohen photoi 



I If Out Productions and COOfdinatOI with 
partner Jerrv Goldstein ol the contemporary 

musk ai Street Scene "*We warned to rep- 

ntsenl the eibrm diversiiv of I, A " 

Over Ml musieal aits perlormed nn 15 
stages Styles ranged from ja// in Flamenco 
toqagicai to new wave. "Last v car on Sal- 
urdav night we had a pure new wave show 
that attracted lOuOOO people.' continue! 



Gold "ActsMlte lower Of Power and War 
drew 7 S. 01 10 so we knew itti > vcar wc had to 
have a bmud range and mix it up" 

New wave was stilt represented this veai 
as with the Kin|:bees. Sumner, Great 
Buildings and the Bus Bovs but so wcic the 
Osmond Fu/mlv K obeli John. kalanana, 
I lora Purim and Ait(o, Donald U\rd Ka- 
ruin! Waianubc, Maria Muldaur. War. 
Blood. Sweat iV I ears and the Justa Al- 
murin Omniei 

kL \t \M. a country outlet here, spon- 
sored such acts as ClifRc Stone, Jimmy Sny- 
der, Smoke) Ko-;crs and I ddie Dean 

ASCAP had an entire siaj;e devoted I" 
such traditional pop wmera as Sammv 
l am Larr) Weiss, Sammv ("uhn. Arthur 
Hamilton. George Dunning. Rav Evans 

and Ja\ Livingston 

While Los Angeles won't officially he 
200 vcars old until September W8I. this 
Street Scene was considered a bicentennial 
affair "We're celebrating the bicentennial 
and the tact thai Lot Angeles is the enter 

uiuunent capital of the world states Gold 

One problem Gold had in gelling ails 
and patrons is the locale ol Sulci Scene 
Jownlown |_os Angeles Asm manv urban 
(Continued on paw LA.-30i 



Bclvw. H 'tir performs lor an enthustame 
crowd estimated at I25,000on the doting 
night of the {c\tival 





Los Angeles is a vers important cen- 
ter for the Latin music industry 
The on has evolved Into an micr- 
nBlMMUl Spanish music business 
capital and its history started Mint 
20 years ago when ihc find Latin firm, Mu- 
tart, OpenOd ftl flni warehouse and branch 
in Lns Angeles m I960 

"The business al thai lime was luniicd." 



interest was fa developing ihc Latin music 

business in ihc maximum and to expand so 
new businesses would Open m LOJ Angeles 
Right now 1 1 r .' i . \\ i ! i . i ihc I aim record 
companies is 100 times that ot 10 scars ago. 
accounting for Over 20 different firms thai 
are sellled in Los Angeles and representing 
man*, different labels from alt over 'he 
Spanish world 



firm is Pickwick, Knowing the importance 
of the Spanish markcl. it opened up a 
Latin department some years ago to supply 
Latin music to a chain of major stores like 
Sears. Wool worth, Montgomery Wards 
and Zodss as well as indepenilcnt stores 
Aguslin Gur/a. in charge of the I. aim 
American department. feels that ihc princi- 
pal problem of working the Latin product 



A Proud Spanish Heritage Spawns 
Latin Music Center 

By EUNICE VALLE 
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icmembefs \'alcntin Velu/co. general man- 
ager of Musan & Peerless There were no 
distributors, and jum a lew American com- 
panies were in charge of Latin music, like 
Bertha Solono who was m charge of the 
Latin Departmerii r« >r RCA Records " 

The first record stores that sold Latin 
products were Schircson Brothers, Ameri- 
can Music and Joseph Sachs Records, ail oJ 
them in downtown I o* Angeles. 

The first Latin distributor in I9M was 
.lose Garcia Sr . who starled wiih the firm 
Ci & G Records Distributing The custom- 
ers began calling [he store "musiea Latin a." 
because of Ut special i/ation on that tspc Of 
music, so later on thev decided lo call the 
store Musiea 1 anna 

According to Jose Garcia Sr hrs major 



The fir \t Latin distributor in Loi Angtkts, 
Musiea Latina on hi o Boulevard Pictured 
bekm tn /VW arc owner/ founder Jost 
Garcia Sr. ami Jme Gart m Jr 



Musiea I .lima started as a rackjobbcr in 
l**65 and nglu now has h37 racks all OVCT 
Los Angeles. Fresno and Phoenix 

Other rackjobbers of importance arc 
Discos Azteca. Ames and Kdna Discos A/* 
icca hjs over 2tnj racks and covers Irom 
Bakersfield 10 Washington and Oregon 1l 
has been in the industry lor si\ vears and 
according to owners Arturo and Jose Luis 
Sanchez. "The business is good in regard 
to sales but K>w on profit because Of the in- 
flation Even though record manufacturing 
is growing, wo have io recognize that we ace 
in an election year and the economical sllU- 
ation is critical Nowadays to bus rec- 
ords is a lusurs *' 

The imp. 1. 1 of Latin music in Los An- 
geles has broadened 1 hon/on> for the dis- 
tributors thai dirteils gi^c services and *-\ip- 
pls music to all the stores 

One important North 
American 




wilh an American firm is not just business 
strategy but j social, cultural and psycho- 
logical problem "Sometimes not even the 
best sales figures can make the North 
American accept Latin product com- 
pletely, because to complete!) accept Latin 
music means to them to accept the Latino, 
and we all know how difficult lh.il is in this 
country " 

Other distributors, or one-stop stores of 
importance in die city are Guiro Records. 
Music a I atina, Balv Records Susy Rev 
ords. City One-Slop. Melo Records Cali- 
forma Music and \migo Records 

Cuiro Records slatted in |9">0 and sell 
directly to stores all over the state with ill 
ma)or concentration in downtown LOB An- 
nates and selN product-, directly lo many 
dilTereni establishments. 

Jorge Borrvgo. owner and president of 
Guiro Records, is one of the leading dis- 
tributors in Lot Angeles, whose wholesale 
figure m 1979 amounted 10 SI R million 
Borrego feels that 'The business during 
the last tWQ or three years has decreased 



Jose-Jose, one of Mexico 's great balladeen 
accepts the lVf> "El Disco de Oro" award in 
Los Angeles 



)Q8 due to the Pad thai right now then in 
three times as mans record manufacturer! 

as distributors anil some companies are lis ■ 

ing to implant the iamc system Mexico uses 
of selling directly to the stores This tactic 
damages not only the industry as | whole 

but alio the client 

"Another error lhai the companies arc- 
making is the continuing high price of the 
pfoduct They pretend to copy the Ameri- 
can market, bui forget thai there is a great 
difference The I atin person thai hti\s rec- 
ords does not have the same salary as the 
North American person If the rise in 
record prices continues, the Mexican buyer 
is noi going lo he able to buy more mer- 
chandise and I will have in limit im pur- 
chases and inventory" 

With over 20 Latin firms in I 0t Angeles 
alone, representing financially and admin- 
istratively the best Latin American lines 
and also creating productions of their own 
w hich with increasing acceptance are being 
tunneled back into Latin America. One can 
definitely say that the Latin market has 
changed in laze and character. 

There is also a constant (low and ex- 
change of product, and while some com- 
panies distribute some materials under li- 
cense, they can easily represent other firms 
For example CsYtfOflicS distributes under 
license RCA product and also represent! 
Ariola from Spain and Melody from Mex- 
ico. 

Within (he younger record lines in the 
market ihere are O B Productions. Arriba 
Records. Mar International. Luna Records 
and Olvmpico Records Even though the 
latter has only been in existence for three 



years, the director, Javier Amhn/, has 20 
years ol experience in music Olympicn 
Records can be considered as good as any 
major label because ol its efforts to main- 
tain and excel m (he technique and quality 
ol the industry This || whs the firm does 
noi have loo many artists in us catalog 
I he few listed have originality and com- 
mercial demand, an example of which is 
1 «>s SagilJinus from /ucalcvas. One ol the 

thing* thai differentiates this company from 
others is dial it strives to maintain its an 
ists working in different events, 

The changes in Latin music arc also 
measured m musical taste and acceptance 
Los Angeles has become an authentic Latin 
melting poi The public is open 10 music 
from Mexico. Brazil Argentina, Vene- 
zuela. Spain and all over the Spanish- 
speaking world But no one denies that the 
Mcxican artists hold the prominent poxi 
Hons, while the romantic balludeers backed 
with Mexican mariuchics have been the 
record-selling rage in Los Angeles Never- 
theless artists such as Roberto Carlos, Julio 
lelesias. Nelson Ned or Camiln Scslo have 
become popular despite a musical style that 
is totalis unrelated lo the Mexican lolkloric 
strain of music. 

The popularity of small groups playing 
the electric guitars and singing love ballads 
is great and groups like Los I reddys, Los 
Bondadosos or Los Vonics are sold in every 
record More in Los Angeles Also, groups 
with the special ntnchero-style such as Los 
Fclinos or Los Poriros are very popular as 
well as ihe chicano-style groups like Los 
(Continued on page L.A -30) 



Salvador performs during a recrnl free 
com ert at Belvedere fork in East Lot 
&ttgeief for an estimated 14,000 fans. 
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ty> THE LOS ANGELES STREET SCENE 
■I" AND 12™ 1980 
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((/STEVE GOLD AND JERRY GOLDSTEIN 

1! COMPANIES AND INDIVIDUALS WHO GAVE SO 

jpiiVBCES TO MAKE ALL OF THIS POSSIBLE. 
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3 Street Scene 

- 1 • t <»tt tunc J from, page L.A >2S 



iciikiv 'downl»»vvn'" has become J" area 
ihiii m.in\ L a residents seldom vifil So, 
tirs putn wj\ (»• h.uc .i vtriety of asm tiui 
would pull in rtsidenc front variou* areas 

"Sired Scene represents a real sense of 
conintunit) hi.uk while Oriental. Hispa- 

nit. /fx a family Hi. Thea-'s u <ii ■■ _ to 
he airjui ol downtown** 4 h( says. 

This year, iherc was a Invest* outside the 
pounds orStrcel Scene al 2 o m as h was 
ilosini; Ifouo^T Los Anccfes polivc* re- 
port ihc incident was limited 10 an inter- 
ring squabble The resi »•( Sired Scene 
went «>ii without 1 a hiich 

Syfvjn CUnliffe, general manage? Oil f he 
department of general services for Los An- 
geles and chairwoman ol ihe tc si is a L adds 
"Even ii we had 10.00" officers out there, 
it 's difficult to prevcnl two gang* from hav- 
ing it out. We do learn every year, though 
and we will he more careful next year " 

Gold's plan Of attracting various groups 
of ihe population seemed to have worked. 
Long haired teenager* rubbed elbows with 
large, tamitics replete sMih strollers bal- 
loons, potion Candy and noisy offspring in 
tow New wave rockers coexisted peace- 
ful) with those who pfefei knvridors 10 
skinny lies. Older couples browsed while 
soung people ran hurnedlv Irom event to 
event in learol missing something 

For those who pre leered the cinematic 
arls to the musujl arts films were shown 
outdoors "Grease,** "Saturday Nighi Fe- 
ver." and "The Roek\ Horror Picture 
Show" lake Oft a dccidedSx dillcrent per- 
spective under the stars 

Gold admits that the seven months he 
had to plan lor Street Scene were heciie 
ones Wc cupcctcd it to he difficult" he 
-ass u| himscll and paltrier Jem Gold- 
Mem "When sou ask people to perform lot 
free you can't really demand anything of 
ihcm I'm grateful for the number ot people 
whit did participate " 

The aim was to have a galaxy of inter- 
national slars but logistics nixed some ol 
this plan So. Gold concentrated on one- 
area ihc Far East Acts from the Orient in- 
cluded Godiego, Kinura Taiko, the Korean 
Dance Company Fuiima Kansuma Kai 
and Ka/umi W'jumahe 

Laim American nets though were health 
tlx represented with artists from Honduras 
Argentina. Puerto Rico, Mexico. Quale 
mala and Bra/il 

While ihe weather was not perfect for 
this year's Sireci Scene ihe worst smog at 
laek in several sears had jusi begun lo lilt 
when the festivities started people seemed 
to enjoy, gelling out of their cars fbi an old 
rashioned block pans Seeing the exhibits, 
crafts and muMe of various cultures rein- 
forced the (act thai Los Angeles was Killed 
200 years jgo h\ a ragtag handful ol people 
ol Spanish. Indian and African descent 
Going lo Slrecl Scene reminds Angelenos 
that the "LI La\ ol modern myth Wis "El 
Pueblo de Nucstra Senora la Kema de Los 
Angeles de Por?iuntola." 

CAM 1>A RUNG 
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Robert John performs for the /eimr/id 
phoiof 



til L A \ huentenniol Street Scene (lister Cohen 



Artists & Music 

• Continued (roth page L A -If 

Vn5 being talked about mostly white mu- 
sicians who played quietly. Ivricallv and 
close to the melody using a broad range or 
tunes and instruments Ja// in the 1950s 
brought 10 Los Angeles Ocrrx Mulligan. 
Che! Biker, Jimmy GiuiTre. Shorty Rogers. 
\rt Pepper Bud Cooper. Bud Shank. 
Shelly Manne and Bob Broofcrncyer The 
Chtco Hamilton Quintet (including Buddy 
t oilette Len»\ Vinnegar. Jim Hall and 
I red KaU> was created in l u ?fi "Slars of 
Siiz." considered b) many the besi iv ja// 
sho* U> ever be produced, hosled by Bi)bby 
Tntup. featured many lop ja// names, 
Howard Rumscy's Lighthouse in Flcrmosa 
Bcaeh became a national attraction, so did 
Shelly's Manne Hole in Hollywood Also in 
the '50s. a young hlack was stranded in Fos 
Angeles that was Ornette Coleman who 
produced his first albums here 

"The Less Angeles jazz community was 
always sharply divided by the region's dif- 
fuse geography and racial separatum." says 
I cathcr "There were even two separate 
musicians' unions, one for blacks Ihe other 
fisr whites For years, black musicians re- 
ferred to Los Angeles as Mississippi 
West " Things have changed since ihcn. 

In the l%6s. the so-called California pop 
sound eame gurgling out of Los Angeles, 
the unly place in Ihe world thai could 
spawn such diverse groups as the Beach 
Hovstsurf. girls, cars and a happy sum; Jim 
Morrison and the Doors (terror under a hot 
California sun): and Frank Zappa and the 
Mothers of Invention (plastic people who 
roam the Sunset Strip at mghti. 

fhey eame from all over the world to rc 
cord m Fos Angeles Musicians who have 
been associated w ith l_os Angeles include a 
startling array of sty les: 

The Beach Boys jnd Brian Wilson 
(formed ifl 1961 by the three Wilson broth- 
ers in m id die- -class Hawlhomel. David 
Gales and Bread (From Tulsal. Jackson 
Browne (an influential native). Iim Buck- 
les (New York). Buffalo Springfield (Neil 
(Continued on pave LA. -32) 



Latin Center 

• Continued from page LA. -27 

Humildes or Los Tigres del Norte from the 
Northern California Fama label. one of Ihe 
mosi successful firms on this side of the 
border Other groups with (heir roots in 
North America but who hasc transcended 
their regional boundaries are Los Cadet e* 
de Ftnarcs from the young and prosperous 
tirm Ramex and Carlos Guzman and Rob- 
erto Pulidoy Sus Clasicos from ihc House 
of Falcon of MiAllen. Tex. founded 30 
years ago by Rafael Ramirez and Arnjldo 
Ramirez. "Mr Falcon " 

Technically and artistically California 
Latin recordings have the same quality as 
those made in Mexico or South America 
There arc over 200 important recording 
studios in Fos Angeles some of them spe- 
cializing in Faun music, like the David 
Florcs Studio in Pico Rivera. Fiesta Studios 
also in Pico Rivera and Quad- Tek of Hank 
Wearing in Le>, Angeles Qtiad-Tek *as the 
first one to record Spanish music The stu- 
dios are very advanced and are usually 
rented al S)6ti per hour Because of the 
technical advancement of thcte studios, 
several famous singers have come to Los 
Angeles to record their songs, including Es- 
(clila Nunez and Juan Gabriel 

1 here arc sxjmc record labels which pro- 
duce almost all ol their material in Los An- 
geles, including Latin International, OB 
Productions. Fania and Olympico. 

Acce»rding lo Jose Garcia Jr.. Latin Inter- 
national general manager and producer, 
"Fighty percent of the company material is 
recorded and produced in Fos Aagctes. but 
no one gisev the material the importance 
it should have On the other hand, the cosi 
for the renting ol these recording studios is 
skyhigh and our lexal talent can"! alTord to 
pay for it. and if they do. the probabilities 
fur "airing' these products arc vague " 

The trend towards more home-grown 
talent in Fos Angeles is growing and the 
best representatives of this growth are the 
artists ol Fama fos Humildes and Los 
Tigres del None, jnd ihebiesi. Ramon Ay- 
( Continued on page LA -54) 
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The nightclubs ol Los Angeles 
have ulwass Keen ihe stomping 
grounds lor i he vt.it s of toda) una 
tomorrow that hasn't changed 
In tact, the I. A, club scene tight 
now has nexer had it so good 

The audiences are at an all tune peak 
country and red dubs are multiplying, the 
local hand hi/ is ht»oming and main record 
industr\ tilans and ncar-Htans ait- return- 
ing 10 the intimacv of L \ "s showcase 
rooms Tbt mm : i iJ ot muhtspois sprinajna 
up in this cits of the so-called "fallen an- 
gels" seems unending 1 he Arena. 
Blaekie's. Candelcjas Rock Palace. Club 
SK. Dtghs's. Nipper's Hong Kone Cafe. 
Madame Wong's. O N Kluh. Kickers. 
Landmark, the Country Club and on and 
on and on Fven such legendars estab- 
lishments ihe Row. Whiske\ P.donnno. 
and ihe Iroubadour have been revitalised 
he the new club cra« 

■■Business has uevei been better," sass 
Gavlord. the Whisks's booker, who attrib- 
utes the club's SRO crowds to a consistent 
pohes of hooking breaking Fnglish new 
wave awls suJi js his is Costclkx the Spe- 
cials. Lene I osieh. Ultra vox and \TC 
ilong tilth ihe cream of ihe local hand 
crop "It's the British invasion all over 
jgain. There's lots of great groups around 
and we know the nghl ones to pick " 

**So mans bands call nie lor hikings, 
think these kids here are born with electric 
£Uiljrs." exclaims BillCia/varn. whose sell 



\eon. glamour, datuini; and dinner thowjbt 
$2 50 marked ihe Earl Carroll Theater on 
Sunset, shown below in /v.* ?, In WHO. a 
Polynesian backdrop at Madame W ong's 
frames local hopefuls the Naughty Swectiei. 
h here Chinese cuisine is offered, but $2.50 
won > stretch quite as fur ( Earl ( 'arroll 
photo courtesy Bruce Torrence Hisiorieal 
codecnoncfo Pacific federal Savings; 
\Jadame Hong's photo bv Gat* 
Rosenberg f 



tilled Suusci Blvd tliib hooks onK un- 
signed bands (,ia//am hopes u> build the 
club b.ick lo lis old prominence through a 
new affiliation with KMI r.atopL -\ I M 
r»Kk outlet, live broadcasts fot the Station 
from the club and taped video segments OQ 
M HollyWOOd Heartbeat " a iolV sidcosliow 
on ABC In the past. (ia//arn s has helped 



nightclub*.*' tay* |.>m I Thomai iropric 
lot and bookei ol die Palomino which in 

its JX-vcar history boasts hooking "C\er\ 
act 1h.il was al thetitand < lie Opry uulud- 
ing the cigarette machine " I he club intro- 
duced such stars as ( den Campbell. Roger 
Miller. I nuiiylou Mams and Mat Davis 
"lor the last III sears or mure here i nly 



Intimate Encounters 
Of The Club Kind 

By RICK FORREST 



spawn such b.mds .is ihe Doors. Three Dog 
Night. Buffalo Spnnglield and most 
recently. Van Halen 

" I here used to be no 
real monev in 



the finest have survived." says I bonus 
"Now any dummy can open a nightclub 
and make moncv. you can o,uotc me on 
that. Ihese new club owners, hall of 'cm 
don't know what they're doing Every- 
body's going wild for clubs They're hot 
now It's a different business mm Club* 
ure jumping, breaking records everv- 



K anttnued on ptige I A 341 
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Artists & Music 

• Contmunf from page L A - JO 

Young ind Sieve Stills find each other In 
Los Angelci); Kilmer McGutnn and the 
Bvrds (formed m I os Angeles bi 1964)1 
GleU Campbell* (Arkansas, j -<and-in 

Beach Boy); the Carpenters (brother and 
sister (torn Downey Richard got j music 
degree from California Suit- 1 no a l Lone 
Beach), f.issidv iHolltwood .md 

'Ihc Partridge I .mnlv "> I ddic I ochTan. 
Alice Cooper toui ol Mulligan .md An 
ions, eked out Imng in I on Angeles hars 
and clubs m 1968 fronting 'ihc worst band 
in LA. "I. R\ C»»odcr (talented native). 
S un < ookc (Chicago Horn shot dead in 
I us Angdrs hi 1964); David Crosby (tal- 
ented native), Crosby Stills. Nash A Young 
' 1468); ihc Doors with Jim Morriton (the- 
Her arts deparimenl. I ( I \ K.'hby Kric- 
gcr and John DcAsmorc were born in Los 

"vn^cles. along with Morrison and Ray 
Manzarck they made ihcir dchui at ihe 
London Fog Club on the Sunset Boule- 
vard I 

The Fables i first mel in Los Angeles). 
Flo & F.ddic (the Tunics out of Ingle- 
wiHtJ). Andrew Gold (native; Linda Ron- 
stadt's right-hand mant. John Hartford! lo 
Jo Gunne (Los Angeles band. 1971); Jan 
Berrv and Dean Torrance I natives, mem- 
bers of the same high scboo' footbMtl 
leami I iille l eal (Lowell George ol Hollv- 
woodi. Ken Loggins (W'ashinglon) and 
Jim Messina (May wood, Calit i. Manias 
and Papas. Joni Milthcll (out Of Can- 
ada) Ihc Monkccs (treated b\ NBC in 
lM!\\\.HHi>, Hands Newman (native, 
unties Alfred and I ii'iicl Newman out ol 
(he movie studios. UCLA graduate in mu 
iK composition) 

Nill) Gritty Dirt Hand (Long Beach. 
1966; Jackson Browne a former member) 
arranger Jack Nii/chc. Van Dyke Parks 
(moved to Hollywood when 13); Johnnv 
kiscrs. I inda Ronsladt (from An/ona 
Sione Poncys in I^M) Sonny & Cher 
Sparks I Los Angeles trio. 1968); Spirit! Los 
Angeles band. ls»'<7) lorn Wails (burn in 
Pomona and now a cud hero); Jim Webb 
Wendv Wjldman (talented naDve); War 
<San Pedro group. nnd-|9b0s|: p JU | Wil- 
hams (Nebraska moved to l ong Beach at 
13). Neil Young (Canada, drove across (he 
American contmenl in his |s>5? Pontine 
hearse to seek oul Stills m Los Angeles), 
i rank Zappa and (he Mothers o( Invention 
(finallv made it I" I 0> Angeles) 

Several orchestras were born here 
Kenton's Los Angeles Neophome Or- 
hcestra; "The Orchestra" organized bv 
Ja.AFlli*'Uand AlUn Ferguson; Don EUis' 
Big Band Gerald Wilson's Bin B^nd, (he 
Sail Crusjders 

Ja// edueatitin continues to flourish in 
I os Angeles, Paul I annei joined UCLA in 
MX and loda) more Irian I tMWi students 
lam his ila\scv Since I 1 )** 1 * Wilson has ot- 
tered ja// historv classes al Cal State 
North ridge Other schools and colleges 
have followed sun "Concert halls al 
I CI V Ctaremonl College and Callcch. 
■ [■I. i others, provide outlets tor a full 



spectrum ol snund trom B B King to Cecil 

i.i\ior " says Feather 
In ( l l72. Toshiko Akisoshi and Lew 

I a back in treated their big h.ind in the San 
Fernanda VaUej it iv now one ol ihc heal 
)>ig bands in |a// Hollywood provided ic- 
hearsal tacihiies al a token fee. New York 
wouldn't 

Ja// artists who fi\c here lodav but piav 
throughout (he world include Jimrm Row- 
les. Horace Silver loe /awinul. Wayne 
Shorter* I reddie Hubbard, Heroic Han- 
cock Chick Corca and Alice Codr.ine The 
great jiu/ singers live here FHa I it/gerald, 
( armen McRue Peggy Lee. Anila O'Day 
and Sarah Yaughan are all long-time resi- 
denis. 

W hen il comes to classical music. 
Flcischmann s.i\s Los Angeles biunques- 
honablv an international music capital to- 
day because ' ol ibecjuajil) and quantity of 
(hmgs (hat are tonstandy going on here " 

He tiles j highlv active group ol comrMiv- 
eis. Ihe L(»i Angeles Philharmonic one of 
Ihe great orchestras ol ihe world, the Los 
Angeles Chamber Orchestra, three of 
America's best vouih orchestras nhe USC 
Svmphon v. American Y'oui h Sv mphonv 
and (he Debui Orhcesira); various firsi- 
raU tomrnumis orchestras I Pasadena. 
Long Beach. Glcndale) 

"On any one nighi. there are tour or five 
musical events of whith half are of major 
international significance." says Fteisch- 
mann.ctung &s examples the music s».Ii»hi(s 
,md concerts at UCLA, USC, CalArtl and 
the many other fine music pr»>granis in 
high schools and colleges across (he city 
"Every major a/tisj mu*i come through Los 
Angeles now As tar .is performance ujual- 
iiv and creative impulses, ihe music created 
here has tremendous international respect. 
The world is watching what happens in Los 
Angeles " 




Exene.o) LA.-hiUvJ S t Win Summaphota} I happening " 



Important classical musicians live or 
work in Los Angeles. Philharmonic con- 
ductors Giuhni and Zubin Mehta before 
him have worldwide reputations; associate 
conductor Myung-W'hun Chung u rapidly 
making international news Other* (rained 
in Los Angeles would include Michael Ttl- 
son Thomas, Lawrence Foster, Henry 
Lewis, Leonard S)a(km. punnii Horatio 
Gutierrez. Misha Dichter, John Browning; 
cellist Nathaniel Rosen, singers Shirley 
Verrett and Marilyn Home, " they're all big 
international stars now " 

I teischmann maintains that Los Angeles 
has come of age He tells ihe story of a 
I rench newspjper reviewing a Los Angeles 
Philharmonic concert recently. "The news- 
paper wrote thai a few years ago we were 
astonished at how Bordeaux from Califor- 
nia had knocked off our own home-grow n 
Bordeaux Well, now the I 08 Angeles Phil- 
harmonic has shown us bow lopLiy French 
music." Meischmann reports 

It was m the I "70s when oui-ol-iowners 
suth as ihc Taglesand 1 ind.i Ronsijdt and 
native Jackson Browne created a new Los 
Anueles sound heard 'round the world. 
"When anvone mentions ihc Los Angeles 
sound, they usually think of the Fugles." 
sa\s Hilburn ""Hotel California' is the 
(heme song for any fifm made about Lm 
Angeles But ihe Eagles could have com- 
posed that music anywhere The Laglcs 
came here because ihes wanted to make 
records Once thev got here, they were in- 
fluenced by what (hey saw and heard 
here." 

In the late 1970s and 1980s, pop-rock 
musicians were coming Irom around (he 
country to make music in Los Angeles 

The Knack was formed here, the first 
hand to graduate out of a Los Angeles club 
scene lhat is booming today It legitimised 
(he burgeoning rock scene (hat finds doz- 
ens of new bands surfacing weekly. There 
are soul bands. n.>ckdbilly -country bands, 
blues bands electronic experimenters, surf 
punk, punk rtn.k bands You name it 

A couple ist do/en clubs around tow n do 
booming business More than 200 bands 
arc playing (about 20 already have record 
contracts). Among the mosi- talked- about 
of the newer hands are Ihc Motels with 
Martha Davis 20/20. the Bus Boys. Van 
Halen (new only to ihc national charts), the 
Nerves, jnd V a group whose second al- 
hum is called appropriately; enough. "Los 
Angeles" (it was produced by former Doors 
member Manzareki 

The bands keep coming Doug Ficgerof 
the Knack explains whv "Los Angeles is 
iheonl) place to come [i*s magical. Two of 
us lived here all of our Iocs I came here, 
basically for (he weather when I was 16 
W'c consider ourselxes a Los Angeles 
group The studios arc as good or belter here 
lhan anyplace in the world; ifs comfOft- 
able here and (his jusl happens to be the 
place th.it we happen to feci best about- So 
why leave' 1 " 

Martha Davis of the Molds agrees - "The 
Motels is I os Angeles LA. is a state of 
mind U has n-, own personalis At first I 
rcallv detested L A but now if I leave it, I 
miss il. US where (he music of lodav is 
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col opportunities, from (an W grand opera, 
;is pun of the city's yeai jn»unj program ol 
culiuij) kcuvhia 

Executive director George Milan notes. 
"We're much more than people, uah/c Ml 
ofoui musical activities include orchestras 
choral groups, instrumental groups, legiti- 
mate theatre opera, musival corned) ami 
film We're lullv (undid b) the t it\ "I U* 
Angek*** We have an annual contract wich 
ilit.- MuMtun's L'nton thai matches dollar 
foi dollar with the city's us fund, which 
lasl vcjramounted loovci $250,000 

"This year*i commumtv activities in- 
clude providing the muviul organization 
fm the LA. Street Scene, j mini*opers pro- 
duction ol Puccini's 'La Ho-hemc," the 
Ceta Svmphonx jiiJ the Wattt Tower \its 
t enter Weexislsolch t<» serve the needs of 
ihc community." 

Mil. in notes there .ire 75 on the stall The 
Di\ Kiun is looking for* .ird u • sponsoring a 
series ol concerts this yeai at L.A.'s Greet 
Theatre, lasting from late Octnhci la miJ 
Max 



SOCIETY OF PROFESSIONAL AUDIO 
RKORDIV. ST1 l>K»S (SPXKSi 

SPARS was rounded early in 1*»79 when 
13 major recording -tudios niet in Kurt 
Lauderdale 3t an MCI workshop, Joe Tar- 
sia, the fllSt president of SPARS, recalls. 
At this meeting we found that a(l of out 
needs were identical We also w.mted to ad- 
dress manufacturer* with tome kind ol 
Joui Progressive studios are the research 
jnd development lor manufacturers t hns 
Stone of the Record Plant heads ..ur tye*l 
Coast Jo is ion Guv Costa ol Molow n 
Htlsville Studio and Kent Duncan of 
Kendun Studios are ihc most active mem- 
ben t>ur total organization has grown to 
40 major studios 

The idea was todrjw together those stu- 
dios thai represent a certain level ol compe- 
tence. Right now 24-track studios represent 
state-ol-ihe-ari recording. Ihat naturally 
excludes some people We didn't use th.it 
guideline tor membership U) He elitist we 
did 11 to insure a high level of proles 
smnalism. We're expanding our member- 
ship to other members now " 

SONGWRITERS' RENO I R( ES 
\M> SERVICES 

Songwriters' Resources and Services is .1 
nonprofit arts organization dedicated to 
the protection and education of song 
w tilers and the expansion of social aware- 
ness through music SRS was lounded in 
1974 in Los Angeles bv the late Helen King 
in response lo the needs of songw riters lor a 
rapid and economical nuiht*d ol protecting 
their unpublished songs. SRS was ihc first 
organization to provide such a service for 
songwriters as well as to meet mans other 
needs such as regular public forums, busi- 
ness workshops, artists and collaborators 
drop-in song evaluation workshops, group 
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legal services. Isric writing, voice theory 
and performance. 

Vccording to SRS officer Doug Theile 
We're trying «"dd ohjceliviiv «o the 
loner) ami subjective crafl ol wngwiting 
With swie-«Mhc -an workshops We have 
expanded the workshops 10 Orange 
Counts plus a circuit writer travelling 
workshop.' " 

Songwriters' Resources and Services has 
attained quite 1 reputation m l»»s Angeles 
hv being responsive t" the needs ol the im- 
mediate community According to SRS 
\rts Administrator Bills Jamev **VV< ir< 
presenll) being considered lor two grants 
from the ( iiv ol 1 1 is Angeles Cultural Al 
l.nrs Department one to fund a commu- 
nity conceit showcasing new songs, and 

tWO, tO lu nd Qte Citation Ol I five person 
musical 'task force and aid the produidon 
ol leen dances in South Central I A to aid 
in the prevention of gang violence and 
drug abuse 

"We arc also a CI 1 A worksite, provid- 
ing work for minontv and hatd core uncm- 
ploxed persons. Brocknun Gallery Produc- 
tions is providing us with two people and 
we have a volunteer slaiT. developed 
through the court relerr.il program ol the 
Voluntary Action Center and our own 
members." 

VOI VG Ml SIC PI BUSHERS 

The Young Music Publishers formed in 
1979 through ihc National Music Publish- 
ers ASSfl lTNMP\i because ol its perceived 
need to institute .in identity for the large 
community oi younger music publishers 
Between 7*5 and 100 people attend its L A 
meetings and there are over 200 people on 
the mailing list In the period since* its be- 
ginning, the group has experienced a 25*3 
growth in (he Los Anselo area 

Carol Cason, who is the local spokes- 
person, emphasises the range ol the organi- 
zation's reach. "Because publishing is in- 
ternational, ihc organization has alreadv 
ppencd up to English music publishers. 
German publishers are c nnng to tiur Oc 
tobcr meeting This is pan ol our tern lor) 
h\ tcrrilorv plan tospread our inlluence " 
SI \N WEST 



Club Encounters 

• Continued from page /..A -29 

where, espceialh tn Southern CaJilorma " 
"I never opened a club before and ac- 
tually. I found it easier than I expected " af- 
firms Howard Paar. owner of the ON, 
Kluh. L.A.'s newest outlet The 225-seai 
ska and regviac rcx»m opened it^ den^rs this 
\t.i\ to almost immediate success "| think 
whal happened was that we're not in direct 
competition with the new wave hands 
being booked now and the ska revivaijusl 
opened up a new market of people who just 
wanted (o go out and dance and didn't 
want 10 disco " 

The life and limes of the L A club scene 
is a vast and varied tale The citv has a dev- 
astating hiMorx ul mortality among its 
nightclubs, which have been opening and 
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closing since entertainers first trod the 

streets. 

fhere have been peat pcrtfids like the 
and '40s when Hollywood and World 
War II combined to make L A the enter- 
tainment capital ol the West and the "60s 
when rock'n'roll roared t\>tth along the 
Sunset Strip There have been slow times, 
like the Qlid-'SOs when television killed 
Hollywood and Las Vegas drew awav the 
name entertainers and the mid-'7lb when 
rock seemed more desnned for arenas than 
c/ubs But through it jll the progression of 
new venues has continued, often in the 
same location abandoned hx a previous 
club entrepreneur, changing as the times 
and music have changed 

For example, the Koxy. L.A.'s premier 
showcase elub, began life in l*)57 as th< 
Largo A little guy bv the name of Mickey 
Rooncv was the room's opening act W hen 
the entertainment names dried up al the 
turn of the 7WK (hccJub turned lortte latest 
lad burlesque It wasn't id September 
1973 that the Largo was renamed after 
New York's great vaudeville theater, ihc 
Rox\ The opening act Neil Young pre- 
viewing his "Tonight's the Night" LP 

"Lou Adler is the one w ho talked me into 
turning it into the Rosy," notes Chuck 
Landts. the original owner and builder of 
the landmark "He was big in records and 
knew how to gef the rock $roup% " AdJcr 
wasn't the only music business giant in- 
volved The initial five owners of the Rony 
were Landis, Adler. Bill Graham Elliott 
Roberts and David Gcffen 

"Los Angeles is reall\ different from Sjn 
f rancisco." Graham confessed to the L A 
Times the day of the opening The Roxy 
was his first entrance in ihc L A club mar- 
ket and he had reportedly joined the part- 
nership only a week before "Cp there, i 
might have two or three quote stars un- 
quote calling me for tickets But here every- 
one is a quote star unquote Guvs all dav 
have been calling up saying, Billy, baby, 
this is Harry. I need six tickets for 
tonight *" 

Landis. who in addition to his Roxy ties 
owns the t OUnlr) Club, a recenllv opened 
1 .000- sealer catering to the current country 
music boom, dates his involvement with 
L A 10 Ihc days of the Cafe Trocadcro. 

Opened in l**>4. ihc Trocadcro was the 
Roxy equivalent ol its lime along with its 
Sunset Strip cohahitatorv the Mocambo 
and CiroV toda) called the Comedv Store. 
Ihc '30s had transformed Hollv wood's 
Sunset Blvd from bridle paths and farm- 
land into a playground lor the Stats. 
Packed crowds at the nttenes were enter- 
tained bv such notables as Judv Garland. 
Martha Rave Pean Martin. Samms Davis 
Jr . Pcggv 1 ce. I dith Piaf. Lena Home and 

Literace 

"In the era of the Trocadcro onls a hand- 
ful ol big nightclubs existed." reminisces 
I andts "It was easy 10 get an audience 
There weren't as many ivpe* of music so 
sou could run a nightclub on am dung that 
was selling records Today it's specialized. 
Then thev played everything 

"In those days you could book an act for 
(Continued ort page L.A.-36) 
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HAPPY BIRTHDAY 

LOS ANGELES— 
-OVE AND THANKS 





Celebrating 20 Years of 'Good Vibrations' 

1961 - 1981 
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Club Encounters 

• Cotihniu t! (mm page LA, -34 

j week or two or three. Today you can't do 
that With the mnncv you have |0 pay acts 
toduv yoii have to got them in and out I* 
ikvj fiuier the old **) Word of mouth 
could huild ova ■ 1 new nd*i M<) and it \«>u 
had 10 acts that did hiwricss *ou could 
book ihcm two week?, at a lime and you 
practical W had the club hooked " 

The Coeoanul Grove was the plaee to go 
near downtown I A .ind in the heart ol 
Hollvwood. December 26. I938 taw the 
opening of the historic l.ni' anoti Theatre 
across the street ffOITI skhai in i*o years 
would become the HolhwH-d Palladium 
Carroll's huge I.l60-seat club »as In b\ 
HI, (KM neon tubes suspended in mi a paun 
leather ceiling. Adopting the slogan. 
'Through these doors pav the most beau- 
tfiul girls in the world " ( .moll offered his 
customers dinner, dancing jnd one of (he 
most lavish revues in show buMiu'ss. all for 
$2.50 

Cjrroll died in an airplane cr;ivh in 1 948 
and m the '50\ the dub resurfaced as the 
Moulin Rouge presenting such person- 
alities as Ella Fitzgerald. Milk Brothers, 
f rankie Lainc and lohnnv Ray The '60s 
saw the showroom embrace rock under the 
name the Hullahalloo jnd then finally 
settle down to theatrical productions and 
the name il has today- (he Aquarius 
Iheaire 

Rock'n'roll has essentially made L A. the 
club haven it is presents and its roots in the 
club scene here can be traced to the spring 




Mwkei Roaney perform* m 1^4} at the 
Hotty* ood Canteen, tin /. A club set up 
<ind operated during World Wat II hv local 
Cttcbritiei for servicemen (Photo cOurttt}' 
Bruce Torrtm'e Historical Collection) 



of [VSJ when art arfnlc in Hilfbo.tid began 

thusly. 

"HOLLYWOOD, April ''-Rhythm and 
blues niteries are doing smash bi/ a situ- 
ation that has followed the increasing no- 
tional interest in r&b fare Cluhx serve as a 
springboard lor blues arlisi>. jnd platter 
names and unknowns find niters bookings 
a ttt/Ujfbte aid tn their popularity Uivtm'v 
succev. result from multi-raced enjoyment 
of blues arlistrv, with most audiences 30 r ** 
60* white " 

While small L A blues spots like the 
Dixie Club Oasis, Flame. Show Time and 
the Waldorf Cellar did indeed help nurture 
the roots ot rock the Southland's country 
Jobs did their fair share, too Counm mu- 
sic boomed in the *5(K and a Utile place 
called Ihe Palominowas m ihe torcfronlol 
popularity 

"Nashville had its big hit sound." says 
the Palomino's Thomas, "and il was gener- 
ally vciv conservative The Palomino has a 
different type ot music and sound and was 
ven instrumental in roefcam/fy. country- 
rock music It's the sidemen thai make it 
and some of the best pickers were pop and 
rock pickers and we would hire them to 
play country So. of course they put their 
own thing in. their own hejt and music and 
it wa\ different Flvis got some of his kev 
sidemen from L A and thev started at the 
Palomino " 

The mid- hOssaw ihe arrival of L A rock 
clubs us a potent force in the music scene 
The expensive nightclubs that had made 
Sunset a street of glamour were gone, but 
soon smaller, less expensive coffeehouses 
and clubs catering to the 1 8-30 croud were 
cropping up helped hv the strip's location 
in an umncorproated section ol L A 
county where they were able to obtain 
"youth permits." allowing them to legal!) 
admit minors as long as thev were not 
served liquor. 

Music resounded from such sp.«i> is ihe 
Galaxy. It's Bovs, Sea Witch. Pandora's 
Box. Brave New World. Bido Lito's. Hulla 
halloo, Ihe Tnp. Fifth Estate and the Daisy 
Only the biggest still remain the Whisky A 
Go Go. (Jazzarn's and the Trouhadour 

Gaz/arri's originally started as a restau- 
rant and cocktail bar on La Cienega pul- 
ling on artists like Vicki Can 

" Johnny Rivers is the one who talked me 
into putting on nvk'n'roJJ in J964." notes 
Bill Gazzani "He was customer and a 
I r icnd and he kept telling me I ought to do 
this new rock stuff. So I tried him and kept 
him for five months That w as ihe first time 
I cvei heard of the Beatles.' 

Soon a person named timer Valentine 
lured Roers into being the opening act lor 
this new club of hb called the Whisky A Go 
Go. Ga/zarri then brought in Red bone and 
the Walker Brothers and moved to the 
club's present Sunset Blvd. site 

"The strip was where it was happening 
In '65 w hen the so-called hippie generation 
came on the scene it uas a tourist attrac- 
tion People came fiom ail over bus tours 
and everything, just to sec the hippies." 

Unfortunately, the Strip's residents 
didn't take such a kindly attitude to the on- 
slaught of the '60s generation A 10 p m 



curfew was implied, w ith police often in- 
vading the clubs and carting off busloads 
Of under- IHs An old '40s ordinance pro- 
hibiting club entertainers from mingling 
with the pations vvjs invoked and used 
against voung musicians who would stroll 
from table to table. A vague loitering Uw 
was interpreted to define a loiterer as any- 
one who stopped moving on the street for 
more than a few seconds 

The key rock club was located not on 
Sunset but a few streets down on Santa 
Monica Blvd It's name was the Trouba- 
dour and Ms owner. Doug Weston, was in- 
strumental in instigating the system of label 
support for showcasing acts thai is widclv 
prevalent today throughout the *<;rid 

"U was a question of their needs and 
ours." says Weston "Of the labels realizing 
that this was the way that acts could be 
broken in the clubs and of our realizing 
that this was the way the record companio 
could be maneuvered into a position of 
supporting a cluh 

"We got ihe record companies to send us 
acetates of records prior to their release \k c 
would choose the artists that we thought 
were best and we would set up the bookings 
coordinating them with the LP's release 
date and combining their ad campaigns 
with ours to promote an act for an entire 
week's performance It was all vers new ji 
the time and was initially championed by 
myself and Bob Rcgehr of Warner Bros" 

After serving as the key starling point for 
artists such as Elton John. Joni Mitchell. 
Van Mormon. Jackson Browne. James 
Taylor, Cat Stevens. Gordon Lighlfoot. 
The Byrds and countless others, the open- 
ing of The Roxy in '73 signaled the decline 
of the legendary nightspot as a label show- 
case room, a victim of club and label poli- 
tics. 

The mid-'70s were tough years to rock 
clubs PJ\ (home of Trim Lope/) became 
Ihe Starwood and found the going rough 
The Whisky became a theatrical cabaret in 
between closings. The Troubadour fal- 
tered The majority of the '60s clubs died 
f >nlv the Roxy. w ith us kev industrv lie-ins, 
managed to nourish 

Rc*ck had become ihe new Hollywood 
magnet lor voung hopefuls but there were 
no dubs where thev could show their 
w a t es 

"When we first came down here, there 
was like absolutely no place io plav ."com- 
ments the Motel's [cad vocalist Martha 
Davis who in 1**"4 came from Berkeley to 
seek fame and -supposed fortune in the mu- 
sical maelstrom here "There was no place 
outside of going 10 Pasadena and doing Ae- 
rosmith or going to Rcdondo Beach and 
doing Acrosmith or going to the Rock Cor- 
poration and doing Aerosrmlh " 

The Motels, which have recently re- 
leased then second I P to much critical and 
commercial success, were in *?4 one of hun- 
dreds of frustrated ensembles roaming the 
clu bless streets of the citv h «as ihat frus- 
tration which eventually broke the club 
market open T he groups formed an organ- 
ization called the R.idio Free Hollywood 
Coalition and in August I97n put on a con- 
{ Continued on page LA -JS) 
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Los Angeles has become Ihe leeotd- 
ingstudio meet j ol the world mu- 
sic iodtutf) 
W ithin .1 ton mile radius ol Sun 
SCI & Vine Rlvds in MolKuood. 
there .ire an estimated 250 recording studio 
operations More -ire outside that highly 
charged real estate 

li\ believed thiii those several hundred 
facilities the majority independent oper 



Icudcrship-oticulcd and ptogro-suo studio 
community in Los Angeles. 
Mum dfo the cm achieve this status? 

Naturally it's ck»d> linked with ihc 

record industn growing itsell si a revcrista 
pace In the Iv70i More mujoi labels, art* 
ills, racoid producer* and sevvmn players 
have and continue to relocate to I A 

rhe fast growing film ami television mu- 
ik storing business is also a lure foi what 



High Tech Times In The 
World's Recording Mecca 

By JIM McCULL A UGH 



atOf run. inuliiple mom complexes gener- 
ate some S5(> toS75 million annually in stu- 
dio billing 

On an) given week at least halt the num- 
ber of lK on Billboard s 1 op 200 I PS & 
Tapes are either partially or wholly pro- 
dueed in a Los Angeles studio Even album 
pmjtxLs which are cut elsewhere usual!) 
wind up in LA because of ihe clue corps 
ol mastering engineers and disk cutting fa- 
cilities ihe cit> offers, 

Admittedly on this city's bicentennial, 
business has cooled to w hat most studio ob- 
servers believed was an almost Iren/ied 
level two to three years ago. It's reflective of 
the general slowdown in the record mdus 
try. 

Two sears ago. Boh Dvlan couldn't even 
eel time at a mjjor facility so he settled for 
a warehouse in suburban Santa Monica 
and with rhe assistance of a FiJimvaw 
Heider remote truck cut "Street Legal" 

Despite the 1980 softening, nevertheless, 
there has and continues to be a genuinely 

Peggy Lee gets ready to lav down \onw 
tracks at a 1944 Capitol session. (Photo 
nWrtaSJ DfflV Dexter) 



many COflsidei now the finest and largest 
pool ot studio session musicians 

But numbers alone don't make a record- 
ing studio community One very important 
reason w hy I A is looked upon as a world 
class recording center is ihe cahbre of en- 
trepreneurial, adventuresome pioneering 
and (cvhnicaffv progressive Mtfcfk) owners 
and operators in the citv 

One historical example is audio pioneer 
Walls Heider, a former Oregon attorney, 
who developed the remote record busi- 
ness now an important segment of the 
musk business. That oicuired in the laic 

More resent example* indude the first 
cropot digital recording equipment. When 
3M introduced its 32 track digital record- 
ing and 4-track mastering system two year* 
ago. three L A facilities Record Plain. 
A AM, and Warner Bros Amign Studios 
took a chance with them. 

I ater Westlake Audio received a sv stein 
and added a second. Record I'lant has also 
added a second 3M system and the number 
of ma|or record label projects employing 
the new digital technique in L A is grow- 



ing Among them C hicago Rod Stewart 
Herb Alport < ioidon Lightfool, Rickic I ee 
tones. Christopher Cross. Bonnie Pointer 
and others. 

Spectrum Studios, a 24-tfack complex in 
suburban Venice was one ot the t'irsi stu- 
dios In acquire recently iOlTOdllCCd Sony 

digital recordUi| equipment More recent 

Sons digital involvement has eORte front 
Mope Si. Studios ,md Sound Lubs. 

Among Ihe advertuiesome studio entre- 
preneurs behind these activities are Chris 
Stone* Lee llershherg. lorn Mas. Glenn 

(Continued on page / i <4S) 
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In f°S0i A Iter Cooper ret ordi trt a slte,htl\ 
different environment at i hvrokee Studun, 
h»//i engineer Ian Tailor, producer Ho% 
rUomm Baker, and unidentified gorilla 
(Lester Cohen photo) 
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Club Encounters 
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cert affectl musical trouper's Hall in Hot- 

lywt ii hJ 

*it wawcaiK mange*" inyaDtwni 'AIM 
otf mm as started happening uftci ihc show 
People realized there v as mane) in pulling 
on local bends We goi write-up- in various 
magazines Shortly thereafter. i»>c Whisks 
went back to rock fhc Starwood opened 
u% diK>r\ u> local bands jnd ihc Cabaret (a 
shorutived club sponsored by radio station 
KK<>0) opened Ml ol j sudden, we were 
pi.ivinf ever) week " 

That, coinciding with ihc punk, then new 
wave, movement in Anu-'iu and Lngl.md 
has broughl the club* pi I A where ihe) 
.ire today GaZZam's* Sunday night audi- 
tioning, of 10 unsigned bands presently h.i- 
a waiting lis) ol two months The Trouba- 
dour's switch to local acts in l*J7R saved 
Ihe club from oblivion and catapulted 
bunds like the Knack to label attention 

Dunn-: the Whisky It late-70s revilal- 
nation, iLs booker. David I ores! noted in 
the L.A Times that "two thing- are hap- 
pening PeopU are looking for new talent 
and they'ie tired oi paying $10 50 to ril in 
the rafters at use 1 orum or basing to nun to 
a ticket broker tor detent seats. They're go- 
me buck toeJuhs not just the Whisky, but 
Llubs .ill ovpr the area Ihe new. unsigned 
bands are taking ad van tape oflhi* They've 
learned they can get a lollowing without a 
record " 

Today, as one ol ihe director, of the Star- 
woixJ. I ores I Lontcntr.ilcs almost exclu- 
sive!) on local talent He calls Ihc Star- 
wood "the Disncsland of I A clubs" and 
insists its appeal is based on its divefsit) pi 
entertainment Ihc Juhs boast- j separate 
new wave rock dancing room feat u ring DJ* 
Rodncv Bingenhcimer and Phast Phreddic 
as well as a separate bjr-pinball machine- 
reslau rant area *rnd (he main convert room 

"People who come here know they're go- 
ing 10 he offered cverv thing from recorded 
music they can djnee to to live talent 
There** no othet place quite like that. The 
Whisk) is a neat showcase room but if tin 
act's not there, nobodv comes This place i- 
j hangout, it's a hi v American OrafTitti 
scene jnd that gives us a built-in audience 

"We definitely in to book the best draw - 
ing groups and if a band's touring with an 
album we're interested But ihe economic* 
of the past year ha- seen fewer and fewer 
bands go out touring. And a louring band 
vvuh one album may well draw mans fewer 
people than some band that's Irom LA 
and has been gathering more and more of a 
following because ol the kids are seeing 
them or their name all the time ." 

One person who think-- there may be loo 
many local outfits touring too many local 
clubs is the Troubadour's Weston 

"Booking unsigned acts has been a sur- 
vival tactic for us hul there i> such a prolif- 
eration of clubs doing just that right bow 
that ii is almost become •< se 1 1 -defeating 
process So main little clubs have gotten 
onto the bandwagon that a bjnd can 
present themselves so Irequenily that ihev 




Sheik) i Stannt-Hott, a ptvoial jazz club of the Wh run by jazz drummer Shcllev Manne 
(Pairuia Miliar J photo) 



dilute the kind ol audience ihev can bring 
to any one engagement and make ii almost 
impossible to show prohts " 

"I don't think there'll loo many clubs, 
states Esther Wong, ihe fO-y ear-old 
proprietor and booker ol Madame Wong's, 
the holiest of the new clubs in I. A "To 
each his own I he bands always ask me. 
'You're nol mad because \ pljs *omes*hcrc 
else 80 often * I tell them no. Y ou should go 
around the circuit ' Some clubs say you 
Cannot pla\ iwowceks before and alter bui 
each location has its own following so I 
don't worry-. I tell them. 'If vou don't play 
people will forget vou ' I lell ihem. "Do you 
see the 42nd Street sign in New York with 
the Camel Cigarette pulling'' It's been 
doing thai for years and years and years 
You think people don't know Camel? Yet 
it s still puffing.' " 

Wong is one of the more colorful charac- 
ters in the L.A. club arena. In |°70. she 
purchased a failing Chinatown restaurant 
and turned it into the place to go to hear 
rnu-ac-PolvncMan music It wasn't til t**7K 
that Paul Oreensiein. a customer* sug- 
gested she book unsigned rock'n'roll 
bands. Since the Polvncsian band business 
was dropping off, she decided togisc "that 
loud music'' a chance, for one night a week 

"Ii was in October and one of the first 
acts we opened with was the Knack Thcv 
were the onlv ones that warned a guaran- 
tee I thought. I his band isodd Thev want 
money. I've got to listen ' I liked them 
though and paid WOO for the night and 
tilled ihe place." 

Since then Wong has opened up another 
club. Madame Wong's West and is in the 
process ol looking for j third place She has 
been responsible for showcasing during 
their infancy such now signed acts as Paul 
Warren & Explorer. Motels. Scooter. 20/ 
20. Pwighl TwiUey (during his solo career), 
ihe Pop and the Bus Boys The Police- 
passed up a second nigh I at Ihe Santa Mo- 
nica Civic lo play at the club and i Geils 
was booked in March 

Although rock is sidl the dominant force 
in the I A. club market there has been a 
big surge in Ihc counln field The last lew 
\cars has seen the rapid growth ofcounir) 
music establishments all the was. from the 



recently opened Kickers, which features 
country food, music and a bucking bronco 
a la "Urban Cowboy" to Landit' Country 
Club, prcsentlv the largest nightspot in 
I A at a l.<>00 seals. 

"1 built this place because there's no cluh 
around that's large enough to play the big 
n'unlry names." says Land is who spenl 
over S3 million and two years constructing, 
the nightclub in ihe middle of ihe San Fcr- 
nando Valley 

"We've had no (rouble selling out wiih 
the big names we've had Merle Haggard. 
Tanya Tucker. Roger Miller. Freddy 
I ender Most of these new country club* 
are too small They're usually just crosscd- 
over disco places. We've been bringing act* 
into the area that haven't been here for 
years and sears because ihcre hasn't been 
the kind of club around (hat could give 
them the sound and lighting and the kind 
of money thcv want to make" 

I andis considers areas like the Valley 
and Orange County untapped areas for 
counln -oriented clubs. 

"I don't think a cuunlrv cluh would go in 
Hollywood You have to go oui a little 
more where the people have homes, more 
families Country music is much more pop- 
ular here." 

The problem with the recent country 
b*»om is thai it's booming to«t much for club 
salaries Acceptance of counlrs artists in 
large venues. Las Vegas. Reno and even 
such outlets as Disncvland and Knolls' 
Berrv Farm has made the salaries of coun- 
try artists soar. This is the factor which 
caused the Palomino one of L A *s oldest 
nightspots to change in the '70s from a 
strictly country policy to a general music 
policy , even booking acts like ElvisCostello 
and the Pretenders 

"It used to be w c got all Ihe country acts 
automatically," says Thomas of the Palo- 
mino "When people ask what was the se- 
cret of our success. I tell them it's that wc 
had all the acts nobodv wanted. We had a 
monopoly Then in the '70s the appeal of 
country acts was realized All of sudden 
Tahoe wanted them. Vegas. New Jersey, 
the Greek. Universal, everybody And wc 
suddeulv found ourselves in a irap Acts 
(Continue*/ on page LA. -40 
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Irv in October, and was joined hy KZLA- 
AM/FM and KORJ-fM (now KJK-FM) 

• KROQ-AM's switch 10 Spanish l.m- 
Kuaju progiamming It had been kkmuU 

castinc .1 progressive AOR lormal with 
K.ROQ-1 M The Utters musical dici ha* 
moved Closer I" ihe mainstream in recent 

months 

• KMT/ t M has abandoned lt\ country 

formal lor Top 4(i in early l*»80. kl AC- 
AM vu left as ihe onl) counlr) nation 
though, recent!) three othei AM outlets 
donned cowboy hats and spurs. 

• BlacJi ICGFJ-AM has relumed 10 its 
original call letters m late 1 979, after A brief 
fling with KyKTT-AM, This was followed 
h\ some siaff ch<t n ecs 

• K.1IS -AM lumped from adult contempt* 
rarj to religious 

• M'TF.-FM and KIlS-f-M have aban- 
doned disco for a pop-rock r&h blend. 

• KXVIt-FM began broadcasting last 
spring m the middle i»t the desert between 
Los Angeles and Las Vegas. Forcing the 
ICC to redefine its definition of a commu- 
nity, the -i. iii. H programs to ihe non-sia- 
tin . j i . communilv of highway drivers 
( >nl\ in California 

• k\lPC-AM, though music bas not been 
eul otn completelv . is moving more inwards 
talk Or Laura Schlcssinger s talk show 
w as installed m the midday slot. 

• KG1L-FM-AM modified its adult con- 
temporary style to be a "ballad, blues and 
big hand loo" format 

• KNAC is now all new wave, after years 
in pro-rcvove rock 

• KTNQ-AM waved the while Hag in its 
bid for Top 40 supremacy, and started pro- 
gramming to the ever-increasing Spanish 
speaking population 

• KFOL-FM-AM split into KZLA-FM 
and K POL-AM Then the AM evolved into 
KZLA-AM The programming changed 
from a more tree form soft rock lormal (at 
the FMl to a more Top 4(1 oriented adult 
contemporary The AM had been J rather 
conservative aduli contemporary 

• KFI-AM long the MOR clear channel 
powerhouse here switched to a mass ap 
peal Top 40 formal at the end of the 1970s 

"It's art entirely different lifestyle out 
here." says Harrison, w ho notes some of thi 
constant changes are due to outsiders not 
knowing the Los Angeles market "U'you/rt 
from Detroit, you have a different perspec- 
tive." 

One of the best examples of lifestyle pro- 
gramming is AOR KMET-FM. ThCstatron 
is not only the top rock music station in 
town hut consistently beats out other music 
formats as well It does this cv en though the 
group it appeals to i IX to 24] is supposed U 
declining in numbers and is less likely to 
participate in ratings as other demography 
groups However. KMFT has overcome the 
odds b) becoming a virtual soundtrack For 
the young, rock -oriented Southern Callfor- 
man 



"The Mights Mel" has coined us own 
term rwhooaa") which can be heard being 
echoed by young adults at Concerts and 
beaches throughout the area Musically. 
KMI I basically programs haid rock and 
even its news and informational features 
are designed to appeal to the hcav) rock lis- 
tener. 

KMFT even earns praise from fellow 
piograminer Mike Wagner at KIlS-fM 
"For six out of the past in years. KMf I 
was unsuccessful." he says "But the) »crc 
very consistent .it KMFT F.seryone is so 
eager in this market to change because ol 
one unsuccessful book Hut KMFT has 
built up a loyal listcnership ol mostly l* to 
24. hcavv white males " 

Other" AOR stations. Kl.OS-fM. 
KWST-FM KROO-FM and KNAC 
FM though frequently more innovative 
and daring in programming have yet to 
si gni fie ant In shake Los Angeles' love affitb 
with KMET 

As everyone knows. Los Angelenos |ump 
in their cars aseasil) as others walk around 
the block, Since. AM radios still out- 
number I M radios in cars, it would he logi- 
cal for the trend ol music migrating to FM 
to not happen so last in Los Angeles. ATlcr 
all. Los Angeles itself coven 450 square 
miles (this doesn't include much of Los An- 
(Confinued on pa?e UA -5') 
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that we got automatically would say. 
'Sorry. Tom. you're going to give u» 10. 
we're getting 20." Country acts arc too hot 
Too big. Now we're a public nightclub 
there's no suggestion of a country format in 
any of our advertising or logos or anything 
We hi»ok everything " 

Thomas predicts that Landis' club oper- 
ation will soon go the same route 

"The country boom has really helped 
country clubs but there arc just so many 
acts and the trouble is there are not enough 
acts lor the club circuit year around When 
I heard in January about Landis' club m 
the VaUcy I knew he would have a shortage 
of acts this summer because they're all 
working the parks. He's been having to 
book the big country acts only a few times a 
month and the rest of the time have dance 
bands. He's already starting to hook other 
iv pes of acts I'm surprised he didn't do it 
.sooner He has a marvelous facility and the 
labels have to go to him sooner or later " 

Although there are numerous jazz clubs 
in this city as well as places like the Roxy 
which regularly intersperse ja/z. Rudy On- 
derwwer. ow ner of the Lighthouse, one of 
L.A.'s oldest and biggest jazz spots, main- 
tains thai this is not that good a town for 
the music 

'T know the LA. turf." says Onderwv/er. 
"and this is a tough town for jazz I'm in 
close contact with a San Francisco friend 
who owns a club up there and lhe\ do twice 
as much as what I do here with the same 
artists It's a different ■ i tin: less re- 

ceptive and know ledgeable about jazz." 

Shelley Marine a well-known jazz 



drummer who along with Ondcrwy/er 
managed Shelley's Manneholc. a pivotal 
*60s jazz outlet, insists that it's not the au- 
dience Hut the locations of the clubs that is 
holding the music hack 

"Audiences here are marvelous for jazz. I 
play ed at the Play hoy Ja// Festival recently 
and Ihcrc were 17,000 people each of the 
three days I know there's got to be a jazz 
audience here The problem with L A as 
opposed to S.F. or N.Y. is that geographi- 
cally the town is so spread out it's difficult 
to gei people out. They have lo travel a long 
ways to hear somebody in jazz. In essence, 
clubs like Dome's and Carmcto's and Pav 
quale s are almost like neighborhood clubs 
I hev are easily accessible to people in the 
area and ihe artists there often live in the 
area but it's difficult for everybody else un- 
less the artist is really well-known. The 
Lighthouse and Concerts Bv The Sea. 
which book a lot of the name out-of-town 
talent, arc 35 miles from the middle of the 
City. L A 's geography is something we've 
always had to fight with" But SheUVs 
Manneholc was located in the midsl of 
Hollywood and Marine admits that it 
wasn't an overwhelmingly profitable ven- 
ture. 

"I wasn't doing it for profit." says 
Mannc "As idealistic as it sounds I made 
my living elsewhere, as an instrumentalist 
I didn't need the club to make my living. 
That's one of the main reasons it survived 
as long as it did tftom to 1972). 

"Most of ihe jazz clubs here are more like 
workshops w here the many local musician! 
who work in sessions or make occasional 
records can experiment with their music 
and plav in a relaxed atmosphere in front 
of an audience. LA.'s a fertile ground for 
thai." 

Onderwy/cr's newest offering to the 
world of L.A. clubs is Hop Singh's, a soon- 
to- be- completed showcase room located on 
the outskirts of Manna del Ray. 

"I've been working on it for three and 
half years Inadequate funding has kepi it 
from being completed sooner bui that's 
being resolved now and very soon that 
marquee will be leading now appearing. 
There are a lot of dubs here, or what could 
be technicallv called clubs, but there are 
only three or four that are doing what I pro- 
pose to do the Roxy, the Palomino and 
Landis' place, the Countrv club Thai's the 
kind of league Til be working in. We'll 
book every thing W r e*ll have over 450 seats, 
excellent sound and lighting It will be up- 
to-date Kansas City style as (hey say and 
that's something that's needed here." 

"It's a big thing now to go to showcase 
nightclubs." agrees the Palomino's 
Thomas "For the audience a nightclub is 
cheaper and nicer than going to a big con- 
cert hall and for ihe performer, it costs a 
fortune nowadays to do big concerts. Onlv 
D few can make monev .it it Ten years ago I 
wouldn't buy another club. Now I'm look- 
ing for Ihem Ever) week I get an offer for 
this or that There arc onlv a few clubs here 
where vou can see somcbodv likcHo\i \\ 
ton or Fmmvlou Harris and sometime 
soon. I'm going to add another one." 
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L b ^j** hi- « counsel lo 

^B^V technician with a talent 
(or audio electronics I 01 
ihc Biioufliciuitri of pro musk equipment 
arc thriving in i he Los \ngetes irea and ih< 
tndusin tooks 10 be gaining m prominence 
ind pio^eril) with each passing yeai 

In speakers, amplifiers, tape duplicators, 
wireless microphones and studio clcclron- 
let, Um taaeles manufacturers are either 
i; Kin-. ■ the iwM "r taking respectable posi- 
tions m the not 

For example. Ceiec Gauss of North 1 lol- 
Iwvood commands an estimated M>'. o\ a 

in /wr/, H alt (Hint) engineers m 
cotthmction with rV( I trvaght mufti' 
rihwuf/ sound itUo the fore with "Fantasia " 
Httttandut tot i eopold Stokon \ku\ at the 
test racks of the * fantasia ** nrm ordmg 
equipment. 



million world market in audio tape du- 
plicators white t ctci Vega ol II Monte 
owns over Ml'. ,.| the ink mahoiul busi- 
ness in wireless mikes, according to Robert 
A Nelson, president oi Ccte< Corn 

The three leading speaker makers selling 



Mice I lie three firms .ire headquartered in 
Norlhridge, Ailcta. and Anaheim, and 
hold 26%, 17 4".. ami I of the disco 
speaker survey results, respectively. 

In the I S studio speaker derby . accord- 
ing io another I*>k<i Billboard survey, JHl 



The Hills Abound 
With Pro Sound 

By CHRIS McGOWAN 



lo I S discos, according ui a l**KO Bill- 
board survey, are JBL Cerwin-Vega. and 




rinks first with >S1 i,| the studios sur- 
veyed, and Altec coma in second with IK'- 
IHiWof Hawthorne pulls in fust in disco 
use of amplifiers { I 1 , and third in studio 
use til'?). LA firms also cam high marks 
in studio electronics, such as L'RLI of Sun 
Valley, tvhich receded u whopping 47*J of 
the comprcssor/liiniler survey results 

The 1. A area has king been the site of 
innovations in professional sound equip- 
ment Following the early experiments of 
others m multi-channel sound. Wall Dis> 
ney engineers (in conjunction with RCA) 
brought the technique into pominence 
with their efforts on "Fantasia" (IsMO) 
Disney and RCA engineers pioneered the 
extensive sound reinforcement system net 
cssary for showine the film m theatres 

At the behest of MGM. James B Lan- 
sing designed the "Iconic" two-way horn 
for use in theatres The system became 
heavily used in recording, among other 
areas, before long 

Altec A-2 loudspeaker systems were 
heavily used on the film showings of "This 
Is Cinerama" ( |s)52l. which ushered in the 
era of stereophonic sound An Altec 75- 
(Cimtinued on page L A -42} 




ln/94?. 
Joints B 
I tinting created 
thcJBLDl UK snll 
considtrtd today tin 
Ktraardiaaf) 
extended range 
loudspeaker. A founder of 
what h today Altec Lansing, he 
hud ?one on lo found J HI. 



On today s 
"niarket, the Altec 
I anting Stanley 
Screamer u ne\ offcr\ 
a portable and nigged 
speaker. 
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Sound Pioneers 

• ( nntinued from page l. A 41 

watt amplifier powered each speaker lyx- 
icm. 

Although (he equipment wll mostly 
made in Northern C.dd»rnta \mpr*'s 
pioneering application* ol iiugnciu tape 
largely were centered m Hollywood BjmI 
Gnllo. president of Binp Crosby Produc- 
tions, w as the one Who approached Amp^s 
(then making 1 i-horsepower electric m«>- 
lors for radar) to refine the Cierman 
MagnetOfon Tor u-c with Ring's radio 
shows, in the Crosb) show went on 
the air usine Ampex lapc transcriptions 
Soon, the enure recording industry had 
converted over to magnetic tape 

In another area, Cetec Ciauss was the 
first companv to introduce the 32:1 dupli- 
cation ratio, in the mid- mk. and later the 
(.-J | duplication ratio for tape duplicating 
Gauss speakers also begat the douhlc 
spider voice coil system 

Alice invented the lirst graphic equal- 
izer, "AcoustavoiLin g," and premiered it in 
the sound reinforcement field UREI look 
it one step further b\ making equalizers 
araifaoJe in larec quantities to recording 
studios Allec was also responsible for the 
MM studio monitor, one of the first coaxial 
speakers. 

I Rt I. in conjunction with Fd Long, an 
Oakland consultant pioneered the first 
time-align monitors JBL developed the 
first four-inch Hat wire voice coil in the '4fk 
and the first four-inch compression driver 
in the '50s. Manv new technological feats 
ate currently being accomplished by l.A 
companies and the 'fits look to be an excit- 
ing decade of invention and audio im- 
provement in the Los Angeles sound man- 
ufacturing scene. 

The Gauss division of Cetec came into 
existence 15 years ago At that time, the 
32 I duplication ratio with the focused gap 
head was introduced Currently, a litik 
over a hundred people are employed ai 
Gauss' North Hollywood plant, working 
on audio tape d u plica tors and loud- 
speakers 

The ( iauss speaker used in concerts an J 
discos, is one "t the highest-priced loud- 
speakers now available "It gained us repu- 
tation as one of the most reliable units on 
the market." says Gauss president Mori 
Fujii 

"We use a double *piiicr ^uspenvon sys- 
tem so that we can gel the hither powir 
handling capability " adds I U|u "As far as 
I know, we're the only ones that can pui out 
400 watts RMS a speaker and continue op- 
erating " 

Celec's Vegj division is also doing well 
and enjoys worldwide sales of some S4 mil- 
lion <i year. That figure is spht roughly in 
half by Vega's wireless microphones and its 
Tone and Signalling deut.es 

Altec Lansing which has been in thr 
I A area for 43 years and currently em- 
ploys about 1.000 workers at its Anaheim 
plant, has been in the audio limelight on 
many occasions 

besides inventing the first one-third oc- 



tave and one octave equalizers. Altec won 
several awards earl) in its career for micro- 
phone production It also became well 
icnown tor the Altec studio monitor 

' The 604 has been a de facta standard 
ever since it came out in the late '-It is."' com- 
ments Chris Foreman. Altec's po.nl utt di- 
rector ol commercial products At one 
nme, the WW was the owj recogpized stu- 
dio monitor of any fame There's a lot of 
heavy competition among siudio monitors 
now but the 604 is nill considered by asig- 
n iff CUt pluralnv of recording studios to he 
the most accurate monitor speaker that you 
can gel." 

In recent years. Altec has pioneered the 
"Mania Ray." a constant directivity horn 
I he advantage of it is that you can put the 
sound where sou w.int it and n doesn't slop 
over," notes Foreman "Plus, the frequcnev 
response off-axis is as good ai the fre- 
quency response on-asis So. when sou put 
il into a concert or a disco, the people ev- 
ery/where within the pattern hear basically 
the same sound It makes even seat in the 
house a good seat or at least a lot closer to 
that than we've ever been able to come be- 
fore. 

"For pro sound, we've just rtcenilv de- 
veloped a whole new line ol portable sound 
speaker systems that we're Calling the 
'Stanley Screamers ' The big selling point 
of these is lhat they're extremely rugged 
and vers readable, as well as being high 
performance components " 

One of the imisl important contributors 
to Altec Lansing's history, of course, was 
lames 8 Lansing, an innovative product 
designer In I'Mft he left Mice and formed 
JBL 

\t JBL. "Lansing built the first four-inch 
flat wire voice coil, w hich has become the 
mainstay of the high-powered monitor 
reinforcement svstems.' --ass John Eargte, 
wee president of market planning for JBL 
The spirit of innovation that characterized 
I ansing stayed with JRL after he passed 
away, and the companv has continued to 
remain a creative force in the speaker field 
Currently, over 1.500 employes work at 
JBL's Northridgc plant, making JBL prod- 
ucts 

"JBI was the first of any company exist- 
ing today to hinld a four-inch compression 
driver and make it a byword in the rein* 
lorcemeni industry." adds Earglc "The 
commercialization of the acoustic lens in 
the '50s was done solelv by this company 
■\nd |iisi recently we introduced the SSG 
i symmetrical field geometry ) magnetic 
structure late lust year as a pari of going to 
fertile magnets aw ay from atmco. in speak- 
ers." 

JBL also does very well in the inter- 
national market and in Japan. "A good 
half of our output is sold in the export mar- 
ket.*' estimates Eargle. 

At UREI, necessity has truly been the 
mother of invention Problems. .insine at 
United Western studio* (owned bs the 
same parent company. United Recording 
Corp. I have often resulted in new equip- 
ment being developed by UREI, to fill the 
gap 

In 1951, Bill I ' i iii ill. founder and 



current owner of United Recording Corp.. 
moicx/ to Htrilywood: from Chicago At 
United Western Studios. Putnam was 
"finding there was no equipment (specifi- 
Call) designed) for the recording industry." 
according to Ray Combs, senior vice-presi- 
deni of UREI "It was mostly equipment 
that had been taken from the broadcast 
market and modified lo fit recording needs 

"He started designing producLs-such as 
timitcrs. cquah/crs-for the recording in- 
dustry and out of that carne UREI. about 
15 years ago He designed the L706LN. 
probabl) one of the best known limiters 
throughout the world Today we have 56 
different models of professional equipment 
for ihe recording studio " Combs estimates 
lhat about 55? of UREFs product is sold to 
the recording industry. 

Combs adds. "The time-align theory of 
monitor* was thought up by Ed Long and 
we're licensed n> him to make lime-align 
monitors lor recording studios Long pro- 
sided the oonOSpt and Putnam developed 
ihe product using the concept, and we've 
been manufacturing them now for a little 
over two years." 

"URF.Fs optical limner and field effect 
transistor limiter have become standards of 
the industry." comments Bradles Ponkett. 
director of engineering for UREI "There 
are literal!) (ens of thousands of them in 
use 

"Alt of our products are field-tested in 
our own recording studios, and a lot of 
ideas come from our having recording stu- 
dios For us it's a good proving ground We 
don't have to guess what's needed ms 
know what's needed in the field because 
our people let us know when they want 
something new." 

One of the latest developments at UREI 
is a new power amplifier which has the 
unique capability of being able to sense the 
Sgnal which U sent to the loudspeaker ter- 
minals at the terminals and make correc- 
tions for transmission error* caused bv the 
speaker wires. 

SAE of Los Angeles is known for its PSO 
power amp which is only l'» inches high 
but puts out at least 70 watts RMS a side at 
eight ohms, has a built-in fan. carries auto- 
matic mono bridging, and is fully comph- 
meniarv in circuitrv from input to output 

"We have a tremendous amount of 
power in j small package." comments 
Mark Cohen, sales manager of SAE 
"Which is something that no hod v. else has 
been able to equal set We sell every P50we 
make." 

A more advanced model, the P250. will 
soon he available Cohen notes, that the 
SAE amps are gaining m popular! t>. as 
more and more people grow concerned 
with the cost of hauling heavy loads of 
equipment from concert to concert and 
mi in the efficiency of that equipment 
Firms which handle concert sound rcin- 
lorcement are often now leaning towards a 
greater use of multiple smaller amplifier 
configurations and more efficient speakers, 
which puts SAL in an advantageous posi- 
tion. 

Ccrwin-V'ega. mentioned before as hold- 
t Continued on page LA-501 
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KEVIN JACOBSEN 



sm^t CONCERT PROMOTIONS 

> and 

Michael Edgley International 

celebrate the 200th birthday of Los Angeles by 
by being associated with the biggest tour in the history 
of Australia— KISS— playing to 250,000 people and grossing over 
$3 million. 

Other successful Kevin Jacobsen Concerts in association with 
Michael Edgely International: 




CONTEMPORARY 



CLASSICAL & THEATRICAL 



Peter Allen 

Angel City 

Joan Armatrading 

Black Sabbath 

Coljoye 

John Denver 

The Electric Light 

Orchestra 
Dan Hill 
Jams Ian 
Kiss 

Liberace 



Shirley MacLaine 

Bob Marley & The Wailers 

Meatloat 

Mi-Sex 

Olivia Newton-John 
Helen Reddy 
Demis Roussos 
Smokie 
Ray Stevens 
The Sweet 
Talking Heads 
Slim Whitman 



ASSOCIATED COMPANIES TO KEVIN JACOBSEN 

JACOBSEN WOLFE PRODUCTIONS 

Independent 
Television Production 



JOYE PUBLISHING CO. 

Music Publishing 

A.T.A. RECORDS 

Distributed thru 
Festival Records 

A.T.A. ARTISTS AGENCY 

Australia's leading 
Theatrical Agency 

A.T.A. SOUND STUDIOS 

Providing 
24 Track Facilities 



Annie 

The Bolshoi Ballet 
Chorus Line 
Doyly Carte Opera 
Dracula 

Margot Fonleyn & 
Scottish Ballet 

Georgian State 
Dance Company 

Great Moscow Circus 

Anna Karenina 



Leningrad Kirov Ballet 

Vincent Price 

The Red Army Choir 

The Two Ronnies 

Spartacus 

State Balalaika 

Company of Russia 
Doris Stokes 
Tchaikovsky Ballet 
Liv Ullman 



SPORTING EVENTS 



Australia vs Russia 
Russian Acrobats 



Soccer Test Series 
Soviet Gymnasts 



KEVIN JACOBSEN CONCERTS 
96 GLEBE PT. ROAD. GLEBE 
N.S.W. 2037 AUSTRALIA 
P.O. BOX 196, GLEBE SYDNEY 
N.S.W. 2037. 
TELEX: AA22429 
PHONE: 02-660 3466 
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The World's Here 

• Canttiuud from ikikv ( .1 Iff 

the pasi several years due tp the constant 
shortage ol production facilities 

Steinberg, who beside* Mi dunes with 
the LAFDC in tdsoon ihc advisory, hoard 
(of the California Motion Picture Develop- 
iii. nt t ouocil •oid \ ice presidcni ol opcr- 
jtions (or rhm»* American Video, warm 
that "the Leal Angeles marketplace b no* 
bursting at the scams because ol the lack ot 
nudio iptce " This cristi would unlj seem 
to intensify during a period oJ increased 
production 

Kr.iMH'i-Kockkii's lomkird. speaking 
ironi ihc viewpoint oJ independent pro- 
duction, it confident th.ii 1 os \ nj:cJc*> can 
accommodate an increase, in production, 
provided there ia cunsiani growth 
"Lnough people in ihc industry hjve liie 
tcvhnolottv So nuns people are breaking 
awa\ I rum the hirgci facilities companies 
\t\ increase m facilities will go along with 
ihc increase in business " 

A crucial factor m am possible large- 
scale studio expansion and/or devclop- 
meni is ihc alrejdv astronomical and esca- 
lating ieal estate prices in Lus Angeles, 
which may make Mich plan- prohibitive 

Paine-Webbcr's Kj^ur believes icgional 
product ion facilities might hold the answer 
to the studio ciuiKh in Hollywood, citing 
possible sites us close .is } ullenon. or us far 
utvay ;is An/i n.: if not Nov York Fox's 
Roberts concurs "It doesn't have to be 
downtown I, A " 

In .iddition 10 the studio shottage, how- 
ever. Steinberg sees another production 
problem, **l think that ihc producing cam- 
mumtv the large production companies, 
havi Ik address themselves to updated stu- 
dios We arc still snorting m bams lhai 
were built in the late '20s and '30s. Hie 
i. . hi . . ..-imi M. ■ ol the motion picture 
indusirs has progressed, but the buildings 
haven't " 

It should also be noted ih.it since filming 
and v idcvtupmg are such collaborative en- 
terprises. Ihc shortage ot .idecjuate sound 
stages tumid not present ihc only signid- 
cant problem. 'The increased amount ol 
production will increase the need tor mote 
state--, but also the ancillars support labo- 
ratories, prop houses " reminds the 
LAFDC* Steinberg These kinds of in- 
creases too would have impact upon the 
economy of Los Angeles 

Whatever the lutute actually does bring 
to the Los Angeles cntcitaiiinient commu- 
nity . s* hclher it be a production boom and; 
or greater industrv consolidation, at least 
one Los Angeles- based record vompanv 
seems to be the recipient ot ,m advantage ol 
fate or what Out company's executives 
would probably prefer lo think of a$ expert 
long term planning The offices of A&\\ 
Keloids just happen to be located on wh.ti 
was once a movie studio (Chaplin Studios) 
complete with saundttagc I hat sound 
stage has been iclui l> N . I for video pro 
due lion over the past sear and should tin- 
company decide (o gel into video- 
prmJudion fur the domestic market on a 



Mill scale basis, jiccording to A&M's Mike 
i iormte) ihev would be at R distinct ad- 
vantage 

\. i OS Angeles begins its tncentennial, n 
appears that as far as the entertainment 
world and UOS Angeles is concerned, ihc 

crystal bail is lomcwhat clouded with smog 

for now However ans air ol uncertainly 
surrounding the future v»( entertainment 
hasn't fazed Los Angeles's chief executive 

M.ivoi I um Hradlcv (old Killhoard that the 
utv is reads la meet ihc challenges ol the 
Ititure head-on. maintaining a long- 
standing reputation as the film capital ot 

I he world " 

Lei u.s be ihc first to suggest to Mayoi 
Kiadlev lhai I us Angeles should not only 
remain Ihc motion picture and music capi- 
tal, bul stdt in ihc future be designated as 

the home entertainment software capital as 
well 



Star Stages 

• Continued from page LA -22 

oui point w ith the California World Music 
Festival " 

Promoter ot that event was fim Rissmil- 
ler. head of the Wolf &. Rissmiller organi- 
zation which puis on about 400 events .in- 
nualls in the western half of ihc Slates He 
and partner Steve Wolf (killed in l u 77» put 
on their first big concert at the Forum (hav- 
ing been brought in to "beef up' ihc concert 
situation by owner Jack K.cn< Cook), fea- 
turing Diana K. ,- & the Supremo It was a 
sellout, -well worth the S5().iKNi ice we 
paid." says Rissmiller 'Immediately it (the 
Ice) became known toothers within the in- 
dusirs People started u> say thai vse bad 
overstepped Ihc mark and would cause an 
escalation in Gee rates throughout the in- 
dustry." But Kissmillcr is no stranger lo 
controversy, He shrugs it off as part of ihc 
|ub. "In all honesty. 1 would prefer to put 
on shows that genuinely pleased people as 
against putting them on lot vast profits I 
do a professional job and believe that loy- 
alty and trusl is more important than who 
pays the most I also prefer to look for the 
'long term" artist father than the 'over- 
mghter." " 

His comments arc echoed by many oth- 
ers in the industry, all of whom addition- 
ally express concern aboul the state of the 
industry at present Rick Wcbkmgot Con- 
teils \>eM concedes that. "The economv 
lias affected the entertainment dollar. We 
noticed a marked reduction as n t js 14 
months ago. We are looking at situations 
and choosing much more carefully than 
ever before." 

Dick Clark. America's peienmal teen- 
ager, though involved in many more things 
than promoting concerts is. nevertheless 
still actively involved though not on the 
grand scale ol times past, "(just can't stand 
the pain anymore One year it's one thing 
and the ncM it's another. It is more and 
more difficult to make a living I think Ihc 
business got away from the promote/ 
1 here's some modification needed I think 
the major difference is the demand ol (he 



acts— the actual promotion is no more di 
lei em" 

Whether Clark or Frontier, Avalon, A S 
UCLA Campus Events, Rissmiller or 
Concerts West, alt agree that the two big- 
gest problems lacing the industry are from 
scalpers and bootleggers Comments rangt 
from "despicable" lo "organized crime." 

Scalpers rnvstitalls acquire tickets to and 
(or anv event for which admission is 
charged and tickets issued (even there the 
exception rules one remarVable London 
scalper was offering invitations to (he 
Royal Garden Party held m the grounds ot 
Buckingham Palace) Each year the situ- 
ation seems to get worse instead of better 
While all agree that (he computerized 
ticket system has defeated many al that 
particular stage, at other points jlong the 
way it has become increasingly worse It is 
claimed that the prohlcm ol scalping is the 
second inosi discussed item (behind the 
gun law ) at the stale legislature. 

The bootlegger, more obvious bv his 
wares, does suffer somewhat for his sins, 
not however enough to deter him fiom con- 
tinuing to ply his trade He is reaping a 
heltv profit from an ever growing business 
aimed at capturing (he image of (he per- 
former with no dues to that performer. 

A further aspect of concertgoing has also 
received much attention in recent months, 
valets While waves of shock,, nghlls .swept 
across the country and around the world 
when the news was received Irom Cincin- 
nati's Riverfront Stadium. Los Angeles fell 
relatively safe from such incident Perhaps 
because of former Police Chiet Davies' vo- 
cal criticism against rock music venues and 
promoter- went out of Iheir way to meel re- 
quirements Los Angeles is probably one of 
the safest concertgoing area* in America 

Promoters, along with venue personnel, 
discussed the situation long ago with au- 
thorities and drew up a set of guidelines, or 
recommendations which could be imple- 
mented or used as a base upon which to 
build However thev may look on paper, 
they certainly prove efficient guides (with 
changes and preferences) in practice. 

Ioday it seems lhat as good a market as 
Los Angeles js for concerts and esccJJcni 
facilities, the industry could be hit by the 
recession Ticket prices obviously come in 
lor much complaint from fans and media 
alike Collating all the information from 
the promoters (lor those of vou cynicalls 
inclined, the hard luck stories have been 
separated) it seems that in all fairness 
prices are generally and relatively fair fj- 
cilitics cost more (staff wasev rental, taxes 
elc.t. general operating costs are higher 
(advertising printing and salaries) and the 
artist wants more. 

One thing seems certain with facilities as 
successful as the I orum and the prestigious 
Music C enter lo add lo the list of these we 
have and have not mentioned Los Angeles 
looks set to go ever onward arid upward be- 
yond ihe 20th century In the words of (he 
Greek Theatre's Bob McTvre. "Nothing 
can and will ever replace the atmosphere 
and thrill ol being at a live event. There cs 
no other way that you can capture it. nei- 
ther, record, radio, is. tjpe. film or video 
disk will ever replace it ' 
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The landmark is cone 
Across the sirect NBC has van* 
ished. loo. In Ms place is an 
enormous steel, concrete itld 
computerized edifice known as 
Home Savings & Loan 

But die northwest corner of Sunset a- 
Vine, circa 1980, slums more chance Ulan 
anything/ In die place ol Wallichi Musk 
City the store that nol only pioneered m 

novations and was responsible for starting 
retail trends that swept aerovs the country 
is a discount art store Xnd. peihaps dis- 
count is a fitting epitaph lo Music Clt) foi 
ib. was (he chain's steadfast refusal lo go 
discount that ultimately led to its demise 

Starting hack in the late l**40"s when an 
ambitious muoiamc wume merchandis- 
ing manager lor Capitol Records named 
I red Rice created and tested an unusual 
device -* 1 Music Cit) called a "browser 
box." I. os Angeles has been one step ahead 
of the pack After that came divider cards 
and waterfalls 

Even today without Music ( its the 
eves of the country are on Hollywood re- 
tailers lo sec what new marketing ap- 
proach the\ might de- 
velop And. 



they haven'i been disappointed In the post 
\ears, thcuidiisiiv has seen I 0t Angeles ie- 
fine R uvs Solomon's "super SlOfC M COUOCM, 
where you can find close 10 40,000 litres 
(200.000 I IM and 23,000 niudes 

And, it has watched cloScT) as Whet* 
house. I Icoricc Pizza and Musk + h ; iv« 
gone ihe opposite way and developed the 
'"controlled inventory chain where, with 
timely selection and light!) controlled in- 
ventory, a retailer van make the ma vim urn 
dollar from every \cpiaie inch ol spate and 
at the same timt. keep a low inventor \ 
(4.000 I IM and Mill appeal lo the masses 

l.os Ancclcs Innovates and lot good reu 



KWl I <rsf ii is /he home of new ideas. 
Nearly KO'. ol all new small husincss Ideal 
tie developed in Southern California and 
spread across the country. Even more sic* 
mficanl. howcvei is thai manv labels head- 
quarter in Hollywood 
"When you have a store." says Lec 

Cohen, ad manage] ol Licorice Pizza, "ihai 

bat high visibility to an executive or arlisi\ 
manager, labels make a apodal vflbrl 10 
make sure that the store is merchandising 
product Foi example, lower's Sunset 
Strip location mas be the "iilv stun; an ex- 
ecutive from OUt Of tOWIl ever sees He is go- 
ing lo draw his conclusions about what a 



The Eyes Of The Industry 
Watch L.A. Retailing 

By RON TEPPER 



Bc}nre browser bo \ ts (which 
Half whs ptoneeredt. 
records were dnpfaved 
lihrori rfv/e, o\ can he seen 
in this l 1 *-*? photo in 
Waltichs Music City. 
Artist Freddie Stack 
tigns autotrophs in the 
center and Glen 
Waltichs is at hut left 
(Photo courtesy 
Capitol Records) 



label is doing with an artist from what he 
sees Label execs wani to make sure those 
conclusions are positive, thus they will of- 
ten go along with promotions and market 
mg programs that ihev normally would 
pass It is definitely a factor in the grow th ol 

A retailing and why you see so many 
new things here." 

Sam Ginsberg, supervisot of buvers for 
Music + . agrees that location has much to 
do with the innovations, but he also pouils 
OUt lhal retailers today "are more merchan- 
dising oriented than ev er We don't sit back 
and watt for acts to happen We are more 
aggressive and help it happen " 

Ginsberg cites a recent Music + promo- 
tion in which ihe store arranged for a la- 
bel's act to get a month's work "Those are 
(Continued on page I.A-46f 
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Retail Watch 

• Continued (him /vc*' &*A*r43 

the kind >i| things retailers never got in- 
volved in belorc." he says. 

Russ Solomon, who ha* studied L A re- 
tailer*- closely, agrees with Ginsberg's as- 

lenmeni "i p tin ii I 10 years ago. rtuifen 

in I. A were sleeping The only aggressive 

outfii was Discount rXtcord Cento which 

spent I good de.il ol money tin pcwtpapCf 
advertising The\ didn't how ever, sell 
much merchandise jnd neither did Music 
City. one of the old-line retailers in the 
city " 

What Music Cits and man) o| the others 
did do was to adopt mcnlundistng und 
marketing ideas presented bv the labels 
But. in I ¥70 when the first lower "super 
stnre" opened it was a revolutiofl tn mass 
merchandising .ind the sweeping changes 
were initiated b\ the retailer, not anvlabcl 



shrink Thai is why we are expanding into 
politique items Thev go well with records 
I he market is similar 

( «>hen"s sitire did OOt jUSi happen to put 
in hmitiquc items It was the result of jn ex- 
ttftfcjvc research studs dune in conjunction 

with the Umversiiv ot Southern California. 

The studs hjs become the basis ot Licorice 
Pizza's expansion 

Sophistication is one of the great changes 
that has taken place nmottgsl ' A retailers 
during the past decade They don't just lis 
b\ the seal of the it pants ammore Music 
+ inventories weekk and survess buyers 
in each store k> see ( 1 1 if thev want a new 
t P and (3) how man) Nothing is crammed 
down a store's throat There is feedback to 
the head offices EaCfl chain from Mush 
+ and Wherehnuse (»• I iconic IVz.i and 
Big Ren train employes in seminar series 
ranging from two days |q a week Comput- 
ers and inventory control arc rules, not ex- 
ception* 

With sophisticated market research' 




The L t \,4RJS t hapler tponsortd the fir u act redited recording industry count- at t i /_ A ' 
Extension Division, "> Oct.. 1963 Teaching the </dc» are. from left, Andre Previa Mike 
Mankind and CiodtiarJ Liebenon 



The aggressive advertising and mass 
merchandising techniques were new to Los 
Angeles as well as the rest ot the country 
"Sam Goi>dy*s (N V I had something simi- 
lar ti» the super store." recalls Solomon, 
"hut thev did not merchandise to the extent 
lower did.** Now, Sv*lomon is walchmg 
with admiration at some ot the new tech- 
niques being introduced, especially the 
"control ted Inventory** concept which 
shows that a store need not earn huge in 
ventors land an equally enormous invest 
menu to be successful 

He and others throughout the countrv 
are also w niching a quiet, but effective ex- 
periment by Livoruc Piz/a A little less 
than two years ago the chain began stock 
ing boutique items 

"We added displav cases and fixtures." 
says Cohen, "and have nude a number ot 
adjustments to Ita) healths We now Mock 
things such as buttons, puis and wallets 
We had a couple of sears ol incredible 
growth and it has turned into gradual 
grow th As records get more expensive, the 
dollar volume will grow hut the total 
amount of individual purchases will 



marketing techniques, the contemporary 
store is a departure from the outlets ol the 
W-tOs and 1950s, which stacked records on 
shelves behind appliances. 

"The record industry," sjys Solomon, 
"has finally recognized it is in the enter- 
tainment business. The old stores used to 
look hke libraries now dispkivs appear as 
if they came out of a motion picture 
I here's r a/.zlc dazzle as opposed to the lUm 
approach " 

that rank da/ fie has taken many 
lornis Licorice Pizai. which started with a 
"tolk*\ orange crate image" has gone to 
cleaner woods, developed and expanded 
merchandising areas with new stages and 
columns and has nearly doubled the dis- 
play areas that its original stores contained 
I he same is true for the other large dis- 
count chains. 

"The chains." savs (iinsberg. "are more 
innovative than ever I hey have their own 
in-housc ad people and we listen to what 
the customers tell us About the onlv de- 
pendence we have upon the lahel is lor the 
merchandise." 

There is, however, a close relationship 



between I A retailers and the manufac- 
turers "There are more positive vibes to* 
das.'' maintains Ginsberg, "than I've ever 
seen. All of us are interested in giving labels 
support with new artists and if they have a 
program for one we definitely hack it." 

Despite the obvious shakcou l that has hit 
the industry . retailers are highly optimistic 
I hcv view the new return policy as a bless- 
ing ("the record industry will finally be run 
like a business"* and they see a healthy in- 
dustry for the future. Ginsberg is out- 
spoken on the subject "Lveryone is down 
and thes should not be It is not as bad js 
the Hilburns (Bob Hilburn. L.A Times 
music critic) have made it out to be And. \\ 
isn't as they say. either " 

One thing that is not as most say is the 
single Although many have downplayed 
the importance of the single disk, the retail- 
ers unanimously— are enthusiastic-alls be- 
hind it and agree it ts the key factor in 
breaking an artist and creating attention in 
their stores LPs, however, still account tor 
the lion's share (about 60'?) of a business 
that is estimated somewhere between 580- 
SKMJ million a year 

With that kind of dollar volume and the 
refined research LA retailers are experi- 
menting with another media (aside from 
newspapers and radio) to expose prod- 
ucts-television Although Tower has shied 
awav from the media, the others have dab- 
bled in it and see the use of tv growing, es- 
peciall) w ith the price of I ps rising to the 
point w here results from a spot mav justify 
the expenditure 

But computers and research are not the 
onlv thing that run the L.A market 
Around those chain stores are numerous 
special! v siores that have prospered despite 
market conditions One interesting store is 
Dave Black's Record Connection, an outlet 
that is less than two years old (Santa Mo- 
nica Blvd and La Cicnegai Black runs a 
collector's storc-wnh 100.000 Ullfis He 
bu\s and trades for collections and then 
sells them for anywhere from S2 to hun- 
dredsof dollar. Hesupplicsa product that 
cannot be replaced and has one of the most 
unique outlets in the country In it. a buyer 
can find virtually every category of music 
For example. Dave tames 17.000 sound- 
track albums 

"Ours." he says, "is a true, gift record 
shop If someone wanted to give an expen- 
sive (or inexpensive) out-of-pnnl gift, thev 
could find it here " Djve's merchandising 
approach is like Tower's, hut that's where 
(he simitantv ends Instead of depending 
upon ihc media for customers. Dave relies 
on word-of-mouth And. through it he at- 
tracts customers from all over the world 
who are seeking hard-to-find albums 

Another outset that attracts worldwide 
customers is Rare Records (Glendalei Ra\ 
Avcrx's 30-veur-old store has about 50.UUU 
I Ps. a mailordci business and "gets cus- 
tomers from as far awav as Furope and Ja- 
pan in the summer." Avers 's outlet adver- 
tises m European jazz and music 
publications 

"We were shouldered out of the contem- 
porary market bv the chains who utih/e a 
'supermarket approach.' " sjvs Ray's son. 

(C ontinued on pose 1-4 -48) 
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II you're serious about recording Rock or any other 
music in Los Angeles you know thai youv e got to be 
able to go where the music is — a club on Sunset, a 
concert in the park, or maybe even making your 
band's demo tapes in your garage Sure, you can 
combine mixing consoles and multi-track recorders 
which may suit your needs, but it wouldn't have the 
portability your recording demands That's why you 
should check out theTASCAM 144 PORTASTUDIO. 
It's everything you need to produce quality Simul- 
Sync 4-tiack demos on cassette tapes all in a 20 
pound package that's only 2 feet square Don't lusl 
listen to music — create it. with the T AS CAM 144 
PORTASTUDIO 



Right now you can see. hear.and use the 
PORTASTUDIO at any oi these UNIVERSITY STEREO 
stores — just call for an appointment with the 
TASCAM Recording Specialist: HOLLYWOOD/SUNSET 
(659-3396), SANTA MONICA (629-4415). NORTH 
HOLLYWOOD (769-3473), CANOGA PARK (999 0480), 
TORRANCE (370-6345). 
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Recording Mecca 

• ( 'ununited from page i t -SJ 



Phoenix Ante Frager, Van Webster ami 
Arm in Sterner. 

Another new wrinkle i* the "SUIWI flu* 
Un'" like the and epitomized .ti kendun 
in Burbunlt and the Village Recorder in 
tycttwood Both ol those room*, a/hcte 
clients like Reciwood Mac and George 
Benson have worked, arc flagging down 
wecklv rales in (he neighborhood of 

$30,000 While not digital, those t is of 

tcr ihe cream of the corp in itauwjf-lhe-arl 
recprdin| console*, multi-tracks, monitors 
and oilier signal processing equipment 

An\ other numher of studios in 'he city 
have upgraded rooms with amazingly so- 
phisiuaied consoles Irom such linns us 
Solid State I ogk sod New 

Now studios are girding lor ihe nevi ma- 
jor development, video. Already mam 
have added video sweetening tear lor Kith 
lilm and television scoring work 

Oihers .oe expanding their facilities to 
have large rooms with stage and lighting 
facilities tot an-loalion audio and video 

shoot-, for possible videoeasseuci videodisk 
and cable tv consideration!*, a true "audio 

\ ideo marriage " 

Los Angeles has also led (he wa) with at- 
mospheric elements Before ihe '70s. 
recording studios had an almost sterile hot- 

pilal-likc quality 

When Chris Stone moved hi- Record 
Plan I operation from New York m 1970 
and opened what mam considered the first 
real "rock'n'roll" studio, he revolutionized 
studio "took*." Some o i the new wrinkles: 
wood and stone accented interiors, mood 
lighting, jacuzzi, sauna and "rec* room. 
Anv numher of studios worldwide have 
taken a page from the Plant hook since 
then 

In \*H2 the Plani opened a waterside fa- 
cility in Sausalilo, Calif, near San Fran* 
ciseo. what mans consider one ot the earls 
"environmeiilal" recording studios And 
while in one sense ever) studio in I OS An* 
geles can be considered environmental, 
there arc studios in L A that are also lo- 
cated in mountains and on the water Lv- 
a in pies Indigo Ranch in the Malthu hills 
and Spectrum on the beach at Venice. 



- I he real proliferation of the independ- 
ent rock studio in Los Angeles.* 1 observes 
veteran Capitol Studios manager John 

K r.ius. " was right alter the Beatles hu in the 
earl) to mid l%(fs There was a new wave 
ol arlisis who began tO do then own thing 
and wanted lo record where Ihev wanted to 
record 

"Al thai lime also.*' he adds "the inde- 
pendent producer became ihe vogue as la- 
bels contracted them 10 do album projects 

I be) loo, would want to work w here they 
wanied Id work And as ihe pock music 
business began |0 grow, many entrepre- 
neurs began to build facilities ' 

Al that lime, as the '60* progressed into 
the carl v "7(k. some of ihe "holler" facilities 
included Gold Sur C apitOL ITG and Bill 

Putnam's t ailed Wesiern HerbAJpen lot 

example, began lo record his earls Tijuana 
Brass project' .it Cit»ld Slai and producer 
Phil SpCCtOI did a lot ol his historic projects 
there as well 

The Record Plain's 197(1 opening sig- 
nalled a ten vear surge in independent 
recording studio aelivity thai has yet to 
subside 

"One of the reasons." recalls veteran 
Sunsel Sound general and studio manager 
Bill Robinson* "lor the demise Ol the label 
Studios, which thrived in the and '505, 
was lhat mans of (hem consisted of large 
rooms for big band recording. Some of the 
them were 80 feel hv 100 teei caverns 
Man\ ol the earlv rock and acid rock 
groups, four and five-piece bands, found 
those studios too large They wanted a 
more intimate almosphere That's ihe rea- 
son why you see smaller rooms m the manv 
of ihe independent operations I would 
agree that the growth in rock studios m 
L.A was triggered bv the Beatles That 
realty caused a significant change in Ihe 
recording scene in Los Angeles," 

Manv veteran observers of the recording 
Studio mduslry trace the evolution of ihe 
business in Los Angeles back to such fucil* 
ilics as Radio Recorders and C P MacO re- 
UK on Western Ave. 

"What was happening in those days," re- 
calls another vcterjn. Steve Guy . owner ol 
Location Recording in Buthank. "was itui 
those lacihlies in the laic '30s and "*4<K were 
recording material hv c onto disks, ihe elec- 
trical transcription business" 

(Continued on pax? L.A -501 
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Retail Watch 

• Continued from page LA. -46 

Jeff "So we have gone metre heavily into 
the specially market " 

Rare Records, Record Connection. 
Rhino Records and others survive and 
prosper bv serving the specialty market 
Los Angeles is large enough more lhan 
seven million in ihe greater L.A. area -to 
support a number of different types of 
stores Although olher areas of the country 
may be eyeing these specialty outlets, 
ihcre's a question as to whether many mar- 
kets (outside of a New York or Chicago) 
could support so many chains and specialty 
outlets. 

There's ev en a question— al least in one 
man's mind as to whether L A will con- 
tinue lo support them lhat man is Fred 
Rite, ihc former Capitol merchandising 
manager who developed the browser (and 
many other retail innovations). 

"The davs ol the record store as we sec 
ihcm arc over with They're like vaude- 
ville in lis final days In ihc future. I believe 
we will see cable take a more active role in 
the industry In other words manufac- 
turers will be able to display product 
directly on the screen, the consumer w ill sec 
it and have the ability to pressa button and 
order whatever he or she wants." 

Whal Rkc ifl talking about isn't that far- 
fetched Audience participation tv is al* 
ready being utilized in Ohio and is known 
as ihe Quhc system "Comuntcation is tak- 
ing quantum jumps. If a retailer don not 
see the future, he will definite!) be left be- 
hind " 

Rice sees four phases of L A. retailing 
The first was the early days, of ihe indusirv. 
when the Big Four (Capitol, RCA. Colum- 
bia. Deccal put out most of the product. 
That was when records were stacked on ihe 
back shelves and appliances were more im- 
portant During those days, the industry 
vdw, larvocaiwMVs such as the browser. "We 
put 60 albums in one of the browsers and 
convinced Music (. Hv to pui it out front 
The records sold like hoteakes." recalls 
Rice, "and they never went to the back 
shell again." After the browser came an- 
other innovation ihe waterfall, where vou 
could see ihe top portion of the LP and. 
once that happened, retailers had to have 
some way loiategori2c the different artists 
That required another L A innovation 
ihe divider card Hal Cook, former Bill- 
board publisher, who was sales manager al 
I 'apilCM. w as one of those responsible for it 

Then came phase two -the heyday or 
when Music City sold full-price and had a 
store lull of cuslomers and listening booths 
Classical stores were booming, too. 

"Gateway Tt' Music had monthlv open 
houses, recalls Capitol's Palli Larson, a 
former Oatcw ay clerk, 'and customers 
could come in on one special nighl and 
we would play all the new releases lor 
them " 

Towards ihe end of the 1950s and into 
the 60s. discounting (phase three) devel- 
oped amongst L.A retailers and with ti 
(Continued an page LA -50) 
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slsl lllllsn. puhlislicis .irv 
DH the rise, hoth in num- 
ber* and in ilalure 
largely .is .1 result »i ihc 
additional Importance 
currently placed on musk t>\ both tele- 
vision and motion pictures " 

Thus rcjd the lead paragraph in .1 Bill 
biMril article which s.iw prim ova .1 u_u.ii 
ter-centur) ago V pril 2S, l«SS. 



music Industry centci F.verything is s,. 
spread QUI here that \ .'ii don't knir* where 
to look first tor materi il! 

However, the problem was wan re- 
solved It must have been 1 Itliet it «as re- 
solved or the action mi a wtusoinicnn 

dunnj; Ihc middle and lati DO* thai the 
subject ni decentratiulion In I \ was 
i|uislis and pernuncntl) dropped 
New the giants began Utking a closer 



Brown and llarrv Gurfktd Guys like that 
huih publishing empires oul hcie. 

" Ihe was I see it. the metamorphosis rvc- 
gan m the oarly 60s It audio be that New 

Yorlt was the nli»nir\ and t 'hieoSO was the 
creative till the laic 'Ills In I \, from lite 
late Ills 111 Ihc late Si is. M was ,,|| |i|m mu- 
mc. in thuse J.n s One vine ph/eecr covered 
all the siuihos nut here " 

t>l ciiutse. the stjtc ol Ihc all is so soph is- 



Rock, TV and Movies Pull Publishing West 



By JOE X. PRICE 



While the words could easily uppl) to lt> 
dav's publishing picture what the writer 
wfi ,Kiu.i ; i\ doing, unbeknownst to imn 
scir. was signalling the demise ot what Ihc 

muM*. publishing world now |,t>i»ks bask on 
as Ihc "Brill Building r ra" th.it relatively, 
short span of time w hen, hs was ol accident 
01 design, most major I' S musn. publishers 
were headquartered under ihc sole rot if or 
lhai one musts old high-rise in the heart 
ol Manhattan 

The Bnll Building's foundations began 
to rattle about the time thai article was writ- 
ten Bui it w as not tor another decade or to, 
with the emergence of ihc so*called sell- 
contained rock net, that die old gray-stoned 
matcrnitv ward ol new -horn melodies 
resdh started to topple. 

The Be j lies paved the way. in 1^*64 for 
ihc invasion of the Rcdcoal rockers the 
Rolling SlOOCS. Peter & Gordon, ihc Bee 
Gees. Cream, ihe Who and scons ot other 
such acts followed "The British invasion." 
as it was then called, influenced American 
musicians alt over the country lo get into 
writing their own lunes and publishing 
ihcm themselves 

For a multitude of reasons. California 
became the chief spawning around lor Ihis 
new musical rock mode In 1963, according 
lo Mill another Billboard piece, Music Pub- 
lishers Holding Corp 's then -Coast chief 
Jack Mass reported 4R different cover rec- 
ords of Bob Dslan songs were cut in one 
mnnth. ihree-fourihs of these recordings 
were done b\ West Coast companies 

The new music caughl on faster on ihe 
Coast man anywhere eke m the U S Sud- 
denly everyone and his mother was a pub- 
lisher New record labels, recording studios 
and indie a&r offices were springing up in 
Los Angeles and San Francisco faster than 
you could count them 

In 1 9ns) the I os Angeles telephone direc- 
tors listed 242 pop music publishers In 
1980. while mLsic publishers are no longer 
bted ASCAP and BMI directories indi- 
cate thai that number has more than 
doubled 

However, with this sudden shilling from 
cist lo west came ihe inev liable protesta- 
tions "What ihc West Coast needs is a Brill 
Building." moaned Columbia Records' 
then-a&r chief Al Stanton lo a Billboard 
reporter in 1965 "The problem for Holly- 
wood record companies in acquiring good, 
solid songs is compounded by the lack of a 



look al what was happening here 11 wasn't 
long before old-line majors like Api il- 
Blaikuottd. Chappell Music, Duchess- 
Ml A Vogue- 1 B Haims. Ifltenong, 
Screen liems-Bccchwood. Peer Inter- 
national and Warner Bros Music began 
winding down men Golhum operations 
and shilling gears lo uccomrnodate a con< 
version lo establishing headquarter offices 
in Los Angeles 

"We're more I os Angeles-based than 
New York-based, although this was not al- 
ways the ease " s.i\s Fd Silvers president ol 
Warner Bros Music "We didn't make the 
switch till 1971." 

The firm's vice president. Al Kohn. 
elucidates "'The company started us M. 
Wdmark £ Sons m (he IJWtk Ihcn il was 
Jerome H Remiek & Co . which later be 
uanie Harms Inc lack Warner realized the 
need for film musk and acquired Harms. 
Rcniick and M Witmark all at once and 
thai became Music Publishers Holding 
Corp. which ultimately became Warnci 
Bros Music. I believe this makes us the old- 
est American publishing company " 

"We're the oldest publishing company in 
the world " says Rogei Gordon, vice presi- 
dent of Chappell Music "Chappell was 
founded in London in 181 1. The companv 
was bought by Louis Dreyfus in 1929 The 
U.S. company was founded in 1935." 

Asked what importance Chappell's Los 
Angeles on I post receives in Ihe overall cor- 
porate structure. Gordon says. "We work as 
kind of a unity with our offices m New 
Yoik. Nashville. Toronto and my office 
here in LA. When a writer signs with 
Chappell. he knows he's got all of our of- 
fices working for him 

"ft's true the L A band scene is much 
rnorC rampant here than in New York 
What I mean b\ (hat is that new acts arc- 
able to expose themselves now much easier 
in I A than ans where else in the country 
I'd venture to say there are over Sn rooms 
here now where talent can expose them- 
selves. Therefore, decisions can be made 
much more easily here " 

Irwin Pineus. president of April Btacfc- 
wood Music, views the modern publishing 
scene with some skepticism "There are a 
lot ot lunnv companies out here now By- 
thai I mean 'flaky.' There's just too mans 
lls-hs-night operators and not enough real 
pros like Letter Sill and Cliffle Stone and 
Eddie Silvers and Bud Dane and Warren 



ticaicU todas in LA. where major film 
companies like Fllmways hove hand- 
grown I hen ow n music publishing 
branches, lhai such one-man opcMijem 
are now impossible Ten I neon, president 
oi i tint ways Musk Group (Film ways Mu- 
sk Publishing. Musicways, Inc. Harlcne 
Music Publications and Donna-Dijohn 
Music Publications) has this in say about 
her 25-year-old firm. 

"I *>s Angeles has always been the home 
for is and movie music as well as the home 
base for many major record labels and mu- 
sic publishing firms In rcceni years, more 
and more companies base shifted their 
base ol operations lo 1 A and. even those 
with head offices in olhei I S. cities and 
foreign counines, have found n necessary 
to have offices here Ihe I ilmwass Music 
Group is headquartered here because 
much of our operation involves film music 
We do. of course, keep in constant touch 
with NashvW/e New York < ity and (he ma- 
jor music cities throughout the world by 
phone, mail and personal usits" 

Filmways has offices in New York, she 
adds, but no music business is handled 
there. The firm takes in about 10(1 copy- 
rights per year. Fncon concludes, and the 
catalog now contains about 500 songs, noi 
counting film and Iv music 

"There is no question in mv mmd rela- 
tive to the overall impact the West Coast, 
particularly I os Angeles, has hud on the 
publishing industry." says Mike Stewart, 
president ot Intcrworld Music Group 
"Whife New York and Nashville are stiff 
vital lo the field, as evidenced by the fact 
thai we maintain offices in both cities and 
make frequent trips east, there has, in lacl. 
been a vasl migration ol prolific writers lo 
Southern California. As a matter of fact. 
80S of our contractees reside in I A." 

Herb Else man, president of 2oth Cen- 
lurv-Fov Musk Publishing, says his firm 
switched headquarter offices from New 
York Cits 10 Los Angeles eight years ago 
"due to ihe very heavy record production 
lhai was going on in the West Coast at the 
time Today all of our contract writers are 
( alilornia-bascd " 

Regarding film music Fiseman stales. 
" Through our relationship with 20th Cen- 
tury-Fov Films, we usually gel a chance lo 
become involved in the publishing aspects 
of almost all film endeavors thai feature 
music. Music rights royalties from 'Star 
(ContinMtd on page L A. -53) 
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Recording Mecca 

• Continued from pugc L A,*42 

Common practice was to cut materiel 
onto disks, (inl was and (hen lacuna, pro* 
grams i tut i wens later plaved on radio na- 
tions. MoM ol the music legend) ol the past 
20-30 yean worked at Radio Recorders 
and CP Mad iKgnf at one tone Miothct 
studio often remembered bv veteran <<b- 
servers is Universal KcLtirdine 

OneollteJ reason cited for the demise "i 
ihe label-owned studios m Los Angeles was 
economics .tnd some union dillit utiles 
Both Hi \ and CBS. Tor example. re« 
lenquished their studio activities <n South 
ern California Some label facilities do 
however continue lo thrive Examples 

* jpnoi. \jtM. Warner Brothers and Mo- 
town 

Another major (rend in (he L A studm 
butineu in the J *>7i>s has been the music 
p(oduccf owned md operated studio I v 
aniples here are Freddie Pcrren's Mom A, 
Pop's Co Store Richard Perry's Studio 55. 
Brian ^hern's Enaction Truck and Studio, 
and Spencer Proffer*! Pasha Musk House. 

Another major trend has heen the pri- 
vate arnsi and producer "home studio." 

"The studio business in Los Angeles has 
tiollcn vet) competitive ccjiiipment-w isc." 
adds Robinson "As all these newel studios 
began opening lhe\ were all trvin^ lo one 
up the others with the litest technolog) 

"Thai's helped spur the technolopv 



Ii 11 And, of course, that's Oneol 'he rea- 
sons why sunie OJ the holler studios in the 
<><>s und earlv *7(K have laded Irorti view. 
I hey umptj didn't keep pace with lech- 

DoJot) Sometimes theie is a tendency lo 
teel ih.it it \ou have got .■ hoi facility, w6j 

elunec tt But you have got 10 keep pace 
«uh Ichn.-lt^s thherw.se. you're dead " 



Sound Pioneers 

• i ttntmuvU from fwi;c I. i -«W 

mg approximately |7MT of the disco 
speaker market, is located in Arlcla and has 
been in Ihe I A area lor Hi vears Other 

notable area manufacturen are Quad- 

I iphi (headquartered in North Hollywood 
and specializing in mixing consoles, signal 

processing equipment and digital devices) 
nod BGw (the ■fbremenuoned disco amp 
leader which is housed in Hawthorne) 
The current outlook for I A pro audit* 

manufacturers is bullish I he domestic re- 
cession has hurt business teinpOfaffl) I" 
some degree, but any pain tell has been 
tempered greatly b\ a continued strength 
m international sales I A \ pro audio 
manufacturers have held (heir heads hith 
through ii all. as their reputations of excel- 
lence and innovation have proved lo he 
stabilizing factors in unstable economic 
times and expansionary Luarantees during 

periods ivf r ■ > i 



Retail Watch 

• Ctintimttd from pugv L.A -48 

tame phase four the mass merchandisers 
'"Specialization and discounting 
changed everything It created the 'gas su- 
tjon* concept ol retailing in L.A ." theorizes 
Rice "Thai is. did you ever see a Licorice 
Pizza nest di*or fo a Wherehouse? Thai's 
Ihe same principle the gas stations utilized. 
The more ihe merrier Ii brings more 
people into ihe same area to shop for Ihe 

same thing 

"And." says Rice, "the next phase u al- 
ready on the way Bootlegging and Iv will 
cause manufaclurers |o re-lhink retailing 
i.. ••-{'>. What man\ don't realize is that 
iv and records are intertwined What we 
w ill sec in Ihe future is a complete bypass of 
the retailer as he is known today. TV is go- 
ing to become the link between the manu- 
facturers and customer " 

And. Rice should know He's uiihin a 
few weeks OJ establishing a unique pro- 
gramming concept in which LPs (and art- 
ists) will be exposed 24 hours a da\ via iv 
The consumer will have ihe capability in 
order directly from the screen "But." adds 
Rice, "it won't jusl he 24 hours of commer- 
cials We've structured entertainment ele- 
ments within ii thai will give the potential 
c ustomer a reason lo tune in ihe channel " 

If n works, ii will not only he another 
L.A. innovation, but one that will revolu- 
tionize the entire tndllStr) (LJS5J 
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Angeleno Air 

• Continued from /mge I i 40 

gclo counts i>r the neighboring counties) 
.Hid onlv flve IMtfons in (he world the en- 
ure IS. U.K... rriincc. West t ieim.im ind 
Cintdi have more cm than I »»• Angeles 
There i> .t lignificanl Mltounl ol KfA lit- 
lenervhip here KKl \--\M. vfik.li h.i> .1 
heaw oldie, .id 11 1 1 conlempours and lop 

40 oux. does well Kl Kt -AM tt ■ coiuiv 
lent draw with its enuntn lorm.it Kl /\ 
AM. out ol Orunue I'ounlv is .itn.ietm^ an 

audience for its progressive nxk-hcav) 

mel.tl-new wave Rlix formal rthn.li ll un- 
usual lor the AM Kind Hl.iek oriented 
KGFJ-AM and KDAY-AM. while not 
large nMinp getters, .ire consilient Even 

dounli\\lili-n maw appeal lop 4n KIM 
•\M had shown some \igns of hie 

Still, as m much of the real of the coun- 
tr\. the AM UslCflCfShip wants more than 
musie 1 he highest rated station in the mar- 
ket consistent!) b B U (alt K abc -am All 

news Kf-\\H>\M and KN\ \M increase 
the share ol' the ratings pie lor non-musical 

programming 

" There is a trend to talk shows on AM 
and there's no reason lor it." sa\s Robert 
Lij:hi ot the St BA 'I dels a in one listen- 
ing at home to the average radio to be able 
10 tell the difference between FM and 
AM." 

"The impact ot cars hasn't really so far 
■lowed (he drift** 1 comments teteran an- 
nouncer Dick Sinclair who has been work- 
ing in the market since the end of World 
War II He remembers when KM AM 
turned in us license for us FM operation, 
because of FM*S lack of popularity "Even 
though we are a car city, a lot of people 
have FM radios in their cars now " 

It certainly wasn't jlwass so As with 
other markets, into the early ls>7(K. AM 
held most of the trump cards Back m the 
davs 01 much heralded "Boss Radio." 
KHJ -AM. KRlA-AM KBIA-AM 
KFWB-AM and KM PC- AM fought lor 
the huge, singles-oriented teen audience 

Then, events br\ond radio's control the 
Vietnam War. changing social mores, etc.— 
pushed a significant amount of the au- 
dience to FM "FM came along and there 
were verv few commercials on 11 because it 
wasn't saleable." notes Light "Unfortu- 
nately AM music stations were so pros- 
perous thes were plawng the limit ol n>m- 
mcrculs AM stereo nnghl change the drill 
to FM. But the FCC moves m strange, la- 
borious and mysterious fashion It's a long 
time coming " 

The now defunct KPPC-TM along with 
KMET-FM. KLOS-FM. KNAC-FM and 
KFZY-FM found and nurtured I new au- 
dience for rink fnthecarjy 1970s, progres- 
sive rock came to AM in Los Angeles ocer 
KDAY 

Despite all the fluctuations, some things 
have remained the same "f os Angeles 
tends to reeve le its personalities." says Ron 
Harrison A look at station rosters shows 
that ■ number of personalities have been in 
1 Continued on pa%e LA -52) 
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Nearly 1/2 million 
California Music Fans 
read BAM every 2 weeks to 
stay on top of the news, gossip, 
and stories that make their hometown 
music scene so vibrant. 

They depend on BAM. 
You should too! 
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RHdiri in Southern California 
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Angeleno Air 

• Continued jivtt* pti%t I 4.-5/ 
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the market lor .1 substernal period of lime 
Cat) Oweni t tumble Harv, B Miuhdi 
Reed. Ruben \v Morgan, Lohman * 
Barklev ind Man. Tunjci are just .1 lew ol 
the veterans of ihi^ cAt) that cm Mill he 
heard 

"Even though the market in vers com- 
petitive." starts Mike I und> progranunei 
ai KGIL-I M \M- "everyone geu along 
very well Because Los Angeles 11 Mich an 
inbred market, we've cither worked lot oui 
competitors or will work for ihcm So. 
most I v everyone gets along well Nobod) 
wants 10 lease LA The situation ha* to be 
ven good elsewhere for vomcone lo leave 
LA" 

While 11 is KMf-T. K ARC and other rat- 
ings leaders which earner attention, other 
stations make up the electronic mosuc 
which \s I os Angeles radio KKAC-I M- 
AM. the onl) 24-hour commercial classical 
station in the city, has slowl\ built up a 
loyal audience "Our audience is getting 
younger." say* Carl Prlnci, program direc- 
tor "But we still have our older listeners " 
On its AM outlet. K.FAC plass light classics 
which hopclully snag the ears of young lis- 
teners .md makes them more inquisitive 
about the heavier programming on KFAC - 
FM. 

Someone with Wood) Mien's anti-Cah- 
Vomu attitude might suggest n classical na- 



tion m Los Angeles couldn't possibly be as 
innovative or progressive us ,1 classical siu- 
tion elsewhere, especially Mc* Vork 
" I hat's just 80JUI grapes." continues Princi 
"There are more New Yotkcn in Los An- 
gelcs than anywhere else At certain times, 
we will progtam very modem music and 
very dissonant music" 

KGFJ-AM, KACE-FM, KJI H I M and 
K.DAV-AM program to the large hlack 
population which comprises 1S'» ol Los 
Angeles residents Reggae, still not heard 
with anv. regularity on popOC rock stations, 
(..in he heard rather consistent!* On some Ol 
these BtalkMM This builds an audience for 
the growing reggae club scene of which 20 

Grand West I he on ciub and Digby's 

have gotten media attention. 

CoOst* and noncommercial Matioos, 
such as KPFK.-FM KI SC-FM. KXLC- 
rM, KCSN-FM, KCRW-FM, KLON-FM 
and otheis are alive with their freewheeling 

mixes of news. information, public affairs 

and various kinds of popular and classical 
music 

KKGOFM, formerly KBCA-FM, has 
carved for itself a part oj the audience with 
its jazi format K.R TH-FM. once all oldies, 
is doing extremely well with its contempo- 
rary rock-oldies mix though there i- Still 
much emphasis on the tatter Beautiful mu- 
lic stations such as KBIG-FM. K.OST-FM 
.md KJOI-1 M are grabbing huge shares of 
the upper demographics Adult contempo- 
raries such as KNX-FM. KZLA-FM-AM 
and k.MPC -AM. while not large ratings 
i>ctters have a consistent audience 
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ir art is entertainment. 
Ours is banking. 

Some woks wear good service like ■ mas* Their smiles coo-e on 
quickly when tne going gels rough But at Fiflfl Los Angeles Bank, 
good service is more than skin deep 

Trial* why we have a special Entertainment Industries Division 
We thmk it s the best argund And it s ttaftad wtfh creative banter* 

understand your soeciai needs 
Our talent is seeing yau get the oersonal service you want From 
discussing the collateral benefits ol copyrights lo assisting you with 
oeMormance royalties and recording contract* out statt can 

handle it quickly and easily 

^^^ft 1 l~ Spend 'ive tr mutes 

■ 1 rNp AM/^n r<- 1a| Hmglous Weth.nk 
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'BANK 

Whee bonking so irieal 



Banking is a line art 
we ve mastered 



However, the future m Los Angcles-and 
all over the Southwest in such cities as Tuc- 
son. Houston. Phoenix* Albuquerque and 
Dallas mav be in the large Mexican- 
American population "It is estimated that 
the number of undocumented workers 
alone here ranges from 500.000 to one mil- 
lion." says Light This figure is over and 
above the nearly three million legal Span- 
ish speaking Californiani I fndocumentcd 
or not, this audience listens (oihe radio and 
buvs products 

KWKW-AM. KMAX-FM. KLVE-FM. 
KROQ-AM. KTNQ-AM Jn d KALI-AM 
all program to the growing Hispanic au- 
dience Similar influxes of Cubans, South 
Americans and Puerto Ricans toother pop- 
ulation centers such as Miami. Chicago 
and New York may prose profitable for 
Spanish speaking people there as well. 

"Ethnic radio is going lo be big dollars." 
savsHairison " I he Latinos >n Los Angeles 
are so strong and ihcv want to hear what's 
important to ihem " His firm is looking at 
svndicating Spanish language program- 
ming bui has run into one snag ' We have 
to be careful." he says "Latinos on the Fast 
Coast don't necessarily have the sjmc in- 
terests as those on the West Coast." 

V\hile no radio station programs cxclu- 
liveh It* the ETOwing Asian/Pacific popu- 
lation, programs aimed at this audience 
can be heard at various times on stations 
here 

Los Angeles vies for the title of radio syn- 
dication capttol with such firms as Water- 
mark. Wcstwood One. Drakc-Chenault. 
the new Golden West syndication arm. Au- 
dio Stimulation. Radio Arts and Golden 
Egg being located here. Tuesday Produc- 
tions and PetefS Productions arc just a 
stones throw away in San Diego. 

For all lis appealing factors, there are 
some drawbacks in the Los Angeles mar- 
ket "We tend to think of ourselves as the 
only creative people." notes KGIL's Mike 
Lundy "Overall, we live in our ow n corner 
Some great ideas might be taking place in 
Augusta, Gj " 

Another drawback is thai the mirage of 
paradise can lead to la?y programming to 
outsiders new to the market "There's this 
illusion that I m .ilwj\s plavmg tennis." 
adds Harrison 

Ov erall though. Los Angeles is a good ra- 
dio market because ol climate and lifestyle 
which is conducive to radio listening year 
round "W'e have more private dwellings 
here than in New- York." notes Light 
"More private dwellings means more pri- 
vate gardens. If you have a garden, sou 
might spend time m n w ith a radio. It's a 
natural We drive long distances with the 
average worker driving 85 to s>0 minutes 
per day But. on ihc other hand, we spend 
less time with other media such as a news- 
paper." 

So. whatever else can be said about Los 
Angeles, the radio situation here in terms 
of advertising, numbers of stations and hs- 
teners-is healthy If Philip Marlowe was 
wandering through ihe neon wildcrnexs of 
the sun blind streets of LA todav. he would 
be glued to a radio just like the roller 
skaters along \ efticc Hi ■> h : V U?-T. 
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Publishing 

• Continue J from puj^e L.A.-49 

Wars' alone garnered the compan) .1 grou 
$3.0H0,lKHt. nol u.untin^ revenue* from 

sales of the soundtrack 1 P." Income from 
still another MHh-Fox film, "Empire 
Smkcs Back.*' Eiseman projects, "will 
eomc vet) dose 10 S3 million, it nol ri j^itt to 
that" 

Jav Lowy, president of lobetc Musk. 
calls attention 10 his company's 20th .inn 1- 
versar) "We're evict I v one* tenth the age 
of Los Angeles." 

Jobete, like us parent Motown Records, 
made the shift ol headquarters from Dc 

boil tD Los Angeles 111 1972 "Willi the 
growth "i me industr) here." continues 
j ow) 11 was osrtainl) beneficial 10 move 
our headquarters out here Because of the 
film and i\ and recording atmosphere here. 

;md ihe number of other record companies 

which also made the move, it was a phe- 
nomenal expansion maneuver on oui part 
The percentage ol our business m film and 
N music is growing and will continue to 
grow." 

However, in the lace ol all this straight- 
ahead upbeat optimism, certain Los An- 
geles publishers are of ihe opinion thai the 
time has. come to pui the brakes on where 
music and motion pictures are concerned 
Among them ts Gar) LeMe] vice presidenl 
in charge ol a«Jer and publishing at Neil Bo- 
start's lledticlins label. Boardwalk Records 



"I thmk the overuse ol pop writers In mo- 
tion pictures can be 1 trap." he declares 

"Oh. sine, li s nice in use guys like Kupeil 
Holmes. I eon Russell Kenn) I again* and 
Paul Williams in 1 flick (as I eMel aciualK 
did lot the I list Artists dim \ St.n U 
Horn" when he was running the musk op. 

eralton ol thai now dcluiut tirnu hm on|\ 
w heie it fits 

"As Jar js I'm concerned, m order (■> 
have a reallv iUCCeStfol motion picture and 
Ihe music to be sticccsslul along with 11. it 
has to be organic, in oihei words, the musk 
lias to spring irom Ihe Written page, not the 
Othei WS) KroUnd and that's what's been 
happening I here are producers in the stu- 
dios now that are saving, 'lict me a hit 
lOUndlraclc/ so the\ go ahead and stick a 
song in a picture that ma\ nol even require 
one I think ifs .1 reallv dangerous irend " 

■\sked how he intends lo avoid ihe "Iran" 
he describes. I eMel savs, "I will have the 
advantage at Bo.ndwalk of being involved 
lioni ihe inception of a film The musical 
decisions wi|| evolve put of our mutual re- 
spect lot the film and our close-kuil rela- 
tionship I think 'Saturday Ntghi lever' 
was the perfect marriage ol music and lilm 
It was an organic relationship I ake a look 
at all ihe pictures that have had hil records 
while the picture itself turned out to be a 
bomb Voujusi can't wrap .1 film around a 
soundtrack album " 

Sieve Gold, president ol I ar Out Music 
(ASCAP) and Milwaukee Musk 1BMI1. 
beefs about all publishers Jn (act. he 
claims they don't exist: 



"There is no sueh thing as an American 
publisher |usi collection agencies and 
deal-makers " 

< hi a more serious note, Gold contends 

that "the primary function of ,1 publisher 

should be 10 stimulate record sales because 

the biggest source ol income is Irom me- 
chanicals Oh. sure they get cover records 
but voti want to know how'.' Mam publish- 
ers have set up little cighf-fr.d t, recording 
sludios juit to keep their copyrights alive 
There's a continuing interest hi their copy 
nghls il the) gel \ number ol covers So 
they go in and cut dcmi* and call them 
covci records." 

I eMel lakes an opposite stance. "The 
pnnuuj function ofapubhshei » discov- 
ering and developing new writers hVibto* 

liilclv .111 art and the toughest gig m Ihe 

business You're creating busincvs .ill the 
lime. A truh great publisher has u> be cnsa> 
live." 

LeMcl lauds the following men as being 
ihe type of publishers who put their 
money where their mouths arc and back 
their .iriists to the hilt " Chuck Kayc. Mcl 
Bl\c\ Ed Silvers. Lester Sill. John I om- 
Hardo, Steve I ove Roger Gordon snd the 
late Sidney Goldstein, "who was reallv my 
mentor." 

The eternal cynic Gold has this t«< sj\ 
about the Hollywood vs the New York 
publisher: "The biggest difference between 
a New York publisher and a Hollywood 
publisher is that the Hollywood publisher 
d<»esn'i have to go to Florida to overtiy 
loaf" 
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Latin Center 

• ( ontinwd frnm /v/er I .4 

jI.i fii I reddle** label t . Huinililcs .inJ 

rigre* del None luvt- occupied '"p spots 
on ihe charts ot maun magazines record 
Mora and radio nlauknw ni ■ alilbmui, the 
w at I Iptafi and Meit&nt, wvm-h is scr\ rare 

because ot ihe nortcno Is pi ot imisie lhc\ 

play 

Bill l m Angeles rs listening basically t*> .1 
conlempnrarv lypc of music According n> 
Raul Orttl. manager ol Radio KA| I. Nn 
I. among the Spanish iiatlont; "Actual 
music has changed I0M front the iradi- 
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Ray Avila 

Machovio Contreras 
Tany Ponce 
Ray Camacho 
Grupo Chicaly 
Los Huerfanitos 
Raulito de Alba 
Los Errantes Del Valle 
Playa Azul 



Luna Records Luna Records 

1638 S Vermont Ave 434 Center St. 

Los Angeles. CA 90005 Healdsbtirq. CA 95446 



I'lOna] music people used tO listen to 20 
yea/9 120 The change has been basically 
general and one important vehicle for these 
changes has been ihe introduction of musi- 
cal programs nn Spanish tetevfeion " 

KAI I's Myk has |iimped fiom ihe old 

traditional " | " ; BMinai lo ritcjc Top 40 
without forgetting ihe "oldies," and Ortal 

believes lhal "I hey have tried 10 inleresi 
the young I at in generation wn " have been 
Inst Within (he Aqtlo stations and now ihe 
voung people arc beginning to Appreciate 
and love even the musk of ycslcrdas " 

"I believe." continues OfttL "'that Lea 
Angeles is no longer I larming city hul a 
lOMiiopoiitan city m which the mentality ol 

our people has changed We arc DO longer 
the 'Mexicanos sleeping under a catius* 
Ihe actual 1 atiflO is productive. U alwavs 
in .ution. consumes spends and demands 
belief things And ot COUTK ihe actual Lit* 

ino likes to listen to good musk and wc (eel 

thai we have the obligation lo pvc them 
thai I knoll lhal I os Angeles can be at the 
same musical level of anv cilv in Mexico." 
tine ot KM I \ famous wjw Ol reaching 

the conununii) is through "Domingoi 

Meg res" a series of free musical concerts in 
1 predominately Spanish park Top l.jiin- 
Amcrican singen perform weekrj before 
crowds as large as f lK0f)(i T.E.L A.C.U.. 
The East Los Angeles Cummuniis L'nion 
and KAI I have been involved in this re- 
warding enierprise for over three years. 
Germain de la I uenle. Javier Santos and 
Salvador are among the lop name enter- 
lain en who have successfully appeared in 
ihe sprawling Belvedere Park in the Fast 
I 08 Angeles area 

Actualls there are five Spanish local rj- 

dfo nations KM I. KWKW. KNTQ. 
KROQ AM and Kl VE-FM that cover the 

I A area and two Mexican radio stations 
XPRS and XEGM, w hich cover bolh Cali- 
lomias So Ihe grow th of radio stations has 
broadened, hut ihe opportunity fbl more 
seJeded types of music is rare bcLause mosr 
Of them play a variety ot music with a ma- 
jor emphasis on "Ranchcm" and norleno 
KALI is the only one lhal has a distinct 
type of formal from the rest 

The most important publishing com- 
pany is Peer Southern, founded more than 
5(1 scan, ago and the onlv one w hose name 
has been established among the Latin com- 
posers Calalina Schindlcr. in charge of ihe 
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Latin Department, says 'The organiza- 
tion's goal is to try 10 record all of the songs 
thai arc given to them We then help to pro- 
mole ihe songs, coffee! ihe royaftics and if 
we consider 11 a very good recording, wc 
send copies lo all (he principal cities m Ihe 
w orld in Argentina, Rra/il. Canada. 
I ranee. Italv. Pucrlo Rico. Spain, etc We 
also have an Open-door policy." adds Caia- 
lina "Wc listen to anybody, although wc 
do not guarantee a taping." 

Some of the "hits" that have been re- 
corded hv Peer International arc "Los 
Mend ados" of Jorge Lerraa jnd "Contra* 

hando \ Traicion" by Angel Gonzalez 

Now most of the record labels have their 
own publishing companies operating from 

Mexico 

The Latin concert business, despite 
soaring ticket prices, is becoming heller ev- 
er.' year One of the leaders during the past 
20 years is Arnulfo DeJgado, known a "LI 
Gordo Delgado " Delgado is vers success- 
fully branching out into the movie field by 
using mans of ihe lop singers and artists he 
hooks |tir nil films He concentrates on the 
West Coast, Chicago and ihe Souihwcsi. 
hooking hundreds of dances and a ihnec 
vcarlv caravan of 15 or so artists to tour the 
major Latin regions. 

Also. R G. Productions founded in 1976 
hs the pTomoteis Manuel Rangel and Raul 
CafU is working in cooperation with Del- 
gado. but it is an independent compans 
that promotes lop figures like Juan Ga- 
briel. Napoleon. Mercedes Casiro Grupo 
Miramar. Los Angeles Negros. etc. Its con- 
tracts are signed for from three to five years 
ahc.nl and contain two annual tours The 
company promotes m Mime of the major 
L A venues such as the Holly wood Palld- 
dium the I A Convention Center and sites 
all over the stale. Texas. Chicago. ArittMl 
and Colorado. 

Live Laiin music shows in Los Angeles 
really started in l%8 with the appearance, 
for the first rime in the city, of Las Her- 
mantS Huerta and Vicente Fernandez, one 
of ihe lop figures in the Latin music world 
In "'"l Jose Garcia. Frank de Luna and 
Fdgardo Obregon founded the Big Ten 
I aim Production (LOS ID Grande* de la 
Musica Latmat and thes awarded "El 
< itobo De Oro M (The Golden Globe* to the 
1(1 top artists of the year Ihe famous festi- 
val is celebrated every year in the LA 
Sports Arena. This year ihev are going to 
Change ihe name lo Fl Mundo de Oro. be- 
cause of a conflict with another association. 

Another great figure in the music indus- 
try and one of the pioneers of Latin shows 
is Tony De Marco, founder and president 
of the agencv Latin World General Sen- 
ices Inc. and De Marco Productions, which 
v early presents famous Latin shows al Dis- 
nevland. Magic Mountain. Santa \nita. 
Disnes World in F Ion da and also presenta- 
tions in ihe Sports Arena and the Holly- 
wood Bowl. Vers recently De Marco 
started Dc Marco Films. USA. and De 
Marco Films. S.A. in Mexico, initiating the 
production and distribution of films 

De Marco has been in the industry for 20 
seats and has always wanted lo back up the 
Hispanic community, which during those 
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vein wc it h ; i p p > wiih ihc tew eve n is 
presented 

T feel proud." says De Marco, "because 
now our people tan see good shows in inter 
,inil bigger plates than before. " 

Again this sear De Marco will produce 
"Night of the Stars" for NosotfOS during 
September m the Hollywood Bowl, ind he 
used ti> present several sears ago with fa- 
mous .war> such as P-ranl Sinatra, Anlhorn 
Quinn. LttCUIe Ball. JosoJotC and Vtklti 
Oarr. Dc Marco is also | founder of No- 
sotrus. an organization which works lo 

create better opportunities for the artists of 

hispanic origin in the ts and movie indus- 
tries. 

Another aspect of the growth of the 
Spanish music influence n Los \ngelet an 

the shows in ihc Latin clubs Even though 
the acceptance of shows hjs been honied 
because people are used to coming to the 
clubs to dance Luile b\ little they arc be- 
ginning to become accustomed to watching 
a good performance wiih a top singer in a 
fes* L A vicinity clubs Bringing this type 
of entertainment to the stubs has been vers 
hard because most of the club owners re- 
fuse to pas adequate money for bigger 
names 

Victor CarriUo, the one and probably 
only promoter of this type of event says. "I 
feci people deserve a good show tor their 
patronage, so I bring the star my. self and get 
a percentage of the total entrance fee " 

Camllo contracts singers for two to four 

weeks to perform in different area clubs. 
The first clubs that ever had a vanci\ for- 



mal were El Club A/leca and EJ Monte- 
zuma Inn. Right now i t Salon Broadway 
and Q * lUU Bahia also present this type .'I 
shins 

Anolhci cluh that serscs as a gathering 
center for actors and singers after their 

shows is EfCatecumbas (before 1 1 Palaeio 
A/tecai, whose mati.tger. Gilbcrto Gotua- 
lei is also in charge ol 1 1 Salon Broadway, 
and Mi Hadenda 

The onU union in I os Angeles ihat pro- 
tects the nghis oi the local Hispanic artists 
is VEGA (Varict) Entertainers Guild >>i 
America) affiliated to the \M> \ of Mex- 
ico <.'it\ VI <IA was llrsi formed in |s»75 
and its president is Lcopotdb (inn/ale/ 
(ion/ale/ stales thai. "The goal of the 
union is 10 due the same treat men I and the 
same attention to the ariists here that the 
ones in Mexico are gelling In oiher words, 
evjual opportunities" One of (he hrsi 
triumphs of the union was the contract 
signed bs Arnulfo Delgado. presiJenl of 
Del Res Productions. Bruce Cordwin. 
president of Metropolitan Ihealres Corp. 
and Cion/alo Checa. general manager of 
the Spanish Theatres 

Tlic contract forced the Million Dollar 
Theatre to sign up two or three local artists 
with a salary of SI JlHi for every season 
(Usually It) days). This type of salary was 
never previously paid lo ihc local stars, so 
the union ls really setting a trend for equal- 
ity for local talent Also VLGA has an 
agreement with Tony De Marco, president 
of De Marco Productions, to use local tal- 
ent m his shows 
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Jazz 

All-Female Big Band In Risky Maiden Voyage 



• Continued fittwpagt t 

stands if announce each iune m .■ 
sci. beali tiff the tempoi and then 
credits each "sidegiri" song's end 
tor the folos performed. 
She also serves a^ the band's 

booker, agent and librarian Even 
Sunday when the Los AngelCS Rants 
are play m suburban \nahctm 
she drives out to Orange Counts 10 
blow reeds in Ibc Rams pep band 

There's a shaip difference in the 
Maiden Voyage PIUSK when com- 
pared with that served up hs all-fe- 
male aggregations of the pasi 

The chart! are inliniulv more dif- 
ficult lo cut 

"We are play mg contemporary ar- 
rangement! hv Boh f.nevoldscn. 
Brad Dcehtcr. Don Men/a. LaJd 
Mcintosh. Sammv Neslico. lommv 
Newsom and Dan Radlauer." miles 
Patterson "In the Near we've been 
organized, we have acquired s hook 
of ahout 80 I lines. Right now we 
need more things that are daneeable 




Most ot 
stslcd " 



Maiden Voyage: 17 ladies who play swinging jazz and struggle to keep alive the tradition of all female big bands 

charts arc concert- 
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Maiden Vova^e hjsan exception 
jlU versatile musician in Bcttv 
O'Mara who sings, plavs valve trom- 
bone and douhlc-billed euphonium 
and reels oil spirited solos on trum- 
pet and llu£clhorn 

And lhai's Jimrnv RowIcn 1 daugh- 
ter in the back row. with 'he bra-.*, 
lection, playing trumpet and llujrel- 
horn Her name is Sitcy Rowles; her 
dad is one ol the most gifted jazz pi- 
anists in the world 

Trumpeter Martye AwKerman ad- 
mils to 52. "but mv chops arc 
stronger non than when I was play 

inj: w ith the Hound all-lad) band m 

MinnestUa." she ftdvifCS 

Carol Chatken. Lcsli Dcchttr, 
Barbara WaUs and IaaSME MacHwing 
round out the reed seclK'ii. Beih 
Carver. Lynne Morrison and SbCTTJ 
Wright, with Beltv O'Hara. comprise 
\be 'b«>ne section. Louise Berk and 
Anne Petereii nuke up the trumpets 
will) Rowles and Avvkernun. and 
the r h v ih rii unit features Janet 
)ones piano. ( ante Barton, clcclne 



bass. Marge Holmgren, drums, and 

Judy Chilnick percussion. 

The leader, a sinking brunecie 
w ho earned a master's degree at the 
Unh of Illinois alter she left Texas, 
once plaved lead alio lor Don I 
and appeared jl ihe Newport and 
Montrcu\ Jazz Festivals. 

"Wc need records." Patterson 
■ays. "Yei we mav be a tew months 
away Iron, being reads On even 
H>h we phrase together a bit belter 
and, our overall ensemble sound mv 
proves " 

Ann and ha band agree ihev're 
fortunate In bagging hookmgs at 
CanrtetrVs lad Club in Sherman 
Oaks, a Lits Angeles suburb Owned 
by accordiomsi Carl PisciicHo and 
managed hv his brother Chuck, a 
drummer. Carmelo's is ideally lo- 
cated in ihe San Fernando Vallcv 
It s intimate, sealing no more lhan 
IUU patrons And even Ihe baitend 
ers are jazz buffs. 

Patlcison has set up her Maiden 
Voyage ladies so ihe group can be 



broken down inlo J small dixieland 
combo, an all star jazz group of mx 
women and as the full-blown, hard 
swinging big band which is attract- 
ing attention in Southern California 
Is Ann a milium women's libber* 
"Not al all." she replies bctw«n 
sets at CarmeloV "We are basically 
trxing lo demonstrate thai females 
can pi r. as well as men. that we are 
depenslahle and versatile, and thai 
we can handle the most difTiculljobs 
in the studios That's the extent of 
our crusade Wc are gelling playing 
experience denied us elsewhere, and 
we are showcasing women musi- 
cians so that we all- women every- 
where, not jusl our band membcrs- 
mighl gel oiher work and become 
belter known. 

"But." she adds, "some of our best 
friends are males Several of them 
around town have helped us in our 
first year together and at our gigs wc 
notice mjnv men musicians in the 
audience." 

(Continued on page 58) 



WB's Lourie Turns a New Page 

Will Launch Own Policy And Sign 'a Few More' Acts 
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1 OS ANCitLLS Charles Loune. 
newlv appointed Jireclorol progres- 
sive |azz al Warner Bros , would like 
lo sign a lew more artists lhat arc 
meaningful in terms of Ihcir music 
as opposed lo signmgs based on the 
number of records an artist may >ell 

Loune. who rs looking lo begin 
this program tale next year, notes 
thai he intend*- to fight to sign sen- 
ous|\ creative aitisls 

Warner Bn»s progressive \ixu di 
vision has been on the upswing lor 
Sometime "because there is a Itc- 

mendoos push m tins area** 1 *>a\s 
Loune "Wc believe in covering the 
nuls and b-i>lts hv working closclv 
with cMiimercial and non lommcr 
Ctal radio, retailers, concerl proniol- 
cis and ctttb owners." he adds. 

Lourie points oul thai his division 
assists m promoting concerts and 
when an arliM is appearing in a par- 
ticular market. Grelu Valenzuela. 

national cooniinaiiH for n depart* 

men l, covers ibc area unit nteahan 
dismg materiali She also helps 

coordinate Ihe appearances unh the 
promt iter or dubownef.sayi I DttriC 
Other members of ihe progressive 
siall an Ruk SchultZ, manager of 
national promoiioii and Bob (iit.-d 
ing manager ol m.irkcling and pro- 
niol ion 

Gooding former!} of \rista Res 
onis. joined the company al the time 
Loune was promoted from product 

manager to direcloi of ihe division. 



B> JEAN WILLIAMS 

Loune. who reports to Toninn Li- 
Puma. vice president of progressive 
.A ■ replaced Ron Goldstein. 

Although Warner Bros has a ros- 
ier of 12 artists, the progressive de- 
parlmenl's current push ts on lis new 
ECM product 

ECM. distributed by Warners, 
recently released a two-album set b\ 
Pal Meihcny who elected to wotk 
wilh a neu band dial time around, 
drummer. 'composer leader Jack 
DcJohneiie. Keith Jarreit who per- 
loims eomposUtons b% O \ Guard- 
ijictl ta lunt of ihe century philoso- 
pber/compt>scr). and Sieve Reich 
known as an avant-garde classical 
Composer unh a rock following 

Loune and stafl believe the* are 
opening (lie doofS of AOR radio, in- 
sisting. "We've gotten more AOR 
airplav lor FCM's producl lhan ever 
before. 

" I he Pat Methenv release ts more 
a straight ahead jail LP lhan his 
pasl efforts and we're gelling strong 
\OR plav " 

Loune explains thai he is aware of 

ihe lightening playltati at aor sta- 
tions, "but we still have an obhga 
lion lo expand (he outlets tor our art- 
ists " 

Wilh radio, he believes publieils 
isol prune value, particular!) to jazz 
artists 

"Jaz/ fans read a lot and anything 
written about \Mt artists will gefter 
alh be read by lite laiis Our puhluj — 



its department is aware off this and 
we act on it On (he other hand. I 
don't believe audiences ol oiher 
forms ol music realt) pav thai much 
aiienlion to revicwN." 

Some of Warner's jazz artist* have 
taken giant steps in increasing 
record sales David Sanbom has 
leaped from 65.000 copies of "Heart 
To Heart" to 1U5.00Q cepfe*. of his 
ncwesi i P "Hideaway." says Lourie 

"In addition \ojazz radio. David's 
LP was also geared to black radio 
Our original goal was lo get airplav 
on black progressive and jazz mj- 
nons Onvc sales started wekicked in 
with advertising dollars and mer- 
chandising, 

We pulled a single which was 
high on ihe r&b than called 'Anv- 
ihuig You Want 

Loune expects Sanborn's fol- 
lowup I P lo exceed "Hideaway" in 
sales, based on the momentum al- 
ready created The LP is lor release 
in Fcbruarx 

Other issues for early next year in- 
clude an IP by ihe laic Bili Evans 
(there are three LPs in the cant ansl 
Jakob Magnusson Jan 2il February 
releases include Sanborn and p\>s>.- 
bly t hick t'orea and Yellow Jackets 

Also at the label aie Al Janeau. 
Larry Carlton. Randv Crawford, 
l.umir DeodatOi Michael 1 ranks 
Datid Grisman Mike Maimer and 
laco Pastonus. 
~ fVonlinueS^apuKe Mtt 
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A MUSICIANS' AID 

LA 'Gig Guide 9 Coming In January 



enerol News_ 

I 



LOS ANGELES Mia January 
1981. imtucians nun not have t»» 
spend hours >*n the phone Marching 
tor j place to perform I hji'K the 
month ihat Gig Guide The Musi 
citns* Ke\ To Survival." a complete 

listing of efnbs and restaurants in 
Los Angeles end Orange Counties 

becomes available 

The 115-page book lull not onlv 
the names of the venues bui the pol- 
icies of each pertaining la die num 
ber oi musicians desired m * l 'li as 
dancing, sealing ur drinking icsiiic- 
lions 

The "Gig Guide" is the brainchild 
of Jerry Perkins "\ came down here 

A&M Renews Pact 

LOS ANGELES A&M has 
signed a ihrcc-vear renewal of its 
long-term affiliation uiih South Af- 
rica! RPM Record Co Lid. 

According to Jack Logman, 
AiV VI s international vice president 

the renewal contract extends to 12 
years the long-slanding relationship 
With RPM in South Africa 

Lossman adds that South Africa is 
a major growth market the label 

views with "high artistic potential in 
the future." 



from San I rnnciseo in IV74," sjy\ 
Perkins *-| was new to the area and H 
Mas hard It* find work I had a Mack 
ol about 20 Yellow Page books 

It wai then thai Perkins >aw ihe 
need ror a director) 'or musicians 
With (fiend, no* xK.c president .is- 

SOCiaiC puhlishci Joe Dupuis. he 
lesl-nurkeled the concept in 1478 
wilh 1,000 listings Ihe premiere is- 
sue will have more than 2.000 Juh 
and restaurant listings 

"Gig Guide* 1 will He - a quarterly, 
at first onlv listing Southern Califor- 
nia venues However. Perkins hopes 
to expand |o New York. Chicago 
and smaller markets in ihe near fu- 
ture Available through subscription 
onlv. the book costs 117 50 per issue 

Perkins sees a special need lor the 

guide now with the musicians 1 strike 
against motion picture and lelc- 
\ision pr<*duccrs nit going, and the 
competition from discos which use 
no Uw masse *Wtth the strike going 
on. "continues Perkins, "a lolofmu- 
sk i. ins .ire tickled about something 
like this " He claims ihe AFM plans 
to use it lo update its own listings 

"As for disco. Perkins xa\ s 
"There arc a lot more places for mu- 
sicians io plav now but the number 
nl discos has .j 1st ^ pone up" 
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Rock W Rolling 

Moral Majority In; 
What's In Future? 

By ROMAN KOZAK 

NEW YORK Is ibc conservative shift of the county brought aWmt b\ lj-a 

WCek*S election gpod or bad lor the rock indtUliy? And what abOUl the lans'.' 

Ihe biggcal threat lo this mdustn in ihe next 10 sears will come from 
evangelical movement, the Moral 



Bitlhoord photo by Ten Merrill 

Ann Patterson: "We play contempo 
rary arrangements." 

WCI Indie 
Promoters 

• CoitlilUtfd Jrom page 3 

Jsgru did n't specific a ll\ work 
Warner product 

"There's j loi ol rccofd lonipames 
■ind product out there C ompanies 
drop people and put them Kick on." 
he saw 

Although IxgfQ concentrates on 
the West C nasi, he has worked sev- 
eral projects on a national basis and 
has dealt with Warner sobsjdwr) la? 
beb such as Bearwille 

Los Anceles based Music Vision, 
headed b\ Dennis I .i\enibal and 
believed lo be the largest independ- 
ent prontotion nnn m the cooniiy, 

was coiilacied b\ Billboard several 
times but couldn't he reached tot 
CTfcll merit Ihe less than tw»>-vcar- 
old eotnpao) handles (uifltarlly spe- 
cial projects 
Also contacted w.is Philadelphia* 

based I red Dcsipio. reported U the 
second largest independent pronto 
lion iep who was unavailable ioi 
comment jnd <"le\ eland -based 
(iarv Hird also unavailable 

Ovet Ihe weekend ol Nov, I. a 
glOUp Of 14 indie promo te rs were 
supposed lo have met in New York 
lo discuss the W'CI ban 

WB Jazz Policy 

• Continued front p*i$t 56 

I >l the artisls listed. Jarreau lias 
come doses! 10 gaining mass accept- 
ance 

W'hv hasn't larnMU reached the 

heitjhts oi kiiow labelmate George 
Benson? "A hit sinjde,** sa>s Loutk. 

"lbai\ the Oltl) thing. Standing in 
thcwa> ol supcTMardnm lor Al We 
thought the last single was u but it 
didn't happen 

"Al has the LP sales arid his con- 
certs are all sellouts Alt he needs i-, a 
l"P 4ii Jul tingle Ihe last I p yave 
him more rftb presence than he has 

ever had and he continues to grow m 

populants " 

Maiden Voyage 

• t ontiniift) front pttge *f> 
Maiden \ o\ai'e * classiest dole 

was, i brid shot i«n lohno) t •raoft'i 
nb< rv rontght" show All 17 
ludMS Uxkkcd to Kansas l li-, list 
spring to K lea lured al the third an- 
nuai Women s la// Festival 

lh« hand's theme is Hcrbie Man 
cock - Maid* n Voyage " No i.h the 
l i. n( voyagi to rcnoan has been 
rough *i ei nv leadet is determined 

Noh1| band e\ei made it Dig in a 
year or tw. he '-Charlie 
Barnet had hin ramtly's miltions be- 
hind him and il luuk him a lull dec- 
ade before lu liu with < Ueuikee' " 



Ihe 

Majorils irvint lo shut down the 
'devil's trilateral commission' of sec, 
drug's, and rock'n'roll, " sav Steve 
Leber and David Krebs. managers 
«»l such acts as Acrosrmlh. Ted Nu- 
gent and ACVLX* 

"Sure the Moral Mjjoriiv \$ _. j 
in go after rock'n'roll." s;ns a high 
level industry executive. "It's part of 
the whole thing Strom Thurman 
ask._s for a new mvetuigalion of the 
record business and suddenK WLA 
has cut out all of Us independent 
promotion men You think WCI 
doe>n'i kncrtc something 1 Bui don't 
quote me on this." sa\s the executive 
w h«ich»'oses not to tdcniilx himself 

"I hear on the radio that retail 
sales overall have gone up on the 
da) alter Reagan was elected Bui I 
d>>n't hear that from our stores.** says 
an executive in a tnajor retail chain 
W'hai I do see is a lot i»f long faces 
and people talking about emigrat- 
ing "I guess the people w ho vote lor 
Reagan are not those who buy rec- 
ords. " 

MayBC, and maybe not. 

Consider this 

"Since I have found nivself going 
out into the country I have been 

shocked bv the conservatism in this 
evident, ind espeesaU) the kids." 

\J\s Mark Spector. manager of 38 
Special, who unlil a sear ago w as di- 
rector of a&r for A&M in New York 
You would think that rock fans 
would be more progressive, hut thev 
art just like t heir parents, if there is 
one thing 1 would tell the industiv u 
to gel out of New York or Los An- 
netes and SCC a rock show in Louis- 
ville. Kv " 

How reactionary some rock tans 
are tan come as a real shock: 

"You'd be surprised how main 
limes we've pla\ed black music and 
within 15 seconds kids called veiling 
lo 'take off that nigger music."" an 
\< >R ladio programmer is quoted in 
a separate story in this issue about 
mUSIC Oil A()R radio About ihconl\ 
blacks now hcatJ on AOR ate 
Springsteen's sax plavei and ihe Al- 
taians drummer 

When we had the Ku Klux Klan 
here and lhe> were shooting com- 
munists. I w js surprised to see the 
Klansmen With iheir hair down lo 
their shoulder'* running around in 
pickup trucks with Lynyfd Skynyrd 
on the tape deck and Dixie flags ll\ 
mg." nys a retailer in North Caro- 
lina 

But what will happen when the 
evangelicals irv to shut down the 
musk ol redneck roc k'n 'rollers 
should be interesting to see 'I don't 
think you are going io )>ml the 
Moral Majorit) passing out manx 

Icanets when Bruce Springsteen 

plays Evahston, III." sa\s Jerrv 
Lille rock cue president al Polx- 

Qram 

Jatle. lor one. believe* thai rock 



music will llourish. once again he. 
coming Ihe "great alternative" to the 
right wing. 

"I think this new regime w ill foster 
a reaction, and orchestrating this re- 
action wdl be rock I think a new 
American sound that wi/l be vers 
punk and hard will be present 
shortly." he savs. "There will be a 
crisis that will recipitate jt, like in the * 
*nOy 

"But I suppose nghl now. it you 
want to be really cynical, it will he 
interesting to see which record COflK 
panv wilt rush out to sign rigbtvirhtg - 
acts. Just this morning I got a tape of 
"Lets Go Bomb The Avalollah'; 
sung lo Ihe tunc of Deck the HalL. 
With Boughs Of Holly.*" 
* * # 

Sid Bernsiein. who first brought 
the Beatles to America now spends 
most nt his energies managing singer 
Laura Branigan He also teaches , 
course on ihe music business in the 
New School in Nes* York, where, he 
says, he trio to help hi- student* ht 
telling them of the mistakes he his 
made in his long career. 

And what, he is asked, have been 
his three biggest mistakes'' 

"The first, I guesl was when I first 
brought over the Beatles I had the • 
Option, and I COuld have taken them 
across ihe nation Bui 1 chose to pro- 
mote them onlv m New York. 

"The second mistake was. again, 
when I first brought the Rolling * 
Stones I could have plavcd them 
icroia the countrv . and again I chose 
ii» play them onh tit New >'ori. 

"The ihird-and this is a lough 
one was when I managed the Ras 
cats 1 had opportunities then to pick 
up and manage other acts that have 
gone on lo become big slatv Bui I 
chose to manage onlv the RaSCali I 
suppose the lesson is never lo put a/1 
your hopes into one basket '" 

In addition to managing Brani- 
gjn. Bernstein now also ha- a couple 
of young rock acts under his wing, 
and sometimes books countrv shows 
into the C opjeabana 



Move To L.A. By 
Burton Management 

HOUSTON Bob Burton Man 
agemenl. lor a decade one of Tests' 
leading handlers of rock talent, last 
week relocated in Los Angeles 

Hob RurtoM. Ufhoec office special- 
izes in publicity promoting rock 
concerts and booking acts, is a Uniy 
of Texas alumnus who will be Op£f> 
aung qui oi facilities a: J-JS Devon 
Ave. Los Angeles WHIM Houston 
singCI and instrumenialist Connie 
Minis will maintain her contfatJ 
with Burton, who is ats*« pacting 
other acts at his new California ad- 
dress 



Capitol Goes To 4 By 9 Cassette Package 



I OS AM, Mis Capitol Rec- 
ords initiates a fbur*incn bv nine 
inch cassette box lor three ol its titles 
ihiv month The larger package iv 
being test marketed on Neil Dia- 
mond's "Ihe Ja// Singer." Bob So- 
ger's \\iwinsi Ihe Wind" and Pink 
Floyd's "Dark Side Ol The Moon " 

According to marketing v ice pres- 
ident Dennis White, this st/e wraT* 



chosen "because it fits with existing 
structures belter " Capitol claims the 
si/e has enough flexibility to fit in 
With existing hiked cases, monkey 

holes ami browsers 

Columbia and Arista have moved 
to the six-inch bv six-inch cassette 
package Chrysalis is reportedly ta> 

mg Bionviie release. 
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General News 



Industry Awaits Effects Of Reagan Landslide 



• Continued from pa^e I 

Says ibe Recording Industry Asia 
of America's president Sun Garu- 
kov "There will he dilJcmices in 
the lineups of coatnuttccs wt deal 



with nn j ccguUi Kims particular^ 
the |udui.if\ committees. Some 
agencies I * »i example the I ops right 
RoxalU tnhiinjl wilUlav the same 



hut n's looeari) to assess what efteci 
ihe new people will have." 

But Qoriiltcn adds that "the fact 
that Reagan comes out Of an enter- 



tainmcnl background should make 
him sensitive 10 the peculiarities of 
our mdustrv " 

GefTcfl Records piesident F.d 
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Rosenblatt agrees. "lie won't he 
turned off by some of the madness of 
the retord industry" he says. 

Rosenblatt also echoes the senti- 
ments ol mans in the arts, that a con- 
servative trend in the country may 
spaxsn another generation of politi- 
cal activist* who in (urn might "take 
the »)dusir\ oui ol ihe doldrums of 
the '70s and bring on new areas of 

creativity.** 

Assistant? in preparing (his story 
pniiidi-d b\ I lint I ii g< I 

Bui from a business standpoint 
the bottom line win be the success or 
failure of Reagan's economic pol- 
icies So far investors have tvetn 
jubilant The Now York Slock Ex- 
change sjh trading o/ an astounding 
84 million shares the das after the 
election as the Dow rose more than 
15 points 

Wall Street analysts say the direct 
effects c4 new policies should be no ' 
different lor the record companies 
than for oiher sectors of ihc econ- 
omy 

As for Reagan's economic pol- 
icies. F.d Rosenblatt wonders how 
the new president uiJ/ he ahfe to 
carry out his announced lax cuts if 
on the one hand he also "wanls 80 
zillion dollars for missiles " If Rea- 
gan Joes cut taxes, that could mean 
more fund*, to be spent hs the public 
in leisure time activities. 

The industry mas benefit from in- 
direct effects. Says one analyst: 
"Mas be if there's no minimum wasc 
for teenagers thai might increase 
employment, and the kids might 
have more monex to spend." He ad- 
mils that this enters the realm of 
pure speculation "Basically I'd sax 
the effect of the election would be 
neutral to the recording indusirs " 
the analyst concludes 

Although President Carter had 
close ties with the recording indus- 
try, parlis-ularlx w ith Phil Waldcnof 
Capricorn Records and Joe Smith of 
Elektra 'Asvlum. RIAA president 
Gortikos says there was "no contin- 
uing dialog" between the White 
House and the industry 

"We had no problems with presi- 
dential altitudes," he says, "but our 
main dealings jre with Congres- 
The Justice Dept and the FBI have 
also been helpful, bul that's part of 
iheir ongoing aciix mes " 

Reagan himself is not without 
recording ties California Li Gov 
Mike Curb is a political alls Of Rea- 
gan's, as well as a label owner He 
could well emerge as a liaison be- 
tween the White House and the in- 
dustry, insiders believe. 

In fact Curb was among the xho» 
business notables who allcnded the 
victor) gathering at Reagan s Re- 
publican headquarters in Los An- 
geles election ev 

Reagan lent Curb his muscle and 
•■iipporl h hen Curb w as running lor 
office in |d"*s (Curb is new men 
Honed as a leading conservative Re- 
publican candidate for Caltfoflril 
governor m I** 10 ) 

The president-elect's pro-deregu 
latum altitude should strengthen the 
current mood al the Federal CflflP 1 
mumcaiions Commission lo deregu- 
late the broadcasting industry 

The Reagan administration WW 
also have to come It> terms with < nC 
powerful importation of audio an J 
video hardware from the Onenl anJ 
the matter of counterfeiting and pi- 
racy of copy righted properties in au- 
dio and x ideo formats 

And as ihe first movie actor lo be 
elected president. Reagan mas hast* 
*' strong appreciation for the prob- 
lems ol illegal duplication of film* 
lor the home video market, since 
some ol those nmc^ ,„ fact be 
ones 
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r¥OUM IN LOK 
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Cnnilopder Cms HUM) Bus 'Si*) (Pop* Hnl ISCAPI 
node nun I CM ur 

Leo Sater. Warier Bros HJH iTVarrter larnerljne B»lj 

MIHOUT YOUI LOU 

lojti Daltrei Pohdot 7171 (N C ASC4P) 

COULD I Hurt mis OMCl 

lrr* Murur Capitol 4970 (Vofur A Mdulr Wrlb Musk dour.. OnrH-axas BM1 • 
ON IKE HMD 4CJIIN 

IWtre Nelson Coitwnkie I 1 1 3bl irTrJlre Nelson BMIi 

suooENir 

Okvie Newtoo John Clif Richard MCA 51007 llohn form BMI) 
LOVE ON THE tOCU 

Neil DamoorJ Cap.lol 4939 (StoKt>iid|e/{N« Suisse «SCIP) 
NEVEII «NE* LOVE LRU WIS BfF0»f 
Slephame »*. TOIh Cellar 74H' (RCA) llioren Mtt"i» BMIi 
I lEUEVE IN rOU 

Don OMIiams MCA 41)04 iCook House, BMII 

court 

Bertrri Slrersar.il * Barri Cibb Cotunbu II 1 139)0 (il.|»ocd'0Mn.p»*ii BMM 

EVU> WOMAN IN INI WORLD 

Air ,j;:n. leisla 0%4 n '■ i.- [. ■ BMII 

LOOK WHAT YOU'VE DONE 10 ME 

Bor Scales. Columbia I 11349 (Bot Stages ASCAP/foster Freesi'rriwie.. BMIi 

T01M UK1 thit LOtlH' KllMS 

Jj <l Ha) 4 John Ones. RCA 1)103 (Streei GeroslMI BMII 

me s so wr 

Pomlei Sweis Plaies 4J91S ttiektia) 
(ArV/Mann t rVeirl/tTraiitreeiSriBw BMII 
IANADU 

Oheia Newto* forti/fjettrrc lif.nl Oicncstta UCA 4t78s ilet'Cnait BMM 

If rOU EVER CHANGE rOUR MIND 

Crystal Cotnmbu I 11359 

(Dane Breafcf BMI.S l.er rtrf.rirnf.ile ASCAPi 

NO NIGHT SO LONG 

I t lear.ni Aiisla OS?' !lr««t BMII 
ICA1 LOlt 

The Owe* BrotVrs. WaiiH Bros 49501 
(Tainipin tunes/Moiwslerirlkprtl ISCAP) 
* TNtS IS LOVE 

Melissa Manchester Ansli 0551 (Umchappell Rocliei BMIi 
DREAMING 

Clrdt Richard CMI America 8057 .IIV.Bm Ran Blue ASCAPI 
JESSE 

Carl) Simon. Wiener Ebos 49SIR (QiiakeebBirvFledefl ASCAP) 
MIDNIGHT ROCRS 

K Stewart Arrsta OSS? (FrabiCifS'Approcimile BMIi 
ONE ntICA PONT 

Paeal Simon Nan" Bros 49601 (Paul Simofi EMI) 
WVUVD. BE THE TOOL 10NIGHI 

Larsen Ferleii Band. Warner Bros 4978? (Bun Feiten BMIi 
ITS «T TURN 

Oiana Ross Nkrttmn 1196 (CcilgemsfMI;PrilKe St . ASCAP .'OnKhappen Btgonia 
v.i. let BMII 
DONT ASA M[ «K< 

1*1 tool Columbia \ U311 ipbi -:' ASCAP) 
UPSIDE DOWN 

Dana Ross iCrac BMi, Molonn 1494 
EAST Wit 

Dhw! Wamct. Arista 0S77 IColton Pickm . ASCAP Hobfci Hn'.e. BVU 
LATE IN THE EVENING 

Phi Simon Warnei Bros 49511 (Paul Simon. BMI) 
OUT HERE ON MT OWN 

Irene Caia. RSO 1041 (MGM BMI/Varieli. ASCAP) 
MORNING MAN 

Rupert Hoto. tl *CA 51019 (WB.HoHr.es Lme 01 Mow. ASCAP) 

TOUIC THE ONLY WOMAN 

Amkosia. Waraer Bros 49500 (NtirKcn BMI) 

LET ME BE TOUR ANGEL 

Sleci Lltlisao CcitiRion 4601 111 >' ' i IWatdto GratHode. ASCAP.'Cotlliorr 

Brass Heart. 8MI) 

SOMEONE THAI I USED TO LOVE 

Natalie Cole. Capitol 4869 (Scieen Gems/EMl OMI/Prmce Streel-Arrstj ASCAP) 
I'M HAPPY THAT LOVE HAS FOUND YOU 
liTimr Hal lore 9S093I (ATv BMl) 
I LOVE A RAJNT NIGHI 

Eddie Rabbit (iritra 4(066 lOebilarr'Bi aiMtch BMn 
GOODBYE Hllil 

fMmji UdsNona. CBS/Corb 6400 iMosic Cilr. ASCAP/Combine BMu 
EVEJIYIOOY S GOT TO LEARN SOMETIME 
The 'i r - i. i W>'t lllehlia) iW^rnei Bic. ASCAP) 
"M. ACCOMP NT ME 

Bob Stgei I The Mm Bull*! Bind Capetnl 1904 (Gear. ASCAP) 
MIDNIGHT RAIN 

Poco. MCA 41)76 (Tarantula ASCAP) 

HfY THERE LONELY GIRL 

Unbelt lono [MIAmn&a 8041 llamou'. ASCAPi 

FIRST TIME LOVE 

Imnisloei Tartar. Ep< 9 WS94 (But t Beer ASCAP) 
IF YOU SHOULO SAIL 

Nmlsen/Purson Capdol 4910 IThnd Slor,.Po»h<iu'.r BMIi 

IS THIS THE WAY Of LOVE 

Chris Montin W4h Lauren rYoc-d 70th Cenlur, 74/0 

(RCA) (Special/Old Soth. ASCAP) 

SEQUEL 

HarrY Chapm BoardolHi 8 5700 (CBS) IChapm BMI) 
SEASONS 

Charles For Handshake 8610) (IreerCharles •' i BMIi 
HOW 00 I SURVIVE 

•jnr Hollarm Ciprltl 4884 lAprd PJol Bi ns ASCAP' 
LIVE EVERY MINUTE 

Ah Thomson AAA* ?760 lAlrw, ASCAPi 
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Phoenix Store's Unique Ambience 

Sumptuous & Sophisticated Outlet Opens Thanksgiving 



C*ft< AGO The new 3.000 
v^UJIV fOO. t-l.lsvK.il spccullv store 
itpt-m-d b\ As«K"iijli:d Disirihult-rs 
oj Pbocnn ranks j\ one of (he IJ S." 
must M>ph.<sti>.;itt:U vtkWMVjl sh\.ps 

( -inishmg Iduihes CM ihc sump- 
lunuvlv dea>r.ilL-J \pccialtv OUUBl 
jic t)dn| titnipleleJ this inxnlh. jnd 
Assmulcd's AngeU Singer hu lar- 
geted j 1 lUioWsgivinp i >ml open- 

Stnger .md hushiind l.cnnjrd op* 
crjle the independent disiribuioi- 
ship .ind |hc Ctftta jnd lloM\w»Hid 
Heeoids and Tapes chains in Ari- 
zona 

The new store. tVinlcs ('IjsskjI, 
adjoins Assovuled's lull- line pop 
Circles outlet near d<m nlown Phoe- 
nix. 

Angela Singer, the retail division's 
opef JUuns manager. sa\s a major ef- 
lort went into treating a separate 
in. I i r,i. ... a in hie in. e loi the classi- 
cal store, part of a 21.000-scjuare- 
foot huilduig owned by Associated 

"As you go through the revolving 
door you come into a complctel> 
separate store." she explains "All of 
the hins are custom made cocoa 
brown with silver trim The carpet- 
ing is thick and lush " 

Qrcles Classical «>pened its doors 
in June and recentls noticd a James 
(ialw.iv m-siore appearance for 
RCA However the sttire's chnsicn 
ing has been postpuned pending 
completion ol decor und store ap- 
pointments. 

" I here's a slcp-up lor the opera 
section, and a whole wall with built 
in shelves for tapes, which are 
open." remarks Singer 

The revoking dOQf WIS removed 
from a New i ork building set for 
demob l ion. and there also are plan- 
ters with live plants and a silvered 
ceiling 

"lt\ finished enough thai our cus- 
tomers love it," .Singer sa\s. beam- 
ing 

She plans to inv ite An/ona digm- 
lane- 1> • the opening and is hoping lo 
■ure some major classical artists to 
join the festivities 

"Even the governoi shops in out 
store." she explains 

Inventory al Circles Classical is 
placed at about SI 50.000 ji cost, and 
rcpoftcdh will be enlarged to hnng 
in more "olibeat" lines. 

Circles classical merchandising 
director Gene Benyas believes the 
new store oftfen one of (he counln-'s 
mosi attractive environments lor 
shopping records, Henvas was 
brought in h\ Circles from San 
Francisco where he formerly was a 



Hv M AN PKNCHANSKV 

dtUSiCfl prmluci specialist with the 
Odysae) Records chain 

"I helped open the Odyssey store 
in San Francisco. It was (he most 
■"-«.-■ 1 1 ■ 1 1 1 record itote in the world 

" I his is the onlv other store I have 
been m that van icmotels match w." 
Benvas maintains 

Explains Benyas "There's very 
lillle use of signs The colors arc all 
dark, earth tones, brown." 

The store's attractiveness also is 
enhanced hv recessed lighting and 
special hand made divider card-* 

Benyas says up scale Phoenix 
residents travel rcgularlv. and some 
classical record buffs have preferred 
to do their shopping in larger mar- 
Vets It's a habit Hem. is and Singer 
are Qui 10 reverse 

"Cuslomevv have said to me. In 



ihe nasi I couldn't gel what | 
wanted,' " Benyas explains 

"They wailed until thev got to 
I. A lo bus It 

"What we're trying to do is csiab- 
lish a high level operation here and 
show people what can be done" 

Singer believes Phoenix's level of 
sophistication j\ close to that of big 
Metro areas, and buying habits 
roughly parallel New York and L A 

"All the people here have come 
from Chicago and New York." she 
advises, "Many people from Califor- 
nia moved here " 

In Phoenix, classical product u * I 
advertised in newspapers and on 
KHEP-fM. a 24-hour per da> Goc 
arts station 

All three Arizona Circles siorcs 
earn lull-line classics, and Bcnyaws* | 
in chafgc of the chain's buying 




BARENBOIM'S BERLIOZ-Berlioz' dramatic symphony "Romeo And Juliet' 
is Daniel Barenboim's latest DG recording, featuring singers Yvonne Minion. " | 
Francisco Araiza and Jules Bastm with chorus and the Orchestre de Pans. 
Here the first copy is presented by DG head producer Gunther 8reest to 
Barenboim 



Classical Notes 



Angel Records » ants lo remind consumers its 
[ (•'■. r today ate without pops, ticks and 
other distressing side erlects and i new adver- 
tising campaign b m the works The decision 
came al the recent EMI/Angel North American 
classical confeiente neld in Hollywood It s 
lime at Ihe consumer level to make some noise 
about oui new piessings.' Angel sales manager 
lee Smith rema/hs We re going to launch a 
carnpaifn to let people know ' Pressing is done 
in Prwenit by Wakefield Manufacturing 

Claude Boiling's album U» French Pnono 
(urn ot Wo/art words performed >n \ui style 
will be released in tfie U S by Philips "Eme 
" is one ol the selections 



Philly's Robb Returns To Promotions 



I'Mll I I'MIA Jjnn-% R 

Knhb. uhn ctoied Ihc itrnrr. on hi\ 
CoBUica] ti'nccrl promotion 1 , two 
scaMins a(;o. is buck jirjin llti. 1C9- 
vnn. LgAtfl orx-t.ilin(i Inv I'crlotminf 
Arls SotMtj ol I 1 1 1 1 i . 1 1 ' 1 . 

Knhb Im j hn.HKi.il sn.i^ when 
VUdunii Horawltz »j\ etneened .1 
Jj\ before the concert when the pi- 
inr.l l.nltd lo ligu ,, op nil. let The 
nt.itler is nil in ihe oollttS 

I or his Return js oonocn pm- 
moler. Robh is tttrlini oui With 
Vtulrc Walls' punii rcCTtal jl Ihc 
UOLVksI \. iclcniN ol Musk next 

Cpiil In d .i icrici oi eJMmpei 

music .it the l sim icai Town Hall 
ihc lino-si Chamber Musk 
Series Hvi Surtdn) evcningi tind 
two Sjiurdaj evcninii. kicked off 
Sund.t> Dii 26 wiih ihe lokvo 
Siikil' l^iijilct lollosvcd SuLuldav 



I SI b> I Musici with siolutisi Pina 
Carmierlli, and the American Suiilg 
Quailcl on Nos 30 Dates in 1181 
include ihe New World Sitinc Quat- 
lei March K. Ciomp) Siring QtHrtCt 
April 5. and Km both Salutdas anJ 
Numbs lMa\ 2 & 3|. Ihe tiuatnen 

String Quarttl 

MAI KM DKODrNktVR 



Sills' 3 Disk Set 

t UK A< if > Singer Bcvt-rlN Sills' 
si.igc rctirciiK-nl is s.ilutcil in u three- 
reCOfd \c\ Ironi Angel Re*.i>rds. p.irl 
ot i he November release "Beserls 
Sills A r-jievell" conijins high* 
lights from the singer's Angel dia- 
log along with d Sills eolor poxier 
and lavish!) illuMrjtcd libretto 

hooklel y^^ m 



Keynore magai'ne published by New yon. sta 
tian MNCN-FM, ■ ashing its record cflfiCS 'o 
PKk the sleepers ot 1980 -the best classical 
albums that got overlooked during the rev 

Gu$ta« Hotst s "The flawts" Has bew cho- 
sen by conductoi Leonard SlaUin 'or his neil 
Tetarc lecordmg Slathm a the St Leu* Sym 
phont'S musK director look tor an aud» 
phile pressing rl CSS' "Switched On Bach" al 
bum early neit y«at 

Pioneer classcal music stations NQM iml M 
WQMFM ,n.iupirai«j 24 hour braadcasl scied 
u.es Oct 20 jcmmg WNCH-TM anu WtftC FH 
in j i irg concert music throughout the night in 
Ihe New York City area Mmneata Cublx 
Radio will originate a live fiPfl satellite teed 
Irom King s College Chapel il Cambridge. Ui 
land 0k 24 U - be a presentation tt> the 
traditional "The Festival 01 Nine Lessons M 
Carob" Christmas program The broadcast's 
host nil! be conductor Neville Uarrinef. 

The 1980-81 Denver Symphony season hu 
been scratched after lailute of iMMlMNkei 
and the musicians' union to agree w a new cue 
tract. Hie orchestra had set a Nov. 2 deadline 
lor completion ot negotiations. . . WW I 
awarding two special $1,000 scholarships « 
honor pf Aaron Copland's 33th dirthday The As- 
pen Musk School *mi Bertshire Music Centd 
will administer the grants 

Twenty ttiree >ear otd Sar Diego Symphoivy 
bassoon -.I Judith f LeClair will become the 
New York Philharmonic's only woman principal 
neit season She s been appointed to replace 
Ihe retiring Manuel Zegler. ... KUSC-FM an 
nounc* Rictuid Cappattla irvcludts eiamples 
Irom the Baroque era in Ihe first installment ol 
his new contemporary music series, •'Soind- 
s«|res.'jiringrte<3resdavsat8PM m L * 'ln> 
order lo put new music into perspective.' says 
Capparela. Ihe premier broadcast «fl mdude 
earlier music and will range trom B<btf and 
Coupes to CaaeaMPajicJ, w ,th a hejrtv P» 



"twii tr MHl>rr#en jrtrj Waiwhunj; the way 



, Survey for Week Ending 11/ 15/80 

J Classical LPs . 

Ccpv"4 n( 1900 B^iitKX'd Public «Nonv Inc Nn p*M ol th* pubnc*l>on ma»» t>« rcpiooucod 
lo'rd "> * '•*"*>■' *v»<*' n cm lt«f»min«d >n »n> larm of by «ny meant •Mtliontc, mc'<*n*c«l 
.hutrxopi-nfl f«c»tf*ng o« MNMM MM ttw p"or winicn pwmHOn ol lh« pHMMMI 
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PAVAROTTn GREATEST (UTS 

London P»V 2003/4 
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PACHEUKL hM 

PaiNard Clumber Orchestra. RCA FRL 1 S4M 
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0 SOU MM: NeoooMin Songs 

Piv»roti. London OS 265(0 
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BRAVO PAVAKOTTI: Pevanrft. 

London PAV 2001 
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IEAN PIERRE RAM PAL ( CLAUDE BO LUNG: Suite lor 
Flirt* I lac Piano 

Columbia M 33233 
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ii 


1M 


HITS FtOM UNCOl* CENTER Pnaratti 

London OS 26S7? 
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14 


BOUJNfi: Picnic Suite Fw Flute. Guitar And lau Piano 

Rampal Boiling. Lago>a Columbia M/MT 35664 
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15 
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ANNIE 5 SONG Gat.,, 

National Philharmonic Orchestra (Gerhardl) RCA ARL 1 3061 
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SONG OF THE SEASHORE: lama Gahny 

RCA ARL 1 3S34 
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10 
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VEROt SMMn 

Sass. Carreras Manuguera Ganjarolli, ORE Orchestra (Gardellii. 
Philips. 6769 039 


11 
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AJMHMC rWhU rs*>fi1n 
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London Symphony Orchestra (Davis) Columbia M25I40 
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w 


a 


27 


MUSIC FROM KRAMER VS KRAMER 
uWumiea Uiitii 











Classical 



f>3 




NEW MUSIC— ASCAP's Symphonic and Concert Workshop holds a panel discussion on recording contemporary music- 
Workshop sessions are free of charge and open to composers. Pictured left to right are panel members David Hall, 
curator of Rodgers and Hammerstein Archives; Martin Bookspan, moderator and workshop coordinator; Leonard Mar- 
cus, editor and writer; Arthur Cohn of C. Fischer and Co.; Harold Faberman. composer and conductor; Herman Krawitz. 
New World Records president; Tom Frost, CBS Records consultant. 
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Bell, Creed 
Resuming 
Their Link 

By JEAN WILLIAMS 

LOS ANGELES After nearly 
five ytan of pursuing Mp^mtc c-a, 
rccri! Thorn Bell and Linda C reed 
have remmed 

The duo rtcenilv completed ■ 
self-titled LP by Liberty UA retard- 
ing artist Eknse Laws 

This is Creed's second project 
with Lvm The first wn when the 
singer was signed to ABC Records 
Bell bandied the arrange men is and 
conducted the MFSB Orchestra. 
Creed look care of the production 
end She tlso penned four tunes on 
the album 

Creed moved to the West Coast a 
few years ago alter ihe lyricist and 
Bell decided to split She moved 
back to Philadelphia and out of the 
music industry a couple ol years ag*>. 
deciding, to devote urne to her lam- 
ily. 

Bell on the other hand was lUs- 
tioned in Seattle for Ihe past lew 
sears where he continues to main- 
tain his base 

Bell and Creed dug into iheir bag 
of past tuts to include a couple on 
Laws" LP-**You Are Everything" 
and "II I Don't Watch Out." both 
popularized by the Stylistic*. 

The last Bell.'Creed collaboration 
was Tor the Spinners' "'Rubber run*) 
Man ." 

Featured on "You Arc Every- 
thing" is Carl Helm, an executive at 
WDAS-AM in Philadelphia 

Although Helm has been at 
WDAS in several capacities for a 
number of years, he is no stranger to 
the recording studio 

Helm was one ol the studio back- 
ground singers on m»>sl of the Slyliv 
ties recordings when Bell produced 
the group. 

Other sludio background singers 
lor the Stylistic* were Kcnns 
Gamble, president of Philadelphia 
International Records. Bell and 
Creed- They also recorded with 
Johnny Mathis when Bell produced 
his album 

This lime, however. Helm is at ihe 
from sharing vocal chores on the cut 
wall Laws. 

Laws joined Liberty/UA through 
Verncll Johnson al EMI Ii was 
Johnson who brought Creed and 
Laws back together 

In addition lo Laws, Creed is 
looking to jump back into the music 
industry with both feet. She plans to 
siart writing for and working with 
several artists 

* # * 

Recording artists are taking part 
in the search for ki)Ien]s) til" 1 1 slain 
black Atlanta children and helping 
to locale four missing youngsters 

Isaac Hayes and Curtis Mayfield 
are among ihe entertainers taping 
television spots in Atlanta urging 
persons with information concern- 
ing the missing children or their 
killerts) to notify police 

The reward lor information lead- 
ing to the arrest and conviction of 
Ihe murdercris) has leaped lo 
S 100.000 



Johnnie Wilder, founder and 
former lead singer wiih Heatwave, 
invited a host of Day (on artists to his 
home for a listening party Thursday 
(6). 

Uder, who is a quadriplegic par- 
■lyzcd Irom ihe neck down, debuted 
(ContmueJ on pa%t A*) 
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General News 



U.K.'s Nightingale Spreading 
Her Wings Again With a New LP 



LOS ANGELES Maxine Nighl- 
ingjlc in jicjfHiif up to tackle (he mu- 
ml industry jgjin, onl\ this lime she 
is taking ii u|,h ■' ditiercnl alti- 
tude 

The English linger. * ith .1 new L P 
■ Biuer>*e<t" on RCA. admits she 
has things yet to Jo 10 gel her career 
back into full swing. 

Ni.lhtinc.ate, whose biggest single 
*..> "Right Back where I Started 
From." which was also the title track 
from one of her live a I hums, ret en tl\ 
recovered from a bout with mental 
illness 

The singer lor the past scar has 
been hospitalized off and on. first 
following an accident at Big Sur in 
Northern California and more 
recenlU in the L.A area 

"The hospital was like a school 
jnd I had a lot of time 10 think." she 
savs. She notes that while her dav\ 
*crc structured, "It's really not 
ncarl\ as organized as being outside 
Ii took a long lime to gel used to talk* 
i/)£ 10 people again." 

Nightingale reveals 11 was the 
pressure of both her home life and 
» ( »rk wich resulted in her hospi- 
talization "The music industr\ 
doesn't tend to understand home 
and home does not understand m\ 
work 

"| was loo sensitise I was adopt- 
itlg different faces, one for home and 
one for work. I realize it's hard to 
come to grips with both." 

Nightingale was initially diag- 
nosed as a "chronic deprcvsivc" h\ a 
doctor at the first hospital She 
laughs at that Rut she admits she 
ma\ have left (he hospital a bit too 
soon. 

Among Ihe music industry pres- 
sures were managerial problems. 
She now has a new manager of two 
months. Alex Grob. who is in the 
!_' S fmm Switzerland 

Nightingale recorded "Bitters- 
weet" between bouts in the hospital 
"This is my first album that I can lis- 
ten to from beginning lo end w ithout 
jumping over cuts." she says 

"It's more cohesive than an\ other 
album-it flows like no other album 
I have ever done I love all (he songs 
i>n 'Bittersweet.'* she says. 

The singer maintains that she re- 
lates more with this album than any 
other. "Never Enough." written by 
Alice Willis who writes tor several 
major artists. "iscloSC 10 mv own life, 
how u has been and where 11 is now." 
she says Willis also penned other 
tunes on the album 

Nightingale also had more input 



Bv JEAN WILLIAMS 

on this jlbum tun am other proj- 
ect, she s,ivs "I finally was allowed 
to sing the is pc of songs I reallv like 
I always listened when people would 
tell me what was K-si that includes 
the lype of songs J should ting." 



Grob, a former manager for heavy 
metal hands, met Nightingale 
through her long-lime producer 
Dciins Dianle Oiuntc piinluced all 
but one of hei five albums 

QdI) lour albums have been re- 





/ 



Maxine Nightingale: Tackling the industry with a new awareness. 



Nightingale, who last toured with 
Tedd\ Pendcrgrass in the summer ol 
1979. says she is thinking about 
starling a toui next year "I want lo 
do a lot of bye work in 1981." she 
savs She also wants to return 10 the 
theatre 

She started her career in the 
theatre in "Hair "She also was in the 
cast of "Jesus Christ Superstar " 

The U K singer who has lived in 
the U.S. four years, is prepping for a 
promotional (our CO support "Bit- 
tersweet " Manager Grob also is lin- 
ing up television shows 



leased in the I' S One was released 
in Europe Nightingale is signed to 
EMI lor the foreign markets and 
RCA 111 the U S. She was signed 10 
Ujndsong RcloiJs when that label 
was distributed b\ RCA and she- 
moved over lo RCA after Wind- 
song's demise 

As ibr why she selected Grob tor 
personal management, she says 
"We clicked right aw as Before, w ith 
mv other managers, tt was just a bit 
tOO Oflidai W"h Alex I can talk 
about anything including the small 
things. That's important to me." 



Counter point 



• Continued from pu^v f>4 

Heatwave's newest LP "Candles" 
for his fellow musicians. 

Among those invited lo the parts 
were the Ohio Players. Fa\/o. Wal- 
ler "Junie" Morrison. Dayton. Sun. 
Platvpus. Slave. Shadow and Emit 
North iBarrs White's guitarist). 

Other Davton groups arc Lake- 
side and Zapp Both were on the 
road at the time. 

* * * 

Frankie Crocker ofWBLS-FM in 
New York and Casablanca Records 



will feature Slaipoml at a benefit 
concert for the Children of Today 
And Tomorrow at New York's Mar- 
giquc's Tucsdav ( 18). 

The Frankie Crocker Broad- 
casting Scholarship fund has been 
established in support of the cause 
A portion ol the proceeds will go to 
the Ronald McDonald Hlhisc for its 
support of families of children being 
treated for serious illness 
# * * 

Remember . . . we're in communi- 
cations, so let's eommunicafe. 



SPONSORED BY MEMPHIS GROUP- 



Handy Blues Awards Nov. 1 6 



MEMPHIS !hc Blues Foun- 
dation, a non-profit organization 
dedicated to preserving the city's 
musical heritage, will end its first 
year with ihe W C Hands Blues 
Awards show Sunday Il6i at the 
Orpheum. 

Joe Bavaria, president and 
founder Of the 400-membcr group, 
says the show will present per- 
formances bv local artists as well as 
the presentation of awards. 

The Haridys. as the awards will 
be known, will he presented in two 
categories first, to performers who 
win in a njnq"-* 1 halioum: of blues 
expcrtsjehTartikU. and second, to 



By ROSE CLAYTON 

Memphis-area performers and 
others who have fostered the blues 
here Winners in the second cate- 
gory' will be selected by a com- 
mittee (TOO! within the foundation 
Special recognition awards will 
also be made. 

Since the Blues Foundation was 
formed in January 1980. the or- 
ganization has attracted more than 
40.000 persons to daily blues con- 
certs in Handy Park on Beale St. 
persuaded (he City Council to 
adopi "Swinging Down In Mem 
phis Town" as the city's official 
song lor 1980, picketed local radio 
s tations to call attention lo the lack 
ofactimc for Memphis anisis and 



developed a 30-minute radio pro- 
gram pilot featuring Memphis mu- 
sic. 

"The entire format (of the radio 
pilot i." says Savarin. "is over- 
coming negativism Ii will include 
interviews with tl artists and 
musicians, historical facts and tid- 
bits about Beale St. and music that 
will cover the entire Memphis 
scene across the board." 

The radio pilot, concerts jnd 
awards show arc all programs de- 
signed to carry out one of the foun- 
dation's underlying purposes to 
gel Memphis music before the 
people and let ihcm fudge its merit. 
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General News 

Justice Consulted J £f%l xes RCA Revamping 
On License Case i„ m u 9 s. International Arm 



• COHtlMI*d frr>m page I 

Al that time, the cOUCl ruled in la 
vor of the music licensing societies, 
concluding that blanket licensing 
dbej no) constitute pricc-fixinjj per 
sc. Supreme Court justices re 
manded the ease to the U.S. Court ol 
Appeals in New York where CBS 
lost again tn April I9R0 

The Justice Dept ha- expressed it- 
views twice previously tn the ease, 
once al the appeals court level and 
again when the case was last before 
the Supreme Court. 

According in Ted Chapin general 
counsel i. i inn ihccurrenl requesi 
tot Justices' opinion is simply a pro- 
eedural irtJtier "The important 
thing is whether the Supreme Court 
eventually agrees to accept the ease 
or not." he savs. "Obviously we 
would have preferred vhey jvisl de- 
nied CBS' petition This dclavs that 
decision." 

The Justice Depl niav take from 
30 10 60 daw to file its brief Then 
the parlies involved in the ease will 
be It lowed another monih or two to 
file their reactions So il will prob- 



NASHVIl I E -George and Ira 
Gershwin are the subjects of a 
month-long exhibit now on view at 
the Carnegie Puhhc Library and 
Delta Blues Museum in Clarksdale. 
Miss. 

The display includes phoio-duph- 
eatesol original manuscripts of vari- 
ous Gershwin musical scores, plus 
individual compositions, sheet inu- 
sii and hKi.HK.il photograph* Also 



jhlv be spring before the ease 0001 CS 
up on the Supreme Court docket 
again 

In the nieaniiitie. the principals 
*ill add io the alrcads more th in V> 
nullum in legal Ices which luce been 
spent in this case 1 he ma|or pcr- 
(orming rights organizations stand 
li» lose millions ol dollars in retroac- 
tive ro\all\ payments once this mai- 
ler is settled 

Gloria Messinger. ASCAP allor 
nev, believes thai the court will 

eventual]) refuse to entertain CBS" 

request for a reheating CBS peti- 
tion centers on the allegation that 
blanket music licensing is "an un- 
reasonable restraint of iradc" and 
asks the Supreme Court 10 review 
the appeals coun ruling 

"The Case has no world-shaking 
significance." Messinger says 'it's 
confined to a narrow issue and the 
court should deny CBS." 

CBS claims the appeals court's 
April decision did not fulfill the Su- 
preme Court's mandate to unalv/e 
the possibility Ibai blanket music li- 
censes violalc antitrust laws 



on displav are signed photographs 
and tributes from more than 70 ce- 
lebrities, such as Prank Siualr:i. 
D\U\ Gillespie. Pearl Bailey and 
Li/a Mmnelli The exposition fea- 
tures a framed photocopy of the title- 
page lo 'Rhapsody In Blue." do- 
nated to the Delta Blues Museum bv 
Matts Godwin to show ihc Gcrsh- 
vcins' indebtedness to Clarksdahan 
W ■ I lands 



• Continued from page J 

ing executive dues tor of the opci- 

fttOfl trade group 

Drosie calls past jukebox industry 
si.oishcs "guesstimaies." and says 
"nothing as comprehensive" as the 
recent sur\ cy has been conducted bs 
the group before 

Drosie says a CPA firm, which 
conducted the research, used trade- 
paper mailing lists lit reach oper- 
ators who could respond confiden- 
tially 

"lis our intention io continue 
these economic studies." explains 
Drosie. "We used it as part of our 
testimony in Washington this year " 

Drosie says the figure is expressed 
as a range "because of the wav that 
oui survey is conducted You're bet- 
ter off coming up wuh a range." 

Among reasons given for thejuke- 
box population slump arc a decline 
in the number of possible locations 
caused by urban renewal, increased 
use of background music and lv by 
locations, high jukebox purchase 
cost, and superior profitability of 
com-opcrated games machines as a 
business alternative. 

A revision of ihc copyright fee on 
lukeboxes is scheduled to go into ef- 
fect Jan I. 1981. 

According to private estimates. 
U.S. jukebox laJa m I97S had fallen 
lo 19.000 units In the industry s hey- 
day between 75.000 and 80.000 we're 
reported!) sold annually. 

"They don't buy a jukebox unlay 
unless ihcs'rc absolulcly forced to." 
savs Ben Davidson, importer ol 
German NSM phonographs 
through his Loevven-Ameriea. Inc 
ol ( hicago 

Dr David Rockola whose Chi- 
cago COrapany » diversifying w ith its 
first video game, accuses cops right 
IntCfeStl Of killing Off the golden 
goose " 

"I would say the jukebox has the 
essence of being a stable or slight 
growth industry." savs Rockola 
"But with the added copyright lax 
it's difficult lor the Operator tit come 
oui ahead 

" lis a replacement business at 
best The operator is no I making any 
profit on 'ukeboncs 

*l ihmk the composers and artists 
must take a realistic view for their 
own welfare.'' Rockola argues. 

21st Century Man' 
Multjfaceted Promo 

LOS ANGELES-The promotion 
fbf Bills Thorpe's rock opera. "2lst 
Century Man" on E Ultra, will be a 
multimedia one including Ihe use ol 
planeiariums and perhaps ihe mar- 
keting of vidcodtsk In ihe spring of 
1961. 

"2lst Ccniury Man," ihe lollowup 
to last year's 'Children Of The Sun' 
on Poly dor. deals wnh benevolent 
aliens who sisu earth bl conjunc- 
tion with the Storyline, the Pasha 
Musk Organization headed b\ 
Spencer Proffer who pnxJuced Ihc 
album is in discussions now on Ihc 
use of ViriOUS planctartoms lor a la 
ser show and ihe release of a video- 
disk. 

Gilbert Miller Move 

LOS ANGELES- The Gilberi 
Miller Agency, formed in Skokic. 
III., in 1970. has moved here from 
New York Originally a circus 
agency, the firm is expanding into 
telev ision and rock music The new 
address is MflQ SiingeJ Bfattl 



• Continued from page I 

Summer has set up two overseas 
regions, one Latin America & ihe 
Pacific and the other Europe. Both 
heads report directly to him This re- 
porting approach fuels word thai 
Ari Marline/, vice prcsideni of inter- 
national, is about to leave ihe label 
In yet another development, its be- 
lieved that RCA will close us Miami 
office and Joseph Vias. who handled 
liatSOfl there wnh Latin operations, 
is also departing Ihe label 

Two RCA veterans with "50 
years of record operations experi- 
ences between them." noics Sum- 
mer-assume key posts in the rcahg- 
mcnt 

Adolfo Pino, who had been in 
charge of RCA's South American 
operations, becomes vice president 
of RCA Records. Latin America and 
Ihc Pacific Pino will be responsible 
for RCA's companies in Argentina. 
Brazil. Mexico. Japan and Australia 
as well as Latin American and far 
East licensing. 

Pickwick's 

• Continued /rum page 4 

rev iews fixture profiles with account 
executives John Brown. West. Mike 
Hanman and Bill laslor. Midwest, 
and Tom Lanahan, East and South. 

"We have in excess of 20 employes 
working in custom fixture construc- 
tion in separate facilities m Min- 
neapolis. Los Angeles and Somerset. 

Mast. 

'We visited West Coast suppliers 
ihis past week primanl) to express 
our concern about the proliferation 
of enlarged graphics for cassette 
packaging, among other things We 
are not interested in the 6 bv 6 at all. 
It totalis obsoletes thousands of ex- 
pensn c p/creeorded tape fixture* 
present!) ifl the field. We prefer the 
4 by 9-inch box Capitol is introduc- 
ing. It's more versatile packaging for 
display." ihe two rack division 
bosses concur 

Under ihe new autonomy, both 
intend lo spend more time viMting 
suppliers and accounts The overall 
chief of Pickwick's distribution com- 
panies, Jim Moran. executive vice- 
president and general manager, 
backs the streei-visiiing. 

All three have put iheir sales of- 
fices and branches on notice that 
each is individually responsible un- 
der the revised setup. Overseeing in- 
dividual accouniabilnv and respon- 
sibility is a new corporate slot, 
divisional vice president, composed 
ol Bill Hall, San Francisco. West; 
Arnic Gross. Minneapolis. Central, 
and Herb Oorlman Somerset. 
Mass . East. 

Pickwick rack now has separate 
slocking branches and branch man- 
agers including Seattle. Al Zang- 
rillo. Los Angeles. Ken Redemske. 
Denver. Al Wosk. Det Moines. 
Wayne Olson; Chicago. Mike Ne- 
ville. Dallas. Ryv Chamhers; Min- 
neapolis. Larry Johnson; Atlanta. 
Dennis Hoefcr; Somerset. Jim 
Curci. and Honolulu. Chuck Gil- 
bert son. Separate sales office and 
tales managers include Sun Fran- 
cisCO, Ted Lambeth. Baltimore. 
Dick LcRrun, Phoenix. Tom Catch* 
ings; St Louis. John Rube, and 
Miami. Vince Fcrla. 

Backing up ihe field force will be 
a realigned home office support 
staff DaveHuikin is national adver- 
tising and marketing manager 
Doug Harvey and Mike Rilcv share 
ihe important responsibiliiv idf fTT : 



Giuseppe Ornato is now vice pres- 
ident of RCA Records Europe and 
will continue lo be responsible fee 
RCA companies in Italy. France. 
Germans. Spain. Great Britain, the 
Netherlands and Belgium as well as 
RCA's licensing* in other parts of 
Ihe Continent 

In another development. Mel II- 
bennan, vice president of business 
affairs, will take on added respon- 
sibilities in New York lor adminis- 
trative and marketing support for all 
international operations and. specif- 
icalls. licensing activities in Africa 

Also. RCA's Canadian record op- 
eration becomes part of the North 
American group While this section 
reports to Summer as acting vice 
president of RCA Records-USA., 
it's believed thai Jack Craigo will re- 
turn lo New York from the U.K m 
January to assume this posl Craigo'* 
position as managing director of 
RCA Limited <U K ) has been filled 
bv Don Ellis, former CBS air exec- 
utive tsce Executive TurniaWei 

Racking 

Jreds of individual racked depart- 
ments 

Sales development manager Mer- 
rill Kirsch spearheads the ground 
breaking sjle-> development deparv 
menl from Minneapolis Kirsch 
learns up divisional vice presidents 
with pertinent field personnel to at- 
tempt to induce established store 
chains successful in the record busi- 
ness as new Pickwick accounts. 

"Kirsch and his crew are 
equipped with the most professional 
multi-media prcsenialion. which we 
are constantly upgrading." Paulson 
says. "Our advertising proposal, 
tickets system and inventory' control 
and store design capabilities are 
spelled out to prospects," 

"Expansion of this type can well 
mean regional marketplaces where 
we must open new- bases to support 
such local requirements." Lara adds 
'Pickwick rack is willing to commn 
assets io consolidate new business 
We are coiistaullv cvebatling new 
areas. Pickwick is tn a constant 
growth patiem." Lara notes. 

Lara, a senior vice prcsideni. is 
also merchandising manager for 
rack, w hile Paulson carries sales and 
serv ice as pari of his senior vice pres- 
idency Presently . Pickwick rack em 
ploves 1.500 nationally. 

The other half of ihe Pickwick dts- 
mbution com pans, independent la 
bel distribution, will be covered m 
an article in an upcoming issue 



Mail-Order Record 
& Tape Sales Rise 

CHIC AGO- US mail-order 
record and tape sales rose to S47S 
million in tW. up 5 5 r * over the 
previous year The figures are issued 
b> Maxwell Sroge Co., one of ihe 
nation's leading direct ifttUtoetiBfl 
consulting firms. 

The laicsi Sroge estimates rank 
records and tapes number 10 in 
mail-order product categories ac- 
cording lo sales, behind insurance, 
general merchandise, magazine sub- 
scriptions, books, reads -to-wear. 
collectibles, sporting goods, craft 
and food. 

According lo Sroge, mail-orde 
contributed 13*? ol total U.S. record 
and tap e volume in ih c study period 
IflUlKiry vntanV for' 1979 i 



Jukebox Operators Name 
Rogers As Top '80 Artist 



C H IC AGO Juke ho* opera tors 
voted Kenny Rogers 1980 s top art- 
ist, giving him four of iheir annual 
JB Awards The presentations were 
announced here at the recent 
Amusement and Music Operator. 
Ass n International Expo. 

Rogers received ihe artist of ihe 
year award and "Coward Of The 

County* 1 (United Artists) was se- 
lected overall besi record of 1980 
Country record of Ihc year and 
country male jriisi of the year 
awards also went to Rogers 
Other winners Christopher Ctoss 



( Warners i. most promising new tat* 
ent; "Against The Wind." BobSeger 
(CapiM). pop record ol ihe year. 
Billy Joel (Columbia), pup male art- 
ist; Linda Ronstadt I Asylum I. pop 
female artist. Crystal Gayle (United 
Ariistsi. country female artist. "An- 
other Brick In The Wall." Pink 
Floyd iColunihiaj. rock record; bob 
Soger (Capitol i rock artist. "Funky- 
unwn." Lapps. Inc (Casablanca i. 
soul record. Michael Jackson I Epic I. 
soul male kttist; Donna Summer 
(Casablanca), soul female ardst. 
Elvis Presley (R< A), best all lime fa- 
vorite artisi 



CHRISTMAS SONGS 



Mint Markets Digital Tabernacle LP 



NEW YORK-In an unusual ar- 
range men I wnh CBS' Special Prod- 
ucts division, the Franklin Mini 
Record Society is marketing ihe first 
digital recording by (he Mormon 
Tabernacle Choir. "The Greatest 
Songs Of Christmas " 

Midler Honored 

LOS ANGELES- Belte Midler 
receives the "Entertainer Of The 
Year" award from the Conference of 
Personal Managers. West, al its an- 
nual dinner Nov 25 al ihe Beverlv 
Kills Motel. 

Midler is being cited l»'r her "ma- 
jor coninbulion lo ihe rccordinj and 
modon pielure industry " 

Previous award recipient! include 
Herb Alpert. Sammy DavtS Jr . Bur\ 
Reynolds. Dun Ricklcs and Mickey 
Rooney 



The SZ5 matt-order package was 
laped on 50ft) digilal ec|Uipment 
specifK'aMy lor ihe f ranklin Mini la- 
bel by CBS producer Tom Frost, 
who also records ihe choir for its 
regular sessions fog ictease on CBS 

According to the Franklin Mini's 

Stan Walker, the package also repre- 
sents a marriage belween ihc digital 
session and the use ol franklin 
Mint's "exclusive" vinyl compound 
containing an intistatte element said 

lo make ihe records more resistant 10 
dllSt more ngid. more durable and 
Capable of greater fidelity 

The set is housed m a hard-bound 
library case with special program 
noles and a holidav message from 
the choir director. Jerold Oitlcv 

The 325-voiec choir is accom- 
panied bs the Tabernacle's 10.H*V 
pipe organ and an orchestra of brass 
chimes and percussion 



Gershwins Remembered In Mississippi 



Country 
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Bow CBS 
Yule LPs, 
But Others 
Hang Back 

Nashville Labels Take 
'Bah Humbug' Stance 



• Conn nut 1 J from p'ty*' '° 
sell them lo accounts in September with lejlh 
only u period of ih'rac weeks from Hunk^is 
inj: Ui Chritttnas to move ilu-m ofl the 
shelves " 

And ot course. CVttypne knows that Christ* 
mas albums don't sell the w;n oiiitriK-riuf re- 
leases do, They o*on'l chuit Or do they? 

Lust \cai. Columbia IsiUCd a Willie Nelson 

Chrtanuu package called '•Prcii) Paper." h 
tailed up me BHIboafd Hoi Counir) I P |uai 
like .in\ other album, eveatuatl) reaching a 

peak |so\itinn of number 1 1 More impres- 
sively, it also managed lo sell nearly as many 
copies as some of Nelson's regular releases, ac- 
cording to Ron Wunseh. CBS vice president of 

markcung. 

Now, barely a month into its release. I in 
mylou Hams 'Light Ot The Stable" album 
has already reportedly zoomed over the 
1MI.000 tales mark, calling lor immediate rush 
pressings that quadrupled Warner Bros ' origi- 
nal estimate 

"Wc had received order for 105.000 copies 
ol this album h\ the end ol Its ftrsl w eek." says 
Sum Bvrd. national sales and promotion direc- 
tor in Nashv ille "We're wav ahead of our pro- 
jections at this point " 

Bvrd DOtCS that this is the fllSI album of its 
kind in the Warners country catalog but prob- 
ably not the last. "The Christina-, market has 
changed a lot in recent years." he observes, 
"There was a time when it used to be a large 
and important market, but it's slacked ofl no- 
ticeably, 

Byrd believes that holiday album;* by 
strong-selling artists can be steady, longlcrm 
Investments for a record company that realtsti- 



Call) doesn't expect to recoup costs wiihm the 
first year. 

"Over a period ol several Chnsinuscs. these 

albums can prove profitable." be says, adding 

that some major national tacks have advised 
Warner Bros thai they intend to ttocfc the Mar 
ns holiJav release as vear- round inventors 
The album debuts this week on the Hot Coun- 
try 1 P Chart at a slat red 4K 

1 1 hi hi also plavs a ke\ role in the success ol 
a Chiisimas album Artists who are in the 
midst. -t a particular^ hoi career llush may not 
want to lake the lime out ot a busy summer 
lour lo go into the studio to do a limited holi- 
day package. 

Says Jerrv Sea bolt, national vountr\ promo- 
tion director for Capitol.'hMI'T.ibeity. com- 
menting on Company-** laekot new holiday 
issues "These pro|cets require a unique set of 
marketing challenges, and truthfully. WC 
haven't noticed an overlv receptive consumer 
interesl in Christmas records these dtyj 

Perhaps the mosi committed label to holi- 
das releases this year has been CBS Records. 
The label jumped right into the market with 
three current Yulctide albums Johnny Cash's 
"Classic Christmas." Slim Whitman's "Christ- 
mas With Slim Whitman." and a compilation 
package that features various artists singing 
traditional carols Among the roster repre- 
sented in this sampler are Marly Robbins. 
Charlie Rich. George Jones and Tammy Wy- 
netlc 

Why the renewed interest by CBS on a suh- 
jccl apparently considered non-lucrative by 
other companies.' 

Partially it stems from the unexpected suc- 
cess of last year's "Pretty Paper" which is still 



selling well in the Nelson catalog Then. loo. 
savs vice president Wunseh. two years ago the 
label released a Christmas album by Engelhcrl 
Hiiinpcidiuik which enjoyed very strong retail 
activity 

I hese two pieces uf product have caused us lo 
stop and think twice about the potential of 
Christmas product." he explains "Of course, 
you have lo consider the appeal of your artisl - 
I don't think we'll be seeing a Ted Nugent 
Christmas album any lime soon. 

"But we leel we do have a number of Nash- 
ville artists who lend themselves perfectly to 
this kind of project, and we're choosing our 
options carefully." 

Sales tools adopted to reinforce holiday 
>aks include incentive buying plans whereby 
dealers place their orders in advance and re- 
ceive 60 days rather than the standard 30 lo 
pay ofl" the account Record companies gener- 
ally use pre-ordcrs us pressing guidelines lo 
avoid the danger of large returns after New- 
Year's 

And Warner Bros is using a special Em- 
mykHl Hams m-slore display with a lear-off 
portion advertising "Light Of The Stable" 
which is easily removable once Christmas has 
passed 

So. Ihough industry attention on Christmas 
product has definitely dwindled, il hasn't 
(lickercd out completely Nelson and Harris 
are proving that the combination of the right 
artist and the right packaging can still yield 
substantial sales Instead, n would appear that 
the biggest dilemma plaguing would-be Yule- 
tide yoddcfl is where to find fresh material 
an area songwriters might explore with profit 
able results. 




DOUBLE TROUBLE— ' Dukes Of Hazurd" stars Catherine Bach, second from 
left, and John Schneider, right, congratulate DeAnn Gillis. winner of RCA 
Records' "Daisy Duke Look-Alike" contest. Gillis was awarded a Waylon Jen- 
nings catalog, plus the chance to compete with other area winners for a guest 
spot on the television show. Emcee for the event, staged at the Cowboy 
nightclub in Los Angeles, was KSON-AM's Rod Hunter, left. 

Bonneville Broadcast Consultants 
Opens Branch Office In Nashville 

thai sells well year-round So Bonne- 
ville has found a way lo mix country 
music with the holiday season." He 
estimates that as many as 300 radio 
stations may carry the broadcast 

McCuen. who formerly headed 
SF-SAC' s Nashville division, has lo- 
cated Bonneville's new offices at 
6116 Stonehaven Dr . Nashville 
37215. (615) 373-5061. 



NASHVILLL Bonneville Broad- 
cast Consultants is opening a local 
branch office here, to be headed by 
Brad McCuen. the current v ice pres- 
ident of the Country Music Founda- 
tion. 

According K> McCuen. Bonne- 
ville's immediate plans call for a 
four-hour Chrisimas/Ncw Year's 
Eve radio special featuring country 
music interspersed w ith artists' per- 
sonal holidas reminiscences. Among 
the ncarlv 40 artists slated to appear 
on the special will be Margo Smith. 
Ray Stevens. Mickey Gilley. Charlie 
Daniels. Ernest Tubb. Brenda Lee- 
Eddy Arnold and Chct Atkins. 

Explains McCuen; "There- is a tre- 
mendous shortage of Nashville art- 
ists singing Chiisimas music because 
record uueifianies prefer a product 



For the Record 

NASHVILLE -The Churchill 
Records song "Nobody's Fool'' bv 
Linda Nail in Billboard iNov 8. 
I9K0) was produced by Knox Phil- 
lips and Stan Kesler and not Herb 
O'Mell. as listed. O'Mell is executive 
producer of the song that has been 
receiving strong radio response, ac- 
cording to label officials 



Jacky Ward 
Promo Utilizes 
Showcasing 

NASHVILLE- Jacks Ward is the 
subject of a Phonogram /Mercury 
push centered around a series of 
showcases across the country The 
promotional effort ttes-in with the 
release of Ward's newest album. 
-More" Jacky Ward " 

These showcase dates include the 
NashvjJJe North club in Chicago, 
MjMj's Country Showcase in At- 
lanta. Belle Starr's in Dallas, and 
the Palomino in Los Angeles. All 
dates except Atlanta have been ticd- 
inlo a country radio station in the 
market Involved in promoting 
Ward's appearances are WJJD-AM. 
Chicago; KPLX-FM. Dallas and 
K LAC-AM. Los Angeles 

While in each market. Ward will 
do air interviews, visit local Poly- 
gram branches and meet with local 
press. The label plans to use heavy 
advertising in each market prior to 
Ward's showcase. Radio spots will 
be tjggcd with promos for the con- 
cert, while general spot\ tied in with 
local accounts will run one week af- 
ter the date 

Phonogram/Mercury will be us- 
ing a two by two-foot LP cover 
blowup in its marketing effort, along 
v. ith album giveaways at major 
country radio stations Additionally, 
Ward's consumer visibility is being 
strengthened through recent ap- 
pearances on tv shows such as "The 
John Davidson Show'* and "Mike 
Douglas." 

According to Frank Leffel, na- 
tional country promotion manager 
for Phonogram/Mercury, the label's 
primary thrust is lo tie-in with retail 
accounts All dates lor Ward were 
arranged to take place in areas with 
both Polygram distribution /sales 
branches and a heavy concentration 
of country retailers 




WINSOME TWOSOME-Rosanne Cash joins husband Rodney Crowell for a 
duet during their recent double-billed performance at Nashville's Exit . In. 



Chark Fax 

By SHARON ALLEN 



WYNK AM in Surtside Beach. S C . WCOS FM 
in Columbia. S C . WHOO AM m Oitando Fia 
WJBM AM FM in Jerseyville III and KBUV FM ■ 
Amanita -> ate just a i-* country radio sta 
tions agreeing with Billboard s No 1 song 
Could I Ha<e This Dance, b) An" Murray. 
Kenny Rogers lakes o»er Ihe number 2 position 
after su weeks ol chart action with "Lady.' 
■Ml Win Coatee, Crystal Gayle < : Ronnie Mil 
lap lie up the lop live on Billboard s Hot Coun 
try Singles chart 

The Sutler Brothers' Don't Forget Your 
sell" moves IB spots Irom 6B lo SO. Porter 
Wagoner and Dotty Parlon span 16 spaces to 45. 
Susie Allansori moves 14 spaces Irom 74 lo 60. 
Ed Bruce lid Marty Robbins each move 13 
spaces and fame frkke, Johnny Duncan. Dickie 
Lee md Debby Boom each span I 2 spots Other 
prime movers include Merle Haggard, Eddie 
Rabbirt. Bobby GoWsboro, Lynn Anderson, Dean 
Dillon, Jack Greene, Sonny Curtis and Hank 
Cochran. 

The Oak Rrdge Boys debut at 57 then Stem 
Wanner at J.' Wayne Kemp at It Foxfire at n. 
Pal Boone It I] Jan Gray it S2 Eart Thomas 
Carney -il S J Nigbrstreeii If K ind Marten 
lackett at 93 

National out of the boi breakouts: Earl 
Thomas Corrley - Silent Treatment' Sunbird 
WKSJ AM. Mobile. WKKN AM. Rocklord. KLAK 
AM Denver. WMAY AM. Springfield. Ill . WAXX 
AM. Chippewa tails. WVTVAAM Wheeling. 



KhVX AM. San Antonio WPNX AM. Columbus. 
WBAM AM Montgomery. WPCM AM. Bur 
lington. WTOD AM. Toledo. KTTS AM. 
Springfield Mo KRAM AM. Las Vegas. KOVN 
AM. Billings. e.UUV AM Cheyenne. WSDS AM. 
Vpsilanti 

Mario* Tackett- Side That Bull Big Bertha 
Kari WKSIAM Mobile WKKN AM, Rocklord 
KBBQAM. Ventura. KVOCAM. Casper. WPNX 
AM Columbus. WPCM AM. Burlington. WJQS 
AM. Jackson. WFAI AM. Fayetteville, WCBI AM 
Eden, NX. WKCWAM Warrington 

Bubbling Under The Top 100: 
; 1 1 -Deborah Allen Nobody's Fool.' Capitol 
102-J«n leases There's Always Me. RCA 
.1- Inn Owen ten Anniversary Presents" 
Sun 

104 Clins Waters My Lady Lo»es Me " Rio 
Hi 1 Micki Fuhrman Hold Me Thrill Me. Kiss 
Me." MCA 

Kenny lagers Creates! Hits LP takes oyer 
the No 1 positron on Billboard s Hot Country 
LP chart The prime mover is ' Back To The 
Barrooms " by Merle Haggard, which moves 12 
slots Irom 40 to 28 m its second week ol chart 
action "The Best 01 Don Williams Vol. II" and 
"Together" bv Km Oak Ridge Boys both sold 
gold this week 

lohnny lee debuls al 35 with "Lookin Fot 
Love.' Mowed by Emmytou Harris al 48 and 
Con Hunter) al 51 
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By KIP KIKtn 
Bradtot'i 6am l which buinw) to the pwni 
recently in a tragic lire) may be gone but it s 
certainly not lordlier Iittte Richmond. IK* 
songwriter whose demo session was in process 
when the lire broke out. has Hired Bull Run's 
mobile recording facility to complete that ses 
siori-ri|r)t on the site where the old studio 
stood Richmond feeb that this is a fitting testa 
ment to the Barn and to Owen Bradley One of 
the songs she's planning to cut is one she just 
penned Irs title 1 "The Day The Bam Burned 
Own." 

Congratulations N) Billy Dtaton, who has 
been named man ot the year by the Nashville 
ton. ot Talent Otrettwv Oeaton, who twidi Rri 
own h-vki'i. agercy has been active in this 
field since 1957 

Onon made his debut Nov 1 on the Wheel 
mg W Va Jamboree Bobby Bare's sellout 
performances al the EXaVfeH during CMA Week 
have been taped lor brwdcast early neit year 
on the new country concert radio program "The 
Sihjer Eagte." Incidentally, Bare s new single, 
"W.Nie Jones. - * was written t>» Charlie Daniels 
and features Darnels playing guitar and singing 
on the cut 

Marvel Felts write*. Scene that recently he 
was onstane al the "Yellow Rose' m Corpus 
Chnsti. Ten . when he spotted Freddy Fender 
standing near frte bandstand Felts quickly 
launched into "Before The Neit Teardrop Falls " 
and announced that ht wanted lo invite the 
mystery guest in the audience" to torn him for a 
duet Fender obliged with a Spanish verse on 
"Before Iht Nm Teardrop f alls ' and Felts sa*s 
that the crowd went wild 

Leona Williams las been boohed as the open 
mg act tor her husband, Merle Haggard, mark 
ing the first lime the pair has performed to 
gether in more than two years Tom T. Hall 
has been chosen to be the 1981 Southeastern 
spokesman tor the new Smofcey the Bear lire 
prevention campaign Hall s song. Old Dogs 
And Children And Watermelon Wine " has been 
selected as the musical theme for this promo 
don. and he's taped tv and radio spots as welt 

Along the counlry radio front, WBMCAM con 
ducted a radwtnon tor St Jude s Children's Re 
search Hospital * Mem9fc.1T, recently, racing 
mere than $10,000 m pledges from its listening 
audience located m McMmnville, Term And 
WKDA AM m Nashville simulcast a series v\ live 
shows from the Eiit/ln during CMA Week, in 
eluding performances by Mkkey Cillcy, Johnny 
lee, Gail Davis, John Anderson and Tony Joe 
Wbrte. 

Singer Jimmy Hal, who is now based in Nash 
• has put together a new touting band (his 
last was the now defunct Net Willie i Members 
include his brother Jack Hall, Ljrry Bemald 
(also lormerly with Wet Willie) Ray Nona. 
Gmny Whrtaker (once a drummer wifh Country 
loe and tie Fish), and Jin Morris (whose key 
board work has been heard with Wilbert Long 
mire and Ronnie Laws) Jimmy Hall s recent 
dates have found the puip to* such 

headlines as Kansas. Eddie Money and the 
Charlie Daniels Band, and he has also taped an 
upcoming "Sow Wd" h segment hosted by 
Dionne Warwick 

Hank Snow arrj Kelly ronton making a rare 
club appearance scheduled tor Giltev's in Teus 

and lovely Capitol songstress Deborah Allen 
tells Seen* that she was a guest artist on XL AC 
/Continued ON MM rw> 
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• Continued /r.irn /luty a.V 

»M s "Coital WWi . . ." pro|iam dtirini tier it 

ctat mil m l« *n|tl«s Allm, certainly one ol 
IM most lllenlei) counln newwnm aiuund. 
now) dramatical!, an the emits «m he' lim 



Ratals duels and now has her second single 
oul, tilled "Nobody's Fool." released Irom tier 
debul Capitol LP "Trouble In Paiadm" 

MOI Records hosted a special fteel lung 
shomcase to celebrate the otlicial opening of 
Alabama's new headquarters in Biinwigliam 




SPURZZ SHOWCASE -Fn-ddy Welter, right, and his group Spurn were one 
of nine acts performing at Nashville's Hyatt Regency during the CMA's ninth 
annual Talent Buyer's Seminar. 



CHART BOUND 

"FIRST DA Y OF NEVER " 

By TONY McGILL 

ON IRS RECORDS # 1017 
Produced By: 
Howard A. Knight. Jr. 
Published By: 
Tenalina Music and I.S.P.D. Pub. - ASCAP 
Written By: 

Allen Shockey, Ann Preston and David Heavener 



ALSO HEADED TO THE CHARTS: 

"GONE TO GILLEY'S" 

By JAMES PASTE LL 

ON RDS RECORDS * 45-20.% 



OTHER NEW RELEASES ARE: 

"FALUN' IN LOVE AGAIN" 

By BLUE SAGE 

ON HKE RECORDS #101 1 
AND 

"DOOR TO DOOR LOVER " 

By DEVLIN 

ON HKE RECORDS * 1013 
Produced By: 
Howard A. Knight. Jr. 
Published By: 
Tenalina Music - ASCAP 
Written By: 

Allen Shockey. Ann Preston and Howard Knight 
— • — 

National Promotion and Distribution 

P.O. Box 3 I in" 
Jackaon. rVIS3<r2iMI 
601-932-2348 




The club oiled Hit- Moms Hour.- a t put 
Uawd by WDI owner Ljriy McBude to seme is 
Alabama s permanent hornp when the group i>, 
otl thr road as well as lealuir uthcr top name 
acts Headlining the showcase along with Ali 
Imi'm mi it Stephany Samone, Little David Wil 
kins, Kenny Sirratt, :>hrh Wooley, Terry 
McMillan ,i<t l Dean Dillon. Judging Irom au 
diente response to the band's hit "Hp Hont't 
In AUbana," this (foop jusl may do lor tiirmm- 
ham what Charlie Darnels has done loi Mt lu 
liel, le i 1 Stephany Samone opened Ihe show 
with strong spar Me and lire onstage, handling 
hmeft d*' a lorTgfnne rtfWjn and mewg over 
Ihe crowd immediately with her powerhouse 
voice and charm Terry McMillan proved 
once again what a dynamic performer he is on 
haiirtonica while Little David Wilkins' Hi < ffj 
bmed Ime vocals w>lh a helly dash ol sheet vis 
ual emotion II was an eicilmg way of present 
mg some bubbling under artists and a nice way 
to mauguarate Alabama s new home 

Leon Everette. recently signed to RCA Irom 
Orlando Records, lefts Scene lhat he will be pre 
ducing Ortandos second artist. Jem Ross, a 
early December tverelle (who obviously has a 
great ear for production) also handles his own 
studio arrangements with engine*. Ronnie 
Dean 

Now that Bandera's been signed will. MCA 
Records Ihe active Nashville band is getting 
ready lo head into the studio later this month to 
cut fts /iref aJbum The group d«J find time , how 
ever, to headline at J Austin's on Oct 31. where 
they celebrated Halloween with then own pat 
titular brand ol craftiness, which included dress 
mg up m caslumes lot the night Howevei " 
commented Bandera member Lore alter the 
show if you think we looked wend, you should 
have seen Ihe audience " 

The Close Quarters Hotel, formerly billed as 
Nashville's own ruck'n roll hotel, ' has re 
opened under new management The hotel <lse!l 
has been redecorated and refurbished and its 
restaurant (now called the Quarter Note) rs lea 
turtng specially Mexican dishes on its menu 
Manager of Close Quarters is Wanda Ladd who 
previously worked at WLAC AM in Nashville (By 
the way. Ihe hotel is no longer a private dub ■ 

Four months ago, the Rangers made the Iran 
silion Irom lull time gospel group to playing lull 
Mm? country inslejd Apparently Ihe mow has 
been successful because the band tells Scene 
that its return bookings at clubs they ve played 
It averaging 70* and better (following per 
haps, on the heels ol Ihe Sutlers and the 
Oaks', 

Don Lverty and his Dead Cowboys Band 

headlined a recent Saturday night at the Enl/ 
In along w<lh popular "Cowboy" Jack Clement 
and friends Watch tor EveMy to be recording 
soon-there s strong label interest in him 
throughout Nashville 

Phonogram> Mercury artist Dickey Lee arc 
hts band have passports in hand for their up 
coming tour to Geimany George Bums' new 
est single or Mercury is titled "Using Things 
And Loving People," written by Hal David and 
Archie Jordan It's oft his second LP. George 
Bums in Nashville. " due oul al the end ol No 
v ember 

Christmas 
Radio Show 

NASHVILLE A 12-hour Christ- 
mas radio special has been added to 
the Drakc-Chenaull catalog for the 
upcoming holidays. 

The package, tilled "Countr\ 
Christmas With Eddy Arnold. 
B rend a Lee And Their Friends," 
features narration, reminiscences 
and musical olienngs f rom 30 major 
country artists, including Lmmvlou 
Harris. Barbara Mandrell. M I 
Cillcy. Charley Pride, the Oak 
Ridge Boys. Merle Higgled, Crisis 
Lane. Karon Young, Doiue West, 
RlZQ Bailey, the Slallcr Brother-. 
Blld Hill Anderson. 

Ihe package contains numerous 
Christmas carols ,md traditional la 
vonies. as well as guest appc.ir.ini.es 
b\ Bob Hope. Dionne Warwick and 
Johnnv Malhis. Included with the 
ctiJIeclion are 24 rtO-sccond Icalures 
dated tor tiring between Thanksgi\ - 
mg and Christmas, and the shows 
arc accompanied hv complete sales, 
marketing and merchandising aids 
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DILLON DUE-RCA artist Dean Dillon, seated, receives his commemorative 
plaque as Billboard's 1980 No. 1 new male singles artist. On hand for the 
presentation at the RCA luncheon during DJ Week, are from left, Dave Whee 
ler, RCA director of marketing services, Jerry Bradley. Dillon's producer and 
RCA division vice president, Nashville division; and Joe Galante, RCA division 
vice president of marketing. Nashville division. 

Phoenix Club Books Names In Chi 

MO restaurant. Western MlOQfl -*nd 
western boutique 

Pljm to book igUring actt on j 
u -hi. if hjsis hj\e hcen announced 
by owner Jim Roukas \ nierUtn- 
meni is provided I n jr. through 
SaUirday, 10 p rn in 4 j m .by house 
hjnd rjhonis with Jimnis Bjrtho 
mew lead singer. 



CHICAGO Country music had 
inofficial installation Jt the Phoenix 
nightclub here recently. The grjnd 
reopening look place with a per- 
formance by singer and pianist 
Q Mickey Gillcy and his band 

Included m the redesigned north 
O side Chicago nitcry, formerly pr^ 1 

■O moled as j discotheque, arc I -41 N »- 
_i seal show lounge, authentic Tex- 



foundry 

Board Members Selected 
At Buyers Nashville Meet 



N4SHVII.LE -Bourd member 
etectiOOS high lighted \Ue Inier- 
national Country Music Buyers 
Attn "s annual meeting Held at the 
Hvalt Regency*, the meeting coin- 
cided wuh the CMA's Talent Buyers 

Seminal 

Harry Peebles uf Hum Peebles 
Aaeocy in Kansas City. Kan . will 
serve as both chairman of the board 
and executive secretary Presiding 
over the aSSOCilliofl is Don Romeo. 
Don Romeo I <■ du ii >i Omaha 
Neb 

First vice president is Paul Buck, 
manager of the Charlotte Coliseum. 
Charlulte. N.C., with Wayne 
McCarv l.astern States Exposition, 
West Springfield. Maw., doing duly 
as second s ice president 

Re-elected as secretary is Evelyn 
/err. Ham Peebles Agency. Kansas 
City. Kan., with Jack Norman Jt , 
Olympic Productions. Nashs ille. 

Dudley Finishes 4th 
Touring Of Europe 

NASHVILL E-Sun anist Dave 
Dudles will conclude a six-week 
tour of the Netherlands. England 
and West Germany Fhdas (14) Thf 
lour, complete with concert, radio 
and television appearances, marks 
Dudleys fourth European visit. 

Touring with Dudley in West 
Germans is Truckstop. whose single. 

We Want To Hear More Dav c 
Dudley . ' reportedly peaked at No | 
on the German charLs 



serving once again as treasurer 

Elected 10 vhrec-year terms arc 
Bette Kayc. Belle Kaye Production^ 
Sacramento. San F uleo. Kansas 
Coliseum. Wichita; Lieut. Marshall 
Cor rune. Landing. N.J.. Glenn Ar- 
mii III VGA III. Winter Park I la 
Sonny Andcreon. Disneyland. Ana- 
heim; Paul Buck. Charlotte CoJj- 
seum. Charlotte: and Jim Sutton. 
Sutton Rodeo. Oneidj. S D. 

Serving two-year terms Arc 
Gctirge MofTcii. Variety Attractions, 
Zancstille. Ohio. Marcia BurweJl. 
Carowinds Theme Park. Charlotte. 
N C. Don Romeo. Don Romeo Prit- 
ductions. Omaha; Johnny Holmes. 
Arkansas State Fair. Little Rock; 
Wayne McCary. Eastern Slates Ex- 
position. West Springfield. Mass; 
Ruth Ferrara. Norlh Florida Fair. 
Fallahasse. and James I as lor. I.>wa 
Slate Fair. Dcs Moincv 

One-year term members arc Wil- 
liam M Luther. Greenville. Coli- 
seum. Greenville. SC ; Ed Rock, 
Slate Fair Of West Virginia. Lew is- 
burg; AC Chapman. Kentucky 
Convention Center. Louisville, Dan 
Fleenor. Alabama Stale Fair. Bir- 
mingham; Bill llollmgshead. Hoi- 
hngshead Productions. Santa Ana. 
Dean Ra\mor. Gateway Attrac- 
tions, Si Louis; and Dean Justice, 
Umv of Texas. Austin 

The International Country Music 
Buyers Aun s membership is com- 
posed of park operators, rodeo pro- 
ducers, auditorium managers, club 
owners, fair managers and booking 
agents m the U S and Canada 




LAYING TRACKS-Warner Bros, 
artist Big Al Downing works on an 
upcoming single during a recent ■ 
session at Nashville's Sound Empo- 
rium. Tony Bongiovi and Lance 
Quinn produced the project 

N.Y. Port Authority 
Stages 3-Day Show 

NEW YORK -Nashville isn't the 
only place that celebrated country 
music monlh in October. The Port 
Authority here staged a three-day 
series of concerts spotlighting coun- 
try performers in its main concourse 
of the new extension building. 

The shows were held Oct. Z2-24 
from 4-6 p m. daily, with artists El- 
wood Bunn and his Down Yonder 
group. Rocky lop from Manhattan, 
and Rhonda Maitern s\ilh the Citv 
Squares, who performed a square 
dance exhibition All shows were 
free to the public. 
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Black Sheep Music Ltd UK/Bubbly Music Inc USA 

representing the songs of 

BEN FINDON 

Ivor Novello Songwriter of the year 1980 

A- — * 



Wishes to announce that 
its entire catalogue is now 
totally free of all contractual 
obligations in the USA. 

Tht? catalogue comprises of hit single 
material of .in types it! R & 8: Pop. Baliady 
CiHintry/Pop Songs, nncl included 

20 





Black Sheep Music Lid UK . 
Fulmet Gardens House, fulmer Buckinghamshire, 
England United Kingdom 



The Company now wishes to place H s material on 
a song to song basis and would like to hen 
liom Producers Publishers interested 
in hit songs previously une\ploited in Pur USA 

Apart from direct communication by phone 
oi tele* now general nianagei Mr CUFF SMITH 
will be in Nashville and New Y ( uk belweei 
the 22nd Novembei and 6th Dei emliei 
nd would like lo make appointments 
llll all lOttN.'sled parties 




Please Contact: Cliff Smith or Lvnria Findon 
Telephone: (Area Code 02816) 2143 
or (028161 2109 Tele* 849208 BLACKS G 

— V i 




P RINT DIVISION 

America Nearing 100 Arrangements 



55555. SONGWRITERS SHOWCASE^ 

1 0 Acts Perform 
In Muscle Shoals 



B) ROSI 

MUSCLE SHOALS l he 

I'llih .innual Muxlc Shoals Mu- 

ifa Attn s Songwriters Show* 
ease, hdd ai Mister Ci ext. 2!. 

provided 10 acts with jn oppor- 
tunity U) displav iheir talent be- 
fore an appreciative crowd of 
more ih.ni 200 

Act;, perforating on ihe show- 
use were- chosen lor the qualm 
Of their material and their ability 
to present it I or some ol them, it 
was their first appearance on- 
stage 

Fret agents performing were 
Travis Wammack Diannc Cole- 
man. Boh Garlrenck. AJyssa 
Ashlev. and John Blavlotk 

ExdllSiVC writers presenting 
their material were Walt AI- 
dodge with I a me. Mackcy with 
Desert Rose Music. Donn\ Low- 
en and Robert Byrne With Wish- 
bone, and Rands MeCormick. 
Miekcv Buck tit*. Leoil) LeBJane. 
Ava Aldndgc and Cinds Ruh- 
ardson with Muscle Shoals 
Sound 

Barbara Wvriek with Chappell 
Music was on tour with Ronnie 
MiKap and did not perform as 
St heduled. 

Steve Jacobs, promotions di- 
rector lor WQLT-FM. was ihe 
host for the two-hour show that 
included (8 songs 

Budds Draper, executive di- 
rector of the organization feels 
that the event, staged "to let 
people know what's happening 
here and 10 give writers experi- 
ence."' was a success because ol 
tbc support from Nashville music 



CLAY ION 

industry representatives and lo- 
cal publishers 

The annuj} showcase is an 
outgrowth of the organization's 
monlhls songwriter workshops 
conducted bv LcBlanc, Aldndgc 
and Richardson at Muscle 
ShoaK Sound 

The idea for the workshops de- 
veloped lour years ago Aldndgc 
says, "as a source ol inspiration 
and a way to get songs listened to 
for those who could not gel u> 
publishers." 

According lo LeBlunc. (he 
workshops deal with how to con- 
strue! a song and how to piuh it 
to publishers "We tell Ihcm (the 
35 to 40 workshop participants) 
who's in tow n looking for songs, 
and WC i in j'i . their songs It's a 
real personal place." he says, 
"where you can come and find 
someone lo collaborate with " 

In addition to the songwriters 
showcase and workshops, ibe 
trade group sponsors an annua) 
fundrarsing concert at which lo- 
cal well-known artists such as the 
Amazing Rhythm Aces, Doobiti 
Gray. Travis Wammick jnd 
Mac McAnally have performed, 
and a records and producers 
seminar each May. 

The organization's 516 mem- 
bers receive a quarterly news- 
letter and personal services 
w henever possible 

"If a person's a member." sa\s 
Draper. "I try to help him shop 
his tapes We also work with our 
local musicians. When someone 
needs a hand or a studio needs a 
musician, the) call us and we try 
and help." 
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Landers-Roberts Ties-ln 
U.S., Canada To Intersong 
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NEW YORK Slnilinu mill a 
untie M'np I 1 "" 'han iwh \iurs igo. 
ihe pi' 111 J' VISI "" 1,1 Vuiitr Bcnt-- 
dcMiA Csmerkj Musit is nanng 
100 pnnl arrangements. 

The laic>t release H\ the ilisismn 
Cameriea Publie.Hinns. includes 
•the Complete Prugnunmci I ui 
Junior High School Concert Band." 
a collection ol" 24 concert Kind ai- 
ranccnicnis h\ Jellres Kaufman 

Future projects include jau folio* 
h\ Z»**l Simms and Budds l)c- 
Franco, a "Bucks Puntclli Pin) 



NEW YORK Paramount Fu- 
tures Ins" and Warner Bros PuNua- 
uons Inc. hasc filed suit in U.S. Dis- 
trict Court here atuinsl ihc Big J 
Mums Corp charging infringement 
«4>s But 3 in its issuance of a (olio 
!' called "Urban Cent bos Music 
| Paramount sj\* it issued a license to 
Warners for release ol a folio en- 
titled "Urban Cowboy " 

The plaintiffs seek a permanent 
injunction restraining Big 3 from 
printing, manufacturing and selling 
the folio, a 10-pagc. S5.95 release 
»hich contains sunt material from 
ihc film plus "other lop country 
hits." 

The plaintiffs, in addition lo de- 
manding an accounting ol all profits 
from Ihc sale of the folio, say that in 
new of the "willful nature" of (the 

L. A. Songwriters 
-"To Gather Nov. 19 

LOS ANGELES The Los An- 
CefcS Songwriters Showcase presents 
an "Evening With SRS" iSong- 
•-inters Resources and Services) 
vVedncsdas ilSJ] sshich leaturcs Ihc 
dinners of the first California song 
*mcr> conli si 

Songwriters. Boh Bukcr Mars 
McRacand ChrisU'plier Woolcs ire 
0 perform their winning entries and 
'ne band, the Toasters vsill he fea- 
tured. 

SRS and Bam Maga/inc spon- 
sored the contest The showcase cc ill 
he held at W est L \ Musis 71 01 
Hollywood Blsd at 7 p.m. 

Faith Berlin Writes 
Long Island Theme 

NEW YORK Faith Berlin, no 
iclaiion lo Irving, has written the of- 
ficial anthem for Long Island 

Called "Long Island." ihe song 
earned such recognition as a result 
of a contest sponsored h\ the Long 
I -land Tourist Commission It's Keen 
• published bv Bclwin-Mills. which 
has offices in Melville I I With ihe 
publication ol ihc song, the Hunt- 
ington. L.L. woman has also become 
a member of ASCAP. following an 
inirrmiiiem songv. riling hobby lhat 
spans some two decades 

Sight & Sound Move 

NEW YORK -Sight & Sound In- 
ternational, developer of piano and 
organ learning system*, keyboard 
Merchandising programs and the 
Easy-Play Speed Music, has moved 
* lo expanded headquarters in New 
Berlin. Wi> | n December. Ihc com- 
pany will also move its warehouse 
and production departments to the 
" new location, ai 3200 S 166th Si 
Zeb Billings, president, says the 
move to new quarters, comprising 
r- 16.000 square feel, is the result of 
new products and increased activity 
in foreign markets , 



Along" album, a series of contest 
pieces tor chuiuci ami piano edited 
by Laurence So be I and a folk) ol 
|a// compositions arranged lot 
chorus penned b\ lUch composers .is 
Bills Tavlor, I time Slralta and Jet 

he\ Kaufoiaji 

Headed by Johnny "Dee" Den* 

lato Gametics Publications' catalog 

is marketed through nahonal and 
imernation.il distributors and is 
available by direct mail-order from 
Camcncj at 4K U I ihh Ave . New 
YQfft 



defendant's) misconduct, that a 
judgment reflect three limes ihe 
profits of the sale of the toho 

Formats Explored 

NEW YORK Represenlalives of 
ASCAP. BMI and SESAC will dis- 
CUSS radio format changes and their 
impact on performance royalties at a 
Music Publishers Eorum meeting 
here Nov 25 at 3 p m 

Featured panelists wjJJ include 
Paul Adler. director of membership 
ai ASCAP. Jim Gianopulos, assist- 
ant to Adler. Thea Zavin. senior vice 
president of writer adntimsiraiion at 
BMI. and Vincent Candilora, vice 
president of SESAC. 

In addition to the radio discus- 
sion, the meeting wiU also lake a 
look at each organization's pa\ men! 
schedules. 

The meeting will take place in ihe 
Cloud Thins room ol the Barhi/on 
Pla/a Hoiel T hose w ishing to attend 
mav *.al! Murcia Vuncc al (212) 581- 
3420 for reservations. 

Garner Series Out 

NEW YORK Kcndor Mask has 
released a new series of stage band 
arrangements of Erroll darner com- 
positions for ja// ensembles Works 
include "Dreams." "One Good 
Turn" and "Nighlwind." among 
others 

The publisher has also prepared 
special recordings of ihe arrange- 
ments which will be released as an 
album and as soundsheets fol the 
educational market I he album will 
be available lo dealers 

Focus On Radio 

NEW YORK Radio receives a 
focus ai a series of evening Askapro 
rap sessions sponsoied by the Amer- 
ican Guild of Authors Jt Composers 

I it i tm ■ questions from song- 
writers w ill be AI Bernstein. WXNY- 
EM Tuesdas (III. Dennis Ouinn. 
WPfX-EM (IK) and John BrejoC 
mtuk directoi WKHK-FM <25». - 

The sessions are held each Tues 
day in Ihe Songwriter's Room at 
Uncle Lulu's here, starting al 8 p.m. 
There is a S4 food/drink minimum 
Eor more information, call AG AC at 
(212) PL 7-8833. 

New Lowery Wing 

ATLANTA-Bill Lowery. presi- 
denl of the Lowery Music Group, is 
setting up a new publishing Whig in 
partnership with Glen Wood and 
proiiun'T Buddv Bute. The new 
company will be called Steel City 
Music, and its emphasis will be on 
developing songwrneis in the Bir- 
mingham area. 

The publishing venture was an- 
nounced at a reception in Birming- 
ham, where Wood is a partner in 
Boutw cll Wood Recording Studio 



Publishing 

Sheets 
Selling 
In Chain 

B) IRV LK It I MAN 

NEW YORK "We've been car- 
i in print as pari ol our meichan- 

disins mis since die day we opened 
our firsl Harmons Hut store m Sep 
lember of 1969 " 

Hie retail clum of ScbwjrU Bros 
is now 24 stores llfOna. wnh print 
Bales running a raUicr COOSlstenl 
course ol 4% ol the retailers annual 
sales, adds Stuart Schuart/. chair- 
man of the units 

Onlv one of the s|ores-"it\ loo 
small." cites Schwartz -does nol 
sarrs a line of sheet music and folio* 

Print sales in l**7*i accounted lot 
S700.000, a 20 r » increase over 1978. 
while Ihis year's sales arc ahead b\ 
UVt st* lar on a comparable store 
basis Schvvarl/ notes, however, that 
sales are 2l r « ahead if new store 
openings this year are laken into ac- 
count. 

"There's no reason to believe our 
pnnl business won't grow along wiih 
general growth in other areas." 
Schwartz feels. "There's an ob- 
viousls strong association between 
busers of sheet music and record- 
ings" 

In general, the pattern al Har- 
mons Hut for pnni lovahon is one 
thai serves as a "transition" between 
ihe recording and musical instru- 
ment departments 

"We will generally run between 
25 lo 50 linear Icel of print displav at 
each store Sheet music is sold in 
stepped down displavs. while folios 
appear in much the same manner as 
recordings. 

As for matching folios. Schwartz 
s.i\s the) are alphabetized according 
lo artist Besides a strong lineup ol 
contemporary print, Svhwartz notes 
that Broadway and soundtrack mu- 
sic, as well as "primers" on musical 
instruments are healths sellers 

Schwartz expresses some concern 
over the "shortened profit margins" 
js print firms have raised then 
prices "Wc were previouslv working 
on 40^. hui we're now averaging 

Harmons Hut has always de- 
pended on a rack servicing of its 
pnnl inventory The COOtpailj 
changed to several differcnl sources 
over Ihe years, but since April ol 
1979 it has been serviced bv New 
York-based Mark Music. 

Schirmer Deal For 
Canadian Brass 5 

NEW YORK— O. Schirmer has 
taken on U S distribution of the 
Brassworks LnsemWc series, com- 
prising selections from ihe repertoire 
of ihe Canadian Brass Quintci pub- 
lished by Gordon V. Thompson of 
I nr. -ni. ■ 

Selections feature full scores as 
well as purls and range in price from 
SI0 l»i S20. depending on duration 
Ml titles have been recorded bv the 
group, whose product has appeared 
on the RCA and Moss Music Group 
labels 

Yale Honors Feist 

NEW YORK Leonard Eeisi. 
president of ihe National Musil 
Publishers Assn . receives ihe distin- 
guished alumni award of ihe Yale 
Band ASM No. . 15. 

Eetsl receives this honor at the 
Yale Bowl in New Haven in ceremo- 
nies preceding tbc Itick-ofXol the an- 
nual Yafe-Pnncelon football game 



NEW YORK The Landers-Rob- 
erts Co has made a publishing rep- 
resentation deal for ihe I; S. and 
Canada with Intersong Music. 

The agreement, declares Don Or- 
iolo. v ice president ami general man- 
ager of the PolvGrani-ow ned Inter- 
song, covets music heard on the 
Pokdor-disiribuied L/R label es- 
tablished recently bv Hal Landers. 
Bobbv Roberts. Jav Landers and 
Barn Josephson 

Involved are film and oiher multi- 
media projects, including both past 
and present Landers-Roberts song 
catalogs 

For recordings. Landers-Roberts 
Controls copyrights cut by Jamie 



Sheriff. Rick DuEas. Danns John- 
son and ihe Bandits The company 
has a v>undtrack album for "Just 
Telf Me You Love Me" on MCA 
Records featuring songs b\ England 
Dan .md John Lord Cole) and Carol 
Connors. 

Other copyrights covered bv the 
agreements include such hits "It 
Never Rains In Southern Califor- 
nia." "When I Needed You" (a split 
copyright with Unichappell/ Be- 
gonia Melodies). "99 Miles From 
L.A." and "Southern Lady ." Land- 
erv- Roberts also publishes the Al- 
bert Hammond catalog, songs b\ 
Barry Mann and Cynthia Weil and 
Carol Connor. 



ASCAP Slates Fi 

LOS ANGELES ASCAps first 
West Coasl "Film Scoring Work- 
shop" begins Nov 25 al Tony Bill's 
Market Street Studio headed by 
ASCAP board member George 
Duninc 

The free workshop meets 7 to 9 
p.m. To apply send two original 
compositions on a cassette lape or a 
COpy of original Him score with re- 
sume |Q ASCAP Workshop. 6430 
Sunset Blvd Hollywood 90028. Al- 
lendon Sam Sehwaitt. Film Wort 
shop CtHtrdinalor. 

Composers and lyricists partici- 
pating as guest panelists include 
Hcnr) Maneim. Aran and M.ir/Jjn 



i Scoring Talk 

Bergman, Leonard Rosen man. John 
Addison and David Rose 

Topics ol discussion are tech- 
niques ol film scoring from spotting 
to final soundtrack and the role of 
agents, priKluccrs and orchestra con- 
ductors 

Davis Enters Deal 

LOS ANGELES The Creative 
Music Group has signed John 
Davis, wriler/priHlucer-'artisl to a 
copubhshing deal Davis leads the 
John Dav is and the Monster Orches- 
tra and is a member of Ml SB. the 
Philadelphia -based studio band. 

Copyrighted ma 



Paramount, Warners Suing Big 3 Music 
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Disco Business 



N.Y. Roxy Owner Sees Sunshine 

Greenberg Adamant That Disco Entertainment Is Secure 



NEW YORK— The million* oreo- 
terUinment-scel.iQg people who 
helped lurn disco into the multibil- 
hon -dollar busmen ii is. will cool 
iheir enthusiasm tor the medium 
onlv if lhe\ are offered an cc|u;illy 
exciting cntcriainmcnl jllcrnalisc 
However, (here is IS yet no fiffl of 
such in Alternative on the horizon. 

This is the opinion of Steven 
Greenberg. owner of ihe fashion- 
able Roxy roller disco rink here, .ind 
an entrepreneur, with his fingers in 
mans entertainment pics including 
the Broadway theatre 

Greenberg shrugs off domestic 
media perception that disco m this 
country has run Hs course and ts 
about to give way lo some Other 
form of leisure time entertainment 
He points lo the continuing success 
of his two-year-old $12 million 
room us an example of the actual 
diagnosis of the health of the busi- 
ness. 

Greenberg feels that if any aspect 
of disco is on the way out. it is htgh- 
priced, over-priced and super snob- 
appeal disco "-uch as was fostered by 
the n^w -defunct SfuJro 54 Green- 
berg sees an increasing amount of 
competition emerging in the busi- 
ness, and this is helping to bring 



B> RA.DCLIFFE JOB 

prices down and nuke the disco ex- 
perience more accessible to a 
broader cross-section of the public 

Greenberg also reminds that 
disco's staunches! supporters have 
always been (he uver-25 crowd 

1 his clientele has never flagged in 
its lu\att\ to (he concept." he state* 

in its sonewttit seedy location, in 

a West Side Manhattan neighbor- 
hood di>llcd wiih warehouses, meal 
markets and assorted wholesalers, 
the Roxy is a beacon of opulence 
and sophisticated chic with an 
elaborate interior decor, and an csii- 
muled annual budget of about 
$15,000 for floral arrangements 
alone 

These, plus annual equipment re- 
placement costs, said to average 
$50,000 a year, another $75,000 lor 
general maintenance. $20,000 for 
live shrubs, plus a payroll tor a Stiff 
of 60. are calculated to push the 
room's total annual operating costs 
to well past the $| million mark 

The figure is said to be well above 
the operating costs of other roller 
disco operations nationwide, and 
has drawn critical fire from business 
and financial observers They claim 
that in order to maintain the style 
which the club projects, Roxy is tak- 



More Than 12,000 
Attend '80 DISCOM 



inj; frnm "Peltr" lo pay "Paul." and 

thai inl< cicdiUKtarc nipping at the 

beck 

Greenberg is undisturbed ' bv 
(Conltntu-it OH pa%v 75 1 



By MICHAEL WAY 



PARIS More than 1 2.000 visitors 
attended this sear's DISCOM. inter- 
national diSGO exhibition and second 
in Ihe series, a figure far in OtOCM of 



GARRETT TAPPED— Mike Chapman and Vicki Rae Repperi. owners of the In- 
fernoClub in Bakersfietd, Calif., present Lerf Garrett, center, with the Inferno 
Award for his success in entertaining. The Inferno is the most popular disco in 
the Bakersfield area, catering to young adults. 



organ i /cr Bernard Chcvry\ expe 
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More lhan firms from 20 
countries were either represented in 
the Porte de Versailles Exhibition] 
( "enter here or exhibited at the I40] 

available booths, Oct 27-30 

While most companies aruund Ihe] 
u.irld displayed equipment at the] 
buoths of their French rcprcsenia-J 
lives, one I' S company. Luclab all 
Ncv. \nrk specializing in comput-j 
ers. walls of light and special cfTccftJ 
iixfli il\ own space, as did five otnen 
firms from the J.K. 

Representing Britain in this way! 
were fantass Electronics. Mill Hill] 
Sw itchgear. Orion Lighung Red 1 
Acoustics and Tivoli Lighting. 

The only record com pans cxhib-J 
iijng was the French dismbucioifl 
outfit. Sunodise. whuh is vhorlly *o| 
launch its Salsa-sound label. Fan! 
and which represents some 10 1 
labels in France. 

Chevry further stated that 
198 1 DISCOM would be staged ( 
2600 probably at ihr same timet 
the biennial CISCO exhibition i 
cinema, theatre and congress i 
equipment and furnishings. 
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DRAMATIC GROWTH 



§#V.K Bond's Casino Up For Sale Italian Disco Thrives 



NEW YORK Bond s Inter- 
national Casino. Ihe mulnmillion- 
dollar mid- Manhattan disco opened 
here less ihan six months ago. is up 
fur sale. 

Although the asking price for the 
sprawling club in the heart of the 
Times Square area has noi been re- 
vealed, it has been disclosed that ne- 
gotiations with a still -to- be named 
potential buyer have been going on 
behind the scenes for some time, and 
thai a final agreement could be 
rcached within a week 

If the sale goes through, the room 
is expected lo be modified to include 
a cabaret catering largcl) to rock 
and new wave acts. Among the mod- 
ifications being planned are special 
partitioning of the space, inclusion 
of seating facilities, and a special 
sound system designed for concert 
use. 

The club, touted at one lime as 
being the possible answer to the 
now-defunct Studio 54. went on the 
anctfon Mock shortly after agents of 
the Internal Revenue Service, work- 
ing on information supplied to them 
by Steve Rubcll and Ian Schrager 
(the imprisoned owners of Studio 
54|, raided (he apartments and sale 
deposit boxes of Bond's iiwnen last 
August < Billboard. Aug. 30. 1980). 
and seized an alleged SIOO.OOO in 
cash, which the IRS claims 



skimmed from the group's disco op- 
erations 

Bond's owners. John Addison. 
Maurice Brahms, Jay Levey and Fifi 
Woods, have since pleaded guilts to 
the charges and face sentencing in 
New York. Dec. 4 Addison. Brahms 
and Levey could each get up to 10 
vears in jail and be slapped with 
fines ol up to S20.000. while Nicolas 
could draw an eight-year jail sen- 
tence The group could also lose its 
liquor license, not only to Bond's, 
hut also to New York. New York, 
and other discos with which il is in- 
volved 

In fact, the New York Stale Liq- 
uor Authority which controls the is 
suance Of liquor licenses, and frowns 
on senous infractions of the law bv 
its licensees, is said to be awaiting 
receipt of all the relevant court docu- 
ments on this tax evasion case from 
Ihe Federal government before pro- 
ceeding with sanctions against Addi- 
son. Brahms. Levey and Nicolas. 

According in Lawrence Gedda. 
chief executive officer of the Stale 
Liquor Authority, possible sanctions 
against Bond's owners could range 
Irom fines arid warnings lo an out- 
right lifting of the club's liquor li- 
cense. 

It is believed that Addison. 
Brahms. Levey and Nicolas are an- 
ticipating Ihe worst and have been 
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prompted by this OUtlook to seek a 
buyer for the room before the court's 
sentence and the subsequent LiquoT 
Authontv sanctions arc handed 
down RADCL/FFE JOE 



Philly Clubs Get 
Together, Lure 
Single Patrons 

PHILADELPHIA— A number of 
leading discos here are participating 
in a plan devised by the Singles 
Connection, a new locally-based or- 
ganization "dedicated lo fostering 
the belief that unmarried people can 
and should lead vibrani and fulfill- 
ing lives, *' 

Participating clubs include the 
F-lan in the Warwick hotel, the Lon- 
don Victory Club, the News Stand, 
the Cra/y Horse SaltMjn and Sun- 
dance 

Also supporting the program is 
WCAU-FM and a number of lead- 
ing restaurants and retail estab- 
lishments catering to the world of 
singles 

To kick off the program. Inter* 
national Singles. Inc . parent com- 
pany of the Singles Connection, 
joined forces with WCAU-FM to 
host a disco party .it Flan The parts 
was used lo introduce what its pro- 
moters described as "a new univer- 
sal singles symbol " -the unmarried 
person's equivalent ol the wedded 
person's wedding band The symbol 
is | 10-carat gold overlay of a honey 
bee in flight 

Membership in ihe Singles Con- 
nection is ftec but foi a S2 ptMage 
and handling charge lor Ihe mem- 
bership card In addition to guaran- 
teeing admission to all the discos 
and restaurants in the area, il also 
provides members w ith discounts on 
a variety of merchandise ranging 
trom television sets to flowers, plus 
subscription lo r regular m wsjeiier 



by NICOLA 

MILAN The disco indusirv in 
Italy bas seen dramatic growth in all 
areas over the last five years; in the 
number or venues (particularly the 
giant out-of-town maxi-discos). in 
the availability of skilled profes- 
sional deejays, and in the si/e and 
range of the equipment manulac 
turing facilities 

Around 30^ of Italian-made 
disco hardware *s exported, mamlv 
to West Germany. France. Switzer- 
land and the Arab countries. Three 
main lines of production are fol- 
lowed, light equipment only, sound 
only, and full-cycle manufacturing 
including all hardware, as well as the 
design and construction of the discos 
themselves 

Leading names include Da vol i 
and Cabotron. both based in Parma, 
and specializing in public address 
systems, as are the Milan firms. Scm- 
prini and Munter Lectron of Ber- 
gamo produces amplifier systems 
and switchboard panels for fighting 
equipment 

Some companies concentrate on 
spotlights and special effects, build- 
ing sophisticated control panels for 
imported Users. Biggest of these is 
Coemar of Mantova Others include 
Sundard Light. Ctov Pak>. Andra- 
gheili and SGM. 

There are still very few specialists 



T1COZZ1 
in ihe installation busineu. Nuovo I 
Tecnica of Milan is one of the i 
Advanced. But a number oft 
and medium-sired firms aa as do 
ers and installers, among them Hir-1 
tel. Steve. Laser. Tris Radio. Stereo | 
Sound Music. Vcxxhielti GVH i 
Museco 

Ads. meed industrial levels 
disco equipment manufacture I 
been reached bv on)> a handful i 
outfits. Amplilux and FDF in 1 
mini. FBT in Rcc&nau. Musk i 
Light Center in Milan All these I 
able to provide a total package. I 
ingcare of even thing from fun 
ings to neon signs, and they 
concentrate on maxi-discos. 
their experience is most valuable. 

Maxi-discos first appeared far! 
from the main towns, concentrated 
partKularls in the Fmilia-Romapuv 1 
region, with massise facilities like 
the Ca" Del Liscio in Ravenna 13.SO0 
capacity, operating since 19771, PlC- 
ehio Rosso at Formiggine (I.50U 
founded in W75). and Marahu io 
Rcggio Emilia (2.500. dating front 
1976). 

One of the largest and newest » 
the Quazar m Perugia Scores of j 
such facilities are dotted along f 
Parma- Bologna highway PtroF" 
TaroTaro. Scacco Malto, Pick F 
f Continue J on pagei 
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T»Ui ?J0 199 SWIFT-UP ,m*IL Oi 
Call oi — i'., u«-S»« i . • • Yrm taatatt 
•■nlc*. bMl flock and cMapMl 
mmU prtc* on U 8 and Import*, 
••ftd lo* «w Fn« !!■» ol import*,, 
12" Oia.-t and U 8 LP'*. 
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Wt OMport io 0J« in «u tor«to,n 
counlrlM (rouil only). 
Wo alto n**a NEWWAVE. fioCrt, 
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NEW 1? -Vi.ian Va* Kool ■ CV. . 
iingftt (Hoi Laalhar). JB ■ SrlrMaW. 
MadhMn Kan*. Palo Hlcharda, Kano (lt'i» 
War). Mkhawl Hondoraon. Ma MufurninaaV 
Graca ionoa \«amu) La* Axoto. Glota. 
McFadrian A Whitw. A* While Band (Ao- 
min), Evolyn Ch King. Aah A Simpaon, 
SlOvM) Wonder. FatbACfc Band (Ramli L Prral 
McCartney (Nrna). Diana Roat (I'M 
Coming Out Ootid* Down), Teerai 
Maria (I Noed Your Loving). $*i*xei 
O 1-3 Lett Hang On), Chat»ialn* 
Polly Broem, Cameo. DayCreaa 
Snolch, Goory* Benaon. VkoU WIIM 
(Upon die RooD. Kelly Marie. Brara. 
B T Eiproee (Re mli). Macho (re- 
m*i), Pelf Jacqtwe 
NEW IMPORT LPa~tie»v Gotng 
(Caaanovai. Paatangart (Vol 142|, 

Nlglitl •allnild Mario* Space Ktl 

mandu, BHIy Ocean. Wonder. 3 Da- 
P»Mr Jncoue*. Macho Phont 
{%\%\ 1 ft* Smo 
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USE IT UP ANO WEAR IT OUT ♦ Odytuv ">cai 
ONE DAY I'LL FLY AWAY • Randy Crawlord 
UPSIDE DOWN • Diana Rou m "tonal 
THE WINNER TAKES IT ALL * Abba i<m>,*»i 
MARGHERITA • Massafl in~ii 
ANAK ♦ Freddy Agullai mcai 
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"ATUIMLA, Mart Irlnl. M. pUM 
COMING UP, Paul McCartnay. EMI . 
LITTLE CRAZY THING CALLED 

LOVE, Quaan. EMI 
DODO LO QUE PASA, Marti Martha 
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74 Disco Business 

WB Servicing 
Act Videotapes 
To U.S. Clubs 

NEW YORK The d«nce musk 
dcpl Of Warner. Bios Records lias 
begun servicing discos nctob* the 
country with vidcoupcs ut its jriists 
in concert The tapes -ire being serv- 
iced 10 tlubs programming all for- 
mab of dance music 

Warner Bros is now sending 
questionnaires lo dvbs across the 
country in jn effort to determine 
ibeir video capabilities and needs, 
according lo Ra\ Caviano, head ol 
the label's dance music dept. 

Caviano noies his dcpartmenl has 
been working dosely with Joe Berg- 
man. Warner** director of video pro- 
ducdcffi. Adam Summers, the label's 
vice president & director ol creative 
services and operations, and mem- 
bers ol ihc artist development de- 
partment in order lo supply video 10 
clubs on an experimental basis Hur- 
rah's in New York City >s among 
loose already sharing in ihis experi- 
mental program 

Slates Caviano "We feel thai 
club use of video is an iciUt develop- 
ment and marketing tool which can 
vjveed up the process of making a 
new act visible, or complement the 
talents of an established act.*" 

For the Record 

NEW VORK-John Davis & the 
o Monster Orchestra is among the r«>s 
^ ter of artists recording for the inde- 
O pendent Sam Records label, and not 
3 Win Davidson as was reported in 

^ IjM week s issue 
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There is only one 
line of high quality 

disco light and 
sound equipment. 



The name is 
Meteor. 
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Compiled by telephone Ifom Disco D J fop Audience Response Playlisls representing key discotheques in the 16 
U S Disco Action Markets, plus sales reports Irom kry disco product retj-lt-rs one stops _ 



DiscoBusiness 




YOUNG IDEAS— Members of the disco/dance music group, Young & Co., 
cluster around the recording console at the Eastern Artists Recording Studio 
.*-m East Orange, N.J., as they put the finishing touches to their new album, 
Like What You're Doing To Me " The album will be released on Brunswick 
later this month. 



Disco Mix 



By Barry 

NEW YORK -The Modulation iab*i out of 
Cauda often three distinctly different 12 inch 
3: : ■ : t i 'Anjrtiinr Or Place is t>> an lljiwn 
und called boto It s on thte right track in th 
saeet and pleasing female vocals which glide 
..•:* a spritety Urodrsco beat 

Pfftusson and Iveibaards provide an uplift 
•% feel to the mus»c reminiscent ol Theo Van 
ess wort A drum break ts perfect!) timed 
t-mrd the end of the dak. thus maintaining a 
non stop momentum Phaser Love' by Finesse 
« 'n a smooth, sourtui and sophisticated groove 
wrtfi solid rhythms and soaring slnngs accom 
aanviDg the group's silky harmonies 

Fire by the Hubcaps is a dynamic rock 
f nufber that is based on the Jimt Hendni clas 
X The group s sound is icmmrscent of the B- 
5?s Planet Clave with a pulsating basic rock 
tut but with enough hooks to give it character 
and to be a step above other new wave efforts 

* * * 

Bona Covington s Casablanca LP Moving 
Ob focuses on the art at 's vocals These range 
tarn i lull bodied sassmeu to a quieter more 
uftifcfd approach «.[ t the orchestrations aptly 
raned in lorce and tempo 

Get Oown With The Get Down' (4 24) is a 
brassy soul lunk number with nitty gritty 
rhythm tracks How Can You " (4 55) has a put 
satmg and eihiliratmg leel that builds with 
:«tep>rig strings and driving horns A short 
drum jnfl- bongo break add to the eicrtement A 
tnn on troth these selections will insure 
pealer acceptance from the deejay Some con 
ftsof might occur as the order ot songs on the 
^record does not coincide mtth the list on the 

• w * 

the past year. Kool ft the Gang has 
emerged as a premier recording group Its 0« 



LEDERER 

Lrte LP "Celebration, is further testimony to 
this lad In contrast to the groups earlier 
recordings ol Jungle Boogie ' and Summer 
Madness, thrs current release a a new dimen 
sion lor their muSK 

'Low festival' is a solid rib mover wrth Ihe 
group s smooth harmonies and tight orches 
(ration prevailing ' Night People' and Take It 
To Die Top effectively utilize haunting strings 
with bright arrangements ol melodic content 
and catchy beat Any of Ihe above can be easily 
fitted from the album tor future 1? inch release 
Producer Cumir Deodato has come across with a 
polahed and pop oriented production 
* * * 

One of the more offbeat records from Ihe 
past was The Chipmunk Song This high 
pitched group has returned with its own version 
of Call Me' The rhythm tracks are powerful 
and remain close lo the Deborah Harry original 
Available as a 12 inch 45 r p m , deejays should 
try playing thrs selection at 33S as it could be 
interesting tor late night slee/e 

*w* 

From The Dime FJeclric Company in Cleve 
land Sam Avellone reports the following tunes 
showing progress on ha playltsls "What cha 
Dom',' Seawmd, (A&M), Love Uprising. Trav 
ares. (Capitol) Kid Stuff Twennynine, 
(EfeMra). 'Pttsn. fWi. Brick (Columbia), 
Lovely One Michael Jackson (Epic) 

WW* 

The SURE Record Pool's AJ h.-.i. reports 
the lollowmg moving up ha chart "He's So 
Hrji" Pointer Saters, ' Dance Turned Ml A Ro 
manct,' )ones Guts. Billy Who. " Bill Franer 
Don t Say Goodnight. First Love ' Feel Good, 
Party Time, J R Funk, and ' A Taste of Bitter 
Love,'" Gladys Knight & Ihe Prps 



N.Y. Owner Sees Sunshine 



• Continued from page 72 
thovcmncisms. and argues that he is 
not borrowing from one end til ihe 
busmen to sustain the other. The 
room with a capacii> of about 1.000 
balers grosses revenues of about 
SdO.OOOa week during ihe hus\ win- 
ter season, and drops (o about 
S40.000 a week in summer "when 
fc'ds skate on ihe streets. - ' and the 
regular nighttime clients 'go away 
on vacation." Rox> has special Sat- 
urdjv and Sunday ftkatc matinees 
'or children. 
As for the small gracious touches 
„*"hich Grcenberg admits that he en- 
jots adding to the room. Ihe 37-year 
t»'d entrepreneur is ROl about 10 trim 
them away He slates emphatic*!.) 
lhal although he is u interested in 
revenues as anyone else in the busi- 
ness, he is escJFimm ml«rwiw# in 



mainuining the integrity ol his op- 
eration 

Also, in addition to revenues gen- 
erated through patron admissions, 
(the fee is SH per person weekdays. 
$12 per pernon weekends M»>si of 
the leading discos in the city charge 
about SJ^ per person adnuvsjon), 
Row ji available for the shooting of 
television commcrciiti foi whtcn il 
earns about SI. 500 a day It is also 
being used as a backdrop lor cerium 
scenes from the new Peter Bogdan- 
ovich movie. "They All I aughed." 
This will net another $25,000 a day 
for five days 

Roxy's sound system which was 
recently upgraded at a cost esti- 
mated to be m caccss of $100,000. 
was designed and installed by Rich- 
ard Long and Associates, and is said 
to be one of the finest installed in 

— m 
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Sound Business/ Video 



ADVENT'S PRESIDENT 



Mitchell Warns That Companies 
Must Adjust To Demographics 



NEW YORK Bemic Mitchell, ■ 
leading tound and nghl executive. 

warns ih.il entertainment companies 

that fail to tcaJjusi to the changing 
demographics will nifler posaiWy 
fatal losses 

lull now president of Advent 
Corp. and former president of U.S. 
Pioneer, [old the Performing Arte 
Lodge uf the B'nai B'riih here Mon- 
day (3) ihai the postwar hab> boom 
made fortunes for certain coroom- 
lions, including the record and ht fi 
industries, but thai those fortune! 
could just as quickly disappear as 
that segment of the country get! 
older 

"In the next 10 years." said Mitch- 
ell, "the number oJ persons between 
Ihe ages of 13 and 25 will drop by II 
million. For industries catering to 
this market that means a guaranteed 
decline in business of 27^. while 
overhead continues to go up " 

Meanwhile, the number of per- 
sons in the 25 to 45 age group will in- 
crease dramatically as ihe post-war 
babies move into this bracket- 
Based on these data. Mitchell be- 
lieves that the top three growth in- 
_ duMries over the next decade are 
AC cable television, videodisk and 
vidcocassctte. "Videodisk players." 
tn he said "will grow from zero uniti in 
^ 1979 to nine million units in 1990." 



By GKORtiK KtM'P 

Conllicting formats, he said, will 
not hurt Ihis growth "AM anil FM 
arc vtill incompatible." he said, "and 
it docsn'i bother anyone " 

As to problems retailers will face 
in stocking and servicing three for- 
mats of videodisk. Mitchell said he 
had "little sympathv with anyone 
whose business groWl from nothing 
tp nine million units in 10 years You 
haic lo expect some problems uiili 
growth like that." 

Asked whether the array of pro- 
gramming on cable tv wouldn't cut 
into the market lor Ihe disk. Mitchell 
explained ih t there was a "paradox 
that, when more entertainment is 
available, more is demanded A new 
restaurant has more chance of suc- 
cess in New York, where there are 
alreadv thousands, than in a small 
town wtketf ihcie might be onlv 
three Logic might tell you other- 
wise, bul it really doesn't work that 
way." 

By 1990. Mitchell said, there 
would be more households wiihoul 
children than with children, for the 
first time in hisiorv Most of these 
households will consist of two wage- 
earners 

Inflation, he said, will remain a 
constant problem, but these homes 
will still have "an enormous amount 
Of disposable income and leisure 



Good-bye, 
paper labels 

profit by the advantages of 

the Apex Ainter 



.Prints Right On Your Cassette 
(both sides) 




i ( 1 1 1 1 1 1 1 1 1 



illlfllM AUDIOMATIC CORPORATION 

Excluswe International Ostntxnor 
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No more inventory problems 

No more costly over-runs 
No more short-run problems 
Save 3(2 or more per cassette 



'.-30»vC*Jf Of n« u«IKAS 




time. Consumers will demand qual- 
ity entertainment products.* 1 

In Mitchell s sears as president of 
LI S Plooeci me company grew to 
be the number one hi (I supplier in 
the U S "I used lo mink thai was 
due solely lo my own brilliance.*' 
Mitchell said "Now I know ihis is 
not so. It was due lo the enormous 
economic power of ihe baby boom 
This power becomes more awesome 
as these persons enter the labor mar- 
ket" 



750 Exhibit 
At Jan. 8-11 
Vegas CES 

LAS VEGAS-Somc 750 exhib- 
itors, the maximum, will show prod- 
ucts at ihe upcoming 1 98 1 Inter- 
national Winter Consumer 
Eleclronics Show here Jan 8- 1 1 

And there are 42 companies on 
ihe waning list, The 750 exhibitors 
are expected lo utilize more lhan 
500.000 net square feel Attendance 

is projected ai more ihan 50.ooo 

from some 35-40 countries 

The ennre exhibit Utilities of the 
Ljs Vegas Convention Center will 
be utilized, as well as Ihe Las Vegas 
Hilton Hotel and the nearbx Jockey 
Club 

Among special exhibits will be an 
EiA/NARM/Rl A A.' Software 
Cross Merchandising display. 

A sew ' issues and answers" for- 
mal will be introduced to ihe five 
daih product conferences A chair- 
man /keynoter will review 1980 re- 
sults and (hen a consumer press 
numerator and two trade press edi- 
tors will exchange ideas with three 
industry executives 

In ihe past. CES seminars, while 
altracting key executives to panels, 
have been criticized for ihcir lack of 
true news or substance. 

Video Duplicating 
Plants Expanding 

LOS ANGELES- Media Home 
Entertainment hit opened > ideo du- 
plicating operations in Argentina 
and Australia 

Ron SafinieJt, ihe firm's president, 
says the two new Media Firms will 
dttptioita in the VMS and Beta for- 
mats as well as in NTSC. PAL and 
PAL M configurations 

Both new Firms will duplicate, 
package, warehouse and establish a 
distribution network for Media's 
prerecorded shows in South Amer 
ica and Australia-New Zealand 

In the South American market. 
Suftniek has introduced a Spanish 
catalog ol Films. and lock ion- 

ic rt shows and animated Films lor 
children Product will be available 
in Spanish and Fuglish ranging 
from J39 95 lo $54.93. 

The Firm will also make availahlc 
50 lilies in South America and Aus- 
tralia-New Zealand through Us 
overseas licensees, with an adeh 
Nona I 40 inks available tor duplica- 
tion in the next six months 

The firm's Operation m Argentina 
is based in Buenos Aires Tor the 
South American market and in Aus- 
tralia in Melbourne 




Tape Talk: Michael Gotacmski. left, newly named national marketing coordi- 
nation manager for Maxell, plans tape strategy wfth Don Patrkan, national 
sales manager, consumer video products, center, and Michael Standley, new 
national sales manager, consumer audio products. 

Maxell's Product Line Is 
Boosted; 2 Head Cleaners 



NEW YORK- Maxell expands its 
product line w ith the addition of two 
new premium audio cassettes, two 
head demagnetizes and VHS and 
Beta head cleaners 

The new tape, dubbed XL I S and 
XL 1 t-S. features Maxell's Epitaxial 
fetric-OXide formulation The XL II- 
S cassette is designed for decks with 
swikhable bias and EQ Both cas- 
settes earn the same suggested list 
price*, $5 10 for a C-60 and S6 99 for 
aC-90 

The company claims improve- 
ments in housing design, which it 
says keep wow and flutter virtual!) 
constant after repeated use Maxell 
also says the l-S formulation pro- 
vides a 15 dB improvement in dy- 
namic range, and the ll-S a 2 dB im- 
provement 

Marketing and promotional plans 



for the new cassettes are geared 
toward hi Fi enthusiasts. 

The demagnetizes include a 
Head Demagnetization cassette HE- 
44. with a suggested list pnccof$24. 
and a hand-held tape head demag- 
nclizrr. priced at a suggested $16 95 
The cassette demagneiizer works in 
one second, according lo Ihe com- 
pany, and is equipped with its own 
batteries The hand-held unit is rec- 
ommended for use with open reel 
and 8- track machines. 

The VCR head cleaning cassettes. 
T-CL10 for VHS and L-CL10 for 
Beta, will clean video heads m 30 
seconds, according to Maxell. 

Maxell also launches its second 
free record promotion for its UD 
XL-t and UDXL-II cassettes A free 
recoid is available with the purchase 
of four C-90 cassettes. 



IAPAN SHIPPING 45,000 WALKMANS - 

Shortage Of Portable 
Tape Players Reported 




NEW YORK - The portable tape 
player craze may emerge as a signifi- 
cant lactor in the consumption of 
blank and prerecorded cassettes. 
Sony's Walkman, the firM unit to hit 
the U.S. market, is "extensively 
hackordercd," according lo vice 
president Ed Adis. and Panasonic's 
Sieico-To-Go unit is also enjoying 
brisk sales. 

"There will not be enough prod- 
uct from all manufacturers* to satisfy 
demand through Christmas." s.iw 
Panasonic tape sales manager Mike 
Aguilar. "After Christmas more 
companies will come in with similar 
units and the situation should ease 
up" 

Adis says Sony will bring in 
45.000 Walkman units this month 
from its Japanese factors, "Thev 
have increased production Ihcie. bul 
they B bo have 10 feed Japan and Eu- 
rope " 

Dollar sales for Walkman this 
scar, he says, w ill exceed sales for all 
other Sons tape products combined. 
The unit lists for about J200 

In Japan Sons sass n has caught 
up with demand, although con- 
sumers had lo wail a monlh in some 
cases during the summer A by- 
product of the Walkman boom is the 
separate sale of one million light- 
weight headphones manufactured 
with the unit 

The Japanese market is now of- 
fered 1 1 comparable units frcyn_ 



other manufacturers In the US 
there arc only four besides Sons and 
Panasonic: Aiwa. Toshiba. Tcch- 
nidvne and Cvbernet. That shoulj 
change dramatically in the next few 
months 

It is expected that the upcoming 
CES in l_j-s Vegas will see Ihe intro- 
duction of several more firms into 
the field, with others coming OB 
board next spring. 

"This is an entirely new market, 
says Aguilar "Right now it's a 
sports-minded pcn*>n joggers. cycl- 
ists, roller-skaters but we're selling 
a lot to fairly affluent businessmen 
who want music on the plans or in 
their hotel " 

Waranlcc card information tells 
Panasonic that almost all purchasers 
already own some sort of cassette 
equipment, whether for home or 
auto use No research has been done 
lo determine whether portable cas- 
sette owners make their ow n tapes or 
buy prerecorded product 

Besides new tape players, manu- 
facturers expect to see a major ex- 
pansion in other lightweight port- 
able units, especially FM stereo 
radios According lo Adis. Sony 
introduce the FM Walkman next 
sear, and is also working on an FM 
cassette The cassette, inserted into 
Walkman, turns the tape player into 
an FM receiver. 

"This craze look everyone by sur- 
, (inui," iii ju S d w , " i wU ^dmg me." 




TDK takes high bias to new heights. 
And metal to greater lengths. 



TDK has just added a new dimension to high 
bias. TDK SA-X. In one leap, it goes beyond any 
other high bias cassette. Further than the 
reference standard, TDK SA. Far enough to come 
close to metal sound. It's all made possible by 
TDK's newest technological breakthrough, an 
incredibly thin dual layer of Super Avilyn. SA-X has 
high frequency sensitivity 1.5 dB higher than SA. 
A maximum output level 1 dB higher throughout 
the frequency range. And the Laboratory Standard 
Mechanism, which lowers distortion to a 
minimum. Together they make SA-X the cassette 
that redefines high bias. And gives your 
perfectionist customers more sound from high 
bias than they've ever heard. 



© 1980 TDK Electronics Corp.. Garden City, N Y 1 1530 
— - 



For your customers who demand nothing but 
pure metal, TDK introduces more of what they 
demand. Now the classic MA-R cassette comes in 
the popular ninety-minute length. TDK MA-R 
has delivered more since it was first introduced. 
The greatest output at high frequencies. 
The highest signal-to-noise ratio. The unique 
Reference Standard Mechanism. No other cassette 
ever delivered more. Until now. Now TDK has 
added more of the finest sound available today. 
In both high bias and metal, TDK brings your 
customers to new standards of perfection. Which 
will take your 
profits to new 
heights. 

The machine for your profit machine. 




TDK 
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FILMS FOR CANADA & EUROPE 



Sound Business/Video. 



WEA Home Video Push Abroad 



NEW YORK Wt A Inter* 
national launches iLs home video 
push in Europe and CanaJa In 
charge of the operation is vice presi- 
dent Let* Mendcll 

Initial product includes such film* 
as "All The President's Men." "Blaz- 
ing Saddles" and Deliverance." hui 
Mcndell says the company is also 
commuted 10 the acquisition of local 
product in iLs overseas markets. 

WEA product will eventualK ex- 
tend far bound movies and enter* 
ummcnt, such as music. Mendel! 
says. These will include educational 
and informational releases as well. 

The com pan > will handle its own 
distribution, although Mendcll 
holds out the possibttit) thai other 
distributors may become involved 
"We'll he delighted to talk abuutdiv 
tnbution with anyone." he savs 
"This field is full of possibilities and 



B> GtORCK KOPP 

I can't rule anything out The indus- 
try is onlv an hour and a half old " 

Pricing, he says, will be "competi- 
tive and lair Some of the European 
prices are way out ol line " Bui WF.A 
will not enter the rental market 

"The long-term industry philoso- 
phy 1 1 that rentals will disappear as 
the price comes down," saw Men- 
dell "But we'll examine all facets of 
the business at all limes First we 
have 10 feel our way as a sale only 
com pans 

The European market. Mendcll 
believes, mas offer greater possi- 
bilities for home video than the U.S 
market because of the lack of tele- 
vision programming there. 

WEA will release its titles during 
November, and December m VHS 
and Beta formal cassettes, adding 
oihcr formats "as ihev become vi- 
able " The same is true of * ideodtsk. 



Associate Members For SPARS 



LOS ANGELES Two levels of 
associate members will be assimi- 
lated into the Society uf Professional 
Audio Recording Studios (SPARS), 
according to ncv*l\ elected president 
Murray Allen 

Allen, president of Chicago's Uni- 
versal Recording, says one level will 
embrace individuals and/or com- 
panies who engage the sen ices of 
recording facilities, such as artists, 
producers, and record companies 

Another level will embrace pro- 
fessional audio equipment manu- 
fat Hirer-. 



In addition to the regular SPARS 
members, ihe association will also 
embrace audio/video/film produc- 
tion houses where ai least one 2*1 
track recorder is on line. 

Affiliate members, which should 
include smaller studio operations, 
will be embraced with a reduced 
dues structure 

Jules Malamud. former NARM 
executive and active with the Black 
Musk Assn . is now helping to guide 
SPARS future direction and activi- 
ties (Billboard. Nov. 8. 1980V 



say s Mendel), although WEA has no 
plans for a disk entry yet. 

Also further down the road is any 
thought to original video programs. 
"The word eventually' covers a 
multitude of things." says Mcndell, 
"but WEA has no plans at present 
for original productions We're just 
gelling our loe in the water" 

Initial markets are Ihe U K . 
France, Holland Belgium. Ger- 
many, Denmark. Canada. Sweden 
and Austria. 

Reaction in the U.K. has already 
been ginid, according to Mcndell 
He sjys WEA's first releases iherc 
include seven of the lop 20 best sell- 
ing cassettes. 

Record Production Is 
A Subject At UCLA 

LOS ANGELFS-lndependent 
record producer Nik Venet will lead 
a "Master Class In Record Produc- 
tion" course for UCLA Extension 
beginning Nov. 22. 

Student participation will be lim- 
ited in this workshop, in which stu- 
dents will rolcpluy a producer wiih 
the actual experience of creatine a 
record from start to finish 

Steps in the process including 
choosing an unpublished, unre- 
corded tune, rehearsing professional 
musicians, recording ihe musit. 
mixing and ovcrduhbing and sel- 
ling up the presentation that sells the 
finished record 
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GO FOR THE 
GOLD!!! 




Each and every time a retail 
salesperson sells a CLASSIC 1 
Record Cleaner, or any other fine 
Sound Saver Audio Accessory, there's 
a solid gold opportunity to win big. 

If s easy to win. To qualify, simply fill out the entry card enclosed in 
each Sound Saver Product you sell 

WIN BIG ... 3 drawing dates have been selected during which 60 
GOLD SEIKO WATCHES will be given away 

WIN BIGGER . . .to top things off. at the Winter Consumer Electronics 
Show, there will be a grand prize drawing 2 GOLD KRUGGERAND 
coins will be given away at that time. Each coin contains 1 troy ounce 
of gold. 

EXTRA BONUS . . . just for reading this ad, you qualify to enter the con- 
test Write to us today, and we'll send you a contest entry card to get 
you startea. 

Remember, the more products 
you sell the better your 
chances at being a winner 
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SOUND 
SAVER 




THE EXCLUSIVE MICRO STOR SYSTEM 



WRITE FOR YOUR ENTRY CARD TODAY TO TRANSCRIBER CO INC . BOX 478. ATTLEBORO. MA 02703 



INDUSTRIAL PRODUCTS PUSH; 



Certron Offering Blank 
Hub Tapes To Dupers 



LOS ANG E LES— Ccnron has 
begun a push for its industrial 
products division, offering three 
brands of blank hub tapes to du- 
plicating companies. 

The Inlet brands are for voice, 
midrange sound and high-end 
stereo music duplication, ca- 
ptains Ray Allen, (he firm's sales 
and marketing vice president 

The firm has moved into this 
area in a quiet way. taking small 
orders Irom domestic customers, 
Allen points out 

Allen says Ccrtron's move into 
selling hubs of blank tape to du- 
plicating companies is a natural 
evolution of the firm's product 
line which includes blank tape 
for consumers, an in-housc du- 
plicating facility and a division 
which manufactures office prod- 
uct dictating machine blanks. 

Further on down the line Cer- 
tron plans selling blank tape to 
recording studios. 

*"Wc pee the industrial market 
as a multi-million dollar product 
line in the short term." Allen 
says. "The onlv thing that slops 
us from going full steam with this 
line is our need to establish our- 
selves with several of Ihe major 
music duplicators " 

Certron sells duplicalors 7.200 
ftxfl hubs of blank lape The low 
noise lape costs $2.70 per 100 feel 
and S3 50 for pre-siretched lape 
The Ferex high encrgv tape costs 
S3 50 for 7.200 feet;* 13.90 and 
S4.50 for two kinds of pre- 
stretched tape 

There arc 20 huhs per carlon. 

Allen says his hub price is 
competitive with olhcr blank 
suppliers. There is one marketing 
advantage, according to Ihe* exec- 
utive Certron mainlainsa rebate 
program. A customer buy ing 



2.000 hubs within a 12-monih 
period earns a 17 cash or credit 
memorandum. The amount esca- 
lates for C-60 and C-90 sizes, lop- 
ping off at 10* for 50.000 C-90s 
and 5* f«r 50.000 C-60s. 

The industrial operation is 
being handled by Allen. Hal 
Wilde, the division's sales vice 
president and Monica Tcrrel. ihe 
sales manager for office prod- 
ucts. 

The lape is manufactured, 
packaged and shipped IromCcr- 
iron's Anaheim. Calif., factors It 
is Ccrtron's only product line 
completely manufactured in the 
U S ; ils consumer blank cassette 
line is manufactured in Anaheim 
but assembled and packaged in 
Mexico. 

A line of Ferex blanks is being 
readied for recording studios li 
will be ready by year's end. 
Eventually the industrial prod- 
ucts line will have its own sales 
manager. 

Allen says the industrial prod- 
ucts were lesied and ev jlualed b\ 
the firm's internal duplicating fa- 
cility, thus "eliminating false 
starts." 

Certron. Allen points out, is 
the only U.S. company to be both 
a blank lape manufacturer and 
duplicator for prerecorded cas- 
selies. In Europe. BASF holds 
that position and m the Orient 
it's TDK. 

"We arc trying to be all things 
to all people with our consumer 
industrial and office products 
lines." Allen says The latter divi- 
sion sells dictating machine 
products in all 50 stales in all 
configurations including mini 
and micro formats The firm 
plans additions to its micro line 
which presently only sells C-60*. 



AT 450 POST EXCHANGES IN 80 

Military Personnel Buying 
$4 Million Videocassettes 



By JOHN 

LOS ANGELES- US Arm> and 
Air Force personnel will purchase 
an estimated $4 million in video- 
cassetles in the first year from ap- 
proximately 450 posi exchanges 
worldwide, estimates Peter Clen- 
denon. merchandising specialist for 
videocassclle and sidcodtsks 

Based upon sales thai began last 
April, Clendenon finds video- 
cassetlcs accelerating as VTR unit 
sales hv GIs increase. 

When Clendenon put out his first 
mailing piece to the more than 650 
post stores globally, he listed 20 
movie titles Today, his catalog num- 
bers 45 motion picture titles, with 
five |o six new lilies being added 
monthly Clendenon sa\s Bill- 
board's beat selling video software 
chart along with militarv purchases 
determinesw h.il titles he includes in 
his mailings 

I irms from whom ihe Army and 
Air Force arc purchasing video* 
cassettes direct include Paramount. 
Magnetic Video. MCA. WEA and 
Columbia Pictures PXs sell prere- 
corded videocassettes for \5t off list 
normally 

Because of the higher per unit 
prices ol videocasscllcs. Clendenon 
and Wayne Franklin of the Forest 
Park. Ga . buying base slock video 

software in a special 4,uoo Muarc 

Rwl area, staffed by two employes 
who concentrate on video. 



SIPPEL 

The arms vtdeoca&scttc spread 
reallv exploded in June In 60 days, 
the original 50 locations slocking (tic 
motion picture titles proliferated to 
450 Clendenon stresses that because 
of the high ticket, PXs slock tiilcs 
singly. 

He can replenish in seven lo 10 
d.i\s Clendenon notes ih.it Nv.hjm: 
he is busing from manufacturers di- 
rect he often must wait more than 10 
days for his own gecurit), room re- 
plenishment Only WCI ships him 
udcov asscites from the Atlanta 
WEA warehouse Other orders must 
come by truck from points across Ihe 
country distant from Atlanta. 

Clendenon and Franklin hope to 
persuade manufacturers lo hall ihe 
recent Paramount Pictures" prailicc 
of adding a graduated dollar levy so 
Ihat stores may rent or swap video 
software The Army never has 
nor does it intend lo allow* such prac- 
tices PXs operate on a straight sale 
basis oi then merchandise 

Figures from the Arms and Air 
Force's Dallas electronics purchas- 
ing department show thai 2.800 
VTR units, more than 80* of which 
were VHS. were K.uyht in PXs in 
the continental U S dunne Ihe first 
nine months video hardware wasav 
stalled No figures u„ hjM:s MV 
u here else but the 48 s ( ., Us arc JVJl) . 
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Sludio Track 



LOS ANGEUS-At frecbion; Sleeken Mir 
asw < mastering the Rkhicd Perri produced 
single cJ "The Theme From Ordinary People ' 
Uannn Hjmloch the artisl Also tkere. Mucus 
sen mastering Mark Satin tor Plane! Richard 
Perry producer, while Larrt Emtnne master 
HHM lot Plane!, produced by Tim Fntae Grata 
and supervised by Jim Trad. And Ami* Acosta 
mastering a new Ian Mclagan t P, Rob Frabont 
producer with engineering bv Tim Aramer 3lhe 
receol Acosta mastenngs Ihere include Ihe new 
Paal RoKtcMd produced Doors greatest hits LP 
ind the live two pocket Bruc* BotNKk pro 
dvced Ata*l Lotjin LP 

Lou Modal producing Hondo Itycketa at Dm 
lea. Umberto Gabca at the console Music 
Concepts International producer Evan Pact 
iiadmg lp a Cbabbj Check* LP at the Mux 
(neater 

Smoker Robinson working on a new LP with 

Stsrrt Tabu n Studio Sound Recorders Also 

ta Awe Trad lakes over as studio manager at the 
North Holtywood lacililv He had been assistant 

Ampex Awards 
-Golden Reel To 
Seger— Again 

LOS ANGELFS-Boh Seger is 
Ihe latest recipient of the Ampcx 
Golden Reel award for his recent 
"Against The Wind" Capitol LP. 

This is the third Golden Reel 
award Seger ha» been a v. jrded from 
Ampcv and bnngs the total amount 
of awards issued since the program 
began to 180 

The awards are presented in 
recording artists, studios and the 
technical talent responsible for al- 
bums and singles mastered sin Am* 
pea profevsional tape and which also 
^ meet RlAA gold and platinum 
standards. 

In addition to plaques presented 
to key members of the recording 
team. Ampex also contributes SI. 000 
^ toa non-profit chants designated bs 
the amst Seger and band chose the 
Si Vincent and Sarah Fisher Home, 
a sanctuary for neglected and 
abused children, located in Farm- 
mgton Hills. Mich 

Cnteira. Bayshore. Muscle Shoals 
and Capitol recording studios all 
parucipated in the production of 
' Against The Wind " 

Not a First,' 
Swedien Cries 

LOS ANGELES-Enginecr Bruce 
Snedien. who works with producer 
Quincy Jones, poinls out that he. 
too. was involved in a project w here 
simultaneous ovcrdubbing occurred 

w-at different studios 

Recently producers Harvcv 
Fuqua andLouis Small overdubbed 
strings and eatra rhythm ai New 
Vort Blank Tapes, [tic studio for 

- the upcoming Two Tons Of Fun 
"Back Atcha" LP The duu were 
recording main vocal tracks at Fan- 
tasy Studios Berkeley. Calif., with 
the aid of iime-code-lockcd tape 
recorders I Billboard. Nov I. 1980). 

But back in 1977. recalls Swedien. 
while working on "The Wiz" sound- 
track, a similar method was used to 
simultaneously record Diana Ross 
and Michael Jackson vocals at L A 's 
Cherokee studios while recording 
horns at New York's A&R Studios 

Video Catalog Out 

NEW YORK-PBS Video an- 
nounces the publication of its 1981 
catalog The 222-page directory lists 
■•more than 2.300 programs available 
for purchase or rental on '-i-inch or 
'Vinch vidcocassclle Programs are 
listed by subject and title and arc 
cross-referenced. The catalog is free 
and may be ordered fro m the PBS 
Video office ur W.iltliigiuii. UX 



to record producer Richard Petty 

Allen tenet action engini-e' Brian Gardner 
mastering Ihe new Queen single lor Eleklra/ 
Asylum Ihe Popeve" soundtrack lor Boardwalk 
Records, produced by Ham; Hibaon; and Dr. 
Hook'a debut LP lor Casablanca Also there. 



George Clinton producing Parliament and Inn 

bMc, 

* * * 

Addition-, to the See rat Sound Studio. Int. 
stall in New York inrlude Lym S. Hanna to slu 
dip manager Kryj Murphy lo assistant studio 



manager and Dennu Drake to the engineering 
stall 

at Sigma Sound, New York. live songs are 
being bwidobbed tw ' Ob Babytou 1 a Vttst In 
dian movie musical hv Gait MacDermot and Dei 
nek WalcoH Carl Hall and other lealured sing 



ers are working with engineer Chuck Irwin, who 
is bemg assisted by tana Bandini tor Kilmai 
nock Records At Sigma Sound s Philadelphia 
Lomplvi pioduiei lames Pureat inning Rare 
Eaaanct mlh engineers Jim Gallagher and 
James Thomas. 




Try our 
hand-held 



>"M mm? money 




machine! 



The Model AT814 
Dynamic Vocal Microphone. 
Your best capital investment! 



Music may be mostly art. And sound may be based 
on engineering. But together they're a business. 
The music business. And the AT814 is a tool A music 
business microphone. 

We also call it a vocal microphone. Not because it can't 
be used for anything else, but because every detail of 
design is based on helping your voice to sell. On stage. 
In front of the paying customers. 

The AT8I4 response is smooth, but it isn't flat. Rather, 
it's tailored to help you punch through instrumental 
backing and noise without screaming or forcing. You 
sound natural. And great. 

The AT814 is also designed to work best very close up. 
The way you want to work. But without spitting, popping, 
or overload problems. And with a controlled proximity 
effec! which builds bass without booming. Or comple- 
ments an equalizer to control feedback if you prefer. 

Even our, cables are special. With a conductive coating 
on both interior wires to make them some of the lowest- 
noise cables in the industry. And built to take repeated 
Hexing without failure. 

And the AT8I4 is STRONG. In capital letters because 
it's so important. Our windscreen is three structural 
layers of mesh, soldered (not glued) and backed up by 
foam. In every respect, the AT814 is built to deliver. 
Night alter night. Town after town. Because you can't 
afford a reputation for bad sound anymore than we can. 

We can't promise the AT814 will make more people 
like your singing But we can promise they'll hear you at 
your best. And once you've tried the AT814. we think 
you'll sing its praises too. At leading music stores every- 
where. Try one today! ACJDIOTECHNICA U.S.. INC.. 
1221 Commerce Drive. Stow. Ohio 44224. Dept. 110BL. 
In Canada: Audio Specialists. Inc . Montreal. P.Q. 

audio technica 

Great sound ngtu from the start! 
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LA. Bank Sues 
Sound Factory 

LOS ANGFl.ES Wells Fargo 
Bank ha.% instituted suil in Superior 
Couri here igftinSl the Sound I <k - 
lory, Hollywood, and David Has>i- 
ngcr Jr , seeking immediate pjvmcnl 
of two promisor, note* lotolUng 
S356.477.54 

The platniilT alleges the defend- 
ant Hunnser provided -i biiiincv* 
loan agreement, a general pledge 
agreement and a tecatily agreement 
since he signed the original promis- 
sory note for S406.6M 73 in August 
1978 for which an extension wa* 
agreed upon May 19. 1980 

The complaint claims no payment 
has been made since Nov. |, |979. so 
Ihc bank elected lodcclarc the entire 
balance of 5331.477 54 due 

Due too. according to the filing. i> 
a March 31. 1980. promissory note, 
with a June 30. 1980 due dale tor 
525.000 The maturiu deadline on 
the fiftt swfigurc loan is July 1. 
1982 

Blue Marble Joins 
SelectaVision Line 

NEW YORK -RCA Corp has 
signed an agreement with the Blue 
Marble Co.. Inc.. a subsidiary of 
ITT, for children's programming on 
the firm's SdecUi Vision videodisk 
system. 

Among titles being made avail- 
able io RCA are "M\ Seventeenth 
Summer" and 'Witch's Sister.'' with 
other titles to he iunouiioed shortly 



NEW S.F. FACILITY »w 

Russian Hill Goes 
Into Action Dec. 1 



By JACK McDONOl GH 



SAN FRANCISCO- San Fran- 
cisco's newest recording facility, a 
two-studio, 24- track operation 
known as Russian Hill Recording, 
will be* in f ull swing Dec. I. sav own- 
ers Jack Leahy and Bob Shotland 
For 10 years the two have operated 
(he locally well-known Funks Km 
lures studios here. 

Russun Hill, with studio design 
by Jell Cooper, will offer the 600 
square foot studio A. with a 350 
MtftfC foot control room, and the 
350 square foot studio B. w ith a 250 
square foot control room. 

Both room w ill have 24-lrack ca- 
pability, with a Helios/GSM 32x24 
console in A and a Ncotek Sencs III 
28x24 console in B. A is equipped 
with an MC| 24-track Jill 16 
recorder with Autolocator III, while 
B presently has u 16-lrack recorder, 
the 3M-56 with Seleciakc The con- 
soles were customized by David 
Wilts' hnial GSM company 

The two rooms ate lied together 
yta phone lines and video and. says 
Shotland both may be used simulta- 
neously lor large sessions, allowing 
32-irai"k capability- 

Shotland and Leahy have owned 
(he building on the western slope ol 
Russian Hill (on Pacific Ave be- 
tween Hoik and Larkin i which 
Shotland described as "an open 
she.lt" for three years Shotland em- 
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phjsi/es that the interior construc- 
tion, which involved pouring more 
than W yards of concrete in 14 sepa- 
rate dabs, avsurcs total isolation and 
quiet 

"For ihc floor." notes Shotland 
"we started with a deep layer of 
earth, (hen added concrete base 
slahs, then layers of compressed 
liberglass and cclote* insulation, 
then floating slabs of concrete, then 
(he parquet floor. 

"The MttJil Jre anchored lo the 
floating slabs of concrete, and (he 
ceiling is suspended on the frame 
walls. Each room is totally inde- 
pendent of the surrounding ttfUC* 
and eash room is totally inde- 
pendent ofeach other " 

Both studio rooms feature isola- 
tion booths, although \ is larger 
and can accommodate a grand pi- 
ano or drums Sliding glass doors al- 
low visual communication between 
studio and control room in both A 
and B 

A principal feature of each room 
is the wall construction, with deep 
slat traps placed in the walls Oak 
louvres, eight fed high by sin inches 
wide, will open and close across the 
face of flic slats to lune the room by 
determining how much sound can 
pass nilo the slat area and get lost 

Shotland indicates also that the 
ceiling, which has a ihm cover 
(which acts as a membrane resona- 
tor) over a deep air cavity, will ah- 
sorb much of the low frequency vi- 
bration in ihc rooms 

Other equipment at Russian Hill 
includes K VI T and Lexicon digital 
reverb systems; a custom version of 
Ihe I Kt I 813 time-align monitor 
designed bs Ed Long, inventor ol 
time align; Eventide H949 harmo* 
niter; UREI 1176 limners, a selcc- 
non of 50 microphones. Synclavier 
32- voice digital synthesizer, and 
Slcinwav piano and Hammond M-3 
organ 

Both studios arc located at 
ground icvcl. with kitchen, confer- 
ence iQOm and offices on the second 
floor A roof deck affords a sweeping 
view- of San Francisco Bay and 
Golden Gale Bridge, and Shotland 
indicates that in time a hot tub will 
he installed on the roof There is also 
a garage area lor unloading equip- 
men t 

In general Leahy stresses the ad- 
vantages of the location "Many s\u- 
diov " he notes, "arc located in the 
industrial and unattractive parts of 
(own We craved something differ- 
ent We wanted a picturesque part of 
(he city, near restaurants, bars, ho- 
tels, and the business district, and we 
» anted a neighborhood setting too '* 

The owners agree that the recent 
departure of Hcidcr's from San 

I hMCttCO does ■:. i bode ill for ihe 
local recording scene. "The Heulct 
i 'ill. ■ doesn I mean that much 
Business won't leave town because 

of it 

"The Heider pulloul had more to 
do w ith their internal workings than 
ihc stale of business here After all 
while Hcider's was dying the Auto- 
m.itt was booming We do a lot of 
advertising and industrial work, and 
we're going to attract a lot more ol 
that business We've got people 
waiting for us to open." 

Rates at Ruwun Hill van 
from $60 un hour in B lo V*$ ,m hour 
in A Rales include second engineer 
plus studio instruments, with first 
engineer's rates al an additional 515 
-in hoUC. Stall engineers at Russian 
Hill are Leahy. Richard Greene and 
Neil Schwartz 




Ampex Attack: Gathered around an Ampex MR 124 multi-track analog 
recorder to cement a new sales agreement between Ampex Corp. and AO 
Filmways are, left to right, Larry Metz, ACl/fitmways sales manager, Don 
Ely, ACl/Filmways treasurer and controller; Lee Cochran, general manager 
Ampex audio products. Oave Kelsey, Fifmways Audio Group president and 
chief executive officer; and Marv Wachtel, Ampex sales engineer. The agree 
ment grants ACl/Filmways the right to market and sell Ampex multi-track au ' 
dio recorders. 

MULTI-TRACK AUDIO RECORDERS 

Ampex Dealing With ACl/Filmways 



LOS ANGELES- Ampex Corp 
and ACT/ Filmways here have 
signed an agreement granting ACU 
Filmways the right lo market and 
sell Ampex inulli-irack audio 
recorders. 

The new agreement will allow' 
ACl/Filmways. based here, to sell 
Ampex ATR-U6/124 and MM- 
1200 multi-channel recorders. The 
agreement is in addition to an ACf/ 
rMflWfays pro audio sales dealer 



contract with Ampex which allows it 
to market and sell the ATR-700 
AG-440 and the ATR-lQW 102/104 
scries audio recorders. 

The agreement between the two 
companies also means Ihat Ampe* 
will ship the recorders dircclK to end 
usery install and service the record- 
ers, according to Lcc Cochran, gen* 
cral manager of the Ampex audio 
products group 



ITA Chooses Officers, Directors 



NEW YORK The International 
TapcAssn has elected six new mem- 
bers to its board of directors and a 
new slate of otTicers. 

New board members are. Mana 
Curry, Agfa-Gevacrt; Jim limirto. 
Walt Disney Telecommunications; 
Al Markim. Video Corp ot Amer- 
ica, Al Pepper, Memorex, Robert 
Whitehousc. Sharp Electronics; 
Larry Treretola. DuPont 

New officers are: chairman of (he 
board. Irwin Tan. Matsushita Elec- 
tric Corp of America, vice chair- 
man. Ed Ktioury. Capitol Magnet- 
ics: president. Sam Burger. CBS 
Columbia Records; senior vice pres- 
ident. John Povolny,3M. vice presi- 



dent, planning. Gordon Bricker. 
RCA; East Coast vice president 
K T Tsunoda. Son). 

Abo: Midwest vice president An- 
thony Mirabelli. Quasar. West 
Coast vice president Steve Roberts. 
20lh Century-Fox, European vice ' 
president. Arnold Norregaard. Bell- 
evue Sludio, Copenhagen; vice pres- 
ident mcmbership/evcnis. Lam 
FinJey. Larry Finlcy Assoc.; secre- 
tary. Bill Orr. Orrox Corp . treas- 
urer. Gerald Citron. Inter- 
continental Telcvidco. 

ITA executive director Hcnrs 
Brief has been elected executive vice 
president. 
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Needles and Pfantone 
Accessories give you sound 
profits lor these sound reasons: 

We Give You 

ONE SOURCE FOH: Phono needle** and cartridges accessory tm«t — 
audio telephone CB tape and record cans Largest inventory m the 
industry ma*** you llr»t «*"lh the litest 

SALES SUPPORT: The moat complete catalogs m ihe business A *•<*» 
variety ol saie-s aids displays and merchandisers 

FACTORY SUPPORT: Most orders shipped wiinm 2i hours o» receipt 
Mos) hnowiedqeabie representatives in the industry* 

HIGH PROFIT MARGINS: Subsianhai dealer mark ups High prol-ts 
from a minimum of sfore space 

of n 



PFANSTIEHL Depl 1. 3300 Washington St . Box 499 Wiuhegan. IL hOOSs 



SHOWCASE STUDIO/THEATER 



Midlown Iheater with 3500 square-foot proscenium 
stage 

Elaborate lighting, rigging and sound systems. 48- 
track recording (Analog /Digital) and one-inch video 
capabilities. Fully staffed. 

Plush seating fof 200-2000. includ;ng large balcony 
and intimate lounge. Complete catering facilities; private 
dressing rooms with bath and phone. 

Perfect for theatrical/musical rehearsal, showcase or 
production. For information, call (212) 489-7670. 







Special designs on request 

Call or Write 

OVERLAND PRODUCTS 

P.O. Box 567 • 515 North Pierce Street 
Fremont. Nebr 68525 • 4027721-7270 



INTERNATIONAL 
COMPACT 
CASSETTE S.N.C. 

Dl CAVAGNOLl PIER ANTONIO 
VIA LARGA 

25024 PORZANO Dl LENO 
(BRESCIA), ITALY 
TELEPHONE: 030/906484 - 9067196 
TELEX: 301247 CRALEN I CAVAGNOLl 

C-0 COMPACT CASSETTE • LIBRARY BOXES 
8-TRACK CARTRIDGES • BLANK CASSETTES 



Malaysian 
Network In 
Talent Row 



International 
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Light Moment: Starbox Records' Johnny Reimar. left, is welcomed to the Gu 
tenberghus group of companies by director Peter Jerichow and colleague 
Donald Duck. 

Reimar Sells Starbox To 
Danish Publishing Giant 



By KM i > 

COPENHAGEN In I move 
which has caused deep surprise in 
the Danish record industry John in 
Reimar has sold his Starbox Records 
group to the giant publishing con- 
cern, Gutcnbcrghus 

However, singer/producer Rei- 
mar remains managing director of 
Starbox and the company's activities 
will basically continue as before. 

Artists such as guitarist Jorge n 
Ingmann, singer Henning Vilcn. in- 
ternational comcdian-pianisi Victor 
Borge and Italian singer Robertino 
will remain on the roster, along w ith 
Johnny Reimar himself as singer, a 
big seller through his "Smurf" prod- 
uct. 

Gutenberghus is the best estab- 
lished and richest newspaper pub- 
lishing group in Denmark, and il has 
activities in Germany, France. Swe- 
den. Norway and the U.K.. but this 
is its first business move into the 
record business. 

A first move under the new deal is 
acquisition of the rights in Denmark 
for Disney Records, previously for 
years with Polydor. 

Says Rctmar "We re particular!) 



ORSTED 

interested in the Mickey Mouse 
Disco operation and we're preparing 
a Danish version of that, as well as 
adapting characters like Donald 
Duck. Goofy and the others lor 
Danish consumption My own re- 
cent background has been closely 
linked with the Smurfs. another car- 
toon concept" 

And so il becomes clear that Gu- 
tenberghus sees Starbox as a way 
through to development in the video 
field Says Peter Jerichow. managing 
director of the publishing conglom- 
erate: "We wanted to gel into the 
music business and it was all-impor- 
tant to us to get in a man with real 
depth of experience We've been 
negotiating with Reimar over the 
past nine months, finally buving out 
most of his activities and installing 
him as managing director ofOUf new 
division. 

"But video is growing Disney 
product is very strong, obviously, 
and in our video division. Bcllevuc 
Studio. we have the right duplica- 
tion facilities. With Reimar with us. 
we reckon we're ready for the future 
both in records and video." 



Spain Clamps Down 
On Cover Cassettes 



H\ II) 

MADRID Spain is il I'isi begin- 
ning to clamp down on rn.inufjc 
turcrs of illegal cassette cover ver- 
sions who have COM the legitimate 
industry several million dollars in 
lost revenue. 

The initiative comes from the 
Spanish Phonographic Attn (As§t> 
c Melon Fonografica Lspanola I 
which has painstakingly prepared 
cases lor the courts over the last five 
years. 

"Cassettes packaged so that they 
induce people to part with money to 
listen tit acts who are not in fact, on 
(he tapes arc illegal and a fraud." 
says Carlos Grande, manager and 
legal counsel of the SPA 

The Spanish courts agree During 
the last two years, two companies 
and three individuals have each 
been fined for infringing the section 
of the Spanish legal code relating to 
misrepresentation 

In 1979. two lines of $1400 were 
imposed on Nieves Sola, trading as 
Alfid. and Maria Teresa Casals, 
trading as Salosa. This year, the 
fines increased to S3 500 for Teresa 
Sanchcz-Topacio. Grabacioncs Fo- 
nograficas and Puriadores Del So- 
mdo 

More prosecutions against the 
samc culprits and others will follow 
under a consumer protection law 
and an article of the new Spanish 
constitution on unpermitted use of a 
personality's image 

It'san uphill struggle RMlOdeon 
general manager. Pierre Maget. says 
illegal covers currently cost artists up 
to 20** lost sales. "'Many of our art- 
ists arc affected, both Spanish sing- 
ers and international artists like the 
Rolling Stones. Paul McCartney and 
the Beatles. 

"Apart from lost sales, the damage 
done to the trade is immense There 
are two tvpes of buyers The first 
knows the artist, buys the cassette, 
then finds he has been cheated. The 
second docs not know- the artist, 
plavs the cassette, and believes it 



OWEN 

genuine The reputation of the artist 

inevitably suffers." 

Things have improved, though. 
Maget estimates thai at one time up 
to 50 r v ol all cassette! sold in Spain 
were illegal covers The practice 
started four or five years back, 
reaching epidemic proportions two 
years ago 

Producer! who made cover ver- 
sions or ObUiflCd tapes packaged 
them glossily with pictures of (he 
original artist and labelled them 
"Neil Diamond Todos Los 
Grandcs Exitos" (All His Greatest 
Hits), or "Bee Gces-Grabicion 
Original" (Original Recording), or 
"Exitos De Julio Iglesias" (Hits of 
Julio Iglesias) Almost all popular 
and even ethnic artists were in- 
volved. 

According to Carlos Grande, 
cover version pnuJuccrs go to the 
music publishers saying they will 
pay H'i of the selling price so that 
thev arc not hurt But no royalty 
whatsoever is paid to the record 
companies or the original artists 
though every possible use is made of 
the artist's popularity, publicity and 
pictures. 

Prices of 52.78 against $8.33 lor le- 
gitimate cassettes are a strong incen- 
tive to purchasers Though large 
record outlets will not handle the 
material, at least ten companies sell 
illegal covers through bars, small 
shops, street markets. 

Though some Cassettes do say 
"CV-Covcr Version." the legend is 
usually so small ihjt the uninitiated 
take it for a trade mark or pay no at- 
tention. 

Meanwhile, the cases continue. 
Folk singer Rocio Jurado is awaihng 
the outcome of an appall on an ear- 
lier hearing, where two out of three 
judges ruled (hat a cover version 
made without her knowledge, using 
her photograph and entitled "Hits of 
Rocio Jurado." exploited her per- 
sonalis and used her image without 
permission for the personal gain of 
others. (Continued on page 87) 



U.K. Execs Ponder Record 



By CHRISTIE LFO 

KUALA LUMPUR -Radio- 
Television Malaysia (RTM) has 
mled that winners from its annual 
•Binlang RTM" show, a nationwide 
ulcnt quest that has traditionally 
served as a springboard to tame for 
local singers and groups, are barred 
from recording (or appearing in 
movies) for one scar al ter the ev ent 

The move, which has sparked 
record industrv criticism, has appar- 
ent been taken because of the re- 
luctance of past "Binlang RTM" 
winners to appear on the network's 
radio and television shows. 

A spokesman for RTM explains. 
"It's not that we want to exploit them 
or curb their activities. We want 
tftem to give our radio and iv pro- 
grams priority, and be available as 
ind when wc require them." 

But the decision has underscored 
what many industrv ites here sec as 
RTM s "dictatorial" policy in local 
show business Among its critics arc 
Malavsian record companies, which 
spend considerable sums promoting 
local talent. 

Last vcar. the network banned air- 
pJiv of cover versions of foreign hits 
recorded by local artists, part of a 
plan to encourage more local song- 
wntcrs. 

"Bintang RTM" was introduced 
pnrrunlv to lap new and underrated 
talent about eight years ago. Al- 
though it has served local recording 
companies and movie production 
houses well. RTM's programming 
chief believes it's the duty of these 
winners to participate in locally pro- 
duced radio and tv shows. 

"Thev gain all the attention and 
populantv through our efforts" he 
says, "so whv shouldn't they oblige 
us nhen we require their services?" 

RTM admits to not paying high 
fees for such artists' appearances, 
however It claims thai as a govern- 
meni-con trolled station, it cannot af- 
ford exorbitant fees. Depending on 
(Continued on page S2i 



a Continued from page 4 

panies "[ think the industry has 
done the best it could with the talent 
around" says Cliff Busby, pointing 
to EMI's nurturing of Kate Bush as 
an example. 

But companies tike A&M. known 
for sticking with its acts, are the ex- 
ception The trick, according to De- 
rek Green, is "planned failure " "We 
all know whit to do with a bit The 
smartness comes before the hits, in 
having a business environment 
where you can protect the artists you 
believe in and allow them to keep 
making records." 

If there is to be a renaissance, 
changes may be needed first. An im- 
portant priorit) for Michael Levy is 
that release schedules be brought 
under control " The ratio of releases 
to successes is disproportionate The 
more you put out the more you give 
away to the media, and the more you 
confuse the market- 

"There should be heavier concen- 
tration on less product, so that each 
piece gels a good shot. That can't be 
said at the moment." 

Derek Green agrees • Overheads 
relate lo the number of records you 
release. Often it cosLs more to service 
a miss than it does a hit." 

in his \ lew^np piuuiem mm m 



part from the record industry 's at- 
tempts to out maneuver an unhelp- 
ful radio network "We don't have 
free radio in this country it's too 
limited- Radio is the best advertising 
medium for records, yet the industry 
spends a great deal of money and or- 
ganization on the basis of what do 
you do if there's no radio play. 

"We could scrap whole marketing 
campaigns if we knew we were going 
to get radio exposure We wouldn't 
need toys and gimmicks. Radio 
should realize we're related indus- 
tries." 

Chrysalis managing director 
Doug D'Arcy would also like to see 
changes in ihe presentation of music 
through the media Why he asks do 
so few of the U K.'s major record 
sellers ever appear on British tele- 
vision, the prime medium of mass 
entertainment' 1 

In the future, he believes, the old 
leisure categories- film. tv. music - 
will break down. Speaking for a 
company in the forefront of video 
sofiw are do eU pmcnt. lie lo- >ks for- 
ward to the impending launch of 
vidcodisks on the mass market re- 
gretting only lhai new developments 
have caught the record business un- 
der pressure and in a less than usu- 
-JTTV adventurous frame of mind. 



Not everyone is counting on video 
to bail the industry out. Derek 
Green has doubts about its "total 
relevance" to the music business, 
and sees no sign as yet of creative 
skills to match the new- technologv 
Michael Levy sees it as an extension 
of tv. not a replacement for disks. 
The special qualities of the listening 
experience will always be in de- 
mand, and an audio industry will 
exist in 1990 as surely as il docs now 

On pricing, the industry is rueful 
and resigned "Prices haven't kept in 
touch with inflation." reflects Cliff 
Busby, "but with recession and con- 
sumer resistance, the business hasn't 
had much choice. If you can't adjust 
your prices, you have to cut your 
overheads." 

The demise of recommended re- 
tail pricing is not mourned "I like 
v .triable pricing." sav s Doug 
D'Arcy. "because I'm selling a vari- 
able product to variable audiences." 
More variation, in fact i> hiv theme 
"We've made ourselves into a cut- 
price commodity. We need a belter 
quality product with better qualitv 
packaging, then the consumer can 
be educated into paying more. 

"Singles may be too high, but al- 
bums are loo cheap there is not the 
range to suit the marketplace be- 



Industry 

iwcen a cheap single and a first-class 
album" 

Michael Levv stresses the need to 
cooperate with dealers. "We've hurt 
them bv squeezing margins; they've 
hurt us through cheap imports, quite 
understandably. Now we have to 
help them so that they can discount 
to the consumer, and in fact it's no- 
ticeable already that where the in- 
dustrv really believes in a piece of 
product you are seeing discount 
deals, pack offers, sale or exchange, 
all sorts of things " 

Something on the minds of all 
record companv executiv es is (he de- 
pressing public image of the indus- 
trv. made worse bv renewed furor 
over chan hyping The general feel- 
ing is that through negativity the 
business has brought it on its own 
head Says Michael Levy "The in- 
dustrv has got to bncl its spokesmen 
bettei I he fact is that we are not suf- 
fering any more or less than any 
commercial enterprise in the capital- 
ist world. 

"Evcrvone's profits are down we 
are in a recession. We enjoyed a pe- 
riod of great growth, now we've 
reached a plateau The pound has 
gone from SI 80 to S2.40 in the space 
of 18 months, w hich no one foresaw, 
so we have an import situation to 
contend with But to have the repre- 



Future 

sentative bodies just giv ing a talc of 
woe all the lime simply makes the 
consumer feel, well 1 don't want to 
get involved ' " 

David Fine also believes a broad 
context puts the industry's problems 
in truer perspective. "In the mid '70s 
wc had high exports, now the pound 
is strong and we have product im- 
ported instead, which, incidentally, 
suggests that the market at retail 
level mav nol be as depressed as the 
British Phonographic Industry's 
manufacturing figures imply. 

"But where there is sales resist- 
ance, every industry is in the same 
difficulty. People arc saving because 
of insecurity in the economy, and 
when ihev do spend thev arc looking 
not so much at value as at priorities 
What wc need, what everyone needs, 
is a change in market altitudes." 

In the meantime, hard-pressed 
companies comfort themselves with 
the thought lhai changes forced on 
the industry bv the recession will at 
least leave il fitter and leaner for the 
future 

"The cutbacks will leave H much 
healthier there was so much fat 
around" sa\s Michael Levy. "Good 
times lend to camouflage bad limes, 
and that's something you can't af- 
ford." 
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CHART HYPE HURTS 



U.K. Industry's Image 
Worries BPI Topper 



Bs Pt I JONES 



LONDON The record industry 
in Britain has .1 very had image in 
the media gcnerall). with the public 
at large and in business circles 1 hat 
image needs to be polished up im- 
mediately, through efficient public 
relations work 

That"* Ihc vie* of Chris Wright, 
co-chairman of Chrysalis Records 
and ncwlv appointed chairman of 
the British Phonographic Industry 

Wright, appointed to the key in- 
dustry role alier the resignation oi 
WEA's John Fruin. has a list of simi- 
lar priorities to tackle early in his 
term of office 

He wants all companv memher\ 
Of the BPI 10 be involved in policy 
making decisions He wants to work 
determinedly to achieve a com- 
pletely fair and accurate system of 
charts, albums and singles, and so 
eradicate recent " bad press" over al- 
legations of hyping and corporate 
chart maneuvering. 

And he insists that the organiza- 
tion should Mcp up its efforts to beat 
home taping and piracy problems 

But first he has to deal with allega- 
tions that the BPI has been guilty of 
"whitewashing" over recently tele- 



vised claims of than fraud (Bill 
board. Nov 8. !«80> The lull report 
of a committee of enquiry into this 
problem was originally not made 
available l<> all member companies 

On this matter. Wright has acted 
fast "It's now available to all mem- 
bers, large or small But the report, 
by itself, won't achieve anything 
We've had terrible publiutv over Ihc 
h\pc alkgaJiOM Bui IW have lo en- 
sure thai no bod> can ever again do a 
similar lv program along those lines. 
We must ensure that lv\ "World In 
Action" never again has a story on 
chart hyping 

"Nobody benefits il the chart is 
seen lo be inaccurate, caused by 
dubious methods or influencing its 
listings over and above accepted and 
reasonable marketing practices " 

He agrees that there's room for 
improvement in the chart he's also 
Convinced that the 1981 chart will be 
an improvement upon the l d 80 
model 

But he adds that it's all part of the 
generallv bad image of the record 
industry He accepts that the BPI 
council is regarded with suspicion, 
(Continued on page 87) 




CRYSTAL HIT— CBS artist Boz Scaggs, right, is presented with an Orefors 
collectors piece of crystal in recognition of reaching $5 million in retail sales 
in Australia. Handing over the award is Paul Russell, managing director of 
CBS Records in that market. The occasion was a post-concert party held in 
Scaggs' honor in Melbourne 

French Independents Unite 
To Clarify Erato Matter 



PARIS A group of small French 
independent record companies in 
the classical scene have banded to- 
gether to take media space to put 
right what they sec as widespread 
misconceptions over the joint own- 
ership b\ RCA and Gaumont oi the 
hval classical label fcrato 



ggr "^' A "" MAXI' VENUES 

{Italian Disco Industry Booming I 



• Continued from page 72 
Puni>capo, Picvhio Rosso. Bakara 
and more. 

Recently maxi-diseos have started 
appearing m the towns First was 
Milan's Studio 54. a pale imitation 
of the New York original. More lav- 
ish is Rome's Much More, with its 
ama/ing effects derived from the lo- 
cal Oneatta studios But downtown 
maxi-discos have basically failed lo 
achieve the success expected, and 
trcciucnils they are opposed by mu- 
nicipal authorities 

Most of the 100- 1 50 disci* in each 
major city like Milan and Rome fall 
into one of four categories tradi- 
tional, classy. gay and maM. 



Of these, the traditional style arc- 
most numerous, rebuilt from old 
nightclubs and cabaret halls How- 
ever. Ihc dow nturn on the club scene 
hasrevenlls affected their trade Rc- 
gme is an example of the classy 11 pe, 
with restaurant, bar and dance floor 
Others are Milan's Charly Max and 
Nepcnlha, Rome's Bella Blu. Jackie 
O and Number One Gay discos, 
mostls established before the disco 
fashion as such got under way. in- 
clude Pnmadonna in Milan, and 
Easy Going in Rome. 

Entrance fees generally range 
from $3 50-51 1 50. a first drink in- 
cluded Saturdav evenings and Sun- 
das afternoons are prime time Best 



Malay Network Stirs Row 

• Continued from page til 



an artist's popularity, the network's 
fees range from anything between 
S25 10 $75 per show. This compares 
with up to $450 paid to performers 
for a single appearance live in eon- 
cert 

Many in the record industry here 
feel that the RTM ban defeats the 
very purpose of holding the annual 
contest in (he first place 

In the past. Malaysian labels has 
shown support for the show by sign- 
ing up one or more of the winners lit 
exclusive recording contracts. In 
fact, to avoid a triad scramble for the 
winner, most disk firms predict the 
favorites in the preliminary nun: 
and negotiate terms even before (he 
finals 

Jainal Abdillah is a case in point 
WF_A signed up the singer before the 
finals (he ultimately emerged as the 
winneri because it believed he had 
charisma, stage presence and the 
necessary qualifications to be a suc- 
cessful recording artist 

Wf A\ intuition paid off hand 
sortiely when Abdillah's first album 
sold well over I5.00CV copies, a sub- 
stantial figure for this market 

Argues WEA s general manager 



I rankie Chcah. "What's the use of 
RTM organizing this annual talent 
quest if. after all the exposure and 
the publicity . the w timers, ate not re - 
warded with either a recording or 
movie contract 1 At least an artist can 
Carve a career from recording or act- 
ing What kind of career is it w hen 
the artist only appears exclusively on 
RTM-produced programs, and foi .1 
meager fee''" 

A one-year lapse, according to 
general consensus, is far |0Q long a 
period before breaking into record- 
ing 

All participants in "Bintang 
RTM" automatically become bound 
to Ihc ruling as part of the entry 
regulations The restriction only ap- 
plies to the first thtee winners, how- 
ever, runners-up are free lo do as 
they please. 

At presslimc. the possibility ol a 
compromise which would allow art- 
ists lo sign with labels providing lhe\ 
have the prior approval ol RTM has 
been raised How satisfactory this 
solution will be remains open to 
quests mi 

I Ins \ear s "Bintang RTM" quest 
is currently in its semi-finals stage 
The finals are due to be held in the 
first week of December 



resulLs arc always jchieved on the 
Adriatic coast, a classic tourist set- 
ting, where un one kilometer of 
coastline can be found two 3.000- 
scaiers. - Rimini's Baia Dcgli Angcli 
and L'Allro Mondo-as well as ex- 
clusive clubs like II Paradiso. where 
Europe's first air wall' was installed, 
replacing glass doors and w indows 
as weather protection 

Increasing professionalism has 
been the keynote among deejays and 
service firms Until W15. Italy had 
few skilled deejays, black or British 
performers were commonly brought 
in However, the spread of local ra- 
dio has given newcomers a place to 
gain experience, and nowadays the 
top deejays move on to the music 
business, people like Claud 10 Cec- 
chetlo. AKaroVJgolini. Leonardo Re 
I ccconr, Paul and Pictro Micron*. 
Fred Jacques Petrus 

Club owners have realized the 
need for something more than sound 
and lights, deejay and records, m the 
form of proper promotion on a pro- 
fessional basis In Rome cspecialls. 
the trend is lo have a popular pcr- 
vonalliv acliU - -i musician Like 
care of public relations Manna 
Lante Delia Roverc. Pielro De Lise. 
Gil Cagne. Carlo Alcssandrelli are 
some. 

There arc specialist firms han- 
dling organization and promotion 
Studio Disko for Milan's rock-ori- 
ented discos like La Lunu and 
Odissea. Aituro Hi taking care of 
advertising and pr for the Rimini 
discus 

Though Europe's fits,! book on the 
disco phenomenon. Disco Music, 
was published in l**7K h\ Arcana 
E dilnce ol Rome, there is no special- 
ist media outlet lor disco and dance 
music, and (he boon has onlv been 
partialis covered bv the press 

Several audio nug.i/incs do take 
an interest though, notably Super- 
StetQQ M'th its equipment coverage, 
and the musk papers do give space 
lo dance music and to the disco 
charts prepared by the Italian deejay 
association AID 



Background lo the dispute started 
when a new deal was set up over 
Erato, ending with Gaumont hold- 
ing a 5 1*+ share of the company and 
RCA 49%. 

This' was interpreted by many 
newspapers and magazines as mean- 
ing that "France's only classical 
record company" had been saved by 
Gaumont from complete domina- 
tion and takeover by a multinational 
major What infuriated other com- 
panies was the inference that Erato 
was way out on its own in the local 
classical market 

Those appearing as signatories to 
the protest included Anon. Valois. 
Aslrec. Calliope. Ades. SM, Unidisc. 
Auvidisand Harmonia Mundi Tbej 
emphasized that RCA had previ- 
ous!) had a 25% cut in the companv 
so that Erato had long since ceased 
to be completely French. They also 
stressed their own large contribu- 
tions to the French classical music 
sector. 

The Anon catalog, for example, 
has 600 titles listed, and Harmnma 
Mundi. which has been running for 
20 years, now has an annual turn- 
over of around S5 million, exporting 
around \G% of its production lo the 
U.K. and West Germany 

Additionally. Chant du Mond 
was founded in 1937 by a group of 
French musicians and though it has 
close links with the Soviet record in- 
dustry is completely French 



Planet Label 
Prospering In 
Swedish Mart 

By LEIF SCHULMAN 

STOCKHOLM After three 
years as an independent record op- 
eration here. Planet Records, 
headed by industry veteran MatsOT 
sson. now appreciates the ads an* 
tages of being "small rather than 
big" in today s chilly economic cli- 
mate 

SaysOlsson "So far we've put out 
17 locally-produced records, and 
:<• ■.< we've merged with Bastun. an- 
other independent production out- 
fit, which will kick 10 a further four 
or five local albums each year. 

"The fact is that the small inde- 
pendent is in a belter position nowa- 
days ic* tackle local production We 
can keep the cir»ts down much better 
than the majors, who have such 
large fixed costs which inevitably 
have to figure in the recording budg- 
et*. 

"Our break even point is that 
much lower The result is that as the 
majors are clearly cutting down on 
their local product activities, we are 
able lo increase ours Certainly well 
add to our annual output in future. 1 * 

Then he adds "But we realized 
early on that you also can't run a 
record company on local produc- 
tions alone in a small territory like 
Sweden We went out for inter- 
national contracts and the first deal 
was early last year with Cream Rec- 
ords, and the labels Hi and Xanadu. 
Next came Gull from the U K- with 
Judas Priest among the artists, a 
Eddie Grant's London-based Ice 
Records." 

The build-up to around 200 cata- 
log (itles carried on with deals with 
Ncms Records, w hich ha* a mass of 
Black Sabbath material, and Gradu- 
ate Records, also from the U.K. and 
with the chart band L B40 Charly 
Records provided a sizable catalog 
of vintage rock and roll specially 
from the Sun era. 

The most recent international deal 
with Inicrcord m Germany gives 
Planet an even wider repertoire 
base, taking in jazv and classical n 
sic. Explains Ol&son: "This is a viti 
part ol our strategy You have \ 
have a really wide music base. To- 
day \ou don't sell as man) of the lop 
albums as before, but you can sell 
more of a much wider category " 
{Continued on page J 



Osibisa For Kenya Dates] 

B) RON ANDREWS 
Osibisa, London- Venues will mainly be football 
stadiums or community halls 
rather than sites like the 4.000- 
seat Kenyalta conference center, 
chosen by previous acts visiting 
this country, such as Millie Jack- 
son and Boney M 

Problems ol touring this region 
include the limited availability of 
good sound equipment and qual- 
ified sound people Acts are 
obliged to hnng their own equip- 
mcnl and technicians when 
louring, and freight rates send 
overheads to the point where re- 
coupment is diiVitjjIt. Hence, the 
scarcity of .11 lists visiting the 
area. 

Nevertheless, n\ hoped thai 
the opening up of Zimbabwe as 1 
viable music market 1 Billboard. 
April 26, l«80l H-rll fecitiuw the 
spreading of overheads in this r 
gion. and encourage more for 
eign acts to visit 



NAIROBI 

based Afro-rock group whose 
members hail from all over West 
Africa and the West Indies, is 
about to embark on a tour of 

Kenya. 

The concerts are being held to 
help the Kenyan ministry of wa- 
ter development finance the pip- 
ing of water to rural areas which 
presen 1 K depend on natural 
sources. 

The Osibisa dates are thought 
hkcls to be well received, since 
the hand has been popular here 
lor siime years via its fusion of 
All ican rhythms and Western in- 
fluences 

I he group is determined to gel 
as close lo people .is possible on 
this concert trek, and will be 
pr.ri tup in the les* exclusive .irciiv 
of the main ciliev hoping to at- 
tract large crowds ai reasonable 
ticket prices 
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AGAINST THE WIND 
TOUR 1980 
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13 MILLION FANS SAW BOB SEGER THIS 
YEAR DURING HIS NORTH AMERICAN TOUR' 

NOW SEGER IS EMBARKING 

ON HIS LONG AWAITED EUROPEAN TOUR 1 



NOVEMBER 20 LONDON ... WEMBLEY 

21 LONDON . . WEMBLEY 

24 PARIS .... HIPPODROME 

26 MUNICH OLYMPIA HALLE 

27 HEIDELBERG ....... RHEIN NEK TAR HALLE 

28 NURNBERG MESSE ZENTRUM 
30 FRANKFURT PEST HALLE 

DECEMBER 2 BRUSSELS FOREST NATIONAL 

3 ROTTERDAM AHOi 

4 HAMBURG . CONGRESS-CENTRUM HAMBURG 
* 6 DUSSELDORF PHILIPSHALLE 
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JnternalionaL 

Disk Imports Forbidden By Law 

Strict Indian Ban Frustrates Dealers, Record Buyers 



fiillboord's Australian correspond- 
ent Glenn 4. Baker. has recently been 
travelling through Asia, and it filing a 
Stria of reports from the region * mu 
sic markets This ts his second dis- 
patch, from India 

BOMBAY li» develop an active 
interest in Western muMi in Ihisvavi 
Mibcoatineni is in hce almost imme- 
diate frustration Indian law prohi- 
bits the importation ol recorded mu- 
tic from anj source, and the la* n 
unbendable 

Persistent coll eel ore occasional!) 

manage u> receive single disks b) 

mail from friends abroad, hut ihere 
is no commercial flow or product 
Three major record tympanies 
Ihe Gramophone Co ol India 
■ I Mli Polydor and Ihe Indian 
Reeord Manufacturing Co lln- 
reco)— license selected foreign reper- 



toire, but certain lands, nombhf 
CBS are simply n»>t represented 

Such a lltUaUOA gives pirates an 

open season ol the likes <>i Barbn 

Streisand. Neil Diamond and Bill) 
Joel, among man) others 

l Editor 's note COS Record'. Inter- 
national has antumntrd plans to move 
mu/ India ntth a \uh\nitur\ » ompanv 
{Billboard. Slav Hi. 1980) tvMCM will 
be operational late /<W or earlv 
1982). 

A leading critic ol the harsh im- 
port law here is Niranjan Jhavcn. 

secretary general nl leading concert 

promotions firm Ja// India, whocx- 
plains. "In 1978, Wt approached the 
in : i ii'. ol education and social 
welfare lo permit the importation of 
\au records into India 

"The ministry initially agreed that 
if ihe import of all printed matter, 
including cheap pornographic nov- 



K-tel France Turned Down 



DO 
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PARIS On four different inva- 
sions, K-iel France, mainly a tele- 
vision-merchandising company, has 
applied Tor membership of French 
record industry organization. Syndi- 
cat National de I'Fdilion Phonogra- 
phique and Audio- Visuellc 

(SNtHA). Four nmes n has been 

turned down 

Irked al the refusals. Jean Marc 
Bel. K-tel general manager here, 
lays (hat insicad of worrying aboul 
t\ promotions, the industry al large 
should use the media more widely, 
as do oihcr leisure-linked areas 



A SNF.PA spokesman, admitting 
Ihe turn-downs, says "Ii's a matter 
of individual reaction Each council 
member has a personal view and 
each time there has been a majority 
voting against membership * 

Bui the i\ advertising policy is 
clearlv behind the refusals, says K- 
td And the SNFPA view is "We're 
opposed Ut the advertising ol disks 
on television and always have been 
We say thai records, as j form of en- 
tertainment, should not pav lo be 
heard bul should, indeed, be paid 
for" 



els. was frcel) permitted, there was 
no justification in barring records. 

" 1 hc\ directed us to make an ap- 
plicahon lor an import license and 
gave then formal recommendation. 
However our application was re- 
jected h\ ihe ministry of commerce, 

with no reason given 

"Several loreign organizations 
and record companies were pre- 
pared 10 donate ja// records lo our 

u'brar) in we applied For i permit lo 
import these gins This was also n> 
lused with no reason given All ap- 
peals against Ihe decision were 
promptly rejected." 

One Bombay record retailer adds 
his comments. "The official policy of 
self-reliance m the matter of re- 
corded music deprives a large num- 
ber of music lovers of ihe recordings 
of tbeil choice. 

"Record companies in this coun- 
try have done hltle to develop and 
encourage new artists, or lo select 
their product mix carefully. 

**As commercial enterprises, ihey 
cater only to the popular taste and 
therefore ihe genuine music lover is 
not likely lo come within the ambil 

oi their consideration 

"A dose ol international competi- 
tion would energize the industry, 
and make it more responsive 10 con- 
sumer preference*." 

Ja// India's Jhaven is quick to 
pomi out an ironic situation regard- 
ing Ihe import ban "Indian musical 
culture is being exported on records 
throughout the world, to Inform and 
inspire foreigners 
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THE ONLY ALBUM 

OF ITS KIND! 

Special otter, 
only $4.98 
postage included 

Complete with lync book 1 
ORDER FOR YOUR 

UTTLE MONSTER 

TODAY 



LITTLE MONSTER RECORDS INC. 

P.O Box 507, Millwood. NY 10546 

Send me _ Album(s) $4 98 each 
Enclosed is my check or money order tor 

Name . 

Street address 

City 

Stale 



Age 



Zip 



Billboard photo bt Stug Fu|<la 
Happy Moment: Bernadette Nolan, second right, celebrates her birth- 
day in Tokyo with a special cake presented by Epic/Sony during the 
Nolan Sisters' recent Japanese visit. Her sisters and father Tommy 
join in the festivities. 

Nolans Score In Japan 

TOKYO-British group. the Nolans, arc currently enjoying a major 
hu single and album in Japan, to an extent unusual for a foreign act 
that's not of superstar status. 

The group's "Dancing Sister" 45 moves up to No. 2 on the Music 
l.abo charts Ihis week (see Hits Of The World, this issue), while their 
album, titled after the single, climbs into the tup 10. Label is Epic. 

The 45 has sold more than 430.000 copies here since tl was released in 
July, according to F.pic/Sonv's Shigeaki Yoshikawa The LP ha* sold 
40.000 copies lo date 

The Nolans were recenilv in Japan for a 1 5-day promotion tour, dur- 
ing which the group appeared on nine television shows and undertook 
extensive press interviews. 

At a reception at Tokyo's Milton Hotel Epic/Sony president. Shugn 
Maluso. presented each of the four Nolan Sisters with Platinum disks 
UgnifVina their success. 



Midprice Line Bows 
From PolyGram Italy 



By DAM EI 

MILAN— A 30-album debul al- 
bum release this month kicks off 
Successo. PolvGram's midprice line 
which, covering a wide range of mu- 
sic with special emphasis on sound 
quality and packaging, looks like 
being a big success with Italian con- 
sumers of all tastes 

Music covered ranges from rock 
and pop io also taking in movie 
soundtracks and lavish MOR mate- 
rial The pike is S6 60 (Lire 5.500> 
and it's stamped on the wrapping ol 
each album 

Says Giorgio LOVtSOCk, Pols Gram 
marketing executive: "Price takes fa 

Value Added Tax and ihe line 
comes as a result of an agreement 
among several record companies, in- 
cluding I Ml which has |usi put out 
two lines al the same retail price 

"The fact is thai this price area is a 
novelty lor the Italian marketplace 
where previously apart from low- 
pricc product from a lew minor 
companies, the industrs had basic- 
all) developed a budget line area 
with albums selling at around $4 70 
(Lire 3,900) 

"Agreement on the new and big- 
ger price was reached alter some ma- 
jor companies realized Ihe cheaper 
line could find a margin of profit- 

ability oni\ b\ relying on national 

repertoire Ol on dated foreign cata- 
logs, which meant problems on ac- 
tual product cjuahlv 

"The new midprice area now can 
include earlier product from top in- 
ternational artists* historic record* 
ings in ihe lock, pop and ja/z fields, 
albums which were in ihe lop-price 
regions up to a couple of yean ago. 

,u\d valuable cowpuations made up 
of famous original tracks." 

So Poly Gram's Successo product 
comprises six diltcrcnt areas r ock. 
pop [BIZ. soundlracks. onhittfTfll 



E CAROl.l 

music and big names from various 
musical genres. The graphic outline 
remains substantially the same for 
alt these sectors, bul each "collec- 
tion" is differentiated by album 
cover colors. 

The initial release batch includes 
rock acts like Eric Rurdon. Jimi 
Hcndnx. Cream. Joe Cocker. Rod 
Stewart: international pop names 
like the Bee Gees and Barn White. 
European performers such as Jac- 
cjues Brel C harles A/navour and 
Demis Roussov bul also Krafiwerk 
and Alan Stivell: and domestic rep- 
ertoire from names such as Furcmo 
Finardt. Orme and Pails Br&vC 

There is orchestral material from 
Glenn Miller and Paul Maunat.and 
soundtracks such as "Tommy** 
"2001: A Space Odxssev 

l oreign repertoire emanates from 
the Polydor. Philips. Mercury. RSO. 
Vertigo. 20ih Century. Fontana and 
MGM labels Italian product stems 
mainl) from Polydor. Philips and 
Cramps 

LovtsccVs view is that a miupnct 
line such as Successo offers a great 
deal more than existing budget line! 
"There's the width of repertoire, and 
the splitting into sections, and ihe in- 
formative sleeve notes Depending 
on the recording age. the sound per* 
forma nee certainly equals the lop 
price product 

"Included in the first release art 
brand new compilations of various 
artisis. and .ilbums prcviousl) not 
released in Italy Most are back cata- 
log items, a few are unproved ver- 
sions ol records previuuslv in Polv- 
Gram's old budget line " 

In laet. the selectivity of product 
was a mixture ol established artists, 
historic tracks, musical consistency 
and todav's r*'Piilani\ | ,. wn but 

n wwr.s av ;LUL.ck. ^ .j" 



- PHONOGRAM WELCOMES DR HOOK 

- CASABLANCA WELCOMES DR HOOK 



DR. HOOK'S 

first Polygram album 
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BRITAIN 

(Coortesr of Mu»* We 
Ai 0* 11/8 10 
SINGLES 



WOMAN IN LOVE. Bart* a Streisand. 
CBS 

WHAT YOU'RE PROPOSING States 

Quo. Vertigo 
SPECIAL BREW. Bed Meneri. 

Magnet 

DOG EAT DOG. Adam & Aits, CBS 
THE TIDE IS HIGH Bwnote 

Ctwy skill 
WHEN T0U ASK ABOUT LOVE. 

MatcMWi, Magnet 
IF TOU RC LOOKIN FOR * WAY 

OUT. Odys**T RCA 
FASHION. Oavk) BOOWM. RCA 
ENOLA GAY, Orchestral Muioeuwt 

In The Out DindiiL 
0 1 S.C.O . OKiwn. Cane** 
GOTTA PULL MYSELF TOGETHER, 

Nolans. Epic 
ALL ABOUT LOVE Ait Supply. Anita 
BAGGY TROUSERS MwJn«s. Stiff 
ONE MAN WOMAN, Sheena Lei ton 

EM 

SUDDENLY. Oi ... Newton John, Jet 
DON'T STAND SO CLOSE TO MC 

Police. AIM 
ARMY DREAMERS Kale Both, EMI 
NEVER KNEW LOVE LIKE THIS 

BEFORE. Stephanie M«tls 20th 

Century 

I COULD BE SO GOOD FOR YOU. 

Don nit Waterman. EMI 
LOVE TIMES LOVE. George Benton. 

Warner Bros 
ACE OF SPADES , Molorhewl Bronte 
LOVING JUST FOR FUN. Keiy 

M»ne, Calibre 
WHY 00 LOVERS BREAK EACH 

OTHERS HEARTS, 

Showaddyetfoy Ansta 
CASANOVA. Coffee. Mercury 
EARTH DIED SCREAMING. UB40. 

Graduate 
WHAT'S IN A HISS, Gilbert 

0 Suii'van. CSS 
ANO THE BIRDS WERE 5INGING. 

Sweet People Polydor 
YOU'RE LYING. Lin*. CbryuHi 
STARTING OVER. John Lennon. 

Geften 

LOVELY ONE, Jackson*. Epic 
AMI GO. Alack Stale. Ensign 
CELEBRATION. Kool & Gang, Oe lit* 
MASTER BLASTER, Stovre Wonder 
Motown 

PARTY LIGHTS, Gap Band. Mercury 
I NEED YOUR LOVE. Teena Mane 

Motown 
PASSION. Rod Stewart. Rnra 
THE NIGHT, THE WINE AND THE 

ROSES, Liquid Gold, Creole 
I LIKE WHAT YOU'RE DOING TO 

ME. Young A Co . Eical'bur 
PARTY IN PARIS UK Si»os. Gem 



ALBUMS 
GUILTY, ftartxa Streisand. CBS 
HOTTER THAN JULY. Steve 

Wonder, Motown 
2ENYATTA MONDATTA. Pol-te. 

MM 

ACE OF SPADES. Molorrtead Bronte 
LIVE IN THE HEART OF THE CITY 

Whrtevuke, United Artists 
THAT'S ORGANIZATION, Orchestral 

Manoeuvm In The Dart. Virgin 
JUST SUPPOSlN Statu* Quo. 

Vertigo 

THE RIVCH. Bruce Spnr.gi.tnw> CBS 
GOLD. Three Oe frees, Anola 
NEVFR FOREVER, Kate Bush. EMI 
MANILOW MAGIC. Barry ManMw, 
Arista 

ABSOLUTELY. Madness, StiN 
THE LOVE ALBUM. 0 u . K lei 
SCARY MONSTERS. David Bowie 
RCA 

MARIN MOVILV Dire Snarls 
Vertigo 

MAKING WAVES Nolan*. Epic 
FACES. Earth Wind ft Fire CBS 
BREAKING GLASS, Haiel O'Connor 

MM 

NOT THE % O CLOCK HEWS 

Venom. BBC 
LITTLE MISS DYNAMITE. Brenda 

Let, Warwick 
LCVITATION. Hawk wind, Bronie 
CONTRACTUAL OBLIGATION, Monty 

Python, Charrsma 
REGGATTA OE BLANC. Police. AftM 
THE VERY BEST OF ELTON JOHN. 

K-tel 

GIVE ME THE NIGHT George 

Benson. Werner Bros 
MY GENERATION. Who Virgin 
CHINATOWN. Thin Uzty. Vertigo 
SIGNING OFF, UB40, Graduate 
THE VERY BEST OF DON McLEAN 

United AHists 
REMAIN IN LIGHT talking Head*. 

Sire 

lFHiiiepM Jxhtorn Eptc 

AOU ATTrCM Vtrtwi H M 
SWOKIL 5 n ■ . 

I KM WOMAN. Venuut potyi 
P»*iV Stnwrtremp, U.M 



STREET LEVEL, v. Ronco 

BACK IN BLACK. AC DC AtUntK 
MIONITE DYNAMOS Melchboi, 
Magnet 

MORE SPECIALS Spenalv Ch^selis 
MOUNTING EXCITEMENT, Var.au-. 
Kiel 



CANADA 

(Courtesy CBC i 60 Minute* With A Bulletl 
As ol 11-8'BO 
SINGLES 

lUl Lail 
Week Weeh 

1 1 ANOTHER ONE BITES THE DUST. 

Qween. Eietrtra 
3 2 PEAL LOVE Doobw Bros Warner 

Bros. 

3 4 WOMAN IN LOVE. Batbra Streisand. 

Columbia 

4 S HE'S SO SHY. Pointer Sillers. 

PUnet 

5 7 THE WANDERER. Oonna Summer. 

Gotten 

6 3 UPSIDE DOWN Diane Rotl Motown 

7 13 DREAMING, On R«hard, EMI 

8 12 HIT ME WITH YOUR BEST SHOT. 

Pat BenaU» , C^ryv**s 

9 8 I'M ALRIGHT. Kenny logglnt. 

Col unto- a 

10 9 XANADU. Olivia Newton John 

Elect nc light Onchastra. Jet 

11 11 JESSE. Gartey Simon Warner BiOt 

12 20 LADY. Kenny Rogerv Untied Mnh 

13 16 DREAMER, Supertramp, A&M 

14 IS SHE S SO COLD. Roiling Slenei. 

Rolling Stones 

15 6 LATE IN THE EVENING, Paul Simon. 

Warner Bros 

16 14 LOOM WHAT YOU'VE DONE TO ME 
Boa Scaggi Co'umbta 

DON'T STAND SO CLOSE TO ME. 

Police AftM 
I GOT YOU. Spfct Em. AftM 
COULD I HAVE THIS DANCE. Anne 
Murray. Capitol 
?0 NEW WHIP IT. OevO. Warner Brot 

ALBUMS 

1 1 THE GAME. Queen. EMI 

2 4 GUILTY. Bertora Streisand. Columbia 

3 7 2ENYATTA MONDATTA. Police, 

AftM 

4 2 PARIS, Supertramp A&M 

5 8 THE RIVER. Bruce Springsteen. 

Columbia 

6 3 CRIMES OF PASSION. Pat Berotar 

Chn/selis 

7 9 ONE STEP CLOSER Doobie Bros . 

Warner Bros 
I 5 XANADU. Soundtrack, Jel 
9 NEW TRUE COLORS. So* Em, AftM 

10 NEW DIANA, Diana Ross Motown 



18 NEW 

19 MEW 



WEST GERMANY 

(Courtesy Der Mus*marfrt) 
As of ll/10'BO 
SINGLES 

This Ult 
Wee* Week 

1 1 SANTA MARIA. Roland Kaiser. 

Hansa 

2 2 SANTA MARIA. Oliver Onions. 



7 



7 NEW 

8 3 

9 12 

ID 8 

11 9 

12 IS 

13 U 

14 10 

15 11 

16 1ft 

17 NEW 

18 24 

19 18 

20 23 

21 19 

22 NEW 

23 17 

24 28 

25 19 
76 22 



WHAT YOU'RE PROPOSING Status 

Quo. Vertigo 
UPSIOE DOWN. Diana floss. Motown 
TEN O CLOCK POSTMAN, Secret 

Service. Strand 
FEELS LIKE I'M IN LOVE. Kelly 

Man«. Pye 
WOMAN IN LOVE. Bar bra Streisand. 

CBS 

MATADOR Garland Jeffreys. AftM 
ANOTHER ONE BITES THE DUST. 

Queen, EMI 
XANADU. Olivia Newton John ft 

Elect rx Lighl Orctmlra, Jet 
DREAMIN' Ckft R*chenf, EMI 
JOHNNY AND MARY Robert 

Palmer, island 
MASTER BLASTER. Stevte Wonder. 

Motown 

ASHES TO ASHES. Oavtd Bowie. 
RCA 

CHILDREN OF PARAOISE Boney M, 
Hanu 

EL DORADO Goombar Oance Band. 

on 

MORE THAN I CAN SAY, Leo Safer 

Chrysalis 
BABOOSHAKA. Kale Bush EMI 
ES GEHT UM MEHR. Howard 

Carpendale EMI 
LATE AT HtGHT Mkywood CNR 
WEIL ES OICH G'BT Peter Matfey. 

Metronome 
MY OLD PIANO. Diana Rots, 

Mulown 

THE WINNER TAKES IT ALL. Abba 
Polfdoi 

DON T STAND SO CLOSE TO ME 

PoilCO, A&M 
BOBBY BROWN. Frank Zappa CBS 
OOPS UPSIDE YOUR HEAD. Gap 

Band Mercury 
FIRE ON THE WATER. OrUndo R'ra 

Sound, Arktla 
MIDNIGHT DYNAMO Matchbni 

Magnet 

COULD YOU BE LOVED. Bob Meter 

ft Wwbws island 



30 CAN T STOP THE MUSIC. Village 

People. Can I Stop 

ALBUMS 

1 2 REVANCHE. PeAtt MaNay. 

Metronome 

2 3 THE TURN OF A FRIENDLY CARD. 

Alan Parsons Protect, Arista 

3 1 BEAUTIFUL MOMENTS, Carpenters 

Arcade 

4 4 JAMES LAST SPIELT ROBERT 

STOLT James Last. Polvdor 

5 9 ZENYATTA MONOATTA. Police 

AftM 

6 7 XANADU. Soundtrack. Jel 

7 ft THE AMERICAN SUPERSTAR, Kenny 

Rogers. Arcade 

8 10 TRAEUMEREIN 2, Rich«d 

Clay derma n Telefunkm 

9 9 PARIS. Supertramp AftM 

10 S ROM, Dschinghis Khan, Jupiter 

11 HEW CHANCE. Manfred Mann's 

Eerthband Bronre 

12 14 ElNE STUNDE FUER DICK Howard 

Carpendale. EMI 

13 NEW MAKING MOVIES. Dire Straits. 

Vertigo 

14 16 NEVER FOREVER. Kate Bush. EMI 

15 11 BACK IN BLACK. AC'DC. Atlantic 
1ft 13 UPRISING. Bob MaHey ft Waiters. 

island 

17 IB SCARY MONSTERS David Bowie, 

RCA 

18 15 DIANA. Diana Ross Motown 

19 17 TRAEUMEREIEN Richard 

Clayderrnan, Tefetunken 

20 20 THE GAME. Queen. EMI 



JAPAN 

(Courtesy Musk Labo) 
As o* 11/10/80 
SINGLES 



This Last 
Wee* Week 

1 1 KAZE WA AKIIRO. Seeao Matsuda, 

CBS /Sony (Sun) 

2 8 DANCING SISTER. Nolans. Epic 

(PMP) 

3 4 JINSEI " KARA. Chlharu 

Matsuyama. North (5TV Pack) 

4 7 PURPLE TOWN, Junho fagami. 

Discemate (Yamaha PMPi 

5 7 KOIBITO YO. Mayiami Hiuws CBS ' 

Sony (People PMP) 

6 6 WATASHI WA PIANO. Miue Takada 

Tnrh »u {Buming'PMP) 

7 3 HATTOSHiTE GOOD. TosWiniko 

Tjhara. Canyon (Janfiy's) 

8 S SAVOHARA NO-MUKOUGANA. 

Momoe Yamaguchi. CBS Sony 
(Tokyo) 

9 11 AKAI UMBRELLA. Monte ft Brothers. 

Philips iPNrPj 
10 10 SEXY NIGHT. Junko Mihara King 
(Burning) 

U 17 HITORI J0U2U. Miyuki Nakaiima 
Aard Varti Cf*m*h») 

12 9 JENNY WA GOKIGEN NANAME. 

Juicy Frwrts. ColurrrbU |P.H. 
Amuse) 

13 12 AI WA KAGERO, Gamu. TrKhiku 

(Yamaha} 

14 20 FUTARl ZAKE. Mtywki Kawanaka 

Twchiku (OBC/JCM) 

15 19 HAMIDA HAMIOA HO CAFETERAS. 

Juicy Fruits. Columbia (JCM) 

16 NEW BRANDY GLASS. Vuj.ro Ishihara. 

Teichiku (Ishihara) 

17 13 SAKABA OE DAB ADA, Kenii Sawada 

Polydor rWetanebe) 

18 NEW XANADU. OUvia HewSon John ft 

Electric Light Orchestra. Jet 

19 NEW FUTARl NO YOAKE Hlroshi Ksulu 

Tufcuma (Sound Eye) 

20 NEW SUPPAI KEIKEN. Yumi Tabigawa. 

Vwlor fTanaka Promo) 



ALBUMS 

1 2 THE BEST Junko Yagarm 

Drscomate 

2 3 KOIBITO TO, Mayumi Itjuwa. CBS 

Sony 

3 1 INSHOUHA Masahi Sad* F-ee 

Fhghl 

4 S SOYOKAZE NO ANGEL, Cheryl Ladd 

Toshiba EMI 
*i 4 THIS IS MY TRIAL Momoe 

Vamaguchi. CBS Sony 
ft B XANADU, Soundirack Jet 
1 li OANCING SISTER Nolans. CBS' 

Sony 

R 6 HI DC ON TIME Taliuro Yamashita 

RVC 

9 7 LOVE. Neoko Kawai. Columbia 

10 9 CHIKASHITSU NO MELOOY. Kal 

Band. Toshiba EMI 

11 II DRINK Juiry Fruits. Columbia 

12 12 SQUALL Seiko Matsuda. CBS ' Sony 

13 10 KAMPAI. Tsuyoshi Nagabuclw. 

Toshiba EMI 

14 15 TiHf BUBBLES Southern All Slars. 

Vict or 

15 16 ONE STEP CLOSER, rjooble 

Brothers , , , I ■ , . 
1ft 14) VtlF Alice. PMyslar 
M mm GUM TY BarVi Stioisand. CBS 
IS NEW MONO LOG Marsko TahjshasM. Victor 

19 NEW HOME BOUND. Shoga Hameda 

CBS Sony 

20 19 MOMOE DENSETSU Momoe 

YamagiKhi. CBS Sony 



Inlernotiui iut_ 

Free Radio Remains 
Major French Issue 



By HENRY 

PARIS-Thc growing fight 
IttilttX the I reach ^'vcrnmcnl's ra 
dlO mnni>pi>ly wj\ uken a siep fur- 
Ihcr when SikjuIim members of pjr- 
lumeni rceentK ejlled on the puhlk 
in uVmonstMiL*. ai Ihe same lime as 
several of iheir political group are lo 
be involved >n OOOli hearing*. 

The politicians are charged with 
brojckasting illegally over a net- 
wort, thev had dubbed "Radio Rc- 
poslc " 

A further spearhead against the 
monopol> situation is the distribu- 
tion of a book published b> the 
French Univerfilj Press. It is tilled 
"Free Radio" and shows how. since 
the das s of Louis XI. French author- 
ities oi all kinds have Ined lo keep a 
ftim eonirol on communication*- in 
all forms. 

In 1926. free radio was permitted 
hut there were inevitable cutbacks 
and erosion Rut in a somcwhai 
lukewarm atmosphere, free radio 
did continue until the outbreak o| 
war in 1939 

Rui in 19-45. an Order in Council 
banned pnvaie radto and the mo- 
nopoly was legally established in 
1959 The framework has been 
changed around in an ellorl lo give 
the impression that free radio can or 
doo exist here, but no one believes it 
does. 

There are stations like Radio 
Luxembourg and Furope No. I 
■which are not technically in France 
but have studios in Ihe territory and 
which aliract around 25 million 
regular listeners By 1978. these sta- 
tions were rcporletl to be j "nui- 
sance." but no more than that 

However. the\ are strictly con- 
trolled by the French. Through its 
own agencv. the government holds 
large amounts of shares. 



KAHN 

The new book describes the vari- 
ous broadcasting systems m other 
countries and shows that while there 
in a monopolv in manv territories, it 
is "farmed out" to non-governmeni 
interests. Only in France and the So- 
viet Union, it claims, is there a wa- 
tertight monopoly. And only (he 
U.S. and Japan arc described as 
* "completely free." 

In France. Ihe rash of "clandes- 
tine stations" started in 1977. jf^-r 
Iree radios broke the monopoh m 
Italy and were allowed to grow 
Here, in a matter of months, around 
5U stations have been set up. not all 
at the same time, though some have 
inevitably closed down 

The French government started 
jamming them from the start, but 
hesitated before taking more deci- 
sive action The legal situation has 
been regarded as uncertain because 
the i rench constitution does grant 
freedom of speech as a matter of 
right 

Finally, the President of the Re 
public a.sVed the government to pro- 
duce legislation which would cover 
up the cracks and give sole broad- 
casting rights to the central author- 
ity. 

With the exception of (he radicals 
of ihe left, all political parties favor 
some kind oi government control 
while giving the impression they fa- 
vor free radio. 

Bui there's no doubting that the 
public wants free radio and their 
feelings keep the subject going as a 
political issue It seems certain thai 
Ihe eventual reception here of tele- 
vision b> satellite will dram the 
blood out of the broadcasting mo- 
nopoly, though thai w ill ukc lime 



Czech Publishers Plan To 
Toast Trade Partnership 



By Ll BOMIR 

PRAGL'L Czech publishers arc 
linking with other music industry 
sectors to plot a commemorative ex- 
hibition celebrating 25 years of prof- 
itable trading between the local mu- 
sic business and the Bacrcnreilcr 
publishing enterprise in Kasscl. 
Germany. 

The collaboration initially came 
about through talks between Fritz 
Oeser a German musicologist and 
later a Baerenreiler director, and 
Otakar Sourek. a C/eeh-hased Dvo- 
rak biographer Subsequent rela- 
tions between ihe two territories 
have been ol great cultural and com- 
mercial signifkancc 

Kail Votlcrle. president of Bae- 
renreiter. worked with Oeser lo lav 
the foundations and lodav. at the 
Germ.in end. Voiterlc"s daughter 
Barbara, along with directors VVolt 
gang Ma It bet and Wolfgang Rehm 
are the kev figures All ihree w ill at- 
tend ihe exhibition in Prague. 

On the Czechoslovak side, main 
Baerenreilei business partners have 
been ihe publishing houses of Supr- 
aphon. P.inlon. Opus, ihe Czech and 
Slovak Music Foundations, the 
Dillfl theatrical agency and export 
companies Artia and Slovart 

H.ierenreiler distnbuled, in Wcsi 
Europe, the complete w orks of both 
Smelana and Dvorak and u recent, 
similarly massive, proiect has been 
Ihe complete w orks of Lcos Janacek 
Baertnreiter is co-publisher with ex- 
clusive rights for all countries except 
ihe Socialist bloc. j^^^g^ 

_eJ 



DORUZKA 

But the German company has 
also helped many Czech and Slovak 
operatic works to debut perform- 
ances in the West, some being pro- 
duced in Germans in advance of the 
Czechoslovak territory 

In the case of some works bv Bo- 
huslav Martini, the Baerenreiler and 
Supiaphon links arc split down the * 
middle, with priming in onccounirv 
and binding in the other 

Baerenreiler is also the main rep- 
resentative ot Creeh orchestral ma- 
terial m Western Europe, covering 
Baroque and similar periods along 
with classical and contemporary 
works. Recently, lev. Baerenreiler 
threw us promotional muscle behind 
performances of a virtually un- 
known all-night oratorio "Abramo 
Ed Isaco." by Mvshvacrk-Ycnato- 
nni. prcviousis out via a Supraphon 
recording. 

Now this work seems set lo be- 
come a standard Mem in the reper- 
loite ot great Baroque oratorios- 

Additionally. Bacrcnreilcr has re- 
leased some Supraphon recordings 
in us record editions, adding a fur- 
ther dimension to these long-run- 
ning links. 

The Czechoslovak music business 
believes ihal Bacrenreiter's atteilUOS 
to the music culture of a neighboring 
nation is without parallel in LurO 
pean circles. And n is ihis that he* 
behind the ai m of a c oniniemoTJUs* 
LxhU il Utm n*. 
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Hong Kong Network 
Dropping Its Charts 



H> KM I H 

HONG KONG -Pop charis in 
Hong Konc have been j common 
cause for complaint Beat-sellen lists 
hjve normally been issued etch bs 
ihc 1*0 broadcasting organizations. 
Comrncrvial Radio .mJ the Govern- 
ment-haded Radio Television 
Hong Kong 

Now ihc acting head of light mu- 
sic on the English channel lor 
RTHK has decided to issue no more 
charts 

For a long time, the record indus- 
try here has talked of producing its 
iMtn lists of hot-selling records Un- 
fortunate!), no sponsor has been 
found to meet the estimated hill of 
SIOU.000 that such a project would 
cost. 

At the moment, charts are com- 
piled b\ iclephomng a small num- 
bCTOf selected retail outlet., and ask- 
ing what ik selling well in any 
particular week 

The result of such a random 
sample can Old) give a very rough 
guide to current sales, and is ob- 
vioush open to abuse 

Ifs thought that the statistics of 
records sent out from record com- 
pany warehouses in retail >torcs is 
equalK unreliable, at least on a 
weekly basis 

While RTHK (English channel) 
sails on chan less. Commercial Ra- 
dio and RTHK (Chinese channel) 
continue Not that the latter' s charis 
hate been without criticism. Letters 
appearing in the Chinese language 
Tin Tin Daily News have alleged 
that artists recording for PolyGram 



kNDERSON 

arc given more favorable irejiiment. 
.it Ihc expense •>( others 

This is. the ooffcttpondeflts mala* 

lam. in the charts Of Chinese souls. 
which ure much more popular thun 
the foreign-language songs. 

One letter suggests that ihc popu 
lar EMI star Roman Tarn has been 
treated unl.nrK in tins respect, and 
refers lo a promotion campaign (or 
Sam Hui. a popular PoKGram art- 
ist, where hi fi sets were offered free 
to listeners. The writer suggests a 
misuse of the official radio station 
for commercial promotion. 

An earlier writer had also com* 

plained that PohrOnm aitisu were 

receiving DSOfB favorable irealmenl 
in programs basted by PolyCiram 
artist disk jockeys. 

While no accusations ol direcllv 
dishonest practices have been made 
or substantiated, it seems that im- 
partiality— or al least the appearance 
ol impartiality -is vers difficult in 
the claustrophobic world of popular 
music here. 

\l the same lime, there have been 
prosecutions fur fraudulent activi- 
ties in the selling of records, when 
employes of a well-known retail out- 
let were tound guilty of accepting 
bribes f rom one of the record com- 
panies based here 

The Hong Kong government's 
Commission Against Corruption is 
always ready to Investigate genuine 
complaints brought by members of 
(he public against officials in the 
government or in private business 



Worried About U.K. Image 



• Continued from page 82 
not only b\ the smaller independent 
members but by management of the 
major companies. 

lis decisions, he feels, arc gener- 
ally right but ihe\ don't get put 
across very well to the majority of 
members "Sometimes the council 
seem* very secretive We must 
change thai." 

While Wright works out new 
plans lo get more BPI members in- 
volved on various sub-committees, 
he accepts thai outside the industry , 
the record business has never really 
enjoyed a good image 

"We should sun with the press, 
working wuh the music papers lo en- 
sure that we get good press And f 
don't sec why we shouldn't gel more 
members of the indusirv talking at 
colleges and universities, really let- 
ting people know that we're in a seri- 
ous industry, not a Mickey Mouse 
business." 

Wright also feels there could be a 
strengthening of the BPI's code of 
conduct particularly where chart 
activity and the retail trade are con- 
cerned 

And he's optimistic about the out- 
come of discussions wuh the Depart- 

Spain Cassettes 

a Continued from page 81 

Another bizarre situation involves 
a wcJJ-k/iown Spanish ariist un- 
named since the case is sub judicc- 
whosc master tapes were copied and 
then marketed as a cover version 
cassette. 

Carlos Grande sayv he will only 
be happy when all cover versions arc 
properly labelled and packaged so 
that the consumer knows immedi- 
ately what he is buying. And he- 
warns; "An\ Spanish companies 
thai ignore our advice now could be 
in for a lot of expensive trouble latei 



ment of Trade and Industry here 
over a blank tape levy "We're look- 
ing lor quick action." he says, con- 
firming BPI hopes expressed previ- 
ously. 

To fight counterfeiting. Wright 
looks for the entire industry lo work 
together lo find a mechanism which 
would make counterfeit albums and 
cassettes easily recognizable 

Given the necevsary changes in 
record indusirv attitudes and given a 
change in the economic situation, 
the BPI chief sees a "better and 
stronger industry" ahead 

He concludes. "People will always 
want to listen to music But it's up to 
our indusirv lo make sure they Listen 
through buying records, rather than 
lust tuning in to the radio " 



Label Prospers 

• Continued from page 82 

Olsson's industry pedigree goes 
back 10 1957 when he started with 
Grammolon AB Electra as arranger, 
producer and lalera&r chief He was 
with CBS Records here from 1970 to 
1976 as director of a At r His first suc- 
cess with Planet was the children's 
record "Tra/jn .ind Bauarne." top- 
ping 130.000 unit sales here and ihc 
duo followed up wuh iwo more 
than albums 



RCA To Pickwick 

DUBUN-RCA Records, tempo- 
rarily without distribution facilities 
in Eire since the closure of the local 
branch Of Solomon and Peres, has 
finished a new deal wnb Pickwick lo 
cover the territory. 

Shay Hennessey, now Pickwick 
Ireland chief, was previously general 
manager for Solomon and Peres in 
Dublin. All RCA product is made 
■WUble through the new pad. 
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AUSTRALIA 

(Court**)) Kent Muuc Report I 

*■• oi ii/s/eo 

SI NCI I S 

TMi i j 1 1 
Wee*. Wim 

1 1 MORE THAN I CAN SAY. Lao Soyor. 

Chrytallt 

2 2 BABOOSHKA, Kata Buth EMI 

3 4 ASHES 10 ASHES. David Bowie 

RCA 

4 ? WOMAN IN LOVE Barbra Streitend, 

CSS 

5 6 0REAMIN', Cl.rt Richard. EMI 

6 3 UPSIDE DOWN. Diana Rom. Motown 

7 5 FAMC fntrw Cava. RSO 

8 8 MASTER BUSIER. Slav* Wonder. 



9 10 THE WINNER TAKES IT All Abbe. 
RCA 

10 11 YOU SHOOK ME ALL NIGHT LONG. 

AC /DC. AAWt 

11 12 HE S SO SHY Potntar SHlan. 

Pkna* 

12 19 THE WANDERER. Donna Summer. 

Gotten 

13 8 ECHO BEACH Martha 1 MuHlni. 

Dlndrtc 

14 15 Lift *r THE OUTPOST. Shaft B><n . 

Casablanca 

15 13 GIVE ME THE NIGHT. George 

Benton. Warn** Brot 

16 16 SINGING IN THE '80», Monitors 

Festrrel 

17 20 WE CAN GET TOGETHER. Flowers 

Regular 

IB 14 EVERYBODY'S GOT TO LEARN 
SOMETIME. Korglt. RlaHo 

19 17 ALL OUT OF LOVE. Air Supply, Big 

ram 

20 NEW TWO FACES HAVE 1. Ol 55. Polydor 

ALBUMS 

1 1 SCARY MONSTERS, David Boot*. 

RCA 

2 2 GUILTY Barbra Stratum!. CBS 

3 3 PARIS. Supertrimp, AAJM 

4 4 BACK IN BLACK. AC/DC. Albal 

5 10 ZE NY ATT A MONDATTA. Polka. 

AIM 

C 5 EAST, Cold Chraet. WEA 
7 8 NEVER FOREVER, Kata Bush. EMI 
B 6 FAME. Soundtrack. RSO 
9 7 GIVE ME THE NIGHT. George 
Benson, Wwnrr 1m 

10 IS ICE HOUSE, Flowers, Regular 

11 14 THE RIVER, Bruca Sprlngtteeo, CBS 

12 11 THE BOYS LIGHT UP. Auitrallan 

Crawl. EMI 

13 12 LIVING IN A FANTASY. Lao Sat". 

Chrysalis 

14 9 XANADU. Soundtrack. Jet 

15 13 STAR0UST. WriHe Nation. CBS 

16 NEW CHINATOWN. Thin liny Vertijo 

17 NEW NANA, Diana Rota. Motown 

IB 16 GLASS HOUSES. BHIy Joai CBS 
19 19 ONE TRICK PONY. Paul Slmen, 

Warner Bros 
70 NEW UNMASKED. Km Catablance 



ITALY 

(Caw/teay Gafmarw Rwacmt» 
At of II * HO 

SINGLES 

Last 
War* 

DAL LA LucM Daila RCA 
UPRISING. Bob Mariay 4 Warfare. 

liiandr RironK 
STOP. Pooh. CGO MM 
TREGUA. fteneto Z«ro. ZcroUndij.- 
HCA 

DIANA. Diana Row Motown/EMI 
5ON0 SOLO CANZONETTC Edoardo 

Bannato, Ricordi 
MIGUEL, Miguel Bote. CBS CGD- 
MM 

NERO A META-. Pino D»n<ele. EMi 
PtU- 01 PRIMA. Pupo. Baby CGO 
MM 

EMOTIONAL RESCUE. Rolling 
Stone*. Rotting Stune«/EAff 
XANADU. Soundtracti. iet.'CGO MM 
THE GAME Queen. EMI 
UNMASKED, Kl». Catablanca' 

Owium 
VIAGGl E INTEMPERlE, Ivan 

Graiianl, Numero Uoo'RCA 
GIVE ME THE NIGHT, George 
Benton Warner Brot WEA 
SAVED. Bob Dylan CBS CGD MM 
ZEN V ATT A MON0ATTA. Pokce, 

AAJrl'CGDMM 
DUKE. Genesll. Chehirrwi'PolyGram 
TOZZI. Umberto Tool. CGO MM 
in I ft' UFFAl Edoardo Banna to. 
Ricordi 



HOLLAND 

(Cowrteiy BUMA/STEMRA) 
Aa ol 11/3'B0 
SINGLES 



1 WOMAN IN LOVE Barbra Straiund 

CBS 

2 MASTER BLASTER, Ste«te Wonder 

EMI 

3 MY OLD PIANO, Diana Rota, 

Motown 

5 WHAT YOU'RE PROPOSING. Statu* 

Quo, Vertigo 

6 FEELS LIKE I'M IN LOVE. Ketty 

Merle Inefco'VIP 



1 


2 


2 


4 


3 


14 


4 


1 


5 




6 


s 


7 


s 


• 


7 


* 


a 


10 


6 


11 


10 


12 NEW 


11 


15 


14 


13 


IS HEW 


14 


u 


17 NCW 


11 


17 


19 


11 


20 


19 



6 4 SOME BROKEN HEARTS NEVER 

MEND. Telly Saeatoa. Papagayu 

7 8 GIVE ME BACK MY IOVE 

EMI 

H NEW DON'T COME STONED AN0 OON'T 
TELL TRUOE, Mai W Spec*. 
CNR 

9 NCW NEVER KNEW LOVE LIKE THIS 

BEFORE. Stephen* mi 20th 
Century 

10 7 DON'T STAND SO CLOSE TO ME. 
Porf.ce, A4M 

ALBUMS 

1 1 GUILTY, Barbra Stratutd, CBS 

2 2 ZENYATTA MONDATTA. Police, 

AAM 

3 3 PARIS. Supertramp. AAM 

4 NEW A TOUCH OF DON WILLIAMS K tel 
9 9 NOW WE MAY BEGIN. Randy 

Crawriord, Warner Bro« 

6 NEW JUST SUPPOSIN'. Statin Quo. 

Vertigo 

7 S HOTTER THAN JULY. Stevie 

Wonder. Motown 
• NEW FACES. Earth. Wind 4 Fire CBS 
9 7 DE VOGELTJESWDANS. Eledronlck. 

Tat iter 

10 6 NEVER FOREVER. Kate Buth. EMl 

BELGIUM 

(Court a* r Billboard Benetoi) 
At of II 7 80 
SINGLES 

Thr* Laat 
Week WeeA 

4 WOMAN IN LOVE. Barbra Stranand. 

CBS 

1 MASTER BLASTER, Stevie Wonder. 



2 FEELS LIKE I'M IN LOVE. Kelly 

Marie. Vogue 
J ONE DAY I'LL FLY AWAY Randy 
Crawford, Warner Broi 

5 AMOUREUX SOLITAIRES, Lro. ArioU 
9 GIVE ME BACK MY LOVE Haywood 

EMI 

NCW MY OLD PIANO. Diane Rom. 
Motown 

1 OON'T STAND SO CLOSE TO Mi 

Police ABM 
I SOME BROKEN HEARTS NEVER 
MEND. Telly Savalei tnetoo 
NEW WHAT YOU'RE PROPOSIN , Statm 
Quo Verttgo 

ALBUMS 

1 ZENYATTA MONDATTA. PoKe. 
AAM 

6 GUILTY. Barbra Stntsand, CBS 
10 HOTTER THAN JULY, Stevie 

Wonder, Motown 

2 DIANA 19B0. Diana Rota Motown 

3 SCARY MONSTERS. DarW Bowie. 
RCA 

8 NOW WE MAY BEGIN Randy 

Crawford, Warner Brot 
5 CLUES. Robert Palmer. Island 

4 PARIS. Suportramp AAM 
NEW NEVER FOREVER Kata Buth. EMl 

10 9 GIVE ME THE NIGHT, George 
Benton Warner Brat 

SWEDEN 

(Courtesy GFl> 
At of II 4 80 
SINGLES 

That Lett 

1 1 UPSIDE DOWN, Diana Rati. Motown 

2 7 MASTER BLASTER. Sterw Wonder. 

Motown 

3 3 XANADU, Olivia Newton John & 

Electric Light Orchestra, Jet 

4 4 SUMMARNATT, Snowstorm. Marienn 

5 NEW FAME. Irene Cera. RSO 

6 2 ONE MORE REGGAE FOR THE 

ROAD. Bill Loveiady. Cham ma 

7 6 ASA BO DEN Byfenema. EMI 

6 NEW WOMAN Hi LOVE, Barbra Strertand. 
CBS 

9 5 5tt RIBBONS, Jon Engi.-th. FrMuna 
10 10 KOM OCH VARM DIG Letae 
Uodbom Bend. EMI 

ALBUMS 

1 1 XANADU. Soundtrack Jet 

2 10 FAME. Soundtrack. RSO 

3 NCW THE RIVER. Bruce Spnngtteen. CBS 

4 NEW GUILTY. Barbra Streisand. CBS 

5 NEW MAKING MOVIES, Dire SlraKi. 

Vertigo 

6 2 LANCRE INAT LAN OCT UN lundeli 

Pariophone 

7 3 DIANA. Diana Host. Motown 

8 NEW SECONDS OF PLEASURE. RcKhpoa, 

F Beet 

B B ZENYATTA MONDATTA Police. 
AAM 

ID B SCARY MONSTERS DerM) Bowie. 
RCA 

ISRAEL 

(Courtesy Reshet Gimntel'IBA) 
At ol 10/3I/B0 
SINGLES 

Thk Lett 

1 b WOMAN IN LOVE, Barbra Streisand. 

CGS 

2 2 FAASTER BLASTER, Stevie Wonder. 



I ANOTHER ONE BITES THE DUST. 
Queen. EMI 



4 3 DON'T STAND SO CLOSE TO ME. 

Potto*. AAM 

5 8 IHC WANDERER. Donna Summer. 

Getter 

6 4 01 SC 0 . Otte wen, Carter* 

J B JESSE. Carry Swnan. Warner Brot 
B 7 LATE IN THE EVENING. Paul Simon, 

Warner Bras 
9 NEW AM I GO, Black Slate. Entign 
10 NEW THREE LITTLE BIRDS Bob Msrtvy A 
Waiters I (land 

ALBUMS 

1 I XANADU. Soundtrack. Jet 

2 2 HEY. Jueo Igteuas, CBS 

3 S EMOCIONES. Juno Igtesles. CBS 

4 B THE ROSE. Sou nth-rack. Atlantic 

5 4 D I SCO Ottawan. Carry* 
B 3 THE GAME. Quean EMI 

7 10 NEVER FOREVER, KaU Buth. EMI 
B 9 WAYS. Shtomo Am Had And 

9 B MOUTH TO MOUTH. Uppa Inc. 

Catabianca 
10 NEW WINNERS, Vanout Eptc 



NEW ZEALAND 

(Courtesy Record PuDitoaborrs) 
Aa of 11 9 -80 
SINGLES 

Thlt L*f1 



«r< 


A Wte* 


1 


1 


MASTER BLASTER, Stevk* Wonder 






Motown 


t 


a 


WOMAN IN LOVL Barbra Stiaiiand 






CBS 


3 


2 


ANOTHER ONE BITES THE DUST. 






Queen. EMI 


4 


4 


UPSIDE DOWN. Diana Rost. Motown 


S 


7 


HE'S SO SHY, Pointer Sisters, 






Planar 


a 


10 


FOOO FOR THOUGHT. UB40, 






Graduate 


? 


5 


COULD YOU BE LOVED, Bob Martey 






A Wallers. 1 aland 


a 


a 


THE WANDERER Donna Summer. 






Gotten 


a 


3 


GONNA GET ALONG WITHOUT YOU 






NOW. Viola W*Jt. Art-Aa 


10 


NEW 


MORE THAN 1 CAN SAY, Lao Seyvr. 






Chry talii 






ALBUMS 


j 


6 


GUILTY. Barbra Strertand. CBS 


2 


1 


SCARY MONSTERS, Oe«td Bowie. 






RCA 


a 


2 


BROKEN ENGLISH. Menanne 






FatthfuM, Island 


4 


3 


CAREFUL. Motet*. Caprtol 


5 


4 


SIGNING OFT, UB40. Graduate 


a 


S 


PARIS. Supwrtramp. AAM 


7 


7 


GIVE ME THE NIGHT. George 






Benton. Warner Bros. 


a 


NEW 


REMAIN IN LIGHT Taking Head*. 






Sir* 


9 


9 


TRIUMPH, Jacktons. CWc 


10 NEW 


GREATEST HfT5 VOL 2. Otnha 



z 

c 

< 

m 
S 
B 
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O 
> 

D 



N*«lon J©*r MCA 



DENMARK 

(Courtesy BT/lFPt) 
At of 11/4/B0 
SINGLES 

Thta Last 
Week Wee* 

1 1 UPSIDE DOWN, Duina Rost. Motown 

2 2 AMANAOA. Natia, Sonet 

3 3 0REAMIN-, CUH RKhard. EMI 

4 B CHILDREN OF PARADISE. Bone* M. 

Matt 

5 S XANADU. Olma Newton John/ 

( -■• *n. Ugtit Orchestra, iri 

6 7 THE WANDERER. Oonn* Summer, 

Getfan 

7 4 ROCK HARD. Sun Quatro. 

Dreamland 

a 9 TIRED OF TOEIN THE UN£ Rocky 

Burnett*. EMI 
9 NEW EL DORADO. Goombay Oanca Band. 

CBS 

10 10 TAKE THAT LOOK OFF YOUR FACE. 
Marti Webb, Polydor 

ALBUMS 

1 NEW HCJ IGEN. Uller Fntuna 

2 2 SUPER JETS 2, Vanout. Sonet 

3 3 SCARY MON STEWS Dartd Bcwtm. 

RCA 

4 4 POWER POP 80. Venous. Philips 

5 6 ROCK HARD Sw Quatro, 

Dreamland 

6 I DISCO DROENET 4. Vanout, EMI 

7 NEW MAKING MOVIES. D*r* Straits 

Vertigo 

8 5 DIANA. Diana Rou, Motown 

9 NEW PAfffS. Superttremp, AAM 

10 10 I'M NO HERO CliH RKhard CMI 



Brazil Appointment 

NEW YORK. Tonus Munoz is 
Appointed wee president und man- 
aging director of CBS Bru/i|. mov- 
ing over from the post of managing 
director. CBS Spain. He reports to 
Nick Cirillu. senior vice president of 
C BS Records' Laiin American opcr 

•Hons. 
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International. 



CBS Greece Builds 
Local Artist Roster 



By JOHN 

ATHfcNS-Onc day ibis summer, 
veteran Greek singer Yovanna 
walked Into ihc offices of CBS 
Greece and insisted she wanted to 
Marl a new recording career 

Recalling the incident, CBS man- 
aging director Sol Rabmowitz \ay* 
"The lady had v> much class 1 
couldn't let her leave without sign- 
ing her lo a contract. " 

Shortly Define the release ol what 
was her first album after a gap of 12 
years. Yovanna told reporters that 
other recording companies had "dis- 
appointed " her in the past b\ giving 
her poor material to record and 
"then promptly broke my contracts 
on the grounds that I didn't sell " 

But CBS she says gives her full 
freedom to choose and produce her 
material in the way ihc seei Hi 

Behind the fanfare and the enthu- 
siasm, however, industry observers 
are raising collective eyebrow-, at the 
striking aspect of an otherwise non* 
spectacular signing, the fad that 
CBS. till now the spearhead of inter- 
national repcnoiTe. is starling 10 
build a solid groundwork of local 
artists as a first step towards surv ival 
in a country of merely nine million 
people 

Though notably active this year in 
bringing in live international acLs to 
boost sales. CBS now seems to be 
cottoning on to the ways of other in- 
dustry giants such as EMI. Minos 
M&Vsas and PolyGcam. all of which 
had built rosters of big-selling local 
artists to see them through limes as 



CARR 

rough as the first halt of this year has 
proved 

Total record sales in Greece are 
now split almost event) between lo- 

il and international artists, with ihc 
locall gaming points on staying 
power C0S claims it will have 
around a baH-do/cn big local names 
under its wing by the end of this 
year 

EMt says it is commuted to the 
• promotion and preservation of 
Greece's music in ill its forms.** || 
has recenlls released a bo\xd-sei of 
new recordings of the mam com- 
poser in the classical field. Nikos 
Skalkotas. 

PolyGram claims to be pursuing 
an even-handed policv. giving no 
undue preference to local acts over 
international artists Says h ■ public 
relations chief Jacques Mcnahem 
"If something is good, it will sell." 



Label Launch 

HELSINKI - Kansankultluuri 
h inlands main outlet for records 
from the Socialist bloc countries, ts 
launching a new label, also to be 
called Kansankultluuri. with Finn- 
scandia as distributor here 

Initial releases include four com- 
pilation albums featuring original 
recordings from Poland and the 
USSR, and a domestic album by 
rXnnarutu Minkkinen Design and 
art work, as well as song selections, 
have been handled in Finland 




West Germany 




HOT ROD— Rod Stewart, right, and Carmen Appice, drummer with Stewart's 
band, at a post-concert, WEA hosted party held in Hamburg, one of the dates 
on the singer's recent German tour. WEA Germany's managing director, 
Siegfried Loch, is on the left. 



Jung Blueprint Pays 
Dividends For EMI 

By WOLFGANG SPAHR 



COLOGNE-ln the last two years 
EMI-Elcctrola has liquidated Us 
Cnsial label, closed three of Us five 
depots, reduced its labor force by 
120. instituted a purge on waste and 
changed Us product mix. 

"The result." says Wilfncd Jung. 
EMI managing director. Central Eu- 
rope, "is thai our break-even point 
on record sales is substantially lower 
in 1980 than it was in 1978." 

lung expects EMTl turnover to be 
up by 3 to 5 1 ? in 1980. and he pre- 
dicts that profits will also be up be- 
cause of increased efficiency' 

"For the first time for more than 
five sears, the record industry in 
Germany increased its prices and 
this helped offset the effect of esca- 
lating costs As far as EMI is con- 
cerned we have benefitted from the 
strength of product from the U .K. by 
artists like Pink Floyd. Queen. Kale 
Bush. Smokie. Hot Chocolate and 
Clitf Richard, and although wc lost 
the extremely successful Alan Par- 
sons Project because of Ariola's ac- 
quisition of Arista, we had enough 
depth of rcpenoire to compensate 
for this " 

Looking ahead to 1981. Jung sees 
little prospect of improving on the 
1980 turnover figures "J think Wt 
may have lo wait another two or 
ihrte )ears before there is an upsw- 
ing in the record business," he says. 

Meanwhile. Jung says he is fol- 
lowing three main policy guide- 
lines-a tightly controlled release 
policy, the fullest possible exploita- 
tion of locally-produced repertoire 
and a concerted attempt (o bring 
back into Ihc record shops more 
members of ihe CVCf 35 age group. 

"1 consider it vitally important not 
to have to depend too heavily on 
third parly labels. I like third parts 
deals if they produce profit, but too 
many of them produce turnover and 
litile else. 

"In contrast, success with local 
repertoire il much more welcome 
because profit margins are hjgber. 
Last year, only 2 1 *% of our turnover 
came from local repertoire that was 
an cxcepiionally bud y ear This scar, 
on the other hand, wc have derived 
something like 37t of our income 
from domestic product. This is. per- 
haps, a little loo high — I would be 
happy with a figure of between 32^ 
and 35*?." 

Jung adds thai promoting local 
repertoire in Germany is not always 
easy because radio and television 



programming is heavily orientated 
in favor of Anglo- American produn 

On the question of broadening the 
record-buying public. Jung says. 
"The record industry is too preoccu- 
pied with ihe under-25s and is not 
producing good middle-of-the-road 
product aimed at the more mature 
recoid fans who used to buy albums 
by James Lasi and Peter Alexander. 
I believe ihere is great potential in 
producing repertoire aimed at ihis 
age group " 

As far as release policy is con- 
cerned. Jung admits that imposing 
limits of the number of releases re- 
quires courage and strength of char- 
acter because of the traditional fear 
of keeping back a potential hit "But 
wc have certainly cut back on our re- 
lease program." he says, "and we are 
vers much belter off as a result U 
may come down to a matter of using 
the same budget to produce fewer 
records, but I can certainly say that 
wc have sold more copies per suc- 
cevsful release than ever before this 
year " 

Because of the difficulties of pro- 
moting local repertoire on radio and 
television in Germany , record com- 
panies are constantly seeking other 
means of bringing new- product to 
public attention and EMI-Elccirola 
has had success recently, Jung 
claims, with cinema advertising 

In a test operation in the Saar 
town of Muchlheim new releases by 
the Fischer Set and Peter Kent were 
the subject of a three-minute promo- 
tion film shown in local cinemas 
The film listed a number of local 
record stores where the records 
could be obtained and indications 
WUt that the film had ptonvpved 
substantial number of the movie 
house audiences to visit local record 
dealers and ask for the records. 

Says Jung: "The operation 
worked p.iriicularls well for the Fis- 
cher Set. a new wave group One 
shop which had taken 100 records 
sold 80. another sold 47 out of 50 
and the EMI outlet in the area sold 
125 out of 200. Results were not so 
good for the Peter Kent record, but 
lhai may simply mean lhat it didn't 
huse such wide uppcal. 

"Wc were encouraged by ihe suc- 
cess of the operation and the indica- 
tion that a high proportion of mov- 
iegoers are potential record buyers 
Wc are now considenng a nation- 
wide application of this promotion 
operation for certain new produc^l— 



Jupiter Label 
Leaves Ariola 
For Teldec 

HAMBURG After a six-year as- 
sociation with Anola. Jupiter Rec- 
ords, founded in 1974 b\ puhlishcr- 
producersongwnlei Ralph Siegel. is 
terminating its pressing and distri- 
bution deal with Ihe Munich-based 
Bertelsmann company, and trans- 
ferring its affiliation to Teldec. as of 
Jan I. 1981 

Commenting on Ihc switch. Ralph 
Siegel says. "We have had a beau- 
tiful relationship with Anola. and 
we shall continue to be closclv asso- 
ciated in the sense that 1 shall still be 
producing Anola artists like Peter 
Alexander. Wencke Myhre. Katja 
Ebslcin and Rex Gildo. 

"However, after giving careful 
consideration to the matter, we de- 
cided that our Jupiter label would be 
in better hands if it went lo Teldec " 

The new deal, according to Siegel. 
is for "more than three years." and it 
gives Teldec a useful addition to its 
artist roster, with such acts as 
Dschingis Khan (who sold more 
than one million records and tapes 
this year). Chris Roberts. Roberto 
Blanco. Penny McLean. Dorthe. 
Dee Dee Jackson. Roy Elzel and 
Jerry Rix 

It's thought that the prime reason 
for Jupiter's switch lo Teldec was 
that Anola has tveen accumulating 
too mans third-party labels, and 
Siegel felt that there would be less 
competition if he switched lo the 
Hamburg company 

Brass Band 
Scores With 
Czech Music 

By LUBOMJR DORUZKA 

PRAGUE-Emsi Mosch. leader 
of the Egerlander Elasmusikanten. 
has been awarded one platinum and 
several gold disks as leader of the 
biggest-selling German act in the 
brass band sphere 

But the backbone of his repertoire 
since he put Ihc band together has 
been Czech polkas, waltzes ud 
marches, some of which have be- 
come more succevvf ul in the German 
music market than in Czechoslo- 
vakia 

Around 10 years ago. Mosch look 
on the role of music publisher fur- 
ther to exploit this material, first 
with his concert manager in Ham- 
burg and now with Elmar Wolf, an 
expert on Czech brass band music 
w ith w hom he set up a joint publish 
ing venture 

This year. Mosch recorded three 
albums virtually Tilled with Czech 
polkas and waltzes, mans dating 
back to the °30s and '40s but all still 
pulling in hefty performance and 
mechanical royalties That income 
has enabled Mosch today to be able 
to promote contemporary Czech 
brass band composcrs- 

His albums are mainly on Teldec 
but also licensed to specialist labels 
for sale in department stores Saks 
arc rarclv less than 100.000 for each 
release 

Now to mark Emsl Mosch's 25th 
anniversary as a professional musi- 
cian. Teldec in Germans and Supt- 
aphon in Czechoslovakia have 
launched a joint project, an album 
recorded by Mosch conduclii 
cn^Mguc 



^ That's the size of the 

Worldwide Spanish-Language 
Music/Record/Tape/Equipment 
Market reached by Billboard 
En Espanol 



Billboard En Espanol. A new. monthly 
communications link that reaches the makers in 
the lucrative, booming Spanish record/music 
industry. 

News. In-depth articles. Latest reports from 
over 20 top correspondents throughout the 
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Lifelines J 

Births 

Boy, Vincent Erikk. lo Vikk and 
Chris Molina Oct. 2U in Los Angeles. 
Vikk Molina is an accountant »i(h 
rlektra Asylum Records. 



Girl. All Catherine, to Judy and 
[-rank Rnchman Oct. 28 in Miami, 
hither is with Tone Distributors. 

* * * 

Girl, kelsey Lev. lo Deborah and 
Jeffrey Lesser Oct. 13 in Los An- 
gelcv Father is a record producer. 

* # * 

Bin. Casey \lpcr. lo Lorraine and 
Bruce kramer Nor.3 in Los Angeles, 
fathci is j personal manager and 
principal in kll Management. 

Marriages 

Virginia Berber, manager of Sound 
Labs Studio, ro Har*e> Cooper, pres- 
ident ol White Snake Management 
A, Production Co., Nov, I in Santa 
Barbara. Calif. 



ken keane. president of Sea 
Cruise Pn>ductions and Briamuade 
Song Farm Music, lo Jeanne Morris 
Noi I in Nashtille. 



Deaths 



Louis Alter. 78, long-time member 
of ASCAP and composer of "Do You 
know \\.hal It Means To Miss New 
Orleans." -|'ie Gol Sand In My 
Shoes." "Dolores" and "Manhattan 
Serenade." Nm . 5 in New York. He is 
sunned by a daughter, sun and 
brolher. 

* * • 

Marty kugell. 42, producer of rec- 
ords b\ (be Five Satins. Jimmy Jack- 
von. Herman's Hermits and I)a*e 
SzpaLof a heart attack Not. 3 in Los 
\neeles He is sunned by his widow. 
Sharon, and two sons, trik and Jack. 

* * # 

Joseph. R. -Bud" Rieland.47.Ocl. 
15 in Atlanta. He was a former sales 
exccuiite with CBS and London 
Records m (he Midwest and South- 
east area and is sun Ivcd b> his 
widow. Sonjj. imii daughters and a 
brother. 

* * * 

Ralph Vlatrous, 73. trombonist 
with numerous big bands in the 1930s 
• and father of trombonist Bill Wal- 
rous, Oct. 26 of a cerebral hemor- 
rhage in Dastona Beach. Fla. 

* * * 

Jacques Less. 68. for 25 tears 
chairman of ihe Assn. of Professional 
Recording Studios. Oct 24 in Lon- 
don. A former violinist, he was busy 
planning the 14th annual APRS ex- 
hibition at Ihe limeofhis death. He is 
sunned by two sons. 

* # * 
Abraham "Al" Parker. 68. orches- 
tra leader noted in Ihe 1930s and '40s 
for his society dance music in the 
Pennsylvania area. Oct. 21 in Browns 
Mill. NJ His widow. Sarah, and a 
daughter, son. two sisters and two 
grandchildren survive. 

* * # 
Alexander D. Burt. 75. Oct. 28 in 

Philadelphia. He was an electrical 
engineer who for several decades 
worked on the development of Ihe 
phonograph for RCA, particularly 
the 45 r.p.m. single in Ihe 1940s. He 
also authored Ihe chapter on phono- 
graphs in ihe Lncyclopedia Brit- 
tanica. He is survived by a son. 



MUSICIANS WIN RAISEbm 

I Hotels, Union In I 
I Atlantic City Sign 



A I LAN 1 1t CU V, NJ.-Thc At- 
lantic Cit\ Musuians Union. Local 
66I-70X. has signed a 41 month con- 
tract with three of ihe resort's lout 
hotels providing j 1 7 5T salary m- 
i reuse 

1 he contract ewers the house 
hands and lounge acts ji Resorts In- 
ternational. Bully "s Park Place, and 

Caesars Boardwalk Recency Musi 
cians tft the Brighton Casino Hotel 
arc not covered h\ the contract, hut 

union leadeis will mcci w nh the 
Brighton*! management this week lo 
discuss their joining the contract 
Negotiations started three months 

before the previous contract expired 

lasi May 30. hul ihe delay between 
hinders was caused by diH"icultics in 
defining artistic and traditional as- 
pects ol Ihe musical trail 

The contract covers about 50 or- 
chestra memben at ihe three hotels 
and all musicians coming in un a 
temporary basis to plav the lounges 

Under the new contract musi- 

BUDGET LINE 



tians will receive wage increase in 
ihiee stages two 5T increases and a 
third of 7 S'» By the end of the eon 
UaCl lerm. wages Of orchestra mem 
hers will have nscn from S454 lo 
S539 per week 

Pay lor musicians in lounge acts 
uill go from $396 lo S4b9 per week 

George Fognano, union secretar) 

who negotiated the contract with 
union president Victor Maiundino 

cues other aspects of the contract at 
important improvements. 

The casinos agreed to an Atlantic 
Cm union tradition setting mm 
niium numbers of musicians to be 
used in certain ciiu rtamnu ni rooms 
Also, union permission will DC re- 
quired lor the use of electronic in- 
struments that can play the parls ol 

several musicians, jnd musicians 
working part lime will be paid 
above the daily rate paid lull-time 
musicians Donald Hu/nex. Bully's 
labor relations director, led ihe 
negotiating team for the hotels 



No List Price On 41 LPs 
From Alshire Productions 



LOS ANGELES-AI Sherman of 
Mshirc Productions in Buibank. is 
releasing 41 albums on LP and cas- 
sette simultaneous!) without a u 
gelled hsl price in ihe scries "Origi- 
nal Artists" from F.sacl Productions 

"These are budget, low-priced al- 
bums, where the buver musi set Ins 
own profit margins" Sherman ex- 
plains. "We will have N-lrack jyai! 
able if there is enough cull " 

Repertoire is leased from ke\ 
Seven Music, a K-lel affiliate toy 
crs boast original full-color arl. with 
lettering and full alburn content eas- 
ily visible, nuking the albums good 
self-merchandisers Tunes in the 
hefty release are a mix ol out- 
standing standards and lesser 
known oldies favorite for collectors 

Indn idual rock oldies artisl pack- 
ages feature: Jan & Dean Little 

Richard. Bill Haley, BJ Thomas 

the Ink Spotv Path Page and Johnny 
Rjy . Combinulion albums blend 
Chubby Checker and (Jury bonds. 



the Platters und Lntlc Anthonv. the 
Four Aces. Luds and Preps and the 
Coasters, IheCrcwcuis and the Chif- 
fons 

There are single albums covering 
chronological pop has of ihe '50s 
and '60s. There are four individual 
albums melding comedy s*mgs. one 

of winch is western •oriented 

Count!) entries are especially 
strong Even country gospel is in- 
cluded with two albums. There are 
three irucking specials Individual 
country ads featured on an entire al- 
bum include Kitty Wells. \ aron 
Young. Oavkl Houston Doll) Par- 
ton K ills Wells. Red Sovinc and 
Del Reeves share | side in each of 
two other releases Top past rustic 
hits arc featured in 1 1 Other alhums 

Fidelity is excellent throughout 
Albums are well-lracked and limed 
tor easy radio plav 

Sherman expects 10 produce 
jhoul 15 new albums to ihe ever* 
green series yearly. 



Blackmon Wants $2 Mil In Damages 



daughter and M *m s uw iaslii M i ii i ir 



LOS ANGELES Larry Black 
mon wants million in compensa- 
lorx damages from San ford R Ross 
of New York Cilv in a Superior 
Court action filed here. 

The plaintiff, leader of the group 
Cameo, alleges Ross improperly ad- 
vised ihe ail as attorney and also 

faded to properl) perform for the 

group as personal manager 

The complaint contends handling 
boih tusks was a conflict of interests 
and that Ross at times acted as a tal- 
ent agent for the group, a task fal 
which he was not licensed in ( alitor 
nia. 

Ross who negotiated a Casa- 
blanca recording hinder and exten- 
sion for Cameo, allegedly received 



Alison Yost, 16 months. OcL 21 fol- 
lowing open bean surgery in the Cleve- 
land Clinic. Clrntland She is survived 
bv her parents. Mr and Mrs. Joseph V 
Yost, two brOtfaen and one sister of 
Sandusky, Ohio, father is the president 
nf M.R. Sand & Co.. Sandusky. Ohio, 
distributors of budgel records and 

\ 



\0 r r of the gross amounts earned by 
Cumeo for his legal services from 
19^5 through 1978 In 1976. the sun 
claims Ross Suggested he also be- 
come personal manager for which 
(he defenduni received un addi- 
tional 201 of gross 

Blackmon claims Ross misman- 
aged the £roup\ fu/tdv and kepi the 
plain) ill in a subservient financial 
condition. 



RIAA 
Certified 
Records 

Platinum LPs 

Pal Renal ar "Crimes Of Passion" 
on Chrysalis. Disk is her first plati- 
num LP. 



CARI.ENr CARTER— Musical 
Shapes. Warner Bros. B8K34C& 
Produced h> Nick I 0WC. 

M i. .il Shapes" is an example 
of whil happens when British new 
wave meets up with Nashville coun- 
try and finds happiness reincarnated 
as rockabilly 

It wouldn't be accurate to call ihis 
album simplistic n isn't, realty but 
there's an appealing la(.k ol COT!) 
plcviiv in both insirumentaiton and 
mix that's almost unheard o| m these 
duvs of mulu-lrack paradise 

So vital if the album sounds like n 
was recorded hack in Ihe '60s in 
someone's garage with wonder! nils 
primitive F.ngltsh drumbeats an- 
choring the tracks' 1 So what if ihe vo- 
cals sound like they were cut in the 
living room in liu* midst ol a spon- 
taneous jam session' I hut's all patl 
ol the live energy that s responsible 
lor this album's una Heeled and dis- 
arming honcsiv 

Vocally. Carter is a fascinating 
amalgamation 61 lough-guy DOS- 
lurings and little girl vulnerability 
She's goi her hearl on her sleeve and 
determined noi lo show it As a re- 
sult, whether she's ripping through a 
self-penned r.ive-up like "Cry." a 
brushlv arrogant "I'm So Cool." or a 
puckish, punkish version or "Ring 
Ol Fife. Carter's emotions are 
thinly veiled hencuih her surface 
swaggenngs 

The most positive point about 
"Musical Shapes" is what it says 
about Carter's development as an 
artist and songwriter Her personal 
stamp is on every cut; the very few 
tunes she dtdn't wrile or cow rue her- 
sell. she and Lowe stiff manage to 
twist into disiinctK compelling per- 
lornuncev 

Lowe, as producer, smartly side- 
steps the shckish overarranging that 
Hawed purls of Curler's first iwo 
LPs. giving her plenty of freedom to 
romp and siomp with gutsy aban 
don She's bucked up by a light nu- 
cleus of British and American rock- 
ers, including Roekpile stalwarts 
Dave Edmunds whose vocal con- 
tributions here arc ideally matched 
t0 Carter's own vocal timhrc-Billv 
Bremner. Terrs Williams and Lowe 
Also on hand are Johnny Cumboiii 
Sean Hopper. Kevin Wells. Bob An- 
drews. Roger Retlick and DooMc 
Brolher member John MtFcc. 

The album hus elements of rOCfc- 
ubillv's streetwise roots with today's 
modern English sound thrown in 
around her own eounin heritage 
Curler is u straightforward, non- 
gimiUlck) singer who delivers her 
VOCalS in clipped hard-edged bar- 
rages, bui can also turn around and 
produce a masterpiece of control 
such as "Ton Proud whith shows j 
completely different side of her art- 
istry 

There are many high spots in this 
I - song album, with its integral mix 
of humor and honcsiv. "Musical 
Shapes'' is u perfect canvas for Car- 
ter . . . her spunks hurd-us-nuils "I'm 



_Closeup_ 




Carlene Carter: The shape of things 
to come. 

So Cool." the eerie mountam-tinged 
"Appalachian Eyes" with its Indun- 
chant percussion, the tunny and ac- 
curate ballad. "To Drunk (Too Rc 
member)." the soli BCOU1UC outlaw 
country "Bandit Of Love." "Cry." 
ihe high-stepping "Thai Very first 

Kiss" like a blast out of ihe past 

On "Baby Ride Easy ." a tongue- 
in-cheek number deftly under- 
played. Ldmunds blends his dis- 
tinctly Lnghsh accent with Carter's 
more dry. strident country inflec- 
tions in a duet arrangement that's u 
genuine treut The wryncss of ihe 
lv tics adds to the song's effcenv enss 
"If your hvin'is good, and your coo - 
k tn ' am V greasy/ We '// chuck Ihe 
t hin k wagon and we '11 nde a way. " A 
gentle spoof ihal's a gem 

The basic unpretentiousness of 
this project works in u way (hat walls 
oi superfluous sound never could 
with Carter And by the time she's 
wrung ihe emotion from the last 
note of "Too Proud," working 
uguinsl u powerful guitar leud. one 
thing is obvious "Musical Shapes" 
savs a whole lot more about where 
this artist is noing than about where 
she \heen " KIPKIRBV 



BOSTON ORCH. 
ROYALTY BOUT 

NEW YORK -The Boston Sym- 
phony Orchestra Inc is demanding 
royally payment of $38,713 38 in an 
action in U.S. District Court here 
against Midsong International Rec- 
ords 

The plaintiff contends j breach of 
(he contract entered into with Mid- 
song lor ihe production of un album 
bv the late Arthur I icdlcr and the 
Boston Pops Orchcsira The album. 
"Saturday Night Fiddler." was mur- 
keled by Midsong shortly alter the 
deuth of the fumed maestro last year 

The plaintilT alleges that Midsong 
failed and refused to pay royalties 
due based on a contract entered into 
in November 1978. and in addition 
to the claimed royalties it also seeks 
interest on the sum and an account- 
ing for all monies received on ihe 
protect bv the defenduni 
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(Ehrtstmas 1980 

122 Christmas hits and seasonal songs in 
our Christmas Programming package. 
Available only to radio stations in mono 
or stereo. 25 Hz toning optional. 

0«1kE Muse DrRTcroR'.' 
I PR£)GRAMMING SERVICE 
lion ICO IndiaiiOn hard. MassachusetlsOIISl 4 13 -78:) -4626 



Top Album Picks 



Billboard's 

survey For wtek Endinf ii/15/M Number of LPs reviewed this week 43 Lost week 40 



1 Copyright 1980 Billboa'd Publications Inc No owl oHhif pub- 
lication may ba rapi&duetxl. woted >r, a fttnaval *r»t*m, of lians- 
rrntiad, m any form or by any meant, atectrontc mecrianicai. 
<c -. phoioco pymg r#eor0.i>g. or olherw'sa, mnthoul in* poor wf.nan 



BOZ SCAGGS-Hits!, Various producers Columbia 
FC36I41. For the must part this rs a predictable runduAn ol 
Scagfs best known tracks though there are a couple ot sur 
prises An eicellent, previousJv unreleased track. "Miss Sun." 
is included as is Ihe swirling ballad, You Can Have Me Any 
lime " which was not a hit Toe rest H J sand compendium at 
Suggs pop cum rftb style There are the uptempo rockers, 
such as lido Shuttle' and 'Breakdown Dead Ahead plus 
the cool ballads, such as Look What You ve Oorte To Me 
from "Urban Cowboy ' Though there are no moments from 
Scaggs earfy caieer (Ihe oldesl Iratk included ts 'Dinah Flo 
from 1972), this should satisfy most consumers who didn't 
become aware ol Scaggs until 1976 

Best cub; Miss Sun ' We're Atl Alone," Breakdown 
Dead Ahead. rcu Can Hm Mt Anytime ' Dinah Flo" 

NEIL YOUNG-Hawks i Owes, Repnse 2297 (WB) Pro- 
duced by David Bnggs, Tim Mulligan. Neil Young, E ach Neil 
Young release brings its own sutpmes as one never knows 
what to fully eipect Side one is probably the mellowest, most 
laidback side ol music Young has produced Though all tout 
cuts on the side are ballads cushioned by acoustic guitar, the 
songs are evocatiL/e penetrating and highly lyrical The pace 
intensities tc a degree on side two although nothing here 
pack; the instrument! rock wallop ol Young s more rock on 
ented material Incorporating fiddle, harmonica, steel and 
dob'o. much ot the second side is underlined by a country 
flavor 

Best cuts: ' Lost In Space, " Coastline ' "Union Man, 
Captain Kennedy " 

RUPERT HOLMES-Adven lure. MCA5129 Produced by Ru 
perl Holmes. Holmes new album, following Partners In 
Crime. ' which spurred two top 10 singles. 'Escape (The Pma 
Cola da Song}' and "Him, follows m the tame adult content 
porary pop style of Ihe first The tunes are mainly easy rock 
ers with a tew more uptempo numbers such as Blackjack 
and Crowd P'easer mned m Holmes lyrical* weaves his 
tales onto a melodic musical background highlighted by syn 
thesued orchestral sounds, as on the title track, Adven 
ture " His intimate vocal style enhances the nature and im 
pact ol his lyrics, drawing the listener it He may not be 
breaking any new ground here, but he has come up with a 
bunch at pleasing tunes thai should go over well 

Best cuts; Morning Man,' Adventure ' 'Blackjack 

THE CUtSH-Black Market Clash, Epic 4E36B46 Various 
producers. The Clash nas always been a band devoted to giv 
mg its tans their money s worth This new release, a 10 inch 
nu disk EP, is no eueplron With nine songs overall, and 
about 17 minutes of music to a side, this disk contains as 
much music as most LPs Considering that the music is per 
formed by what many consider to be the best rock band in 
the wcrid. here is a true bargain The first side contains previ 
ousty unreleased in the U S Clash oldies On the second side 
the lour man band presents three new songs, showing its 
considerable progress and development 

Best cuts: Ban.robbei Justice Tonight " ' Armagideon 
rime,' City Ot The Dead.'' 'Time Is Tight " 

hiroshim* Or or . Arista AL9S41. Produced by Wayne 
Henderson, the last set by this nine piece oultit found an du 
dience with pop listeners as well as with the \ui fans which 
have formed Ihe base of Hiroshima s support With this re 
lease, of which a translation of the title means dance Hiro 
shima builds upon a pop sound without losing any ol its \&u 
acumen Johnny Moris oriental percussion work and June 
Kuramoto s kolo and shamisen work gives all the tracks an 
atmosphere which other acts working m the flit fusion genre 
don I achieve This set rs evenly divided between mstrumen 
tals and vocals songs which allows lor vocalists Jess Acuna 
and Ten Kusumolo to shine 

Best cuts Warrmis.' 'Truism' Town,' Shmto," 'Odori ' 
"Winds Of Change 

ROCKPILE -Seconds Of Pleasure. Columbia JC36886 No 
producer toted. II s hard lo believe but this is Rockpile s firsl 
album The group -consisting ol British veteran musicians 
Dave Edmunds and » Lowe- has toured constantly since 
1977 and this tour piece act has assisted on each others sole 
outings However, this is the first true Rockpile effort and it is 
a winner The late 1950s and rrad 1960s influences which 
made Lowe's Cruel To Be Kind' such a pleasant surprise last 
year, can be heard here m the harmonies and smooth mHo 
dies Also inc'uded I a lour cut EP which has Lowe and Ed 
munds versions of selected Everly Brothers hits, a group 
which lonicafty is a precursor to Rockpile 

Best cuts: Teacher Teacher. Heart' When Will I Be 
Loved " Pet You And Hold You ' Oh What A Thrill 

BETTE MIDLER -Divine Madness, Atlantic SD16022 Pro- 
duced by Mtttoel flitch,*, lr-is soundtiacV recording from the 
film of the same name that features Midler in concert proves 
her once again to be a first rale vocalist She can really bell 
out a song when she wants to. as on Bob Seger's Fire Down 
Below. 1 and also shine on slower tunes like the ballad My 
Mother s Eyes " She adeptly covers tunes by prominent art 
ish like Bruce Springsteen ( E Street ShuhV ) Mick lagger 
and Keith Richards ("You Can't Always Get What You Want") 
and Bub Dylan ( t Shall Be Released") adding her own 
unique interpolations that prove to be better than some of 
the oriRmais The Divine Miss M really is a gutsy, charismatic 
writer who has Ihe anility to capture the listener's attention 
ano beep it Nrdttt i 0) 

rkstcirtv Pa.arjw, YquUmau,, 




NEIL DIAMOND -The tm Singer (Original Songs 
From The Motion Picture}. Capitol SWAV12120 Pro 
duced by Bob Gaudto, Diamond makes his acting debut 
in this contemporized remake of the classic him which 
will open in time for Christmas It the Mm rs as strong as 
the material here it will have the potential of making 
Diamond a bifger star than he already is The material >s 
balanced between poignant ballads and more uptempo 
matenal. each delivered in Diamond s masculine vocal 
style Must of Ihe songs are lushly arranged with superior 
instrumental work by Diamond s band consisting ol deli 
cate keyboards, guitars, bass, percussion and synthe 
sner The lust single. Love On The Rocks," is one of Dia- 
mond's more powerful vocal readings while ' America " 
Hello Again.' and You Baby. ' all portray the smger m 
best lorm 

Best cats: love On The Rocks You Baby, Sum 
xerlove ' Ama/ed And Contused, America ' 



Want . I Shall Be Released. Fire Down Below 

TrllN UZZY-Chinalown, BSK3496. Produced by Thin 
Lizzy, UK INooKen On? ot tJu lew critically acclaimed hard 
rock bands, this Irish quartet has a huge following bul has 
had trouble breaking through here This set of nine songs 
breaks no new ground to' Ihe group but it is a commanding 
restatement of Thin Uzzy elements gutsy dual guitar solos 
Phil Lynott's deep vocals and goodlime party lyrics lempered 
with poklical responsibilities Most ot the tunes are melodi 
caHy uptempo though 'Didn't I' proves Thin Li^y is capable 
fo working in something other than a hard rock mode 

Best cub: We Will Be Strong." Genocide. "Chinatown. 
Didn t I 




Country 



MEL Till IS- Southern Ram. Elektra 6E310 Produced by 
limrny Bowen. Af ether a result ot betlerand more memo 
table material stronger arrangements or his own vocal per 
lormance, FBjM suddenly sounds like a newly inspired artist 
on this album Bowen has drawn on the talents ot a ; n ■ 
sided group of Nashville writers and the skills of superior ses 
sion players to come up with an imaginative and refreshingly 
compelling backdrop lor Tills White daughter Pam Tillis' 
soul scorching background vocals are noticeably absent 
there are enough other line performers on hand to Ml m. this 
LP ought lo have powerful impact on Mlis career All songs 
are standouts 

Best cuts: Southern Ram ' Louisiana Lonely," 'One 
Night Fever.' Time Has Treated You Well. "Sv/eel Desne " 




First Time Around 



I0ET MILSON-Goins Up Modern MR38130 lllco) Pro- 
duced by Jimmy Oestrt This debut dish by the Philadelphia 
singer songwriter is also the premiere release of Ihe new 
Modern Records label The LP in an intriguing combination ol 
hard and soil rock sounds, which should made il a natural tor 
AOR radio Neither mainstream nor new wave Wilson plots 
his own musical course The combination nl hard rockers and 
sorter songs reveals a prolound understanding of pop 
nuances Ably produced by Btondie's Jimmy Oestn, the LP 
has a lull and well teitured sound which bolsters Wilson s 
everyman vocals 

Best cuts: 'Underground. II rou Want My I ove Hold 
On Girl Call OH your Dogs 

THE REDDINGS-Ttle Awakening. Believe In A Dream 
11368/0 (CBS) Produced by Russell Timmons. Nick Mann 

Group comprises two sons of the late Otis Redding, plus one 
cousm. whose urgent chant like vocals and linger popping 
instrumentation (bass, guitar, drums) are highly reminiscent 
ol K00I t The Gang Indeed the Inst single ofl this LP. Re 
mole Control, ' rs more than a Wile like Ladies Night On 
other cuts, the trio demonstrates more originality particu 
larly on a couple ol ballads. Come In Out The Rain and 
' lady Be My Lovesong ' Another rughspol is the mstrumen 
lai title track, featuring Oeiter Redding s fluid bass work and 
Mark locket I lorcelul drums 
Best oils: Those cried 

ANNIE McGOWAN Rattlesnakes And Rusty Water. Rat 
llesnake RR1010 Produced by Buddy Blirkmon Annie 
HcGowil. Like a breath ol country an McGowan breeds 
through this refreshing medley ol grass roots tales Her rich, 
earthy tones swell with warmth on a wealth ol original male 
rial, complete with slrong lyrical content The bluegrau/ 
country tone ol Ihe package is sel by such colorful mstrumen 



tafion as "brushes on top of TV ' and "rattlesnake rattler ' 
Charlie McCoy. Roy Husky and !ohn Hartlord lead a nost of 
etpert musicians 

Best cuts: Goodbye To A River. Good Ole Counlr, Mu 
sic." "Tellico Plains.' Carolina Blue' and Rattlesnake 
Mama 



Billboard's 
Recommended LPs 



pop 



LONG JOHN BALDRT. EMI Amenta SW17038 Produced by 
Stacy Heydon Baldry reappears every so often wilh a collec- 
tion of blue eyed funk that rings true as it should since he s 
one of Ihe original British bluesmen His distinctive bass vo 
cab and Hair for picking eicellenl musicians helps put the 
song across, and while his approach to r&b is modern the 
arrangements don t always tit the mood ol Ihe song Bast cut: 
(Walk Me Out In The) Morning Dew" 

MAI WEBSTER-Unrversal Juveniles, Mercury SRM13855. 
Produced by Jack Richardson. Even guitansl/Vocalist Kim 
Mitchell s comic covei poses m a tight yellow |umpsml can t 
enliven this collection of slraightahead heavy metal tjnes 
The trio's thundering sonic attack needs an mtuswn of me 
Iodic inventiveness to work Best cuts April In Toledo, " 
Blue River Liquor Shme ' 

THE POWDER BLUES-Uncut, Liberty LT1078 Produced by 
Tom Lavm. This powder is of the sugary variety the Canadian 
octet maVes its blues smooth ano readily palatable Basic up 
beat blues tunes are ottered, augmented by a three man horn 
section Unfortunately when you dispose ol the gnltmess 
and the leelmg of the blues you often lose the magic <n the 
music as well There s smoke here, but little lire Best cuts: 
Rcppin With The Blues.' "Hear That Guitar Ring.' 'lust A 
Little 

SHORT STUFF — Talk Is Cheap, Third Coast TC2208. Produced 
by Sam Lynn. This no frills five man band Irom Wisconsin 
plays solid and warm blues/rock Led by haimomca player, 
vocalist Jim Liban and keyboardisl'Siflger Junior Brantely 
this band does not try to reach lor the sky Instead it slays 
funky and gritty, and close to its musical roots II nothing else 
this is a bar band supreme Best cuts: Talk is Cheap, 
'.ii- I Met Vou Baby ' High School Confidential " 

ORIGINAL CAST-Sciambled Feet, ORG 6105 Produced by 
Jimmy Wtsner. The revue has been playing at New York's Vil 
(age Gate since June of 1979 It s mostly a genial satire on 
making r in show business a sort of Chorus Line " without 
the tiearlxhe The songs bt 'ohn Driver & letfrey Haddow 
aren t cut out nf durable cloth, bul they make their point with 
youthful iesl No. it's not Rodgers & Hart. Berlin or Diet; & 
SchwartJ. who wiote for great reviews Maybe neil time Best 
cuts. Mjkin The Rounds Love In The Wings and Have 
>ou Ever Been On Stage'" 

CLIMAX BLUES BAND-Ftying The Flag, Warner Bras. 
BSK3493 Produced by John Ryab. A perennial progressive 
rock lavonle this quartet conlmues to produce top quality 
music even though if has had only one hit (' Couldn t Get It 
Right ') m its hmg career Ihe album is divided between 
standaid hard rockers and McCartney styled pop numbers 
Oe-jpitt (Ml spM peisonahty, all culs »it intensely tommei 
oal Colm Cooper s emotional sai work on Dance Ihe Night 
Away" is one ot the highlights m this collection Best cuts: 

'Gotla Have More Love " Oance The Night Away. Money 

lalkm. I Love You " 

CITY Boy Heads Are Rolling, Atlantic SD1928S Produced 
by Tim Fnese Greene. City Boy. Crtj B-iv I finely crafted pro 
grfvjve pop rock has gone virtually unnoticed tor several al 
bums now but Ibis one has enough choree cuts to perhaps 
turn the tide Soaring harmonies and memoiabte hooks are 
combined with sharp playing to make these 1 1 tracks attiac 
tivt to AOR and Top 40 consumers The band has a good 
sense of humor "SpeechrfSS," "You're Leaving iMi" and 
Lite On The Balcony' are eflective ballade Best cuts: 



IAN MAnNEWS-Spot Of Interference. RSO 13092 Pro- 
duced by Sandy Roberton. Matthews' first for the label is 
sprightly pop rock though the underpinnings of folk rock 
background come through occasionally His vocals still pes 
sess that high, winsome quality which lirst propelled him to 
popularity a decade ago with ' Woodstock ' He is bached en 
this etforl by a solid quintet which has its rock n roll chops 
down well All songs could appeal to a wide cross section of 
listeners Best carts: 1 Survived The Seventies," No Time At 
All," "For The Lonefy Hunter ' 'Driftwood From Disaster 

EMERSON, LAKE I PALMER -The Best Of, Atlantic S0192I3 
Produced by Greg Lake. Few bands symbolized the early 
1970s progressive rock era more fully than this one All of 
this trio's best moments are preserved in all then somcalfy 
overwhelming glory Keilh Emerson s keyboard work sti 
sounds as teisty today as it did nearly a decade ago. While 
ElP fans probably have ah these cuts (there are no previously • 
unreleased 'racks here) this serves as a good introductory 
package lo I hose curious about Ihe progressive rock era Best 
arts: "St! You Turn Me On ' Lucky Man,' ' Hoedonn. 
Fanlare For The Common Man ' 

JIMMY CUFF-I Am The bring, MCA5153 Produced by . 
Jimmy Cliff. Oneness. Evtf since his starring role m The 
Harder They Come eight years ago Chit has maintained a 
strong cull following in this country However, this LP is not 
the kind of hardcore reggae which so many here have loiM 
impenetrable This is commercial without losing the bite of 
the lesser commercial reggae Tom Scott's saiopbone wort 
enlivens the already eicellent Morning Tram ' Singers Be 
niece Williams and Cheryl Lynn offer strong support on i 
couple of tracks Pitch lo those who find themselves intrigued 
by Stevie Wonder's hit reggae single Best cuts- Morning 
Tram ' ' I Am The Living,' "Gone Clear, 'Another Summer 

THE ROCHES-Nurds, Warner Bros. BSK3475 Produced by 
Boy Halte. The three Roche sisters are not an act for every 
one but they do have a well deserved and devoted audience 
There is something both slightly cock eyed and totally fem< 
nine m the Roche Songs Whether they are done follue. rocky 
or a cappella, their charm remains consistent throughout 
Also Ihe vocal harmonies and arrangements of the Roches y* 
unique They are so clear and good thai when one or the other 
tots ort key you know it's <or the comic effect Best cuts _ L 
Nurds '' It s A Band For Me " Factory Girf " The Death Of 
Suuy Roche 

TYGERS OF PAN TANG-WrJd Cat MCA 3270. Produced 
Chris Tsangahdes. The heavy metal revival m Britain has pro 
duced many bands which have done quite well here such 
Del Leppard and Wnitesnake Despite its strange moniet 
Tygers Of Pan Tang play rather standard heavy metal which 
goes down well with so man. audiences Robb Wer's guitars 
are given a lot ol room to squeal and Jess Coi s vocals have 
thai certain amount of bravado which is peculiar to tk£ 
genre There are no slow, btuesy songs here All are frenried 
and uptempo Best cuts: Euthanasia insanity Money 
Badger Badger 

JACK BRUCE ANO FRIENDS-I've Always Wanted To Do Tno. 

Epic JE 36827. Produced by Jack Brace. The friends'' on tha 
album are such noted musicians as guitarist Clem 

. i Billy Cobham keyboards player David Sane 
tots Bruce was one of the members of the legendary Cream 
Oddly though, despite the personnel the music is rather lad 
back pop r&b The only etceplnns are Ihe bluesy Out Ts 
Lunch, \M Bird Alone and eiperimental MickeyTneFnj 
dter ' There are several possibilities for a hit single as nean> 
all the songs are short with good hooks Best arts: Hit And 
Run. ' Bird Alone/' Facelift 318. ' ' Wind And The Sea ' 

STEEL PULSE-Reggae Fever. Mango MLPS9613 (Tstaiid) 
Produced by Geoffrey Chung This su man reggae group has 
found a happy mean between its uncompromising Rasta be 
Iters and the demands of pop music The LP. which contains* 
bonus 33 r.p m single, showcases Ihe group s talent for en 
semble performance Each man here contributes an equal 
share to the music which stays true to the bard s cuRuul 
concerns and maintains that unique regjae lilt Yet it a ad 
oul ol bounds tor Top 40 Best cols: Drug SquaJ St* 
mg Burning Flame. ' Higher Than High 
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MOE BANOV-Followini The Feeling, Columbia JUSTtt Pn> 
duced bv Bar Baker. Strarght do«n the counlr, i M proou 
!«m and instrumentation back Bandv m this set ot sM< 
love songs Guitars are upfront and lend considerate sipped 
as does the voice ot ludy Bailev on tm> of Ihe better cuts 
Best cuts: Fotlmving The Feeling Would fou Mind II I Just 
Call you loi r Meuco Waiter ' 

CIRL ntOMM CONLET-Bljc Pearl. Sunbild 50101 Pn> 
duced by Nelson Urtm, Dick Hord. Why ttlB artist haul 
had an album belore now remains a mystery because he'll 
strong country talent and songwriter and his singles hart 

tCaiuintH-J on pu%c 

SpoTltiht-ri* mat «<rtf*F»dw,| •*» product ol the wtk'i 
■ad that with the (lejtnt pwtrnlul l 0 , top or Ihe dud ptaceawt 
pxki-pwlKMd lor Ihe top lull ol llw unit „ in, wm , 4 » 
«"«. rKeewerrood-pjtdKleo to M m, wl 0 | ihtrul 
in nv oprnton nt ttw renown, or album 01 wonnir wuaMy 
rfWiwni * three (Ui tiling tit not lateo Bevw. rdrto, to HJ» 
son. teviewets. Dive Dtilet Jr.. k. «, lb>i ,„,„ ^ r. 
IkUwin, Ditk I tor. Man Ptticluwiky. ti ioi t >IH Uim 
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BLONDJE-Tht Tide It Hi|fi (3:50); producer Mike Cti.ip 
mn.wnter Duke Re<d publisher BiC ASCAP Chrysalis CHS 
2465 Initial single from Bkjnd.e s forthcoming LP is a radical 
departure in the group s bound Deborah Hairy s rather re 
jtirned vocal is pitted against a reggae backdrop Trie instru 
twilil tweak is catchy while the track sways to a Weal beat 

£MTN. RTIND 1 FME-Tov. 0:5%); producer Maurice 
.Unite, writers M White C Foster. B Russell Taken, publish 
trs Sacilne Rutland Ruid Aimc ASCAP Foster Frees'ltv 
«c BMI ARC Columbia 111140: A viu-jlh ballad w.lh lush 
^jtrwigs and J light production that make tl appealing This is 
the second single from the group s new Faces" LP 

UtETHA FrUNKUN-Unrted Together (3:56); producer 
Chuck JKkscn writers Chuck lackson Phil Perry publish 
ers Jiys'Bibv Lowe Chapped. Ph )V in ASCAP Ansta AS0569 
Franklin rj luck in top term on this dynamic ballad that show 
Tases the marvelous range at her vocals The lush orches 
tntron builds to a clwiai as does Aretha s vocal 

MOT GIBB-Time b Time (3:31); producers Barry Gibb 
farl Rchardson Albhy Gafuten writers A Gibb, B Gibb 
pyMshers St ■"' BMl RS10S9 Although contained on 
CMS Greatest Hits LP this rs a new song (hat is one of (he 
ti|er's better efforts Gibb s vocal compliments the mid 
(asp orchestration and effectively utilises harmony vocals 

OOLLT PUTON-9 To 5 (2:42); producer Gregg Petry 
inter Doll, Parton, publishers Velvet Apple/For Fanfare 
HI RCA JH 12 1 33 A frenetic keyboard and horn irttro pave 
fte «iy tor Parton s lively pert orrrance Clever production - 
IttMrftx fypewrifer sounds -emphasites the 9 to 5 darly 
tayhgnnQ theme of the tide song tor the forthcoming Parton 
MM of the same name It's a strong pop arrangement but 
Parton s popularity should result in spillover activity on the 
DkWtry and adult contemporary charts 



recommended 

UM-TIk Winner Takes It All (4:20); producer. Benny An 
denon. Biom Ulvaeus writers Benny Andersson. Biorn Ul 
o». pubksrien Artwork Polar ASCAP. Atlantic 11222 

"lIBOMtrTE" BAND-She's Not In Urn (US); producer 
Tarurry Lipoma, writers Bun Feiten. Mike Sembello. pub 
fetor Sua Fata BMl Warner Bros WBS496I6 

im mm HAGUE - i Can'l Stop The Feelin' (3:36); pro 
•JCer Jotln Ryan, writers D Flower. I Sanderlur. publisher 
F*| Grand BMl Casablanca N82319 

■CSnSTM COLLINS BANO-Cetawy (3:29); producers 
Cjti Rossington Allen Collins. Barry Harwood. writers Billy 
Fmf, Dale Urant; Barry Harwood. publisher Moocipte BMl 
■W1023 



• Continued from ptJge 90 

in well on the charts, this album is a sleeper that grows 
better with every turntable play The songs are eicellent 
[Canity originals), arrangements are energetic: and diver 
*^*ed, and Conley's vocals have (races of George tones style 
emotion which makes them highly otinable Best cuts: Si 
lent treatment "This Time I Hurt Hei More (Than She loves 
Me) ' Dreamm s All I Do Stranded On A Dead End 
Street' 



■ GREATEST COUNTRY HITS OF THE 70 s. VOLUME 2. C 
JC36M2. Vinous producers. Joe Stampley. Mickey Gilley 
Tammy Hvnette, Johnny Cash. Larry Gatlin and the Galhn 
Brothers Band Willie Nelson lohnny Paycheck. Marty Rob 
urns. George tones and lame fncke yoin together tor this de 
ligbtlul package All selections charted in Ihe lop 20 Best 
°* (Ghost) Riders In the Sky. 'Night Time Magic. An 
•titer lonely Song.' the Grand tour and Remember Me 
Ornen the Candle Lights Are Gleammgi 



soul 



DAVID BOWIE -Fashion (3 23). in...lii i 

Visconti writei David Bowie, publisher Bewtay Bius -fttui 

BMl RCA IH 1 2 1 34 

AMY HOLLAHD-Hr re In The light (3 27); producers Mi 
chart McDonald PalriO Henderson, writers M McDonald. 
P Henderson, publisher Genevieve'Apnl Moncrslen ASCAP 
Capital P4892 

PAUl McCRANE-Oogs In The Yard (3:06); prrducer Michael 
Gore, writers D Bugatti. F Muskrr publisher Blackwood 
BMl. RS 1057 

SPINNERS-I lust Want to Fall In live (3.52); producers Mi 
chael 2»gtr writers William Watcher Danny Omar, ftickie 
Ross, publishers Hattiess Music. Spinners Music Vocal Co , 
BMl Atlantic 3765 

3-D-Blmd Low (3:41); producers Bob Iischler 3 D. writer 
K Ginsberg publisher Centerfold BMl Polydor PD2134 

HIUY MICHAHS Shake It And Dance (3:06); producer Roy 
Thomas Baker writers Hilly Michaels. Morgan Walker, pub 
'oilers Chewabfe/Chappelf. ASCAP Warnei Bros WBS 
49618 

OAA-Sel The Night On Fire (3:47); producer Rick Hall, 
writers leH Silbar Van Stephenson publisheis Bobby Golds 
boro. ASCAP. House ol Gold Mercury 76087 

OELBERT McCUNTON-Grving It Up For Tour Love (3:27); 
produceis Barry Beckell Muscle Shoals Rhythm Section 
writei Jerry Williams, publishers Blackwood* Urge BMl 
Capitol P4948 

SKY-Toccata (4:33); producers Sky. Tony Clark Haydn 
Bendalt. wriler Kevin Peek Kind, publishers Sky Writing/ 
United Artist Ansta AS0S68 

BETSY KASKE-Gimme Some Kind Of Sign (3:29); producer 
Stephen Powers wriler Brenton Wood publisher Big Shot 
ASCAP Mountain Railroad MR 106 



recommended 

MTUME-So You Wanna Be A Star (3:M); producers lames 
mi, i. Reggie Lucas, wnlers I Mlumr. R lucas B Fear 
iinglon publisher not listed Epic 1930952 

CARRIE LUCAS-Careei Girl (3:28). producer Leon Sylvers 
III writers I Callo C lucas N Beaid publisher Spectrum 
VII. Carriln.'Mykinda ASCAP Solar IHI2I43 

CHOCOLATE MILK-I'm Your Radio (3:41): producers George 
Tobm. wider G Goeltman. V Piccurllo. publisher Chardai, 
BMl RCA IHI213S 

SUTY -Mere s To You (3.40); producers Randy Mullet. Solo 
mon Roberts Jr writer Randy Mullet, publisher One To One, 
ASCAP Salsoul 572132 

ENCHANTMENT-Settin' It Out (3:561; producers Don Davis, 
wrrtets Tremla Womack. Beiita Woods. William Wooten pub 
Irsher Gtoovesville. BMl RCAIH12II2 

THE DAZ2 BAND -Shake It Up (3:40); producer Dau Band, 
writers M Calhoun. B Harris, publisher hay Autumn/ 
Thiee , ASCAP Motown MI500F 

CUT GLASS FEATURING ORTHEIA BARNES. MILDRED 
VANEY -Rising Cost Of Love (3:04); producers lettrey Pat 
sons, lettrey Steinberg, writers I Grey, 6 Marlm. L R 
Hanks, publisher, living/Medad BMl 201b Century Foi 
1C2467 

MELBA MOORE-Rest Inside My l»e (3.45), producers 
Bruce Hawes. Victor Carslarphen, wnteis RG Vassey. L 
Hanks. J Butter, publisher Eptember.'lahmilla ASCAP Epic 
1950954 

THE NOBLES-lealousy (3 51): producers Danny Weiss. 
Corky Abdo. writer Wendell Noble, publisher Camei. BMl 
Vanguard VSD35222A 



Soul 




(Country 



PARLIAMENT -A{ony Of DeFeet (4:25); producers George 
Clinton Ron Dunbar, writers R Dunbar. 0 Sterling, D Clin 
ton, publisher Malbi;. BMl Casablanca NB2317 From a 
forthcoming album, this is more of P Funk's inspired silliness 
Aside from the usual bizarre lyrics, this has a good dance 
rhythm 

TWENNYNINE WITH LENNY WHITE - K.d Stuff (3:H); pro 
ducers Larry Dunn Lenny While writers Lenny White, Den 
Hi A Miller Ir iohn ' Skip" Anderson. Eddie Martinet, pub 
lrsher Mchoma BMl Elehtra E47043 Like his hit, ' Peanut 
Butler, this is a comically funky dance number Good guitar 
and piano work are 3 highlight 



MOE BANDY A JUDY BAILEY - Following The Feeling 

(2:S4), producer Ray Baker, writer C Craig, publisher 
Screen GemsEMl. BMl Columbia III 1395 Sandy s voice 
lends itself lo duet situations, and the addition ot Ba>ley here 
is a welcome one Fiddles enpy center spotlight throughout, 
vocals by both arrsts are in the real country tradition 

GAIL DAVIE S - 1 ii Be There (If You Ever Want Me, (2:18); 

producer Gail Davies, writers Rusty Gabbard/Ray Price, 
publisher Ernest lubb, 8MI Warner Bros 4959? Davies. 
wrfh her producer s up firmly >n p\xe lows back the : u > 
of time for this popular Teias swing tune It s a ivanation from 
her previous cuts, and relies heavily on fiddles, steel guitar 
and percussion tor its emphasis 

ATLANTA RHYTHM SECTION -Silver Eagle (3:51); pro 

ducer Buddy Buie wnlers 6 Bute/ J Cobb publishers Eu 
liula/James Cobb, BMl Polydor PD? 14? Normally not a 
group seen on country charts, this time out the Rhythm Sec 



Billboard's Recommended LPs 



THE CHI-UTES-Heavenly Body. Ch. Sound T619 (20th Cen 
tury). Produced by Eugene Record. The reunion of Ifiis so 
phisticaled Chicago group centers on lead vocalist and song 
writer Eugene Record, architect ol their 70s hits like "Have 
You Seen Her" (updated on this album to good effect) and 
Oh Girl " The test tunes are billowing ballads such as 
Heavenly Body' and Round And Round, with flowing or 
chestrations and mellilluous harmonies Another highlight is 
the rnythmic Love Shock Best cuts: Those named 
RHtTTA HUGHES-Starpiete, Sutra SUS10Q1 Produced by 
Kenny Lehman. Remembered tor her ,968 Relighl Mv Fire 
album Hughes is a self confident and souilui vocalist who 
can handle virtualy any type of song On QMS disk, though, 
she's strongest on rock disco fusion outings like Bodacious 
Woman' and Ihe title track, in Ihe vein of Donna Summer's 
Bad Girts' style For variety's sake, also sample the lamai 
can f'an>/ed Tr«t M<? Right ' »C Ihe melancholy ' Memo 
nes Best cuts: Those cited 



jazz 



NORA EVANS -Don't Eiplain. Noreeva ST1215. Produced by 
William Wagner and Nora Evans, [vans is a New York native 
who now lives m Los Angeles, a practicing child psychologist 
whose recent test smgfe evoked strong enewtfh reaction to 
bnng about Ihrs LP She's at her best on the old BiHie Holiday 
Eiplam" and "Little Girl Blue' wilh a splendid 10 piece 
band as backup lack Quigtry ad>plty handles the charts and 
conducting chores Best cuts: Those cited 

RODNEY FRANKLIN - Columbia IC36747 Produced by 
Thomas Washington, George Bullet, Don Hahn franklin's 
third album tor Columbia showcases his 2esty piano style to 
good effect, especially on Windy City (a natural tollowup lo 
"The Groove" earlier Ihrs year) and In The Center/ both up 
tempo tracks which feature snappy brass and solid rhythm 
work Elsewhere on this album. Franklin is in reflective mood, 
as on the melancholy Awakening' and Ihe melodic Jack* " 



Another highspol? The perky I Like The Musk, featuring 
Srawmd on horns Best cuts: those • i tinned 

PHAROAH SANDERS-iourney To The One. Theresa TRIM/ 
109. Produced by Pharoah Sanders. This impeccabli pro 
duced double album is full jt fin performances that should 
attract a wide audience because there >s something here that 
transcends labels Superb playing by Sanders IdnsMjham 
mad. Joe Bonner Eddie Henderson Iohn Hicks. Yoko Ito 
Gates, Claudelte Allen and others Best cuts: All 

NUMA BAND. Ovation OV1760 Produced by Ron Steel. The 

Numa Band is a semi electrified Chicago combo that occa 
siorully aims loo much to be a fusion group instead ol a 
straight fill group If s fill they do best Ihe recording was 
made direct to 2 Track digital, and Ihe digital master then cut 
direct to disk, so the flavor of a live performance is well main 
lamed No edits were made on the digital master The bal 
ance could be better, however The eiectnc bass and drums 
are too heavy lor Ihe acoustic piano, trumpet and flugelhorn 
Bui the superiorly ol Ihe digital technique is evident in the 
incredibly litehle sounds of those acoustic instruments Best 
cuts. Drill " Spanish Eyes '' 



classical 



BERG VIOLIN CONCERTO; BARTOK TWO RHAPSODIES- 
Menuhm. BBC Symphony, Boulei. Arabesque 8009. This is a 

meeting of Iwo great interpretive talents jnd Ihe sense of to 
tal involvement and concentration they supply is actually as 
tomshing hi music making tor which the word genius" 
must be chosen Recommend this album as a foundation 
block m a 20th cenlury music collection AKr it | nut beef! 
available beforr m Ihe US 

FRENCH FLUTE CONCERTOS- Gat* iy. Royal Philhi imonic, 
Dufoil. RCA ART 1377 

Ibert, Poulenc and Faun ndl ittn ' - - ' r '■ 
delightful, VRthOsk Concertino by Cecile Chammade ■> the 
standout track Good to see Gjfw<n hasn t scid out to pop 



lion his rome up with a beautiful, (lowing counliy/rock bal 
lad perfect tor country playlists It s got a Jimmy BiftettvBel 
lamy Brothers feel, with soli harmonies and plenty of pedal 
steel 

MEL McDANIEL-Countrylied (2:33); producer Larry Kog 
ers. writers D Hogan R Scaife. publisher Partner, BMl 
Capitol P4949 Country lyrics, instrumentation and vocalizing 
insure that this song remains true to its title McDaniels 
steady vocal performance is aided by background voices and 
abetted by on the mark production Guitars harmonica bass 
and a liddle spice Ihe instrumental track 



country 



FRED KNOBLOCN AND SUSAD ANTOH-Kiltin' lime (3:34); 

producer lames Sttoud writers leH Harrington ' letl Pennf 
publisher flowering Stone. ASCAP Scolti Brothers SB609 

SAMMI SMITH-I last Want To Be Willi You (1:05). produc. 
ers Pti4 BauKh''Buddjr Emmons, writei Roger Murrah pub 
Irsbers Magic Castle'Blackurrjod, BMl Sound factory Sf 425 

GfOftGC BURNS-Ulmg Rungs And Luerng People (3 13). 

producer Jerry Kennedy, writers Hal David''Arcbie P lot. 
dan, publishers Casa David/Chess ASCAP Mercury 57039 

ROGER BOWLING-Yellow Pages (3:44); producer Walter 
Haynes writers Roger Bowling/George Nowak. publisher 
A TV BMl KSD NS071 

PAT BOONE-Calorado Country Morning (2:27); producer 
Ray Ruff, writers ft Duncan// Cunningham publishers 
Mandma BMl Glenwcod, ASCAP Warner/Curb WBS49596 

IOHN BOZEMAN-Baby Don't Go (2:47); produce, none 
listed writers Karla Bonotl/ Kenny Edwards publishers Sea 
grape. Valgayind BMl Pilot PR45I05 

LYNDA K LANCE-Marning Sky (2:31): producers Bob Went 
gomery.'Ron Oales. writer Dan fogelberg, publisher Hickory 
Grove. ASCAP NSO NSD64 

DANNY WOOD-lt Took Us All Night To Say Goodbye (3:10): 

producer Jim Vtnenneau. wnteis Bob McDill/Wayland Hoi 
ylield. publishers Hall Clement/ Maplehill/Vogue. BMl RCA 
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Contemporary 

recommended 

PETER ALLEN -Fry Away (4:05); producer David Foster, 
writers Peter Allen Carole Bayer Sager David Foster, pub 
Itshers Irving, Wooinough. Unichappell. Begonia Melodies. 
Foster Frees BMl A&M22B85 

Pldts-a lop 30 cturt tine m ttte opinxxi o< thr rtuni p^rwl wtuch 
. >'rf lor (tic ulKttarn ttkm4 (tits rmIi, ttcmmtniti-i lane 
piKlKtcd lolindon litcHot IMbcrwccri Jl md 1 00. Rnin editor - 
U ttiirison 



song arrangements and musical ha<ku and is leading his large 
dedicated following back into the classical mainstream 
MOZART PIANO SONATAS NOS. 12 & 13-Bilwn. Nonesuch 
N7S0O4. The lortepiano used in this recording rs modeled at 
ter an instrument presumably played by and it lla 

vors Ihe music in a way no modern piano can Its lone is 
sweeter and more delicate and it allows the perlormer to 
phrase with uncommon clarity Malcolm Biison a lecture re 
citalrst champions ardently lor the lortepiano s use in Mozart 
and Beethoven and results her* argue the case quite 
strongly Finely engineered 



EPs 



ROBIN LANE & THE CHARTBIISTERS-5 Uve, Warner Bros. 
Mini 3495. Produced by Michael Gofub. Five song EP was re 
corded five in Boston at (he end of Ihe group s summer tour 
This is Iresh, uncomprismg rock n'roll delivered m a no trills 
straight a head approach with no overdubs or studio gim 
mickry The guitar work is especia'tv noteworthy on Lost My 
Mind and "Shakm All Over ' lnc<uded is the group's signi 
lure When Things Go Wrong ' Best cots: Those mentioned 

GANG OF FOUR-Warner Bros Mini 3494 Produced by Gang 

01 Four. This Bntrsh quartet s industrial dance music comes 
across here better than on its highly touted debut album 
These tour previously unreleased tracks convey the band's 
radiul ideology with a consistently winning beat The show 
case track is Ihe hypnotic It s Her Fxlory" with tls simple 
bul ingenious use ol harmonics Best cats: It's Her Factory,'' 
"Outside The Trams Don't Run On Time ' 

IHl HO CAn-Ptastrc facts. Rhino RHP0903 Produced by 

Larry Lee. New wave quartet trom Minneapolis delivers very 
lakhy, distinctive brand of rock thai could have wide appeal 
tf more material is forthcoming. They're young and pretty, 
and should make it Best cuts: In The World All Alone," "I 
Was A Teenage Shoplifter " "Busy Body ' 

Copyrighted material 




Our Greatest Hits 
MakeThe Greatest Gifts! 
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HITS! i 




One smash after another. Krom the great 
"Silk Degrees" singles like "Lowdown" and 
"I jdo Shuttle" to the recent "Middle man" hits 
like "Breakdow n Dead Ahead" and "Jojo." Also 
included are new songs like the Top-20 "Ixiok 
What You've Done To Me "and Boz's current 
single, "Miss Sun." 

Z2X 36957 

BARRY WHITE\ 



Including their platinum single, "Kiss And 
Say Goodbye," their gold single,"Shining Star," 
and all their other super hits. Plus their 
new hit single. "I'll Never Find Another (Kind 
Another Like You)." 




NY LOGGINS 



r 



This is a double album in every way! 
One record contains the original studio 
recordings of all the great Heart singles 
including "Magic Man," "Crazy On You" and 
Barracuda." The other record is the lirst all-live^ 
Heart album. Featured are never before available 
concert performances. 



THE BEST OF 

WITHERS * 



ALIVE 



Barry White as composer, arranger, 
producer and artist. Including the music of 
Love Unlimited and The I-ove Unlimited 
Orchestra, as weU as his own greatest hits. 
Barry White does it all, and Barry White 
does it best. 



A specially - priced live I wo -record set 
featuring Loggins classics like "This Is It," 
"What A Fool Believes," "Celebrate Me Home," 
"I Believe In Love'and "Whenever I Call You 
'Friend'." You'll also lind a live version of 
Kenny's latest smash, "I'm Alright." 




Many of the songs on this collection 
haven't been available for years. Now ; 
can listen again to "Ain't No Sunshine," 
"Lean On Me" and "Grandma's Hands." Also 
featured are the great balladeer's recent hit song 
like"Lovely Day"and"l Want To Spend The Night" 





The first decade ol Aerosmlth.Une album 
with the strength of seven. The best of 
Aerosmith from their seven gold and plati- 
num albums. Including "Dream On," "Walk 
This Way," "Sweet Emotion" and "Same Old 
Song And Dance." 



!" I i - 1 live years have been among the 
BlOSfl rewarding in Johnny* recording 
i .in it. This record fiviluics the /inrsl 
moments from those years including hi-, 
timeless duet with Deniece Williams, "Inn 
Much, Too Little, Too Late." 



Tg double album that is every hit 
of Engelbert. I\vo sides recorded live and 
two sides of studio classics. liicluding"After 
The I ,m in'," "Release Me," "The Lust Waltz, 
'A Man Without Love," "Spanish Eyes," "Lc: 

le Belgize" and all of your favorite 
Engelbert hits. 



Unlimited < loM Accords lidiati w .i bj CB8 Record*, Tnlurabiar + "Epic." 



, nrc trademark* ofCBSInt. 



FOR NED 



ENDING NOV. IS. 1980 



9b 



c Copyright 'WO, Biilboird PubiicAdom. >nc No pjn 
Ot this puORCftlor, may tM reproduced. »IO'f 0 in I io- 
tr«val «v«l«m, or tr«r«mHtM in any tern or by any 
mt*nt, i*«lro"-C rn«chinic*l. photocopying. rtjcorOV 
ng orolrtanviM w>thout the prior <rrilltn ptrmtaildr 
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TITLE— Artist 

(Producer) Writer Libel ft Mumbe <rMti* u |tr. ( libel, 



llnii bUHh in. L »«•>* li . t*"'T i 

WOMAN IN LOVE-i**. 

tftui gm Ul*t bwm *m) mi D^MdiMi. I get It 
I I13M 



THE WAND[RER-d»m umm» 

(boific Itorodt' 4 fclWUl b Morodei. 0 Sumoti 

ANOTHER ONE BITES THE DUST-,,,,,# 

(Own) OuuK. CMIil 4WJJ1 

I'M COMING OU.-oi~.ta 

ih!M« tdwr* I ft*t Mpflfe I i"«*l'«V « iD<|t>v 
.Nt** 1411 

NEVER KNEW LOVE LIKE 
THIS BEFORE -sttpimt »- . 

liana UluM ft ■t|C*t lul, I Mlu-M. h Uoaa. 
.Wt C4Hlt»rt ,'4*£ , PC* . 

MASTER BLASTER- Mr..r 

iVn. «Mm| 1 worxtt' Tita HJ1 * (iMs-m) 

HE'S SO SHY-rc^sskn 
itjtrurri fwiy), t sw*. c w»n Mmi *tm ffititm 

MORE THAN I CAN SAY-i- 

|AtM 'jr-r, , Ola, AJiMM "jinf I'M 

STARTING OVER- „ , t -**, 

(Mta 1 -"|-. Toko 0no loci Dovftm I 1-mn, G*«tt. *HH 
fWomcf Dm) 

DUE AMINO i - •.«,,« 
(Mm lima.). 4 ti«n . Jt- IMl4M.ria MS? 

LOVELY ONE-in imm. 

YOU'VE LOST THAT LOVIN' 
FEELING— di-ti Ha M M» Oiw 

I0»rf1 Hid I kMM 0it«>, P SMI*, f Mm. 
C Will. 0U 12104 

WHIP IT-o~ 

(Dm) H Moth-Mag*. CM Co*. Amir 4.in 41SS0 

DRUMER-j.xr-.-M 

(PfU, HindirM I fliaM Pop,!. • Dmav 
> Mf-a. UP SH 

HIT ME WITH YOUR BEST SH0T-r„ ■«,, 

1>»» t Sdmrti. a»i»to 74H 

LOVE ON THE ROCKS-pm 

(Boo rim**). R IKjntM & Bau.d Uplai HIS 

NEVER BE THE SAME-u™mm cm. 

IMckM rjiurtj'. C Cna. 4,"m< In **S4C 

OUT HERE ON MY OWN- ,-„ ,, 

y^uH toe). H. tel. L to*. BO IM 

ON THE ROAD AGAIN-.,.,, •>». 

rMI» Mm). II 1bjter>. UtaMbu ) \)K) 

HUNGRY HEART-bva ■„ -r -■ 

« ■ ;■ !-ri«' ion U«Au Sim fat I*** I. 

9 , OM P - ( ..f,..ir^ M:'^ 

THAT GIRL COULD SING-i**** 

[txljoe FVbwm I Crof UdJ-rl. I Smm, ipplyir 4>0» 
(Ucktril 

LET ME BE YOUR ANGEL- v Jt . utt, u . 

!Rjr*iU HkAmI PoMm), n W HiltlM. S Hlrt 

WITHOUT YOUR LOVE-m,. d.,..,, 

(Jof »»rt i. B ««J«»o *«i>rior 2)71 

UPSIDE DOiVN-ivom it. 
SHE'S SO COLD-nMM^siM*. 

fTW Uimw Tim), M I*-*., 1 IkMHi. loili> t itor-o 
nMl (tttintK) 

REAL LOVE-Tk. faow irMktn 

■■mtt b«a. mtU WBt 

I'M HAPPY THAT LOVl HAS 
FOUND YOU-i^h.1 

(■lortwrl Ntnon] L Cftat. H Ucataon. 
it. HMPtmi*. [#k »-SM]| 

GUILTY — Bj-*'» Stntaiotl t ftitrt ('bo 

'Strri UM. Mirt Ubtao oM Kjrl tKhxrtel S tiis ft 

Ub, M U*. 

Uunbia U J 17* 

THEME FROM 

THE DUKES OF HA2«R0-*»n^ Nriu 

<1kI-« UbnfM) H Jtn-vnp. ftU I2t»7 

DEEP INSIDE MY HEART -r^, «., r . 

Orol fiuv-j, ft IInmi, LliiliK » i09i3 

EVERYBODY'S &0T TO LEARN 
SOMETIME -to. tap, 

(T«« l«fu ft ttrwd Urtf) I H.ittn inlun iri^j ( [k»ltn| 
JESSE -tirtf bow* 

(M<bo btoMttri) C Smoa II Hamiin. RtiM-f ton *Ull 

THIS TIME-w. to,. 

(Sim Cbw*i). I toafK. Km m to- . 
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TITLE- Artist 

(PtoAiCH) *ul<i. Ubf ft Numb*. (Dtfliibiflini Libel) 



EVERY WOMAN IN THE WORLD-.., •..„„ 

(Mm pmim t lUrri U«J«) 0 hiiif). I Hull Msu ftW CM* 

SOMETIMES A FANTASY -mi, w 

trM timnl. 1 M. toMrtu l llin UP'ir 



its my turn-dim. 

l,<M'i Hmuii. h Mom. C Bin' Bmbt, Hem* 14K 

TURNING lAPANESE-ih i.„n 

Ik rj»xnmrt- Mumi| 0 liMw. UmI«4 MiMi I1U 

IF YOU SHOULD SAIL- n..«. 

(RKkll. LlMNll I M4lMI. H Puimk. C1XIM .110 

I BELIEVE IN YOU - « 

(CMfll l.nlo), I CM i HMTM. HU 41)04 

DE DO 00 00. DE OA DA DA DA-n* w ; . 

(It* fltku i frt* «IM). SWL biM UVf 

ALL OUT OF LOVE-i* v,,i, • 

(MM pmIm). t RlMMH. C 0m. mbu 



ONE TRICK P0NY-P..I s 

in. bun t P1M Smimm). P b 



i. - Im .M4I 



SEQUEL-H,, , Ou».r 

(HnMid 1 Rmi HMrtl. H CUflM. Bw'CwH B5)M (CSS* 

YOU SHOOK ME ALL NIGHT LONG-ic k 

loci WW LMii. Twm. lowni. Mhiaon. .ItMitK I'll 



CCf'CKA 

err 

WBM 

B) 
CHt 
CPf 
WBM 

CUB 

u 



LOOK WHAT YOU'VE DONE TO ME-p_, 

(BA Sdim I Dm. f«4i>). B Win 1 0»r4 fMlir, 



I M ALKIGH1 - Irnr. , : U 

ffirni Lmbu. Biwi to- ii, R. Uctm. CMmmmi I 11)1) 



SUODENLY-Onu nntoivk*. t w- Axaim 
(MM I lirrw. MCA 51007 



WHO WERE YOU 
THINKIN' OF-n. 

aM» L^.MMI, I 

) inu 



CMMi. P Cin», C PMMmi, 



CELEBRATION - .* l n. ton 
l«D«i«iluim|i>iUiD.jti , (»™ 

COULD I HAVE THIS DANCE ->... Btawj 

(I<m Id tom») W HMiliiM B Hmim. Cpittt 4110 

I COULD BE GOOD FOR YOU-m 

(HonW BjtMll. MrfMMW* M.Ur-r CMlfllM. 

HOLD 0N->.«> 

Bmm|, I IrwiM. BnlWM 94»l (CIS) J 

DRIVIN' MY LIFE AWAY-ub. »m« 

(CM MMmi, L «.** I Stma. } Ma»i Ulln 4HS1 

TEXAS IN MY RUR VIEW MIRROR-m. ito. 

IRU HMT). II Dmb. Cmimimi 13V> 

CRY UK A BABY -..r im 

(Sm»|i Tot.ni, 0 Pnn, S OUMM. D4IMia KK1 

UTE IN THE EVENING-..., s<~ 

(PM fljMxm. P Smw. WinMi Bm 4BSH 

L ,.j •mam-m./Dkiik Ufftl OrcAtftri 
(Ml Lma). I. LfM.. MU IliBS UP/ 

GIRLS CAN GET IT u, m 

lflw> HUPi.m). L Purl. CwMlMj 211* 

GIVE ME THE NIGHT---,,, bmm. 

irMMCI MUM) B TMWM1MI. ttwuLmtml Bm l«4i 

LOVE X I 0VE - bmmh 

rQwin Mna) 4 TimmDm. Mam, b n 4tS7D 

MIDNIGHT ROCKS-.,-,.,.. 

■ *J Slml I U,s 0MMH4). 4 HmmI. P HMi. kmU OSS? 



LOOKIN' FOR L0VE-w-,lm 

,W>i BoiUn). ■ Maflitla. P Bni. B bSinnM, farlMi .700. 

LIVE EVERY MINUTE-.,, n»w 

,4Jl IW 1 kM 444,1. 4 T4M4M4. UM 77U) CI 

HOT ROD HURTS-.*., o.j.x 

Ck^ar. i Pill, BumniV 4 UBovM, S feitr. 
(Mltri .1005 ABP-, 

LET'S BE LOVERS AGAIN-.,., m 

V.lirM tola, 

(4w IknMni. L MarM,. I Law,. towaaM I ID" CI 

TOUCH AND GO-ikto. 

(in Hmmji 4Ma,| 4 OUMI. IMIlia .Ton 



WBM 
WBM 

CPP'AIM 

CLM 
CPP 

CPP/A-3 
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* Chart Bound 

ONE SUES' CS-OSEA. Ooobifl) Biclttmi. 

Warnar Bros 49622 
TELL IT LIKE IT IS, Hurl, 

Epic 19-S09S0 
SEE TOP SINGLE PICKS REVIEWS, Pag? 93 



TITLE— iVtist 

(frooitctrl Wnltt, UCk ft Numtrtr Otslritwtinf _ab*i) 



D0N7 SAY NO-mi formm. 
SWITCHIN- TO GLIDE- riH imp 

(■<*> f-nsr. 0 Oubmo. ft Zan. CMUi *fO0* 

BRITE EYES-ib**- Tta.^. bM] 

il»n Irof-ii 



TOGETHER-rMin 

(IM, la., * C.«. L Hal). >raa4B4S 4SDI (CBSl 

COULO I 8E ORUMING-iwmi w. 

ntMri Pmit). 4 P»MW,. T LnraMI. ■ HiMVm*. PUM 
47410 I < 

STOP THIS GAME-omtm 

IC4MH MMtM). 4. um»>. 4 CflK 19.S4442 

HELP ME — (ton Ijrn M BrtM to. 

(444M CM. BbM ffmr). 4 B4W. B. Brami. 4» 144? 

MORNING MAN-b^pmmi 

(4u»art MmmI 4 MM MC4 Sllll 

WHEN WE GET MARRIED- _,,„ 

[.,-,, Br44444> 0 HafjM. «, . S * 44BSI 

I LOVE A RAINY NIGHT - 1«. outn 

(OnM MMhf), L KabMTI. L SImmm. 0 HaBff,. UHtn .70(4 

BLUES P0WER-b« cum 4 h. bm 

[)M MtJn,. [ Cbptoo L M BSO I4S1 CI 

TURN AND WALK AWAV-n. Bun 

l„" Obatt) mmi Cim CkrrMM ?4<7 

HORIZONTAL B0P-M 

IBot Sifir 4 PnC). B Sap, Cam! 1H1 

THE TIDE IS HIGH-bw. 

(M,M CJmxmi) D BM, CnnuM 24U 

WALK AWAY-MM i_ 

|to,(M Mandi, i Part BMMtbr). P laM,, M laHanaaa, 
C4BM.ro ?J00 

SHERRY-bmi w 

(Gap,,, Tato). B buM. EMI4Mara SKI 

PRIVATE IDAHO--- 45.'. 

ItMD Oann 4 TW t-Wtl F. 



EAME-i.,.. to. 

iM«*w S»i. M Ml. 0 MH BSO 1B34 WBM 

GOTTA HAVE MORE LOVE-cm*. mm bm 

Ik*" Ml. (Mr), MO. S4M, Wire* Stm. «S*0S CfP 

LET ME TALK wm b fin 

(Mm,,u PDala), H Whrti, « WMa L Ohm. 4 Mdb, 

4 Mm P 4a,«, 4RC toMM ) IUBB CPP 

HOW DO I SURVIVE mm* 

(MTimI MtlMak) t PMn4 Mpm). P Um. CflM 444. 4BP BP 

REAL PEOPLE-cm 

IN4* 4«,,a 8*„j,d LdMdsl, B. 

Itafl 



SHINE ON-uo 

(BMM H.rtm). R. 4m 



444 Z24J CPP ALM 



THE LEGEND OF W00LEY 

SWAMP — nit Uuht Dlft-Jli ftoM 

(loMt 0>tU.». C Deva-Hl T Cntm. I Olw^MtV C Kiron-l. I 

linith. T CWBWTfvrv {Mr IWI WW 

ROUGH B0YS-M. ,m**m 

(t>ra ThoB-w). r TovRriMrt. Ata 7311 iftllwtKi 

I'M ALMOST READY-run 

RmL « U. Tmi" Z2M CU 

REMOTE CONTROL- tim ■•Mi.p 

IftHl nMMB-t, ftci Mm) ft Hjm, ft, bojI C fomoa. 
bbwRi li ft ftru twn (CtS) 

WHO'LL BE THE FOOL 

TONIGHT-UrwfortabM 

(TfH? LtfMU), ft NbM, n*mt •/»» IUD 

HHWiS-fl r 

llj-Bon A.-ttws, brtKtuot ft Tot CjMB*rn) L 

0 tMBTV iBVctW HH CT* 

LETS 00 SOMETHING CHEAP AND 
SUPERFICIAL— «4Ki *rmt* 

(W Garrvn), * imm. IKft MOM 

MORE BOUNCE TO THE 0UNCE-z«* 

lllspr TrBMtwi ft %mt„\. ft. TrBMtmoBV *in* ftnm. IrSM 

CAN'T WE TRY-m* Mn 

noMi N-j, Tln ft MbM ft. fortft) 1 HbU^. ft. ftjnjdk. fJJL -— 
♦ 110J (OB) CFf 

ALL OVER THE WORlD-aoc*. ^ ***** 

(At* IV-OMt, I l->jM.HCft4im ftfiP BF Il 



SupcrsUri we rw><M to rhoie probucb .rwwng |rtftttst aiwiftj rntmrnrnl on 1h# cunorit •ffb'i (hjrt {ft\mt Mmerj) 
* Stm »» j4.j-d->d ts thoBi pre tfuct-, ihcroiia( freittrit mi)!*- ar4 uk<, Mni|Rl • (hcwAiii .ivflusln hii W ftmtiiiu mj! 
(or ules ol 1.000,000 uiwtv (Soil indKdlrd bv dot | * » eC(J rd«r[( InduitriF ftuA (X JUntnu IM) lor uMt ol 2.000.000 unib 
(Seil irvdiutcd by Iriortflt ) 
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HOT 100 A-Z-(PuWisher-Ucensee) 

4U1IH... >K, 41 44444*41044. II 
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| (M HoMNi 



All Or*' Tr-j V«(-tiJ i-4 r- b.1 
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*.-r- Om tM«n 'Si LW 
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t . f rtl <CM ■ •■■ 

Biu«i Pow (S*i«ihI . Lj\>4-oBr 
HMI> 

■ . ' iVbp (.--..' 

RMI i 



irjrj Lknot-d ««itB,i ftUV) 
Oinl Sn l*o IQwtorT MMn 
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w Mm, flM 4VC*P, 

Oom-pi Up lila ilBMkitop- 
BriO't^'rn BMH 
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AJm f 4iRe* H-4| 'ywi 1* TV 

BMIi 

MrA] Ot |BlM(lM444R N.I.4...1 
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r>4K>><44-4lC) OMli 

Mm Oo I Sir-"* "C* "akiI Iki, 



lifp, 1-s 

u lATV I 



law* Mrrtal tttv m> Osna Tu Mr 
« iBw *j.a W . ASCA* '.>*■-- 
»i-»r>.lr-BnB! BMJi 

fUAV)-Bt« ArKAP) 

n M„. bm, 

tBMllMlNotkilNH ASCATl III PMltlYV-lt-WIIM-TuM 
, , I rt* t>o SrWYbbbI^pm LtWs,,, And Mopbo*!-*. ' April ASCAf t 

SufX'W.Ml % P»«,.CV«»m.W BAH) IT Hmj* Vtjofyi* BOrV) 



tin Th» H url (!%.•» AW 
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** Ol« H4K44 Orl A*, fB-rS ,MCM | 

Vjntrr ASCAPl 
1 ' • ••■ MbV»* I- • .. 1 T.iPtn 



S(j«V^r OOfM latrt*. W»l At A«J**B A.»,,Wjfl»->l 

1,1 SbM(>Wb r e Gin* (Dtarwd it-na 

ItMii '.^ T„ rs^, I R(v. (f»»rMj»xid 
I* ' j i' 

Tout m ■■, ■ . • - m ■ 

M (^RVRBKMwstM BM) » WO-i* 0°-n (Ol BMI| 

Ttbjf Ol CauiO Smm O-MIM** Tkpti *** l'»«»»''>»lM»« n * • 
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« Tom ^pbbjbjM %H (TbS.»-I IMpV/ HMh 

■wiftDiaB* PVI1 H It-Pf Mft.** iAApho AM-APt 
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pVuMrua.*. PtpHt ;r a*capi 



Mrr> Bjiltl A%a*i |(.»»VVrt 
»-»u -ufa ptMII 
I»m-i t(> TPn CKav* 

."-BUa- (MP 1 

AIM IKa- I . j„ W (Pum 



a. Th» I p*"*' IpVt!,)-, |MffP I' 
, -■ BMII 

« H*gri iMC *!CAP> 



KB-»r-jl» tnrilMil (l.il Qft 
» Ot AKftk-t ASaZAf*) 

t^4)ati Boyi fTtMov tunat BMl| <U 

U ^^ ( Ctt«B-B«> ASCAPl <M lha ,d 

Viarr, ItTIa- ^t* ASCAT> ftJ YPw-^R, Iron Ipw EbwRVrp* O' 

* sp-bi U (.c-«iic*-i«^im. ^'^'*SSi7r ^ 

A*fCAI") arOj Bifiir) -44>t 
4 ■-' ^'Vltt-.j «J,*,KI"«1 11 -rt ■ -I.-- i"ji. « -■• - . 

M>rn.n| Mi.. .tABfj IKi Ma("-s AltCAf vwg'p4j.tio>*BVi Han RfoMtyliA to Viwu i- 1.,. . . 

Ill l>rw«MwM ASCAPl n km 1 <0 aw, 
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LITTLE MONSTER RECORDS. INC.. (Sole D.str.bulors) 

Box 507, Millwood. NY 10546 • (914) 762-1860 



Zip 



Order 20 Albums & Receive 5 No Charge ! 

Wholesale Only — Suggested List Price $6.98 

Send $98.50 (money order, certified check) and 
We'll Pay The Freight or Call 914-762-1860 (Collect) 
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SUM RETURNS— Slim Whitman, left, whose career has thrived abroad tor 
many years, chats with Dick Asher. right, deputy president and chief oper- 
ating officer, CBS Records Group, and Cleveland International Records vice 
president Stan Snyder during a party in New York celebrating the release of 
two Whitman LPs on Cleveland International. "Songs I Love To Sing" and 
"Christmas With Slim Whitman." 



Executive Turnbble 



• Continued from page 4 

marketing director He held a similar posl ai Sonic Research. KM manulac 
lures high-end audio equipment Frank J. Clark joint Radio Shack's re- 
search and development department as (ethnical computer publications man 
ager He was assistant professor of computer science at Rochester Institute of 
Technology in Rochester, N Y Also at Radio Shack Ronald Moore joins as 
divisional educational sjIcs coordinator for the Midwesi L S in Indianapolis 
He was a media specialist m Kansas Virginia Michaels, is now inter- 
national television director for Norbs Walters Associates, an artist representa- 
tion firm She was program department coordinator with NBC in New York 
and head of U S marketing and distribution for Insco Films in London 

Frank M Price becomes sales and marketing manager of the optical record- 
ing/videodisk project of 3M's magnetic audio/video products division in Min- 
neapolis. He was a radio broadcast market development manager for the dm 
sion. ... James T. Maynard moves to Hitachi Sales Corp of America in 
Complon, Calif , as marketing director lor audio components. He was a part- 
ner in DTR Research In in Denver Rich Shoor becomes an agent for 
Frontier Booking International in New York He was with New York's Bottom 
Line . Michael Golacinski. formerly national field marketing coordinator 
for Maxell, moves up to the marketing coordination manager slot at Maxell 
Also at Maxell, Michael Standley takes over as national sales manager for con- 
sumer audio products He was Western regional sales manager for the con- 
sumer division Rounding out the changes at Maxell is Donald Patrician, who 
joined Maxell last year as national sales manager for consumer video products 
All are based in Moonachie. N.J . Carol Crawford, a television music direc- 
tor and singer-songwriter, is now assistant director ol Musicues the New York 
City music and sound house. . Norman Le*ensiein takes over the newlv 
created post of product manager for Audio Technica U S Inc. in Stow. Ohio 
He was creative director for Empire Scientific Corp Chris R. Kline is now 
engineering development director lor Radio Shack's research and develop- 
ment deaprtmcnl in Forth Worth, Tex He was electronics development man- 
ager with Tandy Systems Design Tom Willed now heads artist representa- 
tion and career management for Dharma Artist Agency . Inc in Nashsillc He 
was head of the Chanan Agency in Washington, D.C a booking and manage- 
mem firm 



MANILOW & TOMLIN TEAM 



LOS ANGELES-ln a humorous 
comment on the growing trend 
toward song ducts. Barrv Minilow 
and Lily Tomhn team for "The Last 
Duct." featured on Mamlow's up- 
coming Arista LF titled •Barry." 

The song marksTomlin's pop mu- 
sic debut. Manilow wrote Ihe music 
to Bruce Sussman and Jack Fcld- 
man's lyrics 

Manilow immediately thought ol 
Tomlin as a partner to record the 



song w-hen he wrote "The Last 
Duet " 

Recalling her response, he says. "I 
contacted her and one Saturday al 
tcrnoon we met at my house I gave 
her a tape ol" the song -me singing 
both pails-and she said 'yes'." 

With Manilow serving as Tom- 
lin\ vocal coach and record pro- 
ducer, the recording ol "The Last 
Duct" was accomplished in one day 
And Manilow still had tunc to sing 
his hall 



Santa Monica Society Parley 



LOS ANGELES-Proicssion.il 
Entertainment Production Society 
holds its first annual convention Jan 
17-18 al the Miramur-Shcraton Ho- 
tel in Santa Monica. Calif , exactly 
one year following lis organizational 
meetings 

Officials says that since then 
membership has grown to more than 
100 companies and individuals. 

Agenda for the convention in- 
cludes new by. laws and the election 



of officer) Organization is now gov- 
erned by a ninc-mcmbcr hoard of 
trustees chaired by Jim Moody of 
Sundance Lighting 

Society officials say that while 
Ihcie will he no space for exhibit 
booths, manufacturers mav ex- 
change ideas with Ihe society's mem 
bcrs 

Promoter Bill Graham gives the 
keynote address al an evening ban 
quel Jan. 17 



Jjeneral News 

Bill Blachly Tries New Approach 

N.Y. Sound Pro Uses Test-Marketing On New Artists 



NEW YORK The industry 
slump has put many careers into a 
holding pattern as groups wail lor a 
label to sign Ihein up But the old 
davs are gone As one label execu- 
tive said al the recent Billboard Tal- 
ent Forum "We used In decide to 
launch an album the way we'd de- 
cide to make T-shirts " An album of 
a new group now is frequently an 
unaffordablc risk. 

Enter Bill Blachly. a sound pro 
with 36 years in die business and 
credits including Leonard Bernstein. 
Richie Havens and Liza Minnelli. 
with an idea borrowed from other 
sectors of retailing-iest-markeiing 
His newly formed company. Sound 
he Blachiv based in Mclviile. N.Y.. 
will produce 3.500 Finished albums 
for about $15,000 without sacrificing 
quality, he says What he sacrifices. 
Blachly says, is studio gimmickry 
which he believes can frequently 
work to Ihe disadvantage of a group 
that makes its living playing clubs 

The heart of the Blachly formula 
is a direct to 2- track master recorded 
live at a club where the group is pop- 
ular 

"A lot of young musicians don't 
even know that you can record direct 
to 2-track." Blachly says, "although 
it's only fairly recently that masters 
were done any other way My 
recordings preserve the excitement a 
group can generate in performance 
It's the group's music you hear, not 
some mixing engineer's idea of the 
music." 

Blachly continues "I don't see 
why a record shouldn't be test-mar- 
keted the same way any other prod- 
uct is. You press a limned number of 
albums lor a small amount of 
money, see how they sell, see what 
sort of airplay they gel. and you have 
a pieuy good idea how \o market the 
record successfully 



"The record companies need this, 
only they may not know it yet " 
Blachly doubts that the record labels 
can afford such an approach them- 
selves because they arc geared to 
mass production. "Their cost* every 
step of Ihe way arc much too high." 
he explains. 

Blachly will deliver a completed 
master recording for $7,500. To 
make the recording he first video- 
tapes the group in concert to famil- 
iarize himself with the act. and then 
rents mobile recording equipment 
lor the taping 

This equipment, he sass. includes 
"about $100,000 worth of micro- 
phones, equalizers, compressors, 
calibrated loudspeakers, echo cham- 
bers, tape recorders and mixing con- 
sole" He watches the performance 
on video monitors while mixing. 

Editing the tapes is about a three- 
week process Blachly relies on his 
expertise gained from working on 
film scores to insure a smooth How 
He says he likes to consult with the 
artists but adds: "During the editing 
I like to be left alone to do my own 
thing. It's what I do best." 

The live recording aspect of the 
tormula. which saves the group the 
hassles and expense of booking stu- 
dio lime, came to Blachly b\ acci- 
dent. At Ihe lime he was based in 
Austin and fell into conversation 
with a member of a local band. Ihe 
Uranium Savages 

"They had just cut eight tracks in 
a recording studio and were un- 
happy with ihe sound." he says 
"They asked me to listen and 1 had 
to teli them that the lakes were unu- 
sable They had hum all through 
from top to bottom " 

Blachly suggested the group 
tecoid to 8-irack undei his steward- 
ship "My biggest problem in con- 



vincing them " he says, "was just gel- 
ting them to listen to some of the 
things I've done. I got together a 
stack of recordings, and as soon as I 
played the first one they were sold " 



Due to time limitations the 



group 



could not arrange another studio 
dale, so Blachly brought the studio 
to Austin's Soap Creek Saloon 
where he recorded Ihe band live. 
The resulting album. "Trust Us." 
sold quickly among the Savages' 
fans. 

"One of the things artists fre- 
quently lell me aboul multi-track 
recording." says Blachly. "is that it 
doesn't sound like them. Maybe 
they've only heard amateur record- 
ings they made themselves, but 
what's missing is the spontaneity 
and communication they have from 
playing as a group " 

Frequently, he says, up-and-com- 
ing groups who cut multi-track al-"" ' 
bums find "a studio that s willing to 
just about give away us ume-usu- 
ally they're about to go under The 
engineers are inexperienced and 
they want the practice lime on the 
equipment as much as anything else 
The results don't do the group jus- 
tice." 

Included in the $15,000 Blachly 
quotes as the band's cost in launch- 
ing its album ■ SI. 500 for advertis- 
ing and promotion He also ales the 
legwork the band members must do 
to gel its product on the radio and in 
record stores. Blachly 's own fees are 
fixed and he says there are no hid- I 
den costs lo ihe artists He requires l 
$ 1.000 up from and subsequent pas-^* 
ments al various stages of produc- 
tion. 

"If a group is serious enough 
aboul its future to invest in it" he 
says, "they'll be able to come up with-^ 
the money It can't be done for less." % 
GEORGE KOPP i 



New Companies 



Gary Pernell Management. 

launched bv California concert pro- 
moter Gary Pernell Address: 1516 
Walnut St. Berkeley. Calif 94709 
(415) 548-0448. 

* * * 
Mistral Entertainment, formed by 
Stephen Miller and Bob Fries First 
project is a production/publishing 
deal with artist Buddy Miles Ad- 
dress 7935 Oceanus Dr. Los An- 
geles. Calif 90046 

» » » 

Berlin /Carmen International Art- 
ist Management Inc . formed by Si 
Berlin of Beam Junction. Ltd with 
Jcrald D Sikcrfiardt as chief execu- 
tive officer Address 360 F. 72nd St . 
New York. N.Y 10021. (212) 288- 
8492 



Avanll Artists, Muted by Larry 
Palmacti and Mel Prises as an artist 
and producer management com- 
pany. First projects include repre- 
sentation of acts recording at Greal 
Northern Studios Address 200 W 
57th Si . New York. 10019 (2121 
265-7070 

* * » 

Pro One Slop, cv ills James John- 
son and Dennis O'Malley as princi- 
pals Address 901 S Jojokum Dr.. 
rcmpc.Ariz 852KI (602)894-9849 

* « * 

PiMir Man Records, heuded by V 
Duffs with Lawrence Carroll as staff 
producer First releases arc by 
Bobby Barnes and Whitehead Ad- 



dress: 5800 S. Central Ave . Phoenix. 
85040 (6021 276-8520 
* • * 
Class Act Enterprises, an artist 
management firm, with principals 
Patrice Rushcn. Charles Mim Jr 
and Sheila Eldndge and William 
Cope III Address: 1150 S La Brea 
Ave . Los Angeles 900 19 |2|3)933- 
7271. 



The Berle Co., started by Marshall 
Berlc as a talent agency Artists ex- 
clusively represented are the Go 
Gos. the Surf Punks. The Alley Cats. 
Wall Of Voodoo, the Falcons, the 
Weirdos, the Plimsouls. and Subur- 
ban Lawns Address 1648 N Wil- 
cox Ave. Los Angeles 90028. (2131 
466-9781. 



E&M Records formed by lonncl 
promotions director Paul Sansonc 
Firsl release is "Walk The Beat " 
Address PO Box 16205. San 
Diego. Calif 92116 (714)265-2123 
• * » 

Bob Burton Management estab- 
lished bv Bob Burton, former man- 
ager of Houston bused group St 
Elmo's Fire He currently manages 
singcr/songwriler Connie Mints. As- 
sisted in promotion of rock ballets 
"Caliban" and "Raspuiin " Ad- 
dress; 1248 Devon Ave.. Los An- 
geles 90024. (213) 276-8684 



1 



C.P.W. Showtime, Management. 
Inc. founded as a new divisioo-kvy- 



C.PW. Showtime Talent Agency. 
Signings are Reb Robinson and 
Spank Address: 5150 Louts Ave. 
Toledo. Ohio. (419| 478-2333 

* • • 

Tib Drum Records founded by 
Pavlo VacaUlsis. First release is 
"What A Wonderful Time." featur- 
ing Vacalatsis on all instruments 
and vocals Address P O Box 2513. 
Brooklyn. N.Y. 1 1201 • 

* * * 
Quantum Sonic Records (OS I 

with Tina Leonard as president and 
Gus Redmond as national promo- 
lion consultant director based in 
Chicago. First release is "So Lonely" 
by Clifton Dsston and Gwen Mat 
ihew^ Address 6300 Green Villes 
Circle. 1-122. Culver City, Calif 
90230 ( 213)672-9702. 

* • • 

Space Plac*. a new company , and 
Remote Records, a new label 
formed First release is by Scrcamm 
Rachel and Remote Address: Space 
Place. 955 W. Fulton. Chicago. Ill 
60607 ( 312) 327-0465. 666-2426 



Liaison and Promotion CompM) 

started by former U.K. Infinity head 
Gary Dastson and former general 
manager of Gem Records Clifford 
Gee The company provides a lu> f 
son and coordination service be- I 
iwcen record companies, indeptod- I 
ent labels and artist management* 1 
Address 4d Oxford and Cambridf! 1 
Mansions. Old Marylebonc Rold. ' 
Un.uii. UngJMH'f* 
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Late General News 



MEMBERS WILL VOTE 

Country Academy 
I Eyes Its By-Laws 

B> VK'KI PII'KIN 

LOS ANGELES-Thc Academy lord, chairman 
of Country Music, criiklied because 
CBS Records won a majority of the 
25 awards given last year, proposes 
[wo amendments lo its by-la wi on 
which Ihc membership voles Mon- 
day (17) 

the meeting open lo professional 
members only, convenes at 7 30pm 
al ihc Greater Los Angeles Press 
Club. 600 N Vermont Ave.. Holls- 

Wisod. 

Pro posed changes lo Article II. 
Section 1 la I Profevsional Mem- 
bers-stipulates thai "No company 
oi organization shall be allowed to 
enroll, sponsoi or have in lis employ 
a number of members which num- 
ber exceeds I0 r . of the total mem- 
bership of the Academy Recording 
artisls shall nol he classified as em- 
ployes of a record company unless a 
record company enrolls them inlo 
membership " 

CBS. some say. signed up individ- 
uals for membership last year so it 
could dominate the voting for the 
Academy's annual awards. 

Countering claims thai Ihc pro 
posed bv-law amendments are in re- 
sponse lo past criticisms. Don Lang- 

69 CENTS A SHARE 
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f Ihc Kurd sj\s 

*The en tire by-law changes were 

proposed bv the IWl> board lo up- 
date l he by-law-. 

"To increase Ihc popularity or 
Country music, ihc Academy tell il 
needed lo Update Ihc hv-laws b\ 
basicallv being a more protfCSStORAl 
organization All changes were in 
thai direclion," he explains 

According lo Langford. who also 
i% program director al K LAC-AM. 
"There is a procedure Mr by-law 
changes Ihc general membership 
will have inpui on amendments al 
Ihc meeting Monday The member- 
ship may lurn ihc proposed amend- 
ments down." 

The oilier proposed change is in 
Article II. Section 7. which divides 
Ihc professional members into 14 
classifications 

They arc advertising/ radio/ tv 
sales, litis t/cn tertaincr. club opei> 
alor/cmplosc. musician / band 
leader.'insirumeniahst. disk jockey, 
manager/ booker, composer, music 
publisher, promotion, publications, 
radio, iv/ motion picture, record 
company and affiliated 



20th-Fox Earnings 
Sag In 3rd Quarter 



LOS ANGtLES 2Ulh C entury - 
Fox Film Corp earnings weie down 
in its third quarter which ended 
Sept. 27 Figures show earnings were 
$7,948,000 or 69 cents per share 
compared wilh $19,671,000 or $1 79 
per share, for the third quarter of 
1979 

For the first nine months of 1980. 
the companv reported net earnings 
of S45.98I.0O0 or $4 14 per share 
compared with $46,535,000 or $4.23 
per share for the same period in 
1979 

Revenues were up during this last 
quarter to $241,528,000 against 
$189,556,000 in 1979 

In lis consolidated earnings re- 
port. $643,985,000 was taken in in 
revenue tor the nine-month period 
of 1980 This compares with 
$496,254,000 lor the Tirsi nine 
months of 1979 However earnings 
dipped lor 1980 as thev were 
$45,981,000 compared with 
$46,535,000 for 1979 

The thud quarter figures for Ihc 
consolidated earnings division arc 
$241,528,000 garnered in revenue- 
compared with S189.556.000 for the 
same period in 1979 The net earn- 
ings though tor this last quarter were 
$12,420,000 compared with 
$35,127,000 in 1979 

For its filmed entertainment divi- 
sion, of w hich music operations are a 
part, the companv took in 
S 176.000.000 in revenue for the third 
quarter com pa red with $I29.('39.ikki 
last year However, lis prc-ias earn- 
ings arc $10,652 IHX) compared with 
$31,368,000 last vear 

For the first nine months of 1980 

the filmed entertainment division 
reports revenue of $427,964 (Kin 

For The Record 

NEW YORK The Art Ensemble 
of Chicago's US tour will hit more 
than 40 cities It was previously re- 
ported here (Billboard. Sepi 20) 
lhat the group would appear in 15 



ompared with $310,216,000 in 
1979 Pre-tax earnings though are 
S43.785.00O in contrast to 
$55,431,000 in 1979 

Cal Stereo Execs 
Indicted by U.S. 

LOS ANGELES- Four officials 
of the Cal Stereo audio chain baVC 
been indicted by a federal grand 
jury, charged with running a phony 
fire sale and committing mail fraud 
in 1978 

The indictment brought Thursday 
16) hv federal prosecutor Henry H 
Rossbacher before U S magistrate 
lanv W. MeMahon names Richard 
Lome Pierce. Sulo Frederick Jan- 
glOn. Edward Shapiro and Melvin 
Neil Belsky 

The indictment charges a tire 
broke oui at a Cal Sierco warehouse 
in Torrance. C alii . on March 12. 
1»78 with Ihc defendanls sub- 
scquenllv conducting a lire sale in- 
cluding selling some equipment not 
damaged in the blaze and 
fraudulently collecting $124.607 79 

ir.'m ihc Fireman*! Fund Insurance 

Co. 

The lour are accused of causing 

damage to merchandise so it would 

look lute the damage was done dur- 
ing the fire, destroying e\ idence that 

some merchandise had nol been 
damaged preparing an inventory 
which listed undamaged goinls as 
damaged and tiling and Ool lectin I 
on a frauduleni insurance claim 

Additionally, the mail Iraud 
Charges arc based on exchanges ol 
correspondence wild ihc insurance 
coupon) The government also 
wants (0 know what happened to 
S2.75S.00O ihc company sent lo a 
supplier in Hong Kong in l<*77 
while the firm had (10 in debts and 
%y million in assets C al StCTCO has 
been operating under a ( hapier 1 1 
b.mkrupics reorganization plan 
wuh Ed Shapiro now ihc president 



The Federal Court of Appeals in New York Friday <7) 
Overturned the contempt citation against the Recording 
Induslrt Assn. of America lor not furnishing the defense 
in the Sam Goody counterfeit case documents relating 

10 aniipiracs investigations The Appeals Court ruled 
thai the order was "overbroad" and "unreasonable." 
and remanded Ihc issue 10 the lower court The action is 
seen as removing an important obstacle to ihc long- 
delayed trial dale 

Folk in Hi* Polygram Distributing U.S. ranks are till- 
ing accounts they will be' doing more business with them 
soon, the grapevine has RCA/A&M being acquired by 
Polygram for world distribution, where present license 
permit. Both Pols (.ram t X and KC'A/A&M spokesmen 

den> the report Is Peter Pan Records about to become 

the first children's label to introduce a $7.98 album line? 
. . . Expect the giant CBS Records tape duplicating and 
record manufacturing facility in C'arrolton, Ga., to be 
ready sometime during the firs! quarter of calendar 1981. 
The 750.000 square foot building js just about completed. 

11 is expected to have a 400-emplove work force. . . . Word 
trickling down from some lete-a-leles that accounts are 
having with brass from branch distribution entities indi- 
cates there may be some revision*, uti eurrent return pol- 
icies introduced earlv in 1980. Official announcements of 
such changes would come right around the holidays. 

New Latin Fntilv' 1 Augustin Gurza. onCC Billboard's' 
Latin editor and for more than two years chief ol Latin 
record/tape busing for Pickwick racks out of Los An- 
geles, has left that pent. Gurza is believed lo be moving 
into retail Are Bruce Bird. Casablanca Records top- 
per 1 , and personal manager JcIT Wald to the point w here 
they arc wording the press release announcing Helen 
Reddv will vibralc her vocal chords for the PolvGram- 
owned label'' Meanwhile. David Braun, new PolvGram 
U S. topper, has moved into offices in the Casablanca 
Sunset Strip manse Does thai torpedo the rumors of ihe 
label's move to Gotham City? 

Keep your weather eve on 3M. The blank tape pioneer 
can be expected to inaugurate a recording studio/cngi- 
nwt/arust recognition program a la ihc successful Am- 
pex Golden Reel Award. When a recording, mastered on 



Am pel blank tape, hits the RIAA gold or platinum 
standard, the Redwood C ity manufacturer plaques the 
studio, engineer and act. Ampcx also contributes SI. 000 
lo the act's favorite charity Tony Orlando is al the 
reads to participate in ceremonies should the American 
hostages in Iran be released His hit. " Tie A Yellow Rib- 
bon Round The Old Oak Tree," is the synib.il oi national 
worrv over the imprisoned 52. 

More than 400 musical performers in all forms of rep- 
ertoire from Berlin perform in Los Angeles from Nov. & 
through Dec 7. The West German talent's visit cele- 
brates L A \ bicentennial Performing on various nights 
throughout the counts will be Sender Freies Berlin Big 
Band with Caferina Valente: Katja fcbslein. Hildegard 
km f L'do Jurgens. Fberiiard Blum, the K I AS hammer 
choir, a 47 member a cappella choir, the MusicaMsthe 
Compagney. Blandine Ebinger, Tangerine Rock, the No- 
Set Ensemble, Catherine Gayer, Christine Fdinger. Sieg- 
fried Palm. Free Music Production, the Gnippe Neue 
Musik and the Kreu/berger StreichquarteU. Reports 
continue to circulate thai Men Griffin will throw his 
gaunilet into die label ring. A company spokesman 
denies this development Now that Ronnie 

Reagan is president Phil and Jean Lasky have lo be his 
oldest pals from our industry The Danjay Music/Budget 
Tapes & Records entrepreneurs knew the president 
when he was a budding actor, dating his first frau. Jane 
Wyman. who lived in the same Hollywood apartment 
building as did Ihc Laskys At the recent Budget annual 
convention in Seattle. Reagan did a whistle-stop speech 
at the hotel where the Laskys convened their franchisees 
As Reagan left ihe podium in thejampacked lobby, he 
stopped and chatted with Mrs Lask\ 

Is Paul David, lounder-president of Stark Record 
Services. North Canton. Ohio, citadel for the Camelot 
stores, about to take the vacant chair on the NARM 
board, vacated by Da»e Stebcrt. the Handlcman Corp 
Little Rock biggie'* K-tel reportedl) paid Cash* est 
$75,000 it demanded days after the publisher filed suit 
against the tv marketing behemoth in Federal District 
Court in New York City. 



SEEN IN 158 MARKETS 



Warwick Hosts 'Solid Gold,' a 
I Twice Weekly TV Syndication 



LOS ANGELFS Two-time I980 
Grammy winner Dionne Warwick 
has shied away from a regular tele- 
vision series bv choice until the op- 
portunity arose for her to host "Solid 
Gold." a twice weekly syndicated 
entertainment show seen in 1 58 mar- 
kets 

Despite Warwick being at ihe 
height of populanlv since her Barn 
Manilow' produced album on Arista 
skyrocketed her back into the lime- 
light after a lapse of about six sears. 
Warwock maintains that "Solid 
Gold" is "something I felt I should 
be doing " 

Ironically. Warwick was ap- 
proached 10 host the 60-minuie 
show bv Paramount tv after her iwo- 
hour network special with Glen 
Campbell in |979. Warwick was 
signed (0 host before the Grammy 
Awards furthered her credibility. 

Warwick isn't fearful that her 
weekly tv exposure will eventual!) 
lead lo overexposure "Visibility 

helps, be it television or personal ap- 
pearances." she maintains 

Nor is Warwick concerned that 
the twice weekly show could have an 
adverse effect on her (or her guests) 
record sales "The show is geared 
towards record buvcrs so il can onU 
enhance it," she notes 

In its own way "Solid Ciold" is 
Warwick's show as she lontnhules 
input a* lar as guests, songs and dia- 
log is concerned Guesi hosts, winch 

thus t.n have included Paul Anka. 
Paul Williams \ndv Gibb. Glen 
t ■mpbefl, P e aches Ac Herb George 
Hciisun I Ik ( lunmodoics Gladss 
Knight A the Pips. Bobhv Vinton 
Johnny Maihis ami Ions lennille, 
arc based on pcrloinu-rs with gold 
records and those that have tran- 



B) ED HARRISON 

scended being solely a performer 
but a personality. 

"The bottom line." says Warwick, 
"arc people everyone knows and 
eventually will know We are going 
to take the liberty of exposing newer 
People who will be around tor years " 

"Solid Gold" is a mass entertain- 
ment show showcasing primanlv 
music, both contemporary and 
golden classics, counirv. corned v 
and dancing. 

When the show premiered in Sep- 
tember, it was slated for 12 shows, 
although strong ratings, especially in 
New York. San Francisco. Chicago 
and Boston, have increased produc- 
tion lo another additional -8 shows 
Warwick is confident n will be ex- 
tended to 44. 

Warwick stales that artists appear- 
ing on "Solid Gold" arc based as 
close as possible to the charts, al- 
though artists like Chink Berrv 
"don't need a hit at the moment" but 
their pasl record cjuahfics them as 
solid gold. 

Each show, with six guests, show- 
cases Warwick during her ow n seg- 
ment in addition to a duet w ith her 

cobosL 



Warwick compares her television 
hosting duties to that of her own 
stage show "except without the con- 
tinuity" and that she introduces 
other people instead of songs. 

The singer notes thai "Solid 
Gold's" demographic ranges from 8 
to 60 and believes that the show "is 
the greaicst exponent of promotion 
for a recording act 

"A weekly series can be fun.'* she 
savs. "Whatever is an extension of 
me I like doing." 

Betw een her bi-monthly taping of 
"Solid Gold" in Los Angeles War- 
wick is also touring with upcoming 
stops m New Orleans. Minneapolis. 
Reno and Jackson. Ala. She admits 
that her louring schedule these days 
is greatly reduced because "I deserve 
a rest after 19 years " 

Her next album will be a douWc- 
livc project to be recorded dunng 
her upcoming dates m Reno in No- 
vember 

She believes lhat the reason for 
her lack of major hits dunng the lat- 
ter part ol the '70s was due to "a lack 
of good material." although she is 
optimistic lhat "there will always be 
imhhI songs w ritten " 



'Jazz Alive' To Cover 4 Venues 



WASHINGTON "lw Alive'." 
sponsored h\ National Public Ra- 
dio, presents lis annual live New 
Year's Eve parly from lour leading 
jazz elubs. 

Wuh siereo dansniissions. "Ja/2 
Alive!" celebrates ISWI Irom Sev- 
enth Avenue South in New York 
from SV30 to 1 1 p m featuring ihe 
Breeker Brothers and friends 

The pjrtv continues at Detroit's 
Dummy George's wilh In. Jam 



Houston Person Ol""" jnl ' ,ne 
Shirlcs Seott Trio Irom 1 1 p m to 
12 30 a m and al Risk's Cafe Amer- 
ican in Chicago w ith the Clark Terry 
Ouiniei and Johnny Harunan, 12-30 
to 2 aan 

In addition. San Francisco's Key- 
stone kornor hvghlights the De»ler 
Gordon Quartet. Sonnv Stilt. Kenny 
Burrell and ihe Red Garland Trio 
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GETTIN' DOW A 
LOVE UPRISE I 

Their new album, 
featuring heavenly harmonies 
and soaring sonl, 

includes^e singly 
LOVE UPRISING 
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